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Foreword 


Charikleia Diamanti and Anastasia Vassiliou 


We are overjoyed after a challenging editing journey, to 
have in front of us this collective volume in honour of 
Sophia Kalopissi-Verti, containing contributions from 
students of our beloved professor. 


How can we even begin to write about such an 
inspiring person, who has affected our lives in such a 
decisive way? Sophia Kalopissi-Verti is characterized 
by the unique and multifaceted creativity seen in her 
numerous pioneering publications, by her discretion, 
modesty and patience and the motherly care she has 
always shown for her students. She instilled in us her 
love of Byzantine archaeology and has been and still 
is always eager to answer our numerous queries on 
issues related to her areas of expertise. Kalopissi-Verti 
is so methodical and systematic; her office, always 
open to us, was so neat with the numerous Post-it notes 
with bibliographical references for new or important 
publications for our essays. For many of us she was 
the one who invited us on our first excavation, for 
others she guided their academic life for many years 
and supervised their PhDs, while in other cases she 
gave students the opportunity to work on academic 
projects or opened their minds to totally new aspects 
of Byzantine archaeology. But for all of us she was a role 
model just by being herself, an outstanding academic, 
untiring teacher and highly esteemed colleague. 


Sophia Kalopissi-Verti was born in Athens. After 
receiving aBA degree in Archaeology at the National and 
Kapodistrian University of Athens, 
she pursued graduate studies at the 
University of Munich thanks to a 
DAAD scholarship and subsequently 
at the University of Basel. In 1974 she 
was granted a doctorate degree (Dr. 
phil.) from the University of Munich. 
Taking part in a fieldwork project in 
the region of Mani in the Southern 
Peloponnese, under the direction of 
the late Professor N. B. Drandakis, in 
the early years of her career (1976- 
1983), was invaluable in developing 
her interests in wall painting and 


epigraphy. 


In 1976 she was appointed curator 
of the Library of the Department of 
Archaeology and History of Art and in 


Figure 2. Looking at inscriptions with her children Yannis and 
Stephanos at Amphiaraeion. May 1985 (Photo: Th. Kalopissis). 








Figure 1. Taking pictures at Hagios Petros, Gardenitsa, 
Mani. November 1984 (Photo: Th. Kalopissis). 


1982 Lecturer in Byzantine Archaeology at the National 
and Kapodistrian University of Athens. She gradually 
rose through the academic ranks and was elected a full 
professor in 2001. During her academic career at the 
University of Athens she supervised many master's and 
doctoral theses and directed several research projects. 
She was Director of the Museum of Archaeology and 
History of Art of the University of Athens (2006-2012) 
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Figure 3. At the excavation of the Early Byzantine 


settlement in Kardamaina on Kos. July 1992 
(Photographic Archive of the Excavation). 


and Curator of the Collection of Byzantine Pottery. 
She took part in numerous international conferences, 
round tables and workshops and gave many lectures in 
Greece and abroad. Furthermore, together with Maria 
Panayotidi-Kesisoglou she co-directed the excavations 
of Early Byzantine archaeological sites in ancient 
Halasarna on the island of Kos in the Dodecanese, where 
many students had their first practical experience 
of archaeological excavations, and in South Sinai as a 
member of the Hellenic Archaeological Mission. 





Figure 4. Expedition to South Sinai, Holy Summit. May 1998 
(Photographic Archive of S. Kalopissi-Verti). 





Kalopissi-Verti was granted 
fellowships on the Program in 
Hellenic Studies of the University of 
Princeton and at Dumbarton Oaks, 
Washington DC. In 2010 she was 
given a ‘Certificate of Appreciation 
Award' by the University of Belgrade 
for developing cooperation between 
the universities of Athens and 
Belgrade. In 2011 she was awarded 
a prize, with Maria Panayotidi- 
Kesisoglou, by the Academy of 
Athens for the book Multilingual 
Illustrated Dictionary of Byzantine 
Architecture and Sculpture Terminology 
(Greek, English, Albanian, French, 
German, Italian, Romanian, Bulgarian, 
Russian, Serbian), Herakleion, Crete 
University Press 2010. 


She is or has been a member of 
several learned societies, administrative boards, 
editing boards or academic committees of journals 
and series in Greece and abroad. She was President 
of the Christian Archaeological Society for over ten 
years (2007-2018) and Deputy Secretary General of 
the International Association of Byzantine Studies 
between 2011 and 2016. She is currently President 
of the Administrative Board of the European Centre 
for Byzantine and  Post-Byzantine Monuments, 
Thessaloniki, and a member of the Academic Board of 
the Leibniz-WissenschaftsCampus Mainz. She has also 
been a collaborator of the Byzantinische Zeitschrift for 
the Bibliography section since 1995. 


But first and foremost, Sophia Kalopissi-Verti has 
been and still is for us an exemplary professor and this 
volume represents a warm tribute from her students. 
And not only the ones, by far the more numerous, 
who wrote their PhD thesis under her supervision 
but also those with whom she worked as a member of 
their doctoral committee and those who were inspired 
by her undergraduate courses to continue their 
studies in Byzantine archaeology or related fields in 
universities abroad. Most of them are working today 
in the Hellenic Archaeological Service of the Ministry 
of Culture and Sports as curator archaeologists, while 
others have followed in her footsteps as university 
professors. 


The initial proposal for this collective volume came 
from Charikleia Diamanti. In the beginning, Smaragdi 
Arvaniti offered invaluable assistance, while in its 
main phase the challenging project was undertaken 
by the editors, Charikleia Diamanti and Anastasia 
Vassiliou. The laborious task of text editing was carried 
out meticulously by Giannis Vaxevanis and Anastasia 
Vassiliou. 





Figure 5. Receiving an award at the University of Belgrade for establishing 
cooperation between the Universities of Athens and Belgrade. 15-4-2010 
(Photographic Archive of S. Kalopissi-Verti). 
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Figure 6. With Gojko Subotié and Theodore Kalopissis at the University 
of Belgrade. 15-4-2010 (Photographic Archive of S. Kalopissi-Verti). 


Figure 7. Academy of Athens, 
receiving an award for the 
Multilingual Illustrated Dictionary 
of Byzantine Architecture and 
Sculpture Terminology, with Maria 
Panayotidi-Kesisoglou. 29-12- 
2011. (Photo: Photo Press Th. and 
A. Anagnostopoulos). 
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The studies in this volume cover a 
large variety of topics, which have 
been divided into the following 
seven thematic sections: Urbanism 
and Architecture; Painting and 
Iconography; Stone Carving 
and Sculpture; Ceramics; Bone, 
Metal and Textiles; Coinage and 
Sigillography; Inscriptions, Portraits 
and Patronage. The essays extend 
chronologically from the Early 
Byzantine to the Post-Byzantine 
period and geographically from 
Constantinople to South Sinai 
and Cyprus and Antiocheia to the 
Aegean islands, continental Greece 
and Italy. Special emphasis is placed 
on the presentation of unpublished 
archaeological material as well 
as on proposing new approaches 
to various aspects of Byzantine 
archaeology, material culture and 
art history. Meanwhile, the essays’ 
wide thematic, chronological and 
geographic range reflects the broad 
area of Kalopissi-Verti’s interests 
and pioneering research, to which 
she introduced us and with which 
she inspired us. 


We would like to thank the 
anonymous reviewers of the 
studies, who so willingly offered 
their assistance. Many thanks are 
owed to all the contributors for 
their eagerness to participate in 
this volume and their patience 
during the long process of 








Figure 8. At the 35th Symposium of the Christian Archaeological 
Society, Athens, Byzantine and Christian Museum. 23-4-2015 
(Photo: N. Mylonas). 


compilation, editing and publication. Finally, we are 
grateful to Archaeopress Publishing and its director 
Dr David Davison for accepting our proposal and 
including this collected volume in their publications 
as well as for their exemplary collaboration. 
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Figure 9, Galatsi, Omorphi Ekklisia, on a visit organized 
by the Christian Archaeological Society. February 2019 
(Photo: F. Kaimaki). 





Figure 10. Alepochori, Church of the Saviour, on a trip organized by the Christian 
Archaeological Society. March 2015 (Photo: A. Vassiliou). 
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Figure 11. Messenia, Samarina, Church of Zoodochos Pigi. 


M. Kappas). 


November 2017 (Photo 
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Sophia Kalopissi-Verti and her Contribution to 
the Study of Byzantine Art and Archaeology 


Vicky Foskolou 


Anyone who has ever known Sonia Kalopissi-Verti 
well will surely have seen the little notepads with the 
closely inscribed daily to-do lists. For me in my student 
days the image of Sonia firmly striking through one 
after another of the dozens of jobs she had to deal 
with each day represented not just the embodiment 
of organization and efficiency, but also a tangible 
demonstration of her indefatigable spirit and her 
prodigious ability to multi-task. 


There is no doubt that Kalopissi-Verti has decisively 
influenced and continues to influence the discipline 
of Byzantine Art and Archaeology not only through 
her published work and the range of her scholarly 
interests but also through her active involvement in a 
wide spectrum of educational, research and academic 
activities, often of an innovative and pioneering 
nature. She was, for example, one of the first scholars 
in Greece to post the results of research projects 
online.! Unfailingly proactive and open-minded, 
she helped promote the Athens-based Christian 
Archaeological Society (Χριστιανική Αρχαιολογική 
Εταιρεία) online, and as a member of the Society's 
Administrative Board she was involved in the creation 
of its website in 2001? and a few years later in the 
digitization and uploading to the web of its journal 
(Deltion of the Christian Archaeological Society)? Thus one 
of the oldest Greek academic publications and one of 
the most internationally important scholarly journals 
dedicated to the study of Byzantine and Post-Byzantine 
archaeology and art became a readily accessible 
research tool at the disposal of the international 
academic community. 


Her tireless presence also pervaded the University 
of Athens' Department of History and Archaeology, 
where she worked from 1976 until her retirement 
and where, as a student, I was fortunate enough to 





! See, for example, the research programme entitled «Μορφές 
χορηγίας στη βυζαντινή Καππαδοκία» (Aspects of Patronage in 
Byzantine Cappadocia) carried out under the aegis of the National and 
Kapodistrian University of Athens with funding from the Foundation 
of the Hellenic World between 1997-1999, http://byzantium.arch. 
uoa.gr/kappadokia/main.htm (last accessed 28 July 2017). 

? See http://www.chae.gr/. 

3 In collaboration with Dr Anastasia Drandaki, also a member of the 
Administrative Board of the Christian Archaeological Society and the 
National Documentation Centre / Εθνικό Κέντρο Τεκμηρίωσης (ΕΚΤ), 
see  https://ejournals.epublishing.ekt.gr/index.php/deltion/index 
(last accessed 28 July 2017). 


encounter her. Through a host of supplementary 
educational activities, such as visits to museums and 
archaeological sites, field research and excavations, 
by curating the Departmental Museum's collection of 
Byzantine and Post-Byzantine Ceramics,* and above all 
through her seminars with what were then cutting- 
edge topics, such as the inscriptions and patrons of 
Byzantine monuments, Kalopissi-Verti gave us a unique 
opportunity to see Byzantine art and material culture 
through new eyes. This other image of Byzantium that 
she offered us would inspire generations of University 
of Athens students to follow a similar path. 


The influence of her teaching is demonstrated in the 
best possible way in this book, in which the various 
contributions from her students reveal the breadth of 
the horizons that her teaching opened up for us. In the 
following I shall attempt to show the contribution she 
has made to the study of Byzantine Art through her 
academic activities and scholarly publications. 


With two monographs to her name plus her editing 
of six multi-author publications, and more than 60 
articles in scholarly journals, Kalopissi-Verti can 
demonstrate an impressive publishing history, in many 
cases texts which were posing new questions and 
exploring little known scholarly territory. Indeed, it 
would not be an exaggeration to say that she staked out 
new areas of research in Byzantine Studies, beginning 
with her PhD thesis on the subject of the iconographic 
and stylistic analysis of the wall paintings of Hagia 
Triada in Kranidi, Argolis (1244), submitted in Munich 
in 1974 and published the following year. In this she 
managed to present a survey of thirteenth-century 
Byzantine painting through the microcosm of the 
limited primary source material represented by this 
painted programme Her exhaustive examination of 
the iconography of the wall paintings, her analysis of 





* She was Director of the Museum of Archaeology and History of Art 
of the University of Athens (2006-2012), where she curated the 
Didactic Collection of Byzantine and Post-Byzantine Ceramics, 
organizing its display and producing an accompanying educational 
guidebook, see Διδακτική συλλογή βυζαντινής και μεταβυζαντινής 
κεραμικής (Didactic Collection of Byzantine and Post-Byzantine 
Pottery), ed. by S. Kalopissi-Verti, University of Athens, Department 
of History and Archaeology, Museum of Archaeology and History of 
Art, Athens 2003. 

5 Die Kirche der Hagia Triada bei Kranidi in der Argolis (1244). 
Ikonographische und stilistische Analyse der Malereien (Miscellanea 
Byzantina Monacensia 20), Munich 1975. 
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Figure 1. With the 
students of a seminar on 
medieval Rhodes. Rhodes, 
Old town, Church of St 
Catherine. November 2001 
(Photographic Archive of 
S. Kalopissi-Verti). 
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Figure 2. With 
colleagues and 
students from the 
interdisciplinary 
post-graduate 
seminar ‘Nikos 
Oikonomides', 
Constantinople. 
April 2005 
(Photographic 
Archive of S. 
Kalopissi-Verti). 
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Figure 3. With colleagues 
and students from the 
interdisciplinary post- 

graduate seminar ‘Nikos 

Oikonomides’ at the 
National Hellenic Research 
Foundation, Athens. May 
2012 (Photographic Archive 
of S. Kalopissi-Verti). 





V. FOSKOLOU: SOPHIA KALOPISSI-VERTI AND HER CONTRIBUTION TO THE STUDY ΟΕ BYZANTINE ART AND ARCHAEOLOGY 


the monument's inscriptions and 
of its place in the art of the period 
opened up multiple research 
pathways, which she continued to 
pursue throughout her academic 
career. 


The monumental painting of the 
thirteenth century, a complex and 
hitherto little studied period, was 
the subject of many of her later 
publications. Focusing mainly on 
Southern Greece, she produced 
multi-faceted descriptions of 
these painted programmes and 
examined the impact of the Fourth 
Crusade on the art of the region.’ 
In these studies the paintings 
were a starting point for tackling 
more general historical questions. The imperial policy 
of the early Palaiologan emperors,’ the relationships 
between the local populations and the Westerns who 
had settled in Southern Greece and in more general 
terms the material evidence of the Latin presence in 
those areas were some of the subjects that Kalopissi- 
Verti confronted in a series of publications? By 
going beyond the painted programmes in collecting 
up and presenting in systematic fashion all the 
available archaeological evidence, she made a critical 
contribution to highlighting the special cultural 
character of the Latin-occupied territories. Combining 
the data from archaeological finds, architectural 
remains, painted programmes and documentary 
sources, she discussed the many different aspects of the 
Westerners' and locals' enforced coexistence and thus 
offered a new framework in which to study the artistic 
activity in Southern Greece in that period. 





$ See, for example, the article «Τάσεις της µνηµειακής ζωγραφικής 
περί το 1300 στον ελλαδικό και νησιωτικό χώρο (εκτός από τη 
Μακεδονία)» (Trends in monumental painting c. 1300 in mainland 
and island Greece [excluding Macedonia]), in O Μανουήλ Πανσέληνος 
και η εποχή του (Manuel Panselinos and his Age), (National Hellenic 
Research Foundation, Institute of Historical Research, Section of 
Byzantine Research), (Byzantium Today 3), Athens 1999, 63-100. 

7 ‘The impact of the Fourth Crusade on monumental painting in the 
Peloponnese and Eastern Central Greece up to the end of the 
thirteenth century’, in Ηβυζαντινή τέχνη µετάτην τέταρτη σταυροφορία. 
Η τέταρτη σταυροφορία και οἱ επιπτώσεις της (Byzantine Art after the 
Fourth Crusade and its Impact), (Academy of Athens, Research Centre 
for Byzantine and Post-Byzantine Art), Athens 2007, 63-104. 

5 ‘Aspects of Byzantine art after the recapture of Constantinople 
(1261-c. 1300): Reflections of imperial policy, reactions, confrontation 
with the Latins', in J.-P. Caillet and F. Joubert (eds) Orient et Occident 
Méditerranéens au XIIIe siécle: les programmes picturaux, Paris 2012, 41- 
64. 

? 'Relations between East and West in the Lordship of Athens and 
Thebes after 1204: Archaeological and artistic evidence’, in P. 
Edbury and S. Kalopissi-Verti (eds) Archaeology and the Crusades, 
Athens 2007, 1-33; ‘Monumental art in the Lordship of Athens and 
Thebes under Frankish and Catalan rule (1212-1388): Latin and 
Greek patronage’, in N.I. Tsougarakis and P. Lock (eds) A Companion 
to Latin Greece (Brill's Companions to European History 6), Leiden- 
Boston 2015, 369-417. 





κ. 





pé y . ^3 b. 


Figure 4. Thermos, working on an inscription. July 1989 


(Photo: Th. Kalopissis). 


From very early on she put the subject of the patronage 
of Byzantine wall painting programmes at the centre of 
her research activities, focusing initially on exploring 
dedicatory inscriptions and donor portraits. And it 
would be no exaggeration to say that through her 
work in this area Kalopissi-Verti made a fundamental 
contribution to the revival of scholarly interest in the 
area of Byzantine epigraphy. 


Her book Dedicatory Inscriptions and Donor Portraits in 
Thirteenth-Century Churches of Greece, published by the 
Austrian Academy in the Tabula Imperii Byzantini 
series (Vienna, 1992), was the first significant stage 
in this process. With material recorded on site and 
detailed commentaries on over 80 donor inscriptions 
and portraits this book is a model for the presentation 
of this important category of inscriptions and provides 
valuable source material for anyone studying the 
period. In an extensive introduction Kalopissi-Verti 
posed innovative questions about the social dimension 
of art and the role of the patron, to which she would 
return in later articles. 


The question of patronage was to preoccupy her in a 
series of publications too numerous to mention here.” 
Her ability to cover enormous amounts of primary 
source material, the originality of her questions 
and concerns, the systematic analysis and the way 





? See, for example: 'Aspects of patronage in fourteenth-century 
Byzantium. Regions under Serbian and Latin rule', Byzantium and 
Serbia in the 14th Century (National Hellenic Research Foundation, 
Institute of Historical Research, Section of Byzantine Research), 
(International Symposia 3), Athens 1996, 363-379; 'Epigraphic 
evidence in Middle-Byzantine churches of the Mani: Patronage 
and art production’, Λαμπηδών. Αφιέρωμα στη μνήμη της Ντούλας 
Μουρίκη (Λαμπηδών. Festschrift in memory of Doula Mouriki), 
Athens 2003, I, 339-354; 'Patronage and artistic production in 
Byzantium during the Palaiologan period’, in S. Brooks (ed.) 
Byzantium: Faith and Power (1261-1557). Perspectives on Late Byzantine 
Art and Culture (The Metropolitan Museum of Art Symposia), New 
York 2006, 76-97. 
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she succeeded in drawing it all together make these 
studies exemplary. Thus, through her studies of 
inscriptions and portraits, Kalopissi-Verti managed to 
give substance to the ‘invisible’ Byzantine painters" 
and to the villages of the Late Byzantine period" 
and ultimately to make us look at women donors, 
thus highlighting the different agents involved in 
producing works of art.” 


Her expertise in the area of patronage is evident in 
her contribution to Asinou Across Time. Studies in the 
Architecture and Murals of the Panagia Phorbiotissa, Cyprus 
(2012).^ Studying the wall paintings in the narthex 
of this important Cypriot monument, Kalopissi-Verti 
does not just provide a thorough, panoramic and in- 
depth iconographical and stylistic analysis, but also 
focuses on the portraits of the patrons: a whole world 
made up of monks and laymen, men and women, Latin 
nobles and native Cypriots. Moreover she enquires 
into things such as their dress, the relations between 
the locals and the Latins, the position of women, 
subjects relating to everyday life and the historical 
reality of the late thirteenth/early fourteenth century 
in Cyprus. 


Places and landscapes, in which Kalopissi-Verti took 
a particular interest, often crop up in her scholarly 
work. And the Peloponnese occupies a special place 
among them, an area with which she had been 
concerned since embarking on her PhD, and above all 
the Mani, a location with which she had developed 
a special relationship as a result of the fieldwork 
carried out there by the team from the National 





4 ‘Painters in Late Byzantine society: The evidence of church 
inscriptions’, Cahiers Archéologiques 42 (1994) 139-158; ‘Painters’ 
portraits in Byzantine art’, Deltion of the Christian Archaeological Society 
17 (1993-1994), issue dedicated to the memory of Doula Mouriki, 129- 
142; ‘Painters’ information on themselves in Late Byzantine church 
inscriptions’, in M. Bacci (ed.) L’artista a Bizanzio e nel mondo cristiano- 
orientale (Scuola Normale Superiore Pisa, Seminari e Convegni 12), 
Pisa 2007, 55-70. 

7? ‘Church foundations by entire villages (13th-16th c.): A short note’, 
Zbornik Radova Vizantološkog Instituta 44 (2007) 333-340; ‘Collective 
patterns of patronage in the Late Byzantine village: The evidence 
of church inscriptions’, in J.-M. Spieser and E. Yota (eds) Donation et 
donateurs dans le monde byzantin (Réalités Byzantines 14), Paris 2012, 
125-140. 

B «Δωρεές γυναικών στην υστεροβυζαντινή περίοδο» (Female 
patronage in the Late Byzantine period), presentation at a Round 
Table on the subject of ‘The involvement of women in the founding 
of monuments and the commissioning of works of art in Byzantium', 
26th Symposium of Byzantine and Post-Byzantine Archaeology and Art, 
Athens, 12-14 May 2006, in M. Panayotidi-Kesisoglou (ed.) H γυναίκα στο 
Βυζάντιο. Λατρεία και τέχνη (Women in Byzantium: Religion and Art), 
Athens 2012, 243-256; with S.E.J. Gerstel, 'Female church founders: 
The agency of the village widow in Late Byzantium', in L. Theiss, M. 
Mullett and M. Grünbart (eds) Female Founders in Byzantium and Beyond 
(Wiener Jahrbuch für Kunstgeschichte 60/61), Vienna, 2011-2012, 
195-211. 

^ 'The murals of the narthex: The paintings of the late thirteenth 
and fourteenth centuries', in A. Weyl Carr and A. Nicolaidés (eds) 
Asinou Across Time: Studies in the Architecture and Murals of the Panagia 
Phorbiotissa, Cyprus (Dumbarton Oaks Studies 43), Washington, DC 
2012, 115-208. 
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Figure 5. With À Maria Tee 
on an expedition in the Mani. November 1984 
(Photo: Th. Kalopissis). 





and Kapodistrian University of Athens (1976-1983), 
led by the late Prof. Nikolaos Drandakis. In addition 
to the many detailed and informative reports by 
the team in the Proceedings of the Archaeological 
Society (Πρακτικά της Αρχαιολογικής Εταιρείας) 
and the more comprehensive studies of individual 
monuments by Kalopissi-Verti herself, this field- 
work created the perfect conditions in which to 
nurture young scholars dedicated to the study 
of Byzantine material culture, who would subse- 
quently staff research centres and the Ephorates of 
Byzantine Antiquities of the Greek Archaeological 
Service. 





5 See, for example, 'Eine unbekannte spátbyzantinische Kirche in 
Lakonien: H. Strates bei der Siedlung Hagios Andreas’, Festschrift 
für Klaus Wessel, Munich 1988, 147-166; «O ναός του Αρχαγγέλου 
Μιχαήλ στον Πολεμίτα της Μέσα Μάνης» (The Church of the 
Archangel Michael in Polemitas, Inner Mani), Αντίφωνον, αφιέρωμα 
στον καθηγητή N. B. Δρανδάκη (Antiphonon: Issue dedicated to Prof. 
N.B. Drandakis), Thessalonike 1994, 451-474; 'Stylistic observations 
on the painted decoration of St Nicholas at Achragias in Laconia 
/ Peloponnese’, Σύμμεικτα: Collection of Papers dedicated to 40th 
Anniversary of the Institute for Art History, Faculty of Philosophy, University 
of Belgrade, Belgrade 2012, 263-274. 
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Figure 6. With 
Georgia Kokkorou- 
Alevras and Maria 

Panayotidi-Kesisoglou 
at the excavation at 
Kardamaina (ancient 
Halasarna) on the 
island of Kos. July 1987 
(Photographic Archive 
of the Excavation). 


Kalopissi-Verti has always been a team player. She has 
taken part in and has directed research programmes, 
university excavations and field work and has 
collaborated successfully with many other scholars in 
her field. She also nurtured this spirit of collaboration 
in us, her students, in the course of the university 
excavations at Kardamaina on the island of Kos, where 
since 1985 a large part of future generations of young 
Byzantinists have been (and continue to be) trained in 
and have learned to love Byzantine archaeology. The 
excavation of ancient Halasarna produced important 
finds which Kalopissi-Verti and her colleagues on the 
excavation, Mary Panayotidi-Kesisoglou and Georgia 
Kokkorou-Alevras, wrote up in a series of articles and 
in a guide published in 2006 that gives an overview of 
the findings of their 20-year exploration of the ancient 
sanctuary of Apollo and the Early Christian settlement. 


Her collaboration with Mary Panayotidi-Kesisoglou 
was not restricted to Kos, but went on to extend to 
Sinai, where together with a team of other scholars 
they excavated the Justinianic basilica on the Holy 
Summit (1998-2001) and an Early Christian site to the 
south east of the monastery's walls (2001-2010)," and 
subsequently to Georgia, with a programme aimed at 
recording the medieval painting there, out of which 
has come an online database and a collective volume, 





16 S. Kalopissi-Verti, G. Kokkorou-Alevras and M. Panayotidi- 
Kesisoglou, The Sanctuary of Apollo and the Early Christian Settlement at 
Kardamaina (Ancient Halasarna), on the Island of Kos, Athens 2006. 

7 S, Kalopissi-Verti and M. Panayotidi-Kesisoglou, ‘Excavations on 
the Holy Summit (Jebel Misa) at Mount Sinai: Preliminary remarks 
on the Justinianic basilica', in S.E.J. Gerstel and R.S. Nelson (eds) 
Approaching the Holy Mountain: Art and Liturgy at St Catherine’s Monastery 
in the Sinai, Turnhout 2010, 73-106. 





published in 2014 by the National and Kapodistrian 
University of Athens.'? 


Apart from the excavations and the research 
programmes, she and Mary Panayotidi-Kesisoglou 
worked together on a huge and very important project 
which I trust will inspire other similar publications, 
that is the Multilingual, Illustrated Dictionary of 
Byzantine Architectural and Sculptural Terminology.” 
The result of a thirty-year project and the work of an 
editorial team made up of international scholars, it 
is a precious research tool that demonstrates not just 
their organizational strengths but also their ability and 
willingness to take on a long-term project and bring it 
to fruition. 


In conclusion I come back to her teaching, of which 
the present volume is a product. Sonia Kalopissi-Verti 
has always been open to innovation and receptive to 
new ideas. She was a pacesetter for younger colleagues 
and was generous and supportive with her students. 
Her enthusiasm for her subject, her drive and the 
breadth of her interests made us too love this branch 





18 S, Kalopissi-Verti and M. Panayotidi-Kesisoglou (eds) Μεσαιωνική 
ζωγραφική στη Γεωργία. Τοπική καλλιτεχνική έκφραση και συμμετοχή 
στη βυζαντινή οικουµενικότητα (Medieval Painting in Georgia: Local 
Stylistic Expression and Participation to Byzantine Oecumenicity), 
Athens 2014. 

? S. Kalopissi-Verti and M. Panayotidi-Kesisoglou (eds) Πολύγλωσσο 
εικονογραφημένο λεξικό όρων βυζαντινής αρχιτεκτονικής και γλυπτικής 
(ελληνικά, αγγλικά, αλβανικά, γαλλικά, γερμανικά, ιταλικά, ρουμανικά, 
βουλγαρικά, ρωσικά, σερβικά) (Multilingual Illustrated Dictionary of 
Byzantine Architecture and Sculpture Terminology in Greek, English, 
Albanian, French, German, Italian, Romanian, Bulgarian, Russian 
and Serbian) xxxvii + 667 pages, 835 illustrations (photographs and 
drawings), Herakleion 2010 (Crete University Press). 
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of scholarship and, by treating us as equals, she got us 
off to a flying start. I am sure my fellow contributors to 
this volume will join me, as no doubt will many other 
young and indeed established Byzantine art historians 


and archaeologists, in wishing her all the best: may 
she always be fit and well, active and open to any 
opportunities that come her way, thus opening up new 
avenues to all of us! 


Publications of Sophia Kalopissi-Verti 


Authored and Edited Books 


1. Die Kirche der Hagia Triada bei Kranidi in der Argolis 
(1244). Ikonographische und stilistische Analyse der 
Malereien (Miscellanea Byzantina Monacensia 20). 
Munich: Institut für Byzantinistik und Neugriechische 
Philologie der Universitát München, 1975, 384 pages, 30 
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Urbanism and Architecture 


The Reconstruction of Byzantine Lived Spaces: 
A Challenge for Survey Archaeology" 


Myrto Veikou 


Abstract 


This paper considers the issue of new approaches to medieval and Byzantine settlement patterns based on archaeological research 
in Greece and on a discussion of survey archaeology within the framework of the recent theoretical aspects engaging humanities 
and social studies. It is argued that Byzantine survey archaeology can adopt and elaborate theoretical concepts already offered 
by research in geography and especially social anthropology of space. This would allow us, first of all, to elaborate our analysis 
and interpretations of different aspects of settlement, and, secondly, to contribute innovative and inventive solutions to relevant 
problems therefore establishing an interactive interdisciplinary discourse. In that direction, it is argued that different settlement 
patterns and land uses in Byzantium are linked to cultural aspects springing from the diverse spatial experiences of its people. 
Henri Lefebvre's concept of ‘lived space’ can help survey archaeology reconstruct human spatial practices as reflected upon land 
use and settlement in variant conditions and occasions, since surveying archaeological practices are fundamentally based on 
factual experiences of contemporary lived spaces. 


Key words: Byzantine archaeology, theoretical archaeology, survey archaeology, lived spaces (Henri Lefebvre), spatial theory 


Survey archaeology has been summed up ‘inanutshell’ 5ο, first of all, some very recent research has 
by John Haldon and Sharon Gerstel by saying it gives | demonstrated that Byzantine (survey) archaeology can 
us the ability to ‘read history from the land’! In this on some - if not all — occasions benefit from adopting 
study I attempt some ways to assess the strengths and and elaborating theoretical concepts offered by up-to- 
weaknesses of survey archaeology, when it comes to date research in social studies, such as geography and 
Byzantine settlement. I consider this point crucial for ^ the social anthropology of space. This helps, first of all, 
any research, because it is very difficult to ‘read from [ο elaborate its analysis and interpretations of different 
the land’ settlement formations and patterns of which ^ aspects of settlement and, secondly, to contribute 
we are not already aware. One cannot possibly identify ^ innovative and inventive solutions to related problems, 
things whose existence is entirely unsuspected. I shall, ^ thereby establishing an interactive, interdisciplinary 
thus, consider some new approaches to Byzantine discourse. Four examples of such practice may be 
settlement patterns based on a discussion of survey ^ drawn from recent research as illustrations. 
archaeology within a theoretical framework that 

embraces aspects of the humanities and social studies, ^ The first example is the use of the concept of ‘in- 


explaining my arguments with the help of what must between’ and ‘third’ spaces - as culturally hybrid spaces 
unfortunately, due to limitations of space, be only a which lay in a continuum which has two very different 
small number of examples of recent archaeological ^ extremes -, introduced by geographers in the 1990s, 
research in the interpretation of archaeological evidence from 
Greece. Specifically, I have previously attempted to 
"This publication is part of the Research Project with the title integrate into the discussion of Byzantine settlement 


'Continuity and change in the perception of natural space, the ; ; 
land use and settlement in Byzantine Eastern Mediterranean (6th- 8 set of settlement formations and patterns, which fit 


13th centuries): a reappraisal of the cases of Southern Balkans and an open analytical category, i.e. the thirdspace, that 
Asia Minor from an interdisciplinary approach', conducted at the can serve as tool for further investigation. My purpose 


University of Crete (2012-2015). The Project was implemented within | 
the framework of the Action 'Supporting Postdoctoral Researchers' of was to provide the opportunity to allow us to Integrate 


the Operational Program ‘Education and Lifelong Learning’ (Action's into our picture of Byzantine settlement hybrid, open 
Beneficiary: General Secretariat for Research and Technology), and is and as yet unrecognizable settlement formations and 


co-financed by the European Social Fund (ESF) and the Greek State. τν 
! John F. Haldon and Sharon Gerstel, The Dumbarton Oaks Spring patterns, and as many nuances, qualities and unique 


Symposium 2013 'Byzantine Survey Archaeology: Reflections and cases of settlement as possible. I have so far suggested 
Approaches’, where this paper was first presented. this analytical category of Byzantine 'third spaces' to 


2 Th h i h ing th i 
e present chapter is based on research conducted during the abr ace settlement formations such as kastra, offshore 
years 2011-2014. Since the completion of the chapter, new research 


worth discussion has appeared in the field, yet it has not been here islands, dispersed and the so-called ‘unspecified’ 
considered due to evident editorial practicalities and not to disregard; settlements. 

I apologize for this absence. Although the overall picture has slightly 
changed, since 2014, I believe that the most important theoretical 
aspects and urgent desiderata today remain as here discussed. 3 Veikou 2009; Veikou 2010; Veikou 20128. 
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The three other examples of good practice in profiting 
from strategies employed in social studies so as to 
achieve a better understanding of Byzantine settlement 
come from recent studies of excavated residential 
quarters in the Eastern Mediterranean. Although we 
certainly do not as yet have any study on a Byzantine 
house to match 'the Berber House' by Pierre Bourdieu, 
the three studies of houses by Anne-Marie Maniére- 
Lévéque, Simon Ellis, and Lale Ozgenel are good 
examples of developing archaeological data in such 
a way as to reconstruct cultural practices. Maniére- 
Lévéque started her study of an ambiguous structure in 
the acropolis of Xanthos by disregarding typology and 
pre-supposed patterns and definitions in favour of an 
investigation of material and functional aspects of the 
evidence itself and working towards a reconstruction of 
the possible ways the structure was used. This strategy 
allowed a plausible identification of the building 
in question.’ Ellis, on the other hand, attempted a 
reconstruction of the lighting in Late Antique houses 
in a sort of experimental digital exercise, in order to 
explore the residents' daily activities, gender roles and 
social round.’ Finally, Özgenel provided a study of the 
architecture of Late Antique houses in Asia Minor so as 
to reconstruct their spaces' social, public and private, 
functions and the corresponding cultural aspects of 
their residents' home lives.* 


This sort of exploration of the relations between spaces 
and cultures is of critical importance to Byzantine 
survey archaeology. That's because different settlement 
patterns and land uses in Byzantium are linked to 
cultural aspects — such as spatial functions and qualities 
springing from the diverse spatial experiences of its 
people. I have previously discussed the emergence 
and transformation of dispersed settlements, kastra 
and offshore-island settlements as aspects of the 
constant change of land use and settlement patterns in 
Byzantium from the sixth to the twelfth century." 


Another example of settlement change, which clearly 
reflects cultural changes, is the frequent phenomenon 
of change of use of certain buildings (or of parts of 
them) over time in Byzantium. Very many cases, too 
many to discuss on this occasion, show that use of 
space tended to change according to changing needs 
and mentalities. Sacred loci were evidently a special 
category of places used in different ways over time: in a 
recurrent pattern, the sites of Early Byzantine basilicas 
were often used as burial places between the seventh 
and ninth centuries before becoming active places 
of worship again from the tenth century onwards, 
with new churches being built over or around the old 
basilicas, incorporating standing fabric the latter's 





^ Maniére-Lévéque 2008. 

5 Ellis 2007. 

€ Özgenel 2007. 

7 Veikou 2009; Veikou 2010; Veikou 2012a. 
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nave and/or sanctuary where possible. On the other 
hand, other patterns demonstrate concurrent and 
similar changes of use in remote parts of the Byzantine 
Empire, of which a very interesting example, I think, 
is the well-known transformation of fourth- and fifth- 
century urban villas from the second half of the sixth 
century onwards. In such cases - such as in Delphi 
and Halasarna (modern Kardamaina, Kos) in Greece, 
Bouthroton (modern Butrint) in Albania, Salamis/ 
Constantia in Cyprus and many other sites - the houses 
were subjected to similar changes of use and space 
transformations from the sixth to the eighth century: 
squatting and burial use were followed by industrial 
use until the sites were finally abandoned. For example, 
the southwestern villa in Delphi, originally built in the 
late fourth century, saw reconstructions in the sixth 
century, with the building being divided into different 
quarters with certain doors walled up. These quarters 
were occupied by different artisans until the first 
decades of the seventh century when the whole area 
was used as a burial place? In Bouthroton (modern 
Butrint), the villa known as the ‘Triconch Palace’, built 
in the fourth and enlarged in the fifth century, also 
saw a phase of squatting and of industrial (or perhaps 
commercial?) use during the sixth century, followed 
by the site being given over to burials from around 
the second quarter of the sixth until the early seventh 
century.’ In Halasarna, a large two-storey house, whose 
original construction is dated to between the years AD 
400-554, was divided up in the period from AD 554 to the 
mid-seventh century.” Last but not least, the residence 
now known as 'l'Huilerie' in Salamis/Constantia, was 
constructed in the fifth century and thereafter saw 
three phases of transformation and change of use. First 
of all, an extension and a change of floorplan through 
the isolation of certain parts of the house in the sixth 
and seventh centuries are thought to have signified the 
building's change of use from domestic to commercial. 
Squatters also occupied this house some time in the 
early seventh century, dividing it into two distinct 
residential quarters, followed by three different owners 
who concurrently established artisanal facilities from 
the seventh century onwards." The further east we go, 
the greater the time-lag in the corresponding changes. 
Yet, in all these - remote from each other - locations, 
similar cultural practices produced the urban villas in 
the fourth and fifth centuries and, then again, similar 
cultural practices dictated their change of use in similar 
ways from the mid-sixth century onwards." 


Survey archaeology is a promising field of Byzantine 
archaeology, helping us to reconstruct such cultural 
aspects and human practices as are reflected in land 





ὃ Déroche et al. 2014. 

? Gilkes and Lako 2004; Bowden and Mitchell 2007. 
10 Kokorou-Alevras et al. 2006, 50-61. 

1 Argoud et al. 1980. 

? Veikou, forthcoming. 
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use and settlement in a variety of conditions on 
various occasions. By providing data that covers a wide 
spectrum both chronologically and geographically, 
survey archaeology enables the comparative study 
of an extensive range of material remains within 
their geographical setting (when involving geological 
investigation), thus allowing diachronic observation 
of the transformation of sites and settlement-patterns 
over large areas. This observation produces a large- 
scale picture made up of ‘moments of settlement’, i.e. 
of a set and sequence of spaces formed and transformed 
by people according to their cultural agenda. So is it 
ever possible to reconstruct these spaces and, if so, 
how? 


Henri Lefebvre's concepts of ‘perceived, conceived and 
lived social space' may prove useful in answering that 
question. In his well-known work, 'La production de 
l'espace' (Paris 1974), Lefebvre suggested that space 
should be seen as the site of ongoing interactions of 
social relations rather than the mere result of such 
interactions - a process of production, in his own words, 
rather than a product: 'The space thus produced also 
serves as a tool of thought and of action; in addition 
to being a means of production it is also a means of 
control, and hence of domination, of power; yet as such 
it escapes in part from those who would make use of 
it. The social and political forces which engendered 
this space now seek, but fail, to master it completely'.? 
Every society - and hence every mode of production 
with its subvariants - produces a space, its own space. 
In that sense, Byzantine society cannot be understood 
as a collection of people and things in space; it had its 
own spatial practices and forged its own - appropriated 
- space. 


Lefebvre proposed a triadic spatial model - the 
perceived, conceived and lived space — as an analytical 
tool for establishing the process of the production 
of space. He considered every process a three-part 
dialectic between everyday spatial practices (which 
can be perceived), representations of space or 
theories of space (which can be conceived) and spatial 
representations which are the spatial imaginary of the 
time (and cannot be anything but lived). The third of 
these, i.e. lived space, is balanced carefully between the 
two poles of conceived space (purely notional idealism) 
and perceived space (pure materialism) by embodying 
both elements without being reducible to either. 


Stuart Elden and Zhongyuan Zhang explained this 
three-part dialectic by their own attempts to concretize 
the triad model: 'On the one hand, we have an abstract 
space of pure mathematical figures and verbal messages 
- manifested in the design of offices, organisational 
rules and symbols, and so on; and, on the other, an all- 
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too-material, and therefore indifferent space, consisting 
of the flows of labour, money, information and every 
physical movement of employees: their opening doors, 
sipping coffee etc. In between these two poles, there is 
the lived space, a space of pure subjectivity, of human 
experiences, of people's sense-making, imagination, 
and feeling - that is, their local knowledge - of the 
space as they encounter it. In so far as our experiences 
always take place in pre-fabricated physical spaces, and 
what we think may not coincide with what we do, the 
lived space embodies both conceived and perceived 
spaces without being reducible to either’. 


Space, as Lefebvre writes and Elden comments upon, 
may not change, but our perceptions of it do - they 
become more fine, more subtle, more profound, more 
differentiated.^ The important thing to notice here is 
that Lefebvre associates the diversity of space - which 
he develops into his triad model - with the changing 
perspectives of onlookers.!f Zhang has suggested that 
the current way of understanding Lefebvre's model 
can be supplemented with the notion of 'shifting 
perspectives'." We could portray conceived space, 
perceived space and lived space as the projected images 
of three cameras focused concurrently on any given 
event: 'through the first camera we read mathematical 
data, the height of a man, the length of a corridor, and 
so on; through the second we see the body movements 
of the man, his perambulations, his gestures; and 
through the third, we reach into his inner subjectivity, 
his feelings about the structures surrounding him. Each 
camera generates different data yet each, at the same 
time, refers to the overall organisational space that 
they come to represent. In other words, conceived, 
perceived and lived spaces overlap, and are not just 
juxtaposed’. 


Now, according to Lefebvre’s interpretations, from an 
analytical standpoint, the spatial practice of a society is 
revealed through the deciphering of its space. However, 
that is not so easy for representations of space and 
representational spaces. Historical and archaeological 
evidence potentially allow reconstructions of spaces 
produced by the Byzantines from all three perspectives. 
Material remains are part of perceived spaces; textual 
evidence speaks about conceived spaces. Different 
readings and interpretations of both material remains 
and texts might help reconstruct Byzantine lived 
spaces. 


In the last three decades several publications on 
medieval and Byzantine studies have tended in that 
direction. The works published in the French series 
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of 'Castrum'? and Joachim Henning's publication on 
‘Post-Roman towns"? have attempted a comparative 
discussion of contemporal medieval settlement around 
the Mediterranean and Europe, with a focus on networks 
and relations. That discussion shed some light on spatial 
practices and representations of space, i.e. on medieval 
perceived and conceived spaces. Veronica Kalas, 
Thomas Matthews and Annie-Christine Daskalakis 
Matthews, and Robert Ousterhout investigated the 
reflection of contacts between Byzantine Cappadocia 
and the capital as well as between Byzantium and Islam 
in house and settlement architecture near the Empire's 
eastern border, with reference to all spatial practices, 
representations of space and representational 
spaces of the Byzantine Anatolian aristocracy.” An 
acknowledgement of all three dimensions of space, the 
perceived, the conceived and the lived, is also a latent 
presence in Ann Marie Yasin's work. Her discussion of 
the construction of collective identities in Late Antique 
North Africa, based on a reconstruction of funerary 
practices, has helped decipher the spaces of Christian 
basilicas through an investigation of their architecture 
and artistic decoration.” 


Before explaining why I think that surveying practices 
can be a useful tool in our attempts to reconstruct 
lived spaces, I would like to use two more examples 
from recent research in order to show the potential of 
surveying in this respect, especially when combined 
with new readings of texts. First of all, Archie Dunn 
has explored the issue of the rise and fall of towns, 
loci of maritime traffic and silk production through a 
multi-faceted study of the site of Thisbe in Western 
Boeotia and several aspects of its surroundings. As 
a result the site has been possibly identified with the 
settlement Kastorion mentioned in Byzantine texts. His 
archaeological investigation, using survey combined 
with the reading of various Byzantine texts, allowed 
not only identifying a settlement - thus reconstructing 
spatial practices of the period - but also accessing 
both representations of Boeotian spaces in texts 
and imaginaries of towns, commerce and industrial 
activities in that particular corner of the Empire.? 


My second example comes from William Caraher, 
R. Scott Moore, and David Pettegrew's survey 
investigation of the site of Pyla-Koutsopetria in Cyprus. 
To quote the authors: 'the Pyla littoral was examined 
as a landscape formed through a dynamic range of 
connections extending across the island and the 
Mediterranean’. This examination led to a preliminary 





? Noyé 1988; Bazzana 1988; Poisson 1992; Bazzana 1999; Bazzana and 
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^? Henning 2007. 

2: Matthews and Matthews-Daskalakis 1997; Ousterhout 2005; Kalas 
2007. 

? Yasin 2005. 

3 Dunn 2006. 

^ Caraher et al. 2014, 271. 


20 


account of several aspects of a previously unidentified 
category of Early Byzantine settlements. This category 
involves a considerable number of economically 
important coastal - and often insular - settlements in 
the Southeastern Mediterranean, orientated towards 
the sea and not towards the interior, which flourished 
as emporia for the distribution of agricultural and 
industrial surpluses produced in their hinterland 
through overseas contacts in the Mediterranean from 
the fifth to the seventh century.” Once again survey 
investigation made it possible to shed light not only on 
spatial practices in the Early Byzantine world but also 
on representations of space (through the definition 
of a site's specific function within a varied network of 
settlements). Representational spaces were also traced 
by investigating the contacts, focus of interest and 
other cultural aspects of the lives of the inhabitants of 
Pyla-Koutsopetria during this period.” 


Within the aforementioned theoretical context, what 
has traditionally been considered a principal weakness 
of survey archaeology (i.e. specializing in extensive yet 
surface investigation - with consequent problems in 
dating and interpreting finds) can in fact be turned to 
advantage. As opposed to excavation that is an in-depth, 
intrusive and destructive investigation of a unique 
site and a practice which allows well approaching 
perceived spaces — archaeological surveying practices 
are fundamentally based on factual experiences of 
contemporary lived spaces. These experiences may 
generate the appropriate tools for understanding 
the historical interaction between space and human 
agency and thus Byzantine representations of space 
and representational spaces. As well put by Caraher, 
‘the deeply interconnected nature of data collection, 
utility, and preservation highlight the social character 
of archaeological knowledge and reminds us that the 
tools we use shape the knowledge that we produce’.”” 


One such practice, called ‘non systematic extensive 
survey or scouting’ by Thomas Tartaron,” was used 
in the research on Byzantine Epirus and revealed the 
important influence of method.” This type of survey 
allows the inspection of large geographical areas, 
distinguishing focal points selected on the basis of 
historical and archaeological evidence. This experience 
encourages a reconstruction of the spatial practices 
related to the selection of sites for settlement. While 
the medieval environment has changed in many ways 
today, certain qualities of medieval sites can still be 
reconstructed on the basis of a mere geological study 
or even without it: altitude, distance from the coast or 
river banks, availability of drinking water and visual 
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contact, convenient access and communication. Thus, 
by examining remaining traces of old facilities, one 
can not only get an impression of the space involved, 
but also become aware of the practices developed by 
its inhabitants in order to benefit from the potential 
for growth it offered. The advantage offered by the 
theoretical background available in social studies is 
that investigating the common features of constructed 
spaces may lead to a reconstruction of common human 
practices in a variety of historical and cultural contexts. 


This finding led to a discussion of the ways in which the 
historicity of space is reflected in settlement and can 
be traced through archaeological research. The notion 
of the historicity of space is based on postmodern 
geographers' concept of space as simultaneously a 
product (or outcome) and a shaping force (or medium) 
in social life?" Archaeological research demonstrates a 
number of spatial practices which show that space is 
pre-eminently a social — and thus historical — value in 
Byzantine culture. 


John Haldon's work on Byzantine Cappadocia has been 
valuable in evaluating the role of space as a social thus 
historical value?! By combining the study of historical 
and archaeological evidence with an investigation 
of the geological and climatic history in Cappadocia 
during the Middle Ages, he showed that it was possible 
to evaluate not only the agricultural production of 
a province in a specific historical period but also to 
reconstruct the corresponding historical spaces on the 
basis of an estimation of that land's capacity during that 
period, given its climatic conditions and the available 
natural and human resources. 


In my book on Byzantine Epirus I have suggested that the 
kastra are also good examples of such Byzantine spatial 
practices.” Archaeological evidence and texts show 
that the process of selecting a site for habitation during 
the emergence of such types of settlement (i.e. eighth- 
ninth centuries) presupposed a careful evaluation of its 
physical qualities and natural resources. The purpose of 
this was to ensure that specific criteria, such as security, 
good communications, and self-sufficiency, were met, 
that would ensure the settlements' sustainability and 
growth. 


In the case of other categories of settlement, like the 
so-called 'isles-of-refuge' and the formations which I 
have provisionally named ‘unspecified settlements’, 
the textual sources are not very forthcoming.” 
Therefore, we are entirely dependent on archaeological 
evidence; this reliably suggests that specific spatial 
features were the main reason for the establishment 





9 Soja 1999, 7. 

1 Haldon 2007. 
Veikou 2012b, 331ff. 
Veikou 2012a, 180ff. 


32 


33 


21 


of these settlements too. The 'isles-of-refuge' were 
off-shore island settlements constructed in the course 
of the sixth century and most probably used during 
the sixth and early seventh century as refuges by 
the inhabitants of sizeable coastal settlements. The 
reasons for their establishment seem to have been, 
firstly, their insular character, ensuring both isolation 
and ease of communication and, secondly, their 
proximity to the coast (which was still the point of 
reference for the inhabitants' economic resources and 
activities). The prosperity of those places, indicated 
by the archaeological finds, suggests that this was a 
successful solution until new types of large settlements 
emerged, i.e. the kastra, allowing their inhabitants to 
meet new needs. In the case of invisible settlements 
we are evidently dealing with modest, dispersed, rural 
medieval habitation (fifth-twelfth centuries), which 
may also have provided a successful model of settlement 
judging from the growth in the rural economy that led 
to prosperity for Byzantium. 


If we accept that the spatial practices discussed here 
indeed show that space is pre-eminently a social 
— and thus historical — value in Byzantine culture, 
then historical spaces should be reconstructed using 
archaeological/historical research just as historical 
environments and landscapes are. I therefore 
suggest that alongside environmental and landscape 
archaeology, a new field of 'archaeology of space' seems 
not only a highly relevant but also a rather promising 
addition to research into Byzantine settlement. I think 
that there is a need for a comparative study of spaces 
as simultaneously products or outcomes and shaping 
forces or mediums in social life, in tandem with the 
reconstruction of historical landscapes as cultural 
processes involving people within their environment. 
As discussed at length elsewhere, this need is 
particularly evident in the case of the archaeological 
investigation of another medieval phenomenon in 
settlement, i.e. the rotation of capitals of insular 
systems in the Mediterranean during the Middle Ages.™ 


Conclusions 


I have here attempted to connect the physical material, 
which is the object of survey archaeology, with the 
lived experience of the people who used it and to 
exploit the ensuing advantages. Ultimately what I 
have tried to demonstrate is that spaces determine 
human perceptions of potential for agency. Some of 
these perceptions are personal but most of them are 
collective. The latter offer the best way of approaching 
and understanding many aspects of settlement and 
of architecture, art, and other social practices in 
the Byzantine culture. This approach is enhanced 
by investigating Byzantine spaces as both outcomes 
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and shaping forces of social life. I have also tried to 
show how the concepts of perceived, conceived and 
lived spaces, which correspond to spatial practices, 
representations of space and representational spaces, 
can be useful tools in this respect. Using examples from 
Byzantine archaeological research, I have suggested 
that the aforementioned approach is one of the 
challenges of diachronic survey archaeology, in order 
to be able to 'read history from the land'. Today we use 
technology to compensate for any lack of survival (and 
other) skills. If we didn't have technology, it would be 
just us, our struggle with the land, and our communal 
existence; and these three things were the quintessence 
of the medieval way of life. 


What does all this mean in practical terms regarding 
the archaeological course of action to be taken? I here 
tried to argue that two quite common archaeological 
practices are equally methodologically wrong. The first 
practice is to seek Byzantine material remains in our 
contemporary natural space and not in the Byzantine 
natural space; the second one is to interpret these 
material remains as part of our contemporary lived 
spaces and not of the Byzantine lived spaces. What are 
the Byzantine lived spaces? We suspect them and are 
looking for them but we don't know them. Thus, the 
most appropriate tools for their research are, firstly, 
the open - i.e. non-final - analytical categories allowing 
us to systematize unfamiliar and unknown formations 
and, secondly, the awareness that we are searching 
blindly: in our time we can discern only things we know 
they exist. 
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summary 


H αναπαράσταση του βιωµένου χώρου ως πρόκληση 
για τη βυζαντινή αρχαιολογία 


Η μελέτη πραγματεύεται τις νέες προσεγγίσεις στην 
έρευνα της βυζαντινής κατοίκησης µε βάση, πρώτον, 
αρχαιολογικά δεδομένα και, δεύτερον, πρόσφατες 
αναθεωρήσεις του θεωρητικού πλαισίου της έρευνας 
αυτής ως αποτέλεσμα νέων κατευθύνσεων στις 
ανθρωπιστικέςκαικοινωνικέςεπιστήµες.Ὑποστηρίζεται 
ότι η αρχαιολογική έρευνα της βυζαντινής κατοίκησης 
µπορεί να αξιοποιήσει θεωρητικές έννοιες που 
προσφέρει η έρευνα στη γεωγραφία και την 
κοινωνική ανθρωπολογία του χώρου µε σκοπό: α) να 
εμπλουτίσει τις αναλύσεις και τις ερμηνείες της και p) 
να συνεισφέρει καινοτόμες επινοήσεις και λύσεις σε 
σχετικά επιστημονικά προβλήματα τα οποία μοιράζεται 
µε συγγενείς τοµείς της επιστήµης, παγιώνοντας έτσι 
έναν διεπιστηµονικό διάλογο. 


Καταρχάς υποστηρίζεται ότι τα διαφορετικά μορφώματα 
στην κατοίκηση και τη χρήση της γης συνδέονται µε 
πολιτισμικά χαρακτηριστικά της βυζαντινής κοινωνίας 
— όπως π.χ. χωρικές λειτουργίες και ποιότητες -- που 
πηγάζουν από τις ποικίλες τοπικές εμπειρίες των 
κατοίκων ωςπροςτον χώροτους. Δεύτερον, ue αφετηρία 
την τριπλή έννοια του «κοινωνικού χώρου όπως τον 
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αντιλαμβανόμαστε,τον σκεφτόμαστε kat cov βιώνουμε» 
του Henri Lefebvre (1975) συζητούνται εναλλακτικοί 
τρόποι µε τους οποίους η βυζαντινή αρχαιολογία 
μπορεί va ανακατασκευάσει τέτοια πολιτισμικά 
χαρακτηριστικά και αντίστοιχες κοινωνικές πρακτικές 
των κατοίκων, όπως αυτές αντικατοπτρίζονται στη 
χρήση της γης καὶ την κατοίκηση σε μεταβλητές 
συνθήκες και περιστάσεις. Τρίτον, προτείνεται ότι 
αυτό που έχει θεωρηθεί ως η κυριότερη αδυναμία της 
αρχαιολογικής έρευνας επιφανείας (ότι, δηλαδή, είναι 
μια εκτεταμένη μεν αλλά επιφανειακή έρευνα και άρα 
όχι εξίσου αξιόπιστη µε την ανασκαφή που ερευνά σε 
βάθος µια και μόνη αρχαιολογική θέση) µπορεί στην 
πραγματικότητα να μεταβληθεί σε πλεονέκτημα, 
αφού οι πρακτικές που χρησιμοποιεί η αρχαιολογική 
έρευνα επιφανείας θεμελιώνονται σε πραγματικές 
εµπειρίες σύγχρονων βιούμενων χώρων. Οι εμπειρίες 
αυτές, λοιπόν, μπορούν να έχουν ως αποτέλεσµα τη 
διαμόρφωση νέων επαρκών επιστημονικών εργαλείων 
για την κατανόηση της ιστορικής αλληλεπίδρασης 
μεταξύ του χώρου και της ανθρώπινης πρωτοβουλίας 
για δράση. 


The Kyphes of Chalke: A Primitive Type of Medieval Housing 
in a Small Island of the Dodecanese’ 


Maria Z. Sigala 


Abstract 


Στή Σόνια, 
που διακριτική, µεθοδική, 
αποτελεσματική, είναι πάντα εκεί” 


Stone huts, locally known as kyphes are scattered all over the countryside of Chalke. Today, almost two hundreds of them survive. 
They are made of large pieces of rock laid in the corbelling technique, without the use of mortar. On the outside, most of 
them are covered with a double layer of small stones. They are associated to the medieval chapels near them and are dated 
likewise to the Middle Ages (c. 1000-1500). The key monument for their dating is the church of Panagia (Virgin) Hodegetria or 
Enniameritissa, probably initially a kyphe itself, turned into a chapel in 1367. Kyphes form rural hamlets or belong to pastoral and 


monastic settlements. 


Key words: Middle Ages, Dodecanese, Chalke, architecture, corbelling technique, kyphes (stone huts) 


A kind of stone hut, known in the local dialect as a kyphe 
is scattered all over the countryside of Chalke, the small 
island to the northwest of Rhodes (Figures 1-2). The 
name comes from the adjective κυφός, -ή, -όν, with a 
change of stress (κύφη instead of κυφή).: They were 
used as dwellings and as huts for making cheese.’ 


Their plan is elliptical or almost elliptical on the 
inside, whereas on the outside most of them are 
circular (Figure 3a-b) and the rest elliptical (Figure 2) 
or almost rectangular (Figure 4). They are 3 to about 
8m long, and 1.50 to 2.50m wide, constructed of large, 
rough pieces of rock laid in the corbelling technique, 
without the use of mortar (dry masonry) (Figure 5). 





" This paper was presented in the 32nd Symposium of Byzantine and 
Post-Byzantine Archaeology and Art, organized by the Christian 
Archaeological Society (Athens, 11-13 May 2012) (Sigala 2012). I am 
indebted to Mary Panayotidi-Kesisoglou and Sonia Kalopissi-Verti, 
Professors emeritae of Byzantine Archaeology, who encouraged 
my interest in the subject, as supervisors of my PhD dissertation; 
to Stavros Mamaloukos, Professor of Medieval and Traditional 
Architecture, who, as a specialist, read and approved the chapter on 
kyphes in my PhD dissertation; Ploutarchos Theocharidis, architect, 
a specialist in Byzantine Architecture, who listened to and shared 
my views and sent plans of kyphes he had drawn as a student of the 
Polytechnic School of the Aristotelian University of Thessalonike, 
back in 1968, under the supervision of Professor Nikolaos K. 
Moutsopoulos; and to Anna-Maria Kasdagli, medievalist, who went 
through the English text meticulously. 

™ To Sonia - discreet, organized and effective - who has always been 
there for us. 

! Sigala 2011, part A, 186-201, 247-279, where also the scant previous 
literature and references on the subject are listed. Kyphes also exist on 
Alimnia, an abandoned islet near Chalke. 

? The adjective comes from the present perfect κέκυφα of the verb 
κύπτω, and means σκυφτός, κυρτός, καμπούρης (bent, bowed, arched, 
hunchback) (Stamatakos 1972; Babiniotis 1998), and, by extension, 
κοίλος, στρογγυλός (convex, round) (Skandalidis 1982, 71). 

? Sigala 2011, part A, 189. 
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The keystones of the vaults thus created are mostly 
rough oblong pieces of rock, around 1m long (Figure 
6). In a few cases, though, lightly worked almost flat 
stones serve as keystones.‘ On the outside, in all but a 
few cases, the rock-built structure is covered by small, 
rough stones in the dry masonry technique. In some of 
them, as for example in a half-ruined kyphe at 'Chorio 
sta Koila’ (village at Koila) (Figure 7)? a double layer 
of small stones is discernible, which is probably the 
rule.* The exterior of the kyphes' vault is made level by 
a layer of small stones and a layer of local clay, called 
patelia (Figure 2). 


As a rule, kyphes have only one opening, the entrance,’ 
and often ancient big worked blocks of stone are reused 
as their jambs and lintels. There are no doors blocking 
the openings.? The natural earth serves as a floor. Apart 
from protecting dwellers from the heat of the summer 
sun and the heavy rain and cold of the winter, they 
did not provide them with other amenities." Unlike 





4 See kyphe X51.1 at Kefali (Sigala 2011, part C, figs 182-184). For the 
identification number of kyphes, see below, n. 11. 

5 For the ‘Chorio sta Koila’, see Sigala 2011, part A, 260, part B, 55-57. 
It should be distinguished from the medieval/Post-Byzantine Chorio 
mentioned below. 

$ Moutsopoulos 1989, 165. 

7 Patelia is a kind of clay, used until the middle of the 20th century as 
a sealer on the roofs, because it is impermeable. For a description of 
the way kyphes were constructed, see also Iliadis 1950, 137. 

8 Windows have been found in five kyphes, and it seems that they 
were opened in a later phase of use (Sigala 2011, part A, 189). 

? To prevent animals from entering kyphes, their inhabitants must 
have used thorny bushes, known as portallia, a practice which was in 
use till recently to keep animals away from enclosures. The cold and 
wind could be kept out by sacking or rough cloth (Sigala 2011, part 
A, 189). 

? Sigala 2011, part A, 190. 
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Figure 2. Chalke, Signi, 
kyphe with elliptical plan 
(© M.Z. Sigala, photo by 
N. Pitsinos). 
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similar stone huts elsewhere, they have been used to 
house people, not animals. Over 200 kyphes survive. 180 
have actually been counted by the author and many of 
them have been catalogued." Three different types of 
kyphe are readily distinguishable (Type A, Type B and 
Type C), probably corresponding to the chronological 
development of their form. 





" Each catalogued kyphe has been given a composite identification 
number, consisting of a serial number X1 to X60, corresponding to 
the location of the chapels near which kyphes stand on the map of 
Chalke (X stands for Ch, the initial of Chalke, Χάλκη in Greek), and of 
a serial number (1, 2, 3 etc.) corresponding to the number of kyphes 
near each chapel, number 1 representing the one nearer to the chapel 
(Sigala 2011, part A, 187, part C, map 4). 
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Figure 1. Chalke, Kefali, 
the round kyphe X57.1 
(Type B) (© M.Z. Sigala). 





Type A (Figure 8), the most primitive, is rare. It is made 
of big rough pieces of rock, and the roof is roughly 
vaulted both inside and outside.” It is followed by 
Type B (Figure 1), to which the majority of the kyphes 
on the island belong. They are made of big rough 
stones or pieces of rock in the dry masonry corbelling 
technique, covered by a double layer of rough small 
stones. Their roof is flat on the outside and their plan 
elliptical inside and almost circular outside.? Kyphes 





2 One is found northeast of the Anonymous chapel at Kokka or 
Panagia (Virgin) stous Kipous; three stand near Ais Ilias; four are in 
the area of Andramassos (Sigala 2011, part A, 199). 

5 They are found at Koila, Katsias, Maroni, Andries, Andramassos 
(Sigala 2011, part A, 199). 
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Figure 3a-b. Chalke, Koila, plan and section of the kyphe X50.4 
(© MZ. Sigala, by P. Papatheodorou, architect). 


belonging to Type C (Figure 4), have a lot in common 
with those of Type B but, as a rule, they are much 
larger and, on the outside, are almost rectangular 
instead of circular.” 


Similar structures, made in the dry masonry corbelling 
technique, are found elsewhere? and, at least in the 
Mediterranean, throughout the ages. Amongst the 
earliest examples are the Late Neolithic tombs at 
Kefala on Kea,' the early tholos tombs at Messara 
on Crete (3rd - beginning of 2nd millennium BC), 
the Mycenaean tholos tombs (15th-13th century BC) 
and other Mycenaean structures at Mycenae and 
elsewhere.? Early examples outside Greece are the 
talayots and navettas on Minorca in the Balearic Islands 





^ They are found at Chorio and Areta (Sigala 2011, part A, 199-200). 
For a meticulous description of Type C, see Zervou 2000, 23. 

5 Lóbbecke 2012; Sigala 2018, 359-360. 

16 Kanta 1997, 230. 

" Branigan 2012. 

15 Vasilikou 1995, 106, 112, 165, 190. 
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(2nd millennium BC),? the nuraghi on Sardinia (c. 1600- 
238 BC)? and the sese on Pantelleria (3rd millennium 
BC).? Back to Greece, the Dragon houses of Euboea have 
been dated from the Classical to the Roman times.” 
Nikolaos Moutsopoulos, the first to touch upon the 
matter of the age and importance of kyphes, considered 
them seriously in his article and thought them earlier 
than the Dragon houses.? 


To the Byzantine era have been dated structures at 
Palatia on Saria, a small island north of Karpathos. They 
are square in plan and roofed with a dome made in the 
corbelling technique (Figure 9).^ To the Middle Ages 





m 
9 


Lóbbecke 2012, 105-106. 

Lóbbecke 2012, 224. 

Lóbbecke 2012, 289. 

2 Carpenter and Boyd 1976; Reber 2010, 59. 

5 Moutsopoulos 1989, 167. 

^ They have been related to Anatolian structures of the 1st 
millennium AD. Terminus ante quem for their date is Agios Mamas 
at Menetes, Karpathos, a building of the same type converted into a 
chapel and painted c. 1300 (Moutsopoulos 1975-1977, 351, 354, 355, 
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Figure 5. Chalke, Koila, the inside of the kyphe X50.3 (O M.Z. Sigal 





Figure 6. Chalke, Koila, the kyphe X50.3. Oblong pieces of 
rock serving as keystones of the vaults (O M.Z. Sigala). 
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are also dated a few chapels 
roofed in the  corbelling 
technique in some Cycladic 
islands (Naxos, Tenos, Mykonos, 
Paros), as well as some 
wine presses on Syme in the 
Dodecanese (before the 15th 
century).* Outside Greece, to 
the Late Middle Ages have been 
dated the troulli of Alberobello 
in Apulia (14th-16th century).? 
Finally in the Post-Byzantine 
period (16th century onwards) 
are dated many chapels on 
Tenos, Andros, Kea and Syros,” 
ovens and kellia (cells), that is, 
rural stone huts on Kythnos” 
and other islands of the 
Cyclades, like Tenos (Figure 
10), all built in the corbelling 
technique. 


The list of the above dated 
examples proves that the use 
of the corbelling technique, 
principally for makeshift 
structures was, at least in the 
Mediterranean, as has already 
been mentioned, timeless. 
A large number of such 
structures, mainly huts for rural 
and pastoral usage, remain 
problematic as far as dating is 
concerned, since there is no 
historical or archaeological 
evidence to support a date. Such 
are the mitata in the plateau 
of Nida on mount Psiloritis,’ 
as well as on the Lefka Ori 





356, 358; Katsioti 1996-1997, 290-291). 

m Sigala 2018, 357-358. In 2015, I 
discovered an unpublished  chapel- 
hermitage, south of the cave monastery 
of Kaloritsa on Naxos, which from a 
distance looks like a mitatos, that is, a 
local stone hut, but a conch and remains 
of wall paintings survive inside it. 

26 Kritikos 1997, 29-30; Sigala 2018, 359. 
2; Ambrozi et al. 1997, 16, 18; Lóbbecke 
2012, 258-260. 

? For Tenos, see Dimitrokallis 2004, 14, 
fig. 2, 17, figs 17-21, 18, figs 22-24. For 
Andros, see Megas 1967-1968, 115-118, 
figs 42-43. For Kea, see Dimitropoulos 
1982-1983, 33-49. For Syros, see Rivellis 
and Dhaleziou 2016, 52, 53, 55, figs 37-38. 
= Makryonitis 2005, 112, 120, 121, 127, 
fig. 239. 

5% Warren 1973, 451-456; Vasileiadis 
1976, 34, pl. 23, 39, pl. 29; Warren 2007, 
12-15, and 16, with more literature on 
the subject. 


Figure 7. Chalke, Koila, the half 
ruined kyphe X50.3 
(O M.Z. Sigala). 





and elsewhere on Crete, the mitatoi on Naxos,” the 
voltoi on Leukas? and similar stone huts on Chios,“ 
Kefalonia,” and at Volos.** Renate Lóbbecke who 
catalogued such stone huts all over Europe but also 
in North Africa and Asia, thinks that the majority of 
them can be dated to the 17th and 18th centuries, but 
they were still being made in the 19th and even in the 
first half of the 20th century.’ 





1 Vasileiadis 1976, 110-115, 207 pls 249-250, 112 pls 132-133. 

? Mastoropoulos 1986, 70; Mastoropoulos 2003, 149. On Crete and 
Naxos, the same term is used to describe these huts, on Crete as a 
neutral noun το µιτάτο - τα µιτάτα, and on Naxos as a male noun o 
μιτάτος - οἱ μιτάτοι. 

5 Basgiourakis 2005, 72-73; Fiorou 2006, 42-45. 

* Vasileiadis 1975, 55-57, pl. 25. 

55 Oral testimony by Aikaterini Dellaporta, ex-director of the 2nd 
Ephorate of Byzantine Antiquities of Cyclades, who kindly handed me 
a rough sketch of a hut on the island. 

% Chatzikyriakou 2013. 

7. However, she herself has included in her book many examples 
dated before the Common Era (Lóbbecke 2012, 35, 39, 374). 
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Figure 8. Chalke, Ais Andrias 
mountain, the kyphe X37.1 of 
Type A (O MZ. Sigala). 


At first sight, kyphes also give the impression that they 
are 18th-19th century structures and, in any case, 
some of them remained in use until the middle of the 
20th century? It should be mentioned here that no 
systematic excavations have been made on the island 
which might help date them through archaeological 
findings. Yet, except for a few cases, they are found 
near medieval? chapels. Moreover, one chapel, Panagia 
Hodegetria or Enniameritissa or Ettria, dated from an 
inscription to 1367, seems itself to have been initially 
a kyphe, later turned into a chapel. Thus it gives a 
terminus ante quem at least for some of the kyphes on 
the island. The chapel of Panagia Enniameritissa shares 
a wall with a kyphe at its north and is built of large pieces 





5 Sigala 2011, part A, 191. 

3 The term ‘medieval’, more extended than Byzantine, is often used 
in this paper in order to include the period of the Knights Hospitaller 
(1309-1523) in the Dodecanese. 

4 Sigala 20000, 330-333. 
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Figure 9. Islet Saria, near Karpathos, building at Palatia 
(O Ephorate of Antiquities of the Dodecanese). 


Figure 10. Tenos, kelli (cell) 
NW of the church of Agios 
Georgios at Falatado (© 
M.Z. Sigala and Ephorate of 
Antiquities of the Cyclades). 


of rock, painted over in the rough, thus making the 
surface of the wall paintings irregular. On the outside 
the rock-built structure is covered with worked stones. 
Two more medieval chapels, Agios Lavrentios at Levres 
and Agia Triada B at Andries each share a wall with a 
kyphe.* On the other hand, in many a Type B kyphes are 





^ Kyphes X44.4 and X47.1 (Sigala 2011, part B, 25, 67, 68, part C, fig. 
283). There are two chapels at Andries dedicated to Agia Triada (Holy 
Trinity), namely Agia Triada A and Agia Triada B (Sigala 2011, part 
B, 22-24). 
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incorporated in second use ancient architectural pieces 
and even parts of Hellenistic walls (Figure 11), giving 
thus a terminus post quem for the kyphes of Type B, 
or at least for some of them.” This terminus made it 
necessary to reconsider Nikolaos Moutsopoulos' theory, 
according to which kyphes as a whole are ancient in 
date.“ One kyphe, the so-called ‘tou Patli’, stands on 
top of the ruins of an Early Christian basilica,“ giving 
an even later terminus post quem for the kyphes, the 
7th century AD, when Early Christian basilicas were 
destroyed.“ The most primitive type of kyphe, Type A, is 
found near the earliest dated chapels, those of the 9th- 
10th centuries, something which is hard to attribute 
to coincidence. Finally, kyphes are found near all the 
medieval chapels, with the exemption of those chapels 
built on the slope of the hill occupied by the medieval 
(?)-Post-Byzantine settlement of Chorio.*° 


It is logical, therefore, to suppose that kyphes are, as a 
rule, contemporary to the chapels near them, forming 
together small settlements. Thus Type A kyphes can be 
dated to the end of the 1st millennium AD. They are 
found near the church of Ais Ilias and the Anonymous 
chapel at Kokka or Panagia stous Kipous, which may 
date from the 8th-9th century, and Ais Andrias on 
Ais Andrias mountain, most probably a 10th century 








? Ancient architectural pieces have been found incorporated in 
kyphes at Koila, Andries, Kefali and Vokkolia. Hellenistic walls 
incorporated in the masonry of kyphes are found at Andramassos, 
Chorio and on the mountain of Ais Nofris (Sigala 2011, part A, 192- 
193). 

5 Moutsopoulos 1989, 167. 

^ A three-aisled Early Christian basilica, at Viglimia, east of 
Emporeios. Only part of its foundations survive (Sigala 2011, part B, 
34). 

^ Kollias 2000, 303. 

4 Sigala 2000, 475-476, 484. 


chapel." Kyphes of Type B can be dated 
from the 11th to, most probably, the 
15th century AD; the oldest are those 
at Koila while the kyphes at Katsias 
and Maroni must be among the latest 
ones.‘ Finally, the kyphes of Type C are 
dated c. 1500.” 


In spite of the above, the timelessness 
of the corbelling technique implies 
that, even if some kyphes are really 
medieval, not all of the kyphes on 
Chalke should be dated to the Middle 
Ages. The limited space of this article 
will therefore focus on a specific 
example, the settlement made of 
kyphes, called locally ‘Chorio sta Koila’ 
(village at Koila) and discuss its date, °° 
which informs the cases of other 
hamlets as well. 


The hamlet 'Chorio sta Koila' consists 
of 12 kyphes south and southwest of 
Ais Savvas, a chapel most probably 
of the 11th century? The site is pre- 
Christian but the kyphes are not, since 
the foundations of ancient buildings 
are visible close to three of them, and, 
in one case, even partially underlie 
one of them; furthermore, two ancient 
architectural pieces are incorporated 
in the masonry of another kyphe 
(Figure 12).7 They are neither Early 
Christian nor Early Byzantine (late 
7th-9th century) because other datable 
remnants from these periods are 
lacking; the first datable structure is 
the 11th century chapel of Ais Savvas 
at Koila. Therefore, the nucleus of the 
settlement must date from this time. The terminus 
ante quem (1367) given by the church of Panagia 
Enniameritissa, the kyphe-chapel which stands a short 
distance to the northwest of the hamlet 'Chorio sta 
Koila', does not contradict such a date. Moreover, the 
interior of Ais Savvas (5.80 x 2.60 m), quite spacious for 
Chalke's standards and the stone benches along its side 
walls make the chapel appropriate for ‘parochial’ use in 
a “village”. 





? Sigala 2011, part A, 199, part B, 17, 28, 49. The kyphes on mount Ais 
Andrias are thought also by Nikolaos Moutsopoulos (1989, 162) to be 
amongst the earliest on the island. For the chapel of Ais Andrias, see 
Sigala, forthcoming. 

^ Sigala 2011, part A, 199, part B, 52-58, 37, 70. 

^ Sigala 2011, part A, 200. 

* Sigala 2011, part A, 232, 248, 260. 

* Sigala 2011, part A, 230, 231, 248, 260-261, part B, 52-58, part C, 
drawing no. 4; Sigala, forthcoming. 

* They are kyphes X50.1, X50.2 and X50.3 (Sigala 2011, part B, 55-56). 
5 Sigala 2011, part B, 53-55; Sigala, forthcoming. 


Figure 11. Chalke, Andramassos, Hellenistic wall incorporated 
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in the kyphe X38.1 (© M.Z. Sigala). 





in the kyphe X50.3 (© M.Z. Sigala). 


Surely the settlement, since it had been continuously 
in use,“ expanded after its original establishment. 
Perhaps some kyphes were added in the 12th century, at 
a time the village must have been prospering since the 
church was repainted. Minor alterations and additions 
are easy to see: one kyphe was divided into two parts 
(kyphes X50.6 and X50.7), a window was opened in 
kyphe X50.4, and later on was blocked again, an oven 
was added to the left of the entrance on the outside and 
a wooden lintel to the opening of the same kyphe, an 
indication that doors were also added at some stage. 
Another kyphe, at the west end of the ‘village’, belongs 
to Type C, that is, it is obviously later than the others 
(c. 1500). Even so, the size of the chapel implies that 





* Until the end of the Hospitaller period (1523) (Sigala 2014, 563). 
Kyphe X50.4 was still in use in the middle of the 20th century (Sigala 
2011, part B, 56-57). 

5 Kyphe X50.5 (Sigala 2011, part B, 57). 


Ἐν Σοφίᾳ μαθητεύσαντες 


it cannot have been erected to serve only two or three 
out of the 12 kyphes that stand near it today. Therefore, 
the nucleus of the hamlet 'Chorio sta Koila', with the 
chapel and most of its kyphes, must have been Middle 
Byzantine (11th-12th century). 


Finally, with the exemption of some kyphes of Type C, 
kyphes had apparently stopped being built by the end 
of the Hospitaller period (1523). Apart from the fact 
that, in Greece, the passage from the Middle Ages to the 
Turkish occupation, in most cases, was accompanied by 
drastic changes, what mainly led to this conclusion was 
a study of all the houses of Chorio, the medieval (?)-Post- 
Byzantine village in the slopes of the hill crowned by 
the castle of Chorio,* which was the main and probably 
the only settlement on the island during the 17th, 18th 
and the early 19th century on Chalke.” According to 
this study, the kyphes of Chorio, most of them of Type 
C, standing on a slope opposite the one occupied by the 
present Chorio, are the oldest type of house in Chorio,* 
followed by nine other types in chronological order, 
quite a lot for such a time span, making the kyphes at 
the bottom quite early. Moreover, we know that in the 
Post-Byzantine period, when most of the inhabitants of 
the island were gathered in Chorio, kyphes were used as 
seasonal dwellings. But the number of existing kyphes 
in the countryside was already excessive, so there must 
have been no real need to build new ones.? Therefore, 
kyphes as a whole may be assigned to the period from 
the 9th-10th centuries to the end of the Hospitaller 
period (early 16th century). 


Kyphes are found either in clusters of about ten, 
together with a chapel, forming hamlets, or two or three 
along with a chapel, functioning probably as pastoral 
settlements. In a few cases, it seems that they even 
served as cells in monastic establishments.” I have so 
far come across ten hamlets, comprising nine to fifteen 
kyphes, while the most usual number is twelve. On 
the basis of the archaeological data, that is the chapels 
belonging to them, their nuclei range in date from the 
11th to the 15th century.” About the same time, that is 





* A 15th century Hospitaller castle on the ruins of a Hellenistic one 
(Sigala 2011, part A, 275). 

? At the beginning of the 19th century, began the abandonment of 
Chorio, when the inhabitants started moving to the harbour 
settlement of Emporeios (Sigala 2000, 475-476, 480-481). 

5$ Zervou 2000, 23, pl. 4. 

°° Recently, at least, most kyphes did not belong to anyone and the 
locals would seek refuge to any one suiting their need. It should 
be mentioned here that my study of medieval Chalke apart from 
the archaeological evidence, was methodologically based on a 
comparative study with life in Late Post-Byzantine Chalke, for 
which there is enough written evidence and which does not differ 
dramatically from life in the Midde Ages. 

© Sigala 2013, 96; Sigala 2014, 569. 

$ [n this article the term village is often used instead of hamlet. For 
the term village in Byzantium, as well as its size, see Fllis 2005, 89; 
Kyritsis and Smyrlis 2005, 439; Laiou 2005, 36, 37, 44, 45; Lefort 2005, 
291; Gerstel 2015, 10-43. For the villages of Chalke, see Sigala 2014, 
565. 

2 Sigala 2011, part A, 256. 
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around 1000, have been dated the first known villages 
of Mani in Greece (10th century)? and in the district of 
Salento in Southern Italy.‘ 


The kyphe hamlets are found in the interior of the 
island, presumably as a precaution against pirates, on 
or near the main track leading, ever since antiquity, 
from the east end of the island, where the main 
harbour was located, westwards to the district of Ais 
Yannis o Alarga. From east to west one encounters the 
medieval hamlets of Chorio, Andramassos, Katsias, 
Signi, Kissos, Koila and Amali. The only exemption is 
the village of Kefali, which lies away from the main 
track, near the sea, at the west end of the island. Very 
often, such as in the case of Koila, Kissos, Katsias 
and Signi, the hamlets occupy the places of ancient 
settlements, something common in Mani as well.9 
Some villages, like Chorio, Amali, Maroni, Kissos 
and Andramassos, spread over the slopes, leaving 
the valley bottom free for cultivation, a practice 
also known from Early Byzantine settlements in the 
Lakonian Mani (paliomaniatikoi oikismoi).® 


In some villages like Koila, Kefali, Vokkolia and Signi, 
kyphes stand close together, whereas in others, like 
Amali, Andramassos, Kissos, Maroni and Chorio, 
they are scattered almost in a line, apart from each 
other. Sometimes two or three cluster together in a 
‘neighbourhood’, and may have belonged to extended 
families. Very rarely 'twins' or double kyphes are 
encountered, either two, side by side (Figure 13), or 
one divided into two. Generally they have various 
orientations, even inside the same settlement, and very 
rarely do they face each other, a characteristic which 
probably assured the privacy of each 'household'. Three 
hamlets, Katsias, Signi and Maroni, lie so close to each 
other that they seem to be parts of a bigger settlement. 


The infrastructure of these settlements is very basic. It 
includes a chapel - apart from very few cases -,? cisterns, 
threshing floors, and voues, that is, grain-pits for 
storing wheat and barley.” The chapel was an essential 
element of the medieval village, since work in the 
fields and prayer were very closely connected.” Unlike 
other places though, where the village is organized 
around the church,” on Chalke the chapel, with the 
exemption of Signi, lies at one end of the village. In 





5 Panayotidi 1989, 316. 

* The Middle Byzantine village Quattro Macine in Salento, Italy 
(Safran 2005, 185). 

6 Moschos and Moschou 1981, 7, 

$66 Moschos and Moschou 1981, 62. 

5 The kyphe-villages of Alimounta, Vokkolia and Kritharia. I have yet 
to visit the third one (Kritharia). 

8 Sigala 2011, part A, 206-208. See also, Kalopissi-Verti 1992, 36, 
where a 13th century inscription from Mani mentioning a threshold. 
© Sigala 2011, part A, 209-210. 

7 Safran 2005, 189-190. 

Ἴ See eg. Panakton, a 14th-15th century settlement in Boeotia 
(Gerstel 2015, 8). 


Figure 13. Chalke, Amali, the 
'twin kyphes' X49.5 and X49.6 
(O M.Z. Sigala). 





every village there are public cisterns. Sometimes there 
is a plateau around the cistern, or a widening of the 
path, as at Amali. That is, when a gathering point for 
the inhabitants exists, like at a cistern, an open space is 
created, a feature found elsewhere, as well.? Threshing 
floors usually lie each outside its kyphe, where it would 
serve as a courtyard throughout the year, apart from 
the period of threshing. Only Kefali is an exemption, 
because there the threshing floors are all gathered 
together in a ‘threshing place’ (alonotopos) (Figure 14).” 
Near the threshing floors are voues. In some villages, 
like Koila and Katsias, there are also wine-presses;” 





72 See e.g., Geraki in Peloponnese (Simatou and Christodoulopoulou 
1991, 85). 

^ For threshing places, see Germanidou 2004, 100. 

^ Sigala 2011, part A, 248, 266. 
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Figure 14. Chalke, Kefali, 
alonotopos (threshing place) 
(O M.Z. Sigala). 


there are windmills. In two 
cases, Kefali and Amali, a path crosses the settlement. 
Everywhere there are fields surrounded by stone- 
fences. Burials have been found next to the chapels,” 
and most probably the Post-Byzantine cemetery at 
Chorio occupies the site of a medieval cemetery. In 
case of danger, the inhabitants would take shelter in 
neighbouring caves or in the castle of Chorio. 


in Amali and Katsias 


The archaeological data show that the economy of 
kyphe-villages, that is of settlements of about ten kyphes, 
was mainly agricultural." The only kyphe-village which 





^ Papaeftychiou 2008, 330. 

6 Sigala 2011, part A, 286. 

7 Forthe economy and the society of Chalke during the Hospitaller 
period, see Sigala 2014. 
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seems to have had a different economy, is Alimounta, 
consisted of eight kyphes and a spilios, a cave hut; it has 
only two threshing floors, while, on the other hand, it 
has three cisterns and kyphes with a fenced courtyard 
for the watering, gathering and milking of the animals, 
characteristics which show that the economy of the 
settlement was mainly pastoral.’ 


Mainly pastoral are all the smaller settlements with 
fewer than six kyphes, like Vokkolia, Kokka, Myloi, 
Lathimoi, Laggonia and Pampakies. In other cases, like 
Andries, the emphasis is given equally on agriculture 
and livestock farming. The main criteria used to 
characterize a settlement as pastoral are the large 
number of cisterns, always in comparison to the 
number of kyphes, the existence of fenced courtyards 
for the gathering of the animals (Figure 15), and the 
lack or small number of threshing floors. Finally, 
some other small settlements were characterized as 
monastic mainly, but not exclusively, on the basis of 
their location, even though they do not differ at all 
from other settlements regarding infrastructure and 
organization.” 


Generally, the picture given by all these settlements is 
that of an entirely primitive form of habitation with 
elementary organization and structure. This picture, 
though, does not differ from that of Byzantine villages 
elsewhere, as for example in Mani.® This reflects the 
poverty of the people ofthe countryside in this period, 
and highlights the powerful contrast with urban life.” 





3 Sigala 2014, 567-568. 

7 Sigala 2013. 

80 Remnants of medieval settlements have been identified elsewhere 
in the Dodecanese, e.g. on Saria, an islet north of Karpathos and 
AgiaTriada at Spitakia on Telos, but nowhere else in that extent and 
with this type of housing. 

81 Ousterhout 2005, 6, 7, 9. 

*? Compare, for example, with the houses in the town of Rhodes at 
the same time (Kollias 1994, 24, 27, 60). 
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Figure 15. Chalke, Alimounda, 
the kyphe X59.2 with a fenced 
courtyard (© M.Z. Sigala). 


Kyphes add a special, unique, man-made feature to 
the countryside of Chalke, entirely harmonized with 
its barren landscape. Dating them to the Middle Ages 
should serve as a stimulus to date and protect similar 
buildings elsewhere, both in Greece but also in other 
areas of the Mediterranean and beyond, which are 
not lucky enough to be assigned a date on the basis of 
chapels near them or other archaeological evidence. 
Thus, they are often vaguely labeled as relatively 
recent, although some, like the mitata on Crete,? some 
of the cells of Tenos and Kythnos, mitatoi on Naxos, or 
even the voltoi on Leukas could also be medieval. 


Finally, the gathering of kyphes in clusters, usually near 
a chapel, and the formation of hamlets and of pastoral 
and monastic settlements, allows scholars to penetrate 
into the naive, troglodytic way of life of the inhabitants 
of Chalke during the obscurity of the Middle Ages. 
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summary 


Ot κύφες της Χάλκης. Μια µορφή πρωτόγονης μεσαιωνικής 
κατοικίας στο μικρό νησί της Δωδεκανήσου 


H ύπαιθρος της Χάλκης είναι κατάσπαρτη µε ένα 
είδος πετρόκτιστων καλυβών που είναι γνωστές στην 
τοπική διάλεκτο ως κύφες. Σήµερα σώζονται περίπου 
διακόσιες πάνω στο νησί. Έχουν ελλειψοειδές, ή 
περίπου ελλειψοειδές, σχήµα κατόψεως στο εσωτερικό 
(Figures 1, 3a-b) ενώ, εξωτερικά, οι περισσότερες είναι 
κυκλοτερείς και ελάχιστες ελλειψοειδείς (Figure 2) 
ή σχεδόν ορθογώνιες (Figure 4). Εξωτερικά, το μήκος 
τους κυμαίνεται από 3 έως 8 μ. περίπου, ενώ το πλάτος 
τους από 1,50 έως 2,50 μ. Είναι κατασκευασμένες 
από μεγάλα κομμάτια ακατέργαστων βράχων, χωρίς 
συνδετικό κονίαμα, που εισέχουν σταδιακά προς 
τα επάνω κατά το εκφορικό σύστημα (Figure 5). Ως 
«κλειδιά» στην κορυφή της καμάρας χρησιμεύουν, στην 
πλειονότητά τους, ακατέργαστα µακρόστενα κομμάτια 
βράχων, μήκους 1 μ. περίπου (Figure 6). Σε ελάχιστες 
περιπτώσεις την καμάρα «κλείνουν», αντί για βράχοι, 
ελαφρά επεξεργασµένες μακρόστενες πλακοειδείς 
πέτρες. Εξωτερικά, εκτός από λίγες εξαιρέσεις, η 
κατασκευή µε τους βράχους είναι επενδυµένη µε 
μικρούς, αργούς λίθους. Ενίοτε, όπως σε κύφη στο 
«χωριό στα Κοίλα» (Figure 7), η οποία σήµερα είναι 
μισογκρεμισμένη, διακρίνεται, εξωτερικά, διπλή σειρά 
μικρών λίθων, κάτι που πιθανότατα είναι ο κανόνας. 
Με την τοποθέτηση λίθων και «πατελιάς», η στέγη, 
εξωτερικά, γίνεται επίπεδη (Figure 2). Κατά κανόνα, 
έχουν ένα µόνο άνοιγμα, την πόρτα, οι παραστάδες της 
οποίας είναι, συχνά, μεγάλοι λαξευμένοι δόμοι από 
αρχαιότερα κτήρια, σε δεύτερη χρήση. Θυρόφυλλα δεν 
υπήρχαν. Ως δάπεδο χρησίμευε το φυσικό έδαφος. Εκτός 
από την προστασία από τον δυνατό ήλιο το καλοκαίρι 
και τη βροχή και το κρύο τον χειμώνα, δεν φαίνεται να 
παρείχαν άλλες ανέσεις στους ενοίκους τους. 


Παρόμοιες καλύβες, κτισµένες «εν ξηρώ» κατά το 
εκφορικό σύστημα, απαντούν παντού στη Μεσόγειο 
και όχι μόνο. Γενικότερα, το εκφορικό σύστημα 
δόμησης χρησιμοποιήθηκε διαχρονικά, από την ύστερη 
νεολιθική περίοδο καὶ σε όλη την προϊστορική και 
τους ιστορικούς χρόνους, μέχρι και τον 190 αιώνα, 
για την κατασκευή διαφόρων κτισμάτων, ανάμεσα 
στα οποία είναι οι μυκηναϊκοί θολωτοί τάφοι και 
ορισμένα υστεροβυζαντινά εκκλησάκια της Τήνου. 
Στη Χάλκη, οἱ περισσότερες κύφες σχετίζονται µε 
μεσαιωνικά εκκλησάκια που βρίσκονται κοντά τους και 
χρονολογούνται κατ΄ αντιστοιχία στους μεσαιωνικούς 
χρόνους (περ. 1000-1500). «Μνημείο-κλειδί» για τη 
χρονολόγηση των κυφών αποτελεί το εκκλησάκι 
της Παναγίας Οδηγήτριας ή Εννιαμερίτισσας, που 
αρχικά φαίνεται πως ήταν και TO ἴδιο µία κύφη, που, 
σύμφωνα µε επιγραφή, μετατράπηκε σε εκκλησάκι και 
διακοσμήθηκε µε τοιχογραφίες, σύμφωνα µε επιγραφή, 
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το 1367. Η επιγραφή αυτή αποτελεί, κατά τη γνώμη 
μας, terminus ante quem για την πλειονότητα των 
κυφών της Χάλκης. Εντωμεταξύ, άλλα αρχαιολογικά 
δεδομένα, όπως η εύρεση ελληνιστικών τοίχων 
και αρχιτεκτονικών μελών κλασικής περιόδου που 
βρίσκονται ενσωματωμένα σε δεύτερη χρήση στην 
τοιχοποιία κυφών, καθώς και μία κύφη που είναι 
κτισμένη πάνω στα ερείπια παλαιοχριστιανικής 
βασιλικής, δίνουν ένα ασφαλές terminus post quem 
για τις κύφες, προσδιορίζοντας έτσι τα χρονικά όρια 
κατασκευής των παλαιότερων ως εξής: μετά τον 7ο 
αιώνα, όταν καταστρέφονται οι παλαιοχριστιανικές 
βασιλικές, και πριν το 1367. Μάλιστα O1 πρώτες πρέπει 
να κτίστηκαν γύρω στα 1000, εφόσον λίγες κύφες του 
παλαιότερου τύπου (τύπου Α΄) βρίσκονται κοντά σε 
εκκλησάκια που χρονολογούνται αυτή την εποχή. 


Για να ενισχύσουμε περισσότερο την επιχειρηµατολογία 
µας πάνω στη χρονολόγηση των κυφών, σε αυτό το 
άρθρο επικεντρωθήκαµε στο παράδειγµα ενός μικρού 
χωριού κυφών, του «χωριού στα Κοίλα». Αποτελείται 
από δώδεκα κύφες, µία εκκλησία του 11ου αιώνα, 
τον Άι-Σάβρα, στέρνες, αλώνια και βούες, δηλαδή, 
σπορόλακκους για την αποθήκευση των σιτηρών. 
Αποδείξαµε ότι, ακόµα και αν κάποιες κύφες είναι 
μεταγενέστερες, oi περισσότερες πρέπει να είναι 
σύγχρονες µε τον μεσοβυζαντινό ναό, εφόσον οι 
διαστάσεις του - µεγάλες για τα δεδοµένα της Χάλκης - 
υποδεικνύουν ότι ο Αις-Σάββας από την αρχή κτίστηκε 
ως «ενοριακός» ναός. 


Με µια πρώτη ματιά, υπάρχουν τρεις διαφορετικοί 
τύποι κυφών, που ανταποκρίνονται στη χρονολογική 
τους εξέλιξη. Οι κύφες Τύπου Α΄ (Figure 8) είναι 
κατασκευασμένες από μία μονή σειρά μεγάλων 
ακατέργαστων βράχων, που δημιουργούν μία ελαφρά 
θολωτή στέγη, τόσο εσωτερικά όσο και εξωτερικά. 
Μπορούν να χρονολογηθούν γύρω στο 1000, Η 
πλειοψηφία των κυφών ανήκουν στον Τύπο Β΄ (Figures 
1-2). Αυτές είναι ελλειψοειδείς στο εσωτερικό και 
περίπου κυκλικές εξωτερικά, είναι κτισµένες µε μεγάλα 
ακατέργαστα κομμάτια βράχων και επενδυμένες 
µε διπλή σειρά μικρών λίθων εξωτερικά και έχουν 
επίπεδη, εξωτερικά, στέγη. Χρονολογούνται από τον 
110 μέχρι και τον 150 αιώνα. Οι κύφες Τύπου I" (Figure 
4) διαφέρουν από εκείνες του Τύπου Β΄ ως προς το 
μέγεθος, είναι μεγαλύτερες, και εξωτερικά, αντί για 
κυκλικές είναι σχεδόν ορθογώνιες, Χρονολογούνται 
γύρω στα 1500. 


Οι κύφες, κάποιες φορές, σε µικρές οµάδες των δέκα 
περίπου, κατά κανόνα µαζί και µε ένα εκκλησάκι, 


Ἐν Σοφίᾳ μαθητεύσαντες 


σχηματίζουν μικρά αγροτικά χωριά, ενώ άλλες φορές 
δύο ή τρεις µαζί - και πάλι κατά κανόνα µαζί και µε 
ένα εκκλησάκι - σχηματίζουν ποιµενικές και ενίοτε 
και µοναστικές εγκαταστάσεις. H υποδομή αυτών 
των «χωριών» και εγκαταστάσεων είναι απλούστατη: 
λίγες κύφες, ένα εκκλησάκι, κάποιες στέρνες, αλώνια, 
βούες, μάντρες για τα ζώα. Όλα αντανακλούν την 
ανέχεια των ανθρώπων της υπαίθρου της εποχής που 
κατοικήθηκαν. 
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Οι κύφες προσθέτουν ένα ιδιαίτερο μοναδικό 
χαρακτηριστικό στην ύπαιθρο της Χάλκης. Η 
χρονολόγησή τους στον Μεσαίωνα µας υποχρεώνει 
να κοιτάξουμε µε μεγαλύτερη προσοχή τις πέτρινες 
καλύβες και σε άλλες περιοχές του ελλαδικού χώρου, 
αλλά και της Μεσογείου γενικότερα, που δεν εἶχαν την 
τύχη των κυφών, ώστε να μπορούν να χρονολογηθούν 
µε βάση αρχαιολογικά ή επιγραφικά δεδομένα, και για 
αυτό έχουν γενικά και αόριστα συλλήβδην τοποθετηθεί 
στους μεταβυζαντινούς χρόνους. 


Bent Entrances in Fortifications of the Middle 
and Late Byzantine Period" 


Stavros I. Arvanitopoulos 


Abstract 


Successive gates piercing the walls are usually placed on the same axis. However, bent entrances, which remarkably increase the 
protection and the defensive capacity of a gate, are not uncommon. They appear in a small number of Middle and mostly Late 
Byzantine defences as well as in fortifications of both Arabs and Crusaders, particularly from the late 12th century onwards. The 
common source of all seems to be the Byzantine strongholds of North Africa of the 6th century. 


Key words: Late Byzantine period, Arabs, Crusaders, defensive architecture, wall gates 


Introduction 


Both the original united Roman state and the later post 
fourth-century eastern part of the Empire, initiated 
the development of a network of fortifications in 
their widely dispersed areas of control around the 
Mediterranean basin. The aim was to stabilize their 
extensive borders and at the same time to ensure 
successive lines of defence in the case of a breakthrough 
and subsequent invasion by Barbarian tribes, an 
increasingly common occurrence from the 6th century 
onwards. Such planning included an impressive number 
of works along the Danube and the Near Eastern and 
North African borders and particularly in the mainland 
of the Empire, where strategic points, crossroads, 
natural passes and urban centres were fortified. The 
main principles governing the design and construction 
ofthe various fortifications were formulated during the 
unprecedented building programme of the first half 
of the 6th century, initiated by Justinian I (527-565). 
With some minor changes and improvements, these 
remained unaltered until the end of the Empire in the 
mid-15th century. 


One of the key elements of the fortifications was the 
disposition ofthe mainand postern gates that perforated 
the walls, which were typically arranged according to 
the Roman pattern. They were protected either by a 
single tower, in which case they were constructed in 
contact with it or very close by; or, as was more often 
the case, protected by two large towers on either side of 
the entrance. Gates were also often installed in the base 
of towers themselves; either as single closures or as a 
pair, one on the front face of the tower and one at the 
back, presenting a double obstacle for any attacker who 
had to pass through two successive strictly controlled 
gates to enter the fortress. These were typically located 
along the same axis (Figure 1), in which case one was 
opened by being drawn upwards, usually made of metal 
grilles or thin panels (portcullis), while the second 
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consisted of a door made of wooden panels, often with 
metal plating to prevent it from being set on fire. 


Bent entrances! were also common, with the outer gate 
opening to the side of a tower protruding from the line 
of the wall. In this case the attacker would be forced 
to make a right-angled turn after penetrating the first 
gate, in order to gain access to the second. This pattern 
increased the gate's defensive capability significantly 
since: 


1. The attackers would lose momentum as they 
had to change direction at least twice and to 
enter the tower in single file. 

2. The attackers were exposed to the fire of the 
defenders from the crenellations, since they had 
to approach the outer gate in parallel with the 
wall. 

3. Oncethrough the outer gate, the attackers were 
confined within the dark and narrow tower, 
which would have restricted their ability to 
move, while at the same time leaving them 
vulnerable to fire from the walls and ceiling (if 
loopholes and machicolations were present). 

Once within the tower, retreat was difficult or 

impossible. 

5. The fact that the outer gate faced sideways 
meant that battering rams or other mechanisms 
could not be deployed. 


Examples of bent entrances 


Bent entrances at the ground floor level of towers are 
encountered in the fortifications of both the Middle 





" This discussion is an extended version of a paper of the same title 
presented at the Thirtieth Symposium of Byzantine and Post- 
Byzantine Archaeology and Art of the Christian Archaeological 
Society, held in Athens on the 14-16th of May 2010 (Arvanitopoulos 
2010). 

! Known as porte en chicane (French) or bashura (Arab) (Hakim 2010, 
60). 
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(© S.I. Arvanitopoulos). 


and Late Byzantine periods. The south wall of the inner 
bailey of Ankara castle was reconstructed during the 
reign of Michael III (842-867) by the future emperor 
Basil 1 (867-886) in 859 (dated exactly by an inscription 
found at the site), as part of a plan for strengthening the 
outdated fortifications during the period of counter- 
attacks against the Arabs in Asia Minor.’ A twin-tower 
complex was erected in the middle of the south wall, 
with an outer gate at its eastern facade. The respective 
gate facing the castle’s interior perforates the north 
wall of the bastion, forcing attackers to make a right 
turn. 


In the Meander valley to the east of Aydin in Western 
Asia Minor, the town of Mastaura had already been 





2 Foss 1977, 79-80. After the original wall (built in c. 270 AD) was 
destroyed, the town was re-fortified in the 7th century, c.656-661 
(Foss 1977, 32, 60, 74). For the fortification of Ankara in general, see 
Lawrence 1983, 204-209. 


Figure 1. Mystras, Gate E4, view from the North 
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a fortified urban centre since the 
Roman period and remained part 
of the Byzantine Empire until the 
1260s, when it was occupied by the 
emir of Menteshe and abandoned? 
Constructed during the 12th or first 
half of the 13th century,’ the castle 
gate opens to the west side of the 
tower and the corresponding inner 
gate opens on its north side? 


The core of the Kalamata castle, which 
was in existence prior to the Latin 
occupation, was added to and subject 
to continuous repairs from the early 
13th until the beginning of the 18th 
century. Entry to the inner bailey 
was via a gate within a tower in the 
east wall (Figure 2). Those ascending 
the path which runs almost parallel 
to the wall would approach the side 
of the tower which extended from the 
line of the fortifications. They would 
pass through the arched gate on its 
northern side and then make a right 
turn (towards the west) inside the 
tower. After exiting the tower, they 
would make an immediate left turn 
(towards the south), in order to get 
into the inner bailey. Both the core of 
the tower and the bent entrance are 
dated to the Byzantine phase of the 
castle.’ 


The wall of the Upper Town of 
Mystras, possibly built during the 
second half of the 13th century, 
included two bent entrances. Tower 
A1? was the first that would have 
been encountered by those descending from the castle 
(Figure 3). It is a small trapezoid-shaped building, 
the largest part of which is almost rectangular and 
is located within the walls. A triangular-shaped part 
of the tower extends beyond the line of the walls; its 
north side was originally pierced by the currently 
blocked postern Gate E1, which was almost invisible 
from the outside and led to Diasselon, a small gully 
to the north of Mystras. The inner gate which opened 
towards the town is located in the east wall of the 
tower, forcing those entering to make a right angle 
turn to the left. Built during three separate phases, 





Barnes and Whittow 1993, 119-120, 131. 

Barnes and Whittow 1993, 129. 

Barnes and Whittow 1993, 122. 

Andrews 2006, 35. 

Andrews 2006, 33. 

Arvanitopoulos 2004, 138. 

For the tower and gate numbering, see Arvanitopoulos 2004, 93- 
110. 
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Figure 2. Kalamata, inner 
bailey gate, exterior view 
(© S.I. Arvanitopoulos). 





Tower A2 was located a little further down the slope. 
The tower encloses and at the same time protects Gate 
E2, current Entrance C to the archaeological site,” 
which is in the north wall and remained in the same 
location during all three construction phases (Figure 
4). Since the opposite south and west walls are blind, 
those entering would have had to follow an angular 
route once inside the tower, by having to turn to the 
left. Both gates were small and must have served a 
military purpose. 





? Forthe restoration works, see Arvanitopoulos 2004, 95. 


41 


ARVANITOPOULOS: BENT ENTRANCES IN FORTIFICATIONS OF THE MIDDLE AND LATE BYZANTINE PERIOD 





Figure 3. Mystras, Upper Town, 
Tower A1, exterior view 
(O S.I. Arvanitopoulos). 


The kind of double gates discussed in this paper are also 
known in the areas of the Empire that were occupied by 
the Latins. It is encountered for example at the south 
bailey of the Palaiokastro (Old Castle) at Navarino, 
where at the end of a path parallel to the wall, the gate 
opens into a massive tower. The outer gate perforates 
the east wall, while the inner is located in the north 
wall. The fortification appears to have been constructed 
in three phases, although these cannot be accurately 
dated." The inner bailey is attributed to Nicholas II of 





1 Triposkoufi and Tsitouri 2002, 78. 
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Figure 4. Mystras, Upper Town, Gate E2, view from the Northeast 
(O S.I. Arvanitopoulos). 


Saint Omer (1282-1289)," while the outer is possibly 
dated to the first phase of Venetian rule (1423-1500).? 


Many more examples of fortifications with similar gate 
layouts and dates are encountered in the Near East, 
attributed both to the Arabs and the Crusaders. The 
following gates are typical of those from the Arab world. 
The Bab al-Qantara gates in Toledo (c. 850), the Puerta 
Nueva gates in Granada (11th century),? both in Spain, 
and the Bab al-Mudarraj (c. 1200)16 and Burg ez-Zefer 
gates (1176-1184/1203-c. 1250), both in Cairo. In the 
latter, the outer gate opens into the lateral south side of 
a quadrilateral tower and the inner gate opens from its 





? Zias and Kontogiannis 2004, 40. 

5 Papathanasopoulos and Papathanasopoulos 2000, 44. 
^ Petersen 1996, 284, s.v. Toledo. 

15 Petersen 1996, 100, s.v. Granada. 

16 Abdel-Hamid 2009, 5, 28. 
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west side." The gate at Al-Kerak 
in Jordan was added to the pre- 
existing fortifications erected by the 
Crusaders after 1188. It had a double 
turn: at the end of the ramp leading 
to the outer gate, those entering 
had to turn right; there was then an 
immediate left turn inside the tower, 
leading to a second ramp which 
provided access to the interior of the 
castle. Similar layouts can be found 
in the gates in the fortifications at 
Rabat in Morocco (12th century)? and 
the Baalbek gate in Lebanon (1213- 
1224), with an obligatory right turn 
after the entrance of the south gate 
tower.” In the city of Aleppo in Syria 
(late 12th to early 13th century), there 
were five changes of direction once 
inside the massive portal of the town 
(Figure 5)." Other examples include 
the gate at the Qal'at Najm castle in 
Northern Syria? and the Bab-al-Hawa 
gate in Homs (Emesa) (1271), which is 
currently blocked by a wall.? 


The Saóne castle (Saladin castle/ 
Qal'at Salah Al-Din) in Syria (after 
1108/9)," built by the Crusaders, 
includes two examples of such gates. 
The first was in the inner fortress, 
located on the ground floor of a tower 
which was isolated from the upper 
levels and accessible from an outside 
ramp leading up to the gate followed 
by a left turn. The second was similar 
tothe former, located in the town wall 
and included a right turn.” A double 
turn layout was used at in Bourzey 
castle in Syria (prior to 1188), one to 
the right to pass through the outer gate and one to the 
left to exit the gate tower.* At Qal'at Subeibe castle, 
also in Syria (1129-1132), there were two gates which 
directed those entering to turn right." In Beaufort in 
Lebanon (1139-1190), the inner gate of the upper castle 
leads to a corridor which is straight at first, before 
turning to the right.” At the famous Krak des Chevaliers 
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Toy 1985, 106, 109. 

Müller-Wiener 1966, 47, pl. 4. 

Petersen 1996, 244, s.v. Rabat. 
Müller-Wiener 1966, 54, pl. 10. 

Stierlin 2002, 208; Gonnella 2007, 113, 115. 
Michaudel 2006, 114. 

King 2002, 46, 50. 

Boase 2007, 152. For the fortress and inner buildings construction 
phases, see Grandin 2007; Mesqui 2007-2008. 
25 Kennedy 2008, 87, fig. 13, 91, 93. 

2% Kennedy 2008, 81, fig. 12, 83. 

7 Müller-Wiener 1966, 46, pl. 3. 

28 Miiller-Wiener 1966, 62-63, pl. 15. 
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S.I. ARVANITOPOULOS: BENT ENTRANCES IN FORTIFICATIONS OF THE MIDDLE AND LATE BYZANTINE PERIOD 


Figure 5. Syria, Aleppo, 
the main portal, view 
from the Southwest 
(O S.I. Arvanitopoulos). 


in Syria, the outer main gate which was added either 
during the early 13th century? or sometime after the 
middle,” opens to the east side of the tower, while the 
interior gate is located in the south wall (Figures 6-7). 
At Cháteau Pélerin (Atlit fortress) in Israel (c. 1217), 
each of the three towers on the east side features a 
pair of gates at its narrow sides." In Anemourion (mod. 
Anamur) in Cilicia (probably dated to the 13th century), 
bent entrances are encountered at three towers, in the 
northern, western and southern sides.? At Kyrenia on 
Cyprus (dated to the 14th century), the central gate 
opens to the northern side of a rectangular tower and 
those entering had to turn left. The specific gate 
arrangement is also found in the fortifications built by 
Armenians in Cilicia, for example at Sis (dated to the 
12th century). 


Discussion 


Interms ofthe original appearance ofthe bent entrance, 
the view expressed by perhaps the greatest scholar of 
Arab architecture, K.A.C. Creswell, is generally accepted. 
He attributed it to Abbasids, arguing that it appeared 
for the first time following the Prehistoric period at the 
four gates of the circular walls of Baghdad, founded in 
762 AD.” The urban fabric and fortifications of the town 
are known only from written sources, since they have 
been totally destroyed. The walls may possibly have 





2 Boase 1977, 155. 

* Müller-Wiener 1966, 60-61, pl. 14. 

31 Boase 1977, 157-158, fig. 8. 

? Fedden and Thomson 1957, 106-107. 
5 Megaw 1977, 201, fig. 10, 202. 

34 Fedden and Thomson 1957, 51-52, 95. 
55 Creswell 1958, 163. 
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plan of the eastern gate 
(based on: Müller-Wiener 1966, 61, pl. 14). 


Ἐν Σοφίᾳ μαθητεύσαντες 





had four identical towers in a cruciform layout, slightly 
protruding from the line of the walls. Each tower had 
one gate on the left side when viewed from the outside, 
which led to the interior and a second on the long side, 
which was set at right angles to the outer gate and 
opened into the town.?6 


However, in North Africa, Charles Diehl detected 
several such gates in fortifications dating to the 
Justinian period (527-565), such as at Ain-Tounga in 
Tunisia and Ksar Bellezma in North-eastern Algeria 
(Figure 8). Creswell's review of all of the North African 
examples cited earlier by Diehl? was not adequately 
documented and therefore does not negate the dating 
and conclusions of Diehl. His review pointed to one 
certainty though, namely that these types of entrances 
were mainly located at smaller gates of minor 
importance, rather than at the main gates of these 
fortresses.? 


But one should also not ignore the descriptions of the 
sixth-century historian Prokopios of Caesarea (c. 500- 
c. 558), who described in his renowned writings Περὶ 
κτισμάτων (De Aedificiis), some of the fortifications 





36 Creswell 1958, 166. 

37 Diehl 1896, 160. For bent entrances in North African fortifications 
in general and examples, see Pringle 1981, 170-171, 182, 238. 

38 Creswell 1958, 176-178. 

3 For exceptions, see Pringle 1981, 170. 
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Figure 7. Syria, Krak des Chevaliers, 
tower of the main gate, exterior 
view. (© S.I. Arvanitopoulos). 





Figure 8. Algeria, Ksar Bellezma, gate plan 
(based on: Diehl 1896, 160). 


initiated by Emperor Justinian. He provided a 
description of the walls of Athyra on the south coast 
of Thrace, stating inter alia that, ‘the gates were not 
located between the towers, as was often the case 
in other fortresses, but at the lateral, protruding 
short sides of the wall, unseen by the enemies, being 
undetectable at the back'.? In addition to the location 





0. Prokopios, On Buildings, 296: 20-24. 
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of the gates at the sides of the towers, Prokopios 
pointed out the usefulness of the approach, rendering 
the gates essentially invisible to attackers. Moreover, it 
is apparent that this was not the usual layout but an 
innovation of the Justinian period. 


In the light of the above, it is clear that the adoption of 
the principle of the bent entrance dates to earlier than 
the 8th century and therefore an alternative origin 
should be sought. Two centuries before its appearance 
in the walls of Baghdad, the design was being used in 
Byzantine fortresses in Europe and in North Africa, 
dated to the first half of the 6th century. The Arabs had 
direct contact with North Africa from the beginning 
of their attempted conquest, to the period when they 
were in control of the region. Throughout this period 
they renovated and modernized the fortifications. 
The existence of Arab art borrowing from Byzantine 
architecture, sculpture, painting and minor arts has 
long been documented." It is therefore likely that the 
specifics of ground floor gate layout would be similarly 
adopted. 


The revival of the bent entrance by the Arabs in the 
late 12th century and its extensive use during the early 
13th century, followed by its incorporation in Crusader 
fortresses in the Near East and in the Greek speaking 
world during the Latin occupation, can be attributed 
to the boost given to the art of fortification during 
the Crusades, which led to the inevitable exchange of 
ideas between attackers and defenders. The constant 
aim of both was to rectify the existing fortifications' 
weaknesses. On the other hand, the invaders intended 
to build strongholds of the states they created on the 
territories they occupied, which could meet the new 
conditions of war-making and siege. 


Among the few surviving Byzantine examples, one 
could also detect one reborrowing: the Early Christian 
standards of the 6th century affected the Arab 
conquerors of the area and, through the new Arab 
fortifications and the repairs and improvement of 
existing fortifications by them, the age-old standards 
were reintroduced to the Byzantines, without failing to 
influence the Crusaders and, through them, the Latin 
West. The lack of examples dated to the intermediate 
period (apart perhaps from the walls of Ankara) and the 
simultaneous presence in Arab, Crusader and Byzantine 
controlled regions during the 12th and 13th centuries, 
highlights the fact that bent entrances were revived 
rather than having survived in the Byzantine world. 
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summary 


Διαδοχικές υπό γωνία πύλες σε βυζαντινές οχυρώσεις 
των µέσων και VOTEPWV χρόνων 


Οι βασικές αρχές που διέπουν το σχεδιασμό και 
την κατασκευή των ποικίλων οχυρώσεων, όπως 
διαμορφώθηκαν κατάτην εφαρµογή του πρωτοφανούς 
οικοδομικού προγράµµατος του Ιουστινιανού στο 
α΄ ήμισυ του 6ου αιώνα, µε µικρές µεταβολές και 
βελτιώσεις παρέμειναν αναλλοίωτες ως το τέλος 
της αυτοκρατορίας. Οι πύλες και οι πυλίδες που 
διατρυπούν τα τείχη ακολουθούν κατά κανόνα τη 
ρωμαϊκή διάταξη: προστατεύονται από μεμονωμένο 
πύργο - οπότε κατασκευάζονται εν επαφή ή σε πολύ 
µικρή απόσταση από αυτόν -, ή συνηθέστερα, από δύο 
μεγάλων διαστάσεων πύργους που οικοδομούνται 
εκατέρωθεν. Ωστόσο, δεν είναι σπάνια και η 
τοποθέτησή τους στο ισόγειο πύργου. Στην τελευταία 
περίπτωση απαντώνται εἴτε μονές είτε κατά ζεύγη, 
οπότε διατρυπούν και τους δύο ελεύθερους τοίχους 
του πύργου, συνιστώντας διπλό εμπόδιο για τον 
επιτιθέµενο, ο οποίος πρέπει να περάσει από δύο 
διαδοχικές, απολύτως ελεγχόμενες πύλες για να 
εισχωρήσει στο εσωτερικό. Κατά κανόνα αυτές 
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τοποθετούνται στον ίδιο άξονα, οπότε η µία είναι 
ανασυρόμενη, μεταλλική, µε πλέγμα από ράβδους ή 
λεπτά φύλλα (καταρρακτή) και η δεύτερη µε ξύλινα 
φύλλα µε μεταλλική συχνά επένδυση για την αποφυγή 
του κινδύνου πυρπόλησής της. 


Δεν είναι σπάνια όµως και η γαμματοειδής διάταξη: η 
εξωτερική πύλη ανοίγεται στην πλάγια όψη πύργου που 
εξέχει από τη γραμμή του τείχους, οπότε o επιτιθέµενος 
υποχρεώνεται - αφού εισχωρήσει - να στραφεί κατ΄ 
ορθή γωνία για να περάσει και την εσωτερική πύλη, η 
οποία διατρυπά το ίδιο το τείχος. Η εν λόγω διάταξη 
αυξάνει θεαματικώς την προστασία καὶ την αμυντική 
ικανότητα της πύλης, καθώς: 

A. Ανακόπτεται κατ ανάγκην η ορμή των 
επιτιθεµένων, αφού υποχρεώνονται σε δύο 
τουλάχιστον αλλαγές κατεύθυνσης και είσοδο 
στον πύργο σε στοίχους του ενός ή των δύο 
στρατιωτών. 


S.I. ARVANITOPOULOS: BENT ENTRANCES IN FORTIFICATIONS OF THE MIDDLE AND LATE BYZANTINE PERIOD 


Οι τελευταίοι εκτίθενται στα πυρά των 
παρατεταγμένων πίσω από τις επάλξεις 
αμυνομένων, αφού υποχρεώνονται να βαδίσουν 
παραλλήλως προς το τείχος για να εισέλθουν 
από την πλάγια εξωτερική πύλη. 

Μετά την είσοδό τους οι επιτιθέμενοι 
εγκλωβίζονται στο εσωτερικό σκοτεινού, 
στενού χώρου (του πύργου), που επιβάλλει 
περιορισμό των κινήσεών τους, ενώ συγχρόνως 
βάλλονται από τα τοιχώματα και την οροφή 
(στις περιπτώσεις που έχουν προβλεφθεί τοξικές 
θυρίδες και ζεματίστρα). 

Στην τελευταία περίπτωση η μεταβολή ή η 
οπισθοχώρησή τους είναι ιδιαιτέρως δυσχερής, 
αν όχι αδύνατη. 

Καθίσταται αδύνατη η εκ μέρους τους χρήση 
πολιορκητικού κριού ή άλλου μέσου για τη 
διάρρηξη των διαδοχικών πυλών. 


Το στοιχείο των υπό γωνία πυλών στο ισόγειο πύργου 
εμφανίζεται στη βυζαντινή οχυρωµματική των µέσων 
και κυρίως των ύστερων βυζαντινών χρόνων. Στα 
φραγκοκρατούμενα εδάφη της αυτοκρατορίας είναι 
επίσης γνωστή αυτή η µορφή διπλής πύλης. Σαφώς 
πολυαριθµότερα είναι τα παραδείγματα οχυρώσεων µε 
την εν λόγω διάταξη πυλών από την ίδια περίοδο των 
Αράβων και των Σταυροφόρων στην Εγγύς Ανατολή. 


Qc προς την αρχική εμφάνιση του εν λόγω τυπολογικού 
στοιχείου έχει γίνει γενικότερα αποδεκτή η θέση 
του σημαντικότερου ίσως μελετητή της αραβικής 
αρχιτεκτονικής, του K.A.C. Creswell, o οποίος το απέδιδε 
στους Αββασίδες, εφόσον θεωρούσε ότι για πρώτη φορά 
μετά τους προϊστορικούς χρόνους εμφανίζεται στις 
τέσσερις πύλες των κυκλικών τειχών της Βαγδάτης, η 
οποία ιδρύθηκετο 762 u.X. Tov πολεοδομικόιστόκαιτην 
οχύρωσητηςπόληςγνωρίζουμεμόνοαπόγραπτέςπηγές, 
καθώς αυτά έχουν ολοσχερώς καταστραφεί. Διέθετε 
πιθανότατα τέσσερις πανομοιότυπους, σταυροειδώς 
διατεταγµένους πύργους, ελαφρώς προβαλλομένους 
από την περίµετρο του τείχους, Σε καθέναν από αυτούς 
ανοιγόταν µία πύλη στην αριστερή (έξωθεν θεωμένη) 
πλαγία όψη, που οδηγούσε στο εσωτερικό του πύργου, 
και µία δεύτερη, στη μακρά πλευρά προς το εσωτερικό 
της πόλης, σε γωνία 90? ως προς την εξωτερική. 


Αναφορές σε γραπτές πηγές και αρχαιολογικά 
κατάλοιπα καθιστούν σαφές ότι δύο αιώνες νωρίτερα 
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από την εμφάνισή του στα τείχη της Βαγδάτης το εν 
λόγω στοιχείο εφαρµόζεται σε βυζαντινά οχυρά του 
α΄ ηµίσεως του 6ου αιώνα, τόσο στην Ευρώπη όσο 
και στη βόρειο Αφρική. Η επαφή των Αράβων µε τα 
δεύτερα είναι άµεση, εφ΄ όσον αρχικώς αποπειρώνται 
va τα καταλάβουν και στη συνέχεια, όταν πλέον 
περιέρχονται στην κυριαρχία τους, τα ανακαινίζουν 
και τα εκσυγχρονίζουν. Η ύπαρξη πολυάριθμων 
δανείων της βυζαντινής τέχνης στην αραβική 
αρχιτεκτονική, γλυπτική, ζωγραφική, μικροτεχνία 
είναι προ πολλού γνωστή και τεκμηριωμένη. Μεταξύ 
των δανείων θα πρέπει συνεπώς να περιληφθεί και η 
συγκεκριμένη διαµόρφωση των δίδυμων πυλών στο 
ισόγειο πύργου. 


Η αναβίωση της πρακτικής των διαδοχικών υπό γωνία 
πυλών από τους Άραβες στα τέλη του 12ου αιώνα, η 
εκτεταμένη χρήση της από τους ίδιους από τις αρχές 
του 13ου αιώνα, και στη συνέχεια η εφαρμογή της 
στα οχυρά των Σταυροφόρων στην Εγγύς Ανατολή και 
στον φραγκοκρατούμενο ελλαδικό χώρο, μπορούν 
να αποδοθούν στην ιδιαίτερη ώθηση που έδωσε στην 
ανάπτυξη της οχυρωμµατικής αρχιτεκτονικής σε Δύση 
και Ανατολή η μακρόχρονη σύγκρουση της περιόδου 
των Σταυροφοριών και η παρεπόµενη επιβεβλημένη 
ανταλλαγή ιδεών μεταξύ εισβολέων και αμυνομένων. 
Σταθερός στόχος ήταν βεβαίως αφενός να θεραπευθούν 
οι αδυναμίες των υφισταμένων οχυρώσεων, αφετέρου 
να ανεγερθούν από τους εισβολείς ισχυρά προπύργια 
των κρατών που δημιούργησαν στα κατεκτημένα 
εδάφη, τα οποία να ανταποκρίνονται στις νέες συνθήκες 
διεξαγωγής του πολέμου και των πολιορκιών. 


Στα ευάριθμα βυζαντινά παραδείγματα θα 
μπορούσε κανείς να διαγνώσει ένα αντιδάνειο: τα 
παλαιοχριστιανικά πρότυπα του 6ου αιώνα επηρέασαν 
τους Άραβες κατακτητές του χώρου και µέσω των 
νέων αραβικών οχυρώσεων και των επεμβάσεών 
τους σε παλαιότερες επέστρεψαν στους Βυζαντινούς, 
χωρίς βεβαίως να αφήσουν ανεπηρέαστους και τους 
Σταυροφόρους καὶ μέσω αυτών τη Λατινική Δύση. Η 
έλλειψη χρονολογικώς ενδιάμεσων παραδειγμάτων 
(ue μόνη ίσως εξαίρεση τα τείχη της Αγκύρας) και 
η ταυτόχρονη παρουσία σε αραβικά, σταυροφορικά 
και βυζαντινά εδάφη το 120 και 130 αιώνα καθιστά 
πιθανότερη την αναβίωση παρά την επιβίωση στον 
βυζαντινό κόσµο αυτού του τυπολογικού στοιχείου. 


‘Fino al tempo delli Re di Cipro’: Retro-Gothic and 
Nostalgic Identities in Venetian Cyprus” 


Michalis Olympios 


Abstract 


The present essay examines the nature of, and the ideological background to, the retrospective Gothic style which developed in 
the architectural and sculptural production of Venetian Cyprus (1474/89-1571). The seemingly unheralded revival of thirteenth- 
and, primarily, fourteenth-century designs in sixteenth-century buildings in the capital, Nicosia, and elsewhere on the island 
is shown to have been facilitated by the local builders' close acquaintance with these motifs through their participation in the 
numerous and extensive restoration projects of Lusignan-period monuments (1192/7-1474/89) underway in these years; and to 
have been spurred by the desire of time-honoured church institutions and the nobility alike to valorise the past as a means of 
bolstering their place within the local social and ecclesiastical landscape in the present. 


Key words: Early Modern period, Cyprus, Gothic style, architecture, historicism 


In the mid-1560s, Johann Helffrich, a burgess of Leipzig 
travelling to Jerusalem and Egypt, saw in the choir of 
the Latin cathedral of the Cypriot town of Famagusta 
'a large and tall tomb made of splendid marble', which 
was topped by a bishop's effigy and bore the following 
inscription: 'Balduin Ledigan Francese Vescovo, chi 
fatto fabricar quel Templo, Anno M.CCC.II.’.1. Other 
than a German translation of the Italian text, Helffrich 
did not offer any further comment on this fascinating 
(albeit now lost) monument to the alleged instigator 
of the present cathedral's construction. Nevertheless, 
the established modern scholarly narrative seems to 
contradict much of the information contained herein: 
Bishop Baldwin Lambert (c. 1309-1328) was almost 
certainly not French; furthermore, there exists no clear 
evidence to implicate him in the building works at 
the cathedral prior to his accession to the see? These 
divergences may be explained by reference to what is 
apparently the sole source for this terse text, namely 
the French inscription carved on one of the buttresses 
flanking the church's south nave portal. The latter 
commemorated Bishop Baldwin's reinvigoration of the 
cathedral chantier in 1311, following a noticeable slump 
during his predecessors’ episcopate? The confused 





"This study is but a very small token of my appreciation for the work 
of Sophia Kalopissi-Verti as both a meticulous scholar and an inspiring 
teacher. My debt of gratitude to her runs deep; if not for her eye- 
opening seminars on the art of the Latin East, my career - and life - 
would most certainly have trotted along a radically different, perhaps 
less enjoyable path. Even though I cannot aspire here to the clarity 
and ebullience with which she used to lecture on stylistic trends in 
Byzantine painting, I can only hope that she will get a kick out of 
being drawn once more into the mesmerising Greco-Latin world of 
Late Medieval and Early Modern Cyprus; a world, moreover, that she 
helped shape in our mind's eye through her own publications. 
Feyerabend 1584, 377r. 

? For the cathedral's architectural history and Bishop Baldwin's 
cursus, see now Schabel 2009, 176-177; Olympios 2014b, 83-99; 
Olympios 2018, 190-205, with earlier bibliography. 

3 Imhaus 2004, vol. 1, 377: ‘Lan. de. M. e. troi. cens .et. XI / d'Crist. a. 
ΠΠ. jors. daoust. fu / despendue. lamonee. ordene / e. por. lelabour. 
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reading of the French here, when coupled with the use 
of Italian for the tomb inscription itself, would plausibly 
suggest a date for the latter (and the tomb?) in the 
period of Venetian rule over Cyprus (1474/89-1571), 
roughly two centuries after the edifice's completion 
and the bishop's death. 


The probable patrons of Baldwin Lambert’s 
commemorative inscription, the Famagusta cathedral 
clergy, meant to honour the prelate who had shouldered 
the considerable expenses incurred in erecting their 
resplendent Gothic building during the heyday of the 
town and the Lusignan kingdom (1192/7-1474/89) in the 
first half of the 14th century. This gesture of profound 
appreciation and glorification of institutional history 
and identity may at first seem exceptional - after all, 
no other such case of retrospective commemoration is 
currently known from Venetian Cyprus. Nevertheless, 
there is both art-historical and textual evidence to 
indicate that the 16th century saw a resurgence of 
interest in the architecture and monumental sculpture 
of the Lusignan period and that this revival was the 
outcome of a combination of ideological considerations 
ultimately linked to questions of collective identity, 
institutional, social or otherwise. In this short essay, I 
will limit discussion to a particular group of Venetian- 
period works, the stylistic makeup of which consciously 
evokes major landmarks of Lusignan-period architecture 
in Nicosia, the island’s capital. I shall attempt to broadly 
tackle issues of sources, chronology and patronage, 
as well as place within the wider European context; I 
will then examine the practicalities of resuscitating 





d. liglise. d. Fam / ag’.e. comesa. lelabour. levesq'. / Bauduin. le. dit. 
an. le pre / mier. jor. d’. septembre. do / u. quel. labour. VI. votes. d’. 
/ deus. heles. estoient. faites. e. / .X. votes. des. heles. ave. VIII. vots. 
d'. / la. nave. d’. / .liglise. e / stoit. a. fa / ire.’. Baldwin’s last name 
in the tomb inscription, 'Ledigan', is an obvious misreading of the 
fourteenth-century text (‘le dit an’). 


past styles, exploring the training 
background of masons and sculptors 
and their evident familiarity with 
the Lusignan buildings; and I will 
conclude with a discussion of 
the ideological incentives which 
may have fuelled such a brief yet 
remarkably tenacious revival. 


Back in fashion: ‘Gothic revival’ 
in sixteenth-century Nicosia and 
beyond 


Under the last  Lusignans, 
monumental architecture (with few 
notable exceptions) seems to have 
fallen victim to the dire financial, 
political and other circumstances 
which plagued the island throughout 
the course of the 15th century. 
The limited number of buildings, 
or parts thereof, which may be 
assigned a fifteenth-century date 
with a reasonable degree of certainty 
exhibit uncompromisingly austere 
countenances, exercise extreme 
parsimony in the employment of 
sculptural ornament and largely 
favour simplified structural and 
decorative schemes, handed down 
from the more prosperous and 
architecturally adventurous 14th 
century^ An eloquent example 
of this trend is the northern aisle 
of Nicosia’s Greek cathedral, the 
Panagia Hodegetria (present-day Bedesten), a highly 
layered structure preserving building phases from 
Late Antiquity to the Venetian period. The fifteenth- 
century (?) masonry of the east end and west front 
of this northern aisle remains free of later Venetian- 
period accretions, to tell a story of limited means 
and measured ambitions: plain surfaces, minimal 
sculpture and an uninspired prismatic respond type 
at the junction between bays in the interior make for 
a distinctly underwhelming ensemble, especially for a 
cathedral-status church in the capital’s ecclesiastical 
hub (Figure 1).° 


At some point in the Venetian period, the decision 
was made to conceal the Hodegetria’s unsightly, bare- 
bones northern front behind an astounding display of 
sculptural bravado (Figure 2). Like a skin graft, a thin 





^ For an overview of fifteenth-century Cypriot Gothic, see Olympios 
2015. 

5 For the most recent accounts of the building chronology at the 
Hodegetria, see Papacostas 2005; Plagnieux and Soulard 2006; Soulard 
2006, 365-371; Papacostas 2012, 93. On a fifteenth-century date for 
the northern aisle, see Olympios 2015, 340-343. 
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Figure 1. Nicosia, Greek cathedral of Panagia Hodegetria (now Bedesten), 
general view of the exterior of the northern aisle apse (O M. Olympios). 


sheath of meticulously-cut ashlar was applied to both 
sides of the old wall, starting from the northwest angle 
and moving eastwards; evidently, for whatever reason, 
the project was never carried through to completion, 
given that the new external skin ends abruptly in 
pierres d'attente immediately to the east of the third 
bay from the west, at a point corresponding to a clear 
masonry break in the internal face of the wall. The 
renovation of the cathedral's northern exterior aimed 
to create a showy new three-portal facade, calibrated 
to compete directly with the majestic Latin cathedral 
of St Sophia, which lay immediately to the northeast 
(Figure 3). The three-portal scheme is obviously 
excessive for the north wall of a church sporting a 
more canonical multi-access west facade, while the 
design and formal vocabulary of the new doorways 
and windows draws heavily on that of St Sophia itself. 
The easternmost of the three Hodegetria doorways, 
set apart by a ponderous gable and a higher degree 
of sculptural elaboration, is not only modelled on St 
Sophia's western portals; it is also contrived in such 
a manner that someone standing in front of these 
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Figure 3. Nicosia, 
Latin cathedral of St 
Sophia (now Selimiye 
Mosque), view of the 
western porch, looking 
southwards 
(© M. Olympios). 


portals would have the best possible view of it, framed 
under the southern arch of St Sophia's porch (Figures 
4-5). As if this was not enough, the Latin cathedral's 
thirteenth- and fourteenth-century windows, portals 
and west porch, together with the portals of the 
fourteenth-century chapel of St Catherine (present 
Haidar Pasa Mosque) and possibly other, no longer 
extant buildings of similar date, furnished the majority 
of the formal elements employed by the sixteenth- 
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Figure 2. Nicosia, Greek 
cathedral of Panagia 
Hodegetria, general 
view of the northern 

front (O M. Olympios). 
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century craftsmen (Figure 6). In fact, if not for a 
handful of fairly inconspicuous Italianate touches, 
the restless tracery mouchettes in the oculus set in the 
gable above the easternmost portal and the blatant 
pastiche-like character of the whole enterprise, one 
would almost be excused to date this ensemble to 
the 14th century. Be that as it may, individual motifs 
have been reshuffled, combined and re-interpreted in 
new and inventive ways, indicating awareness of the 
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Figure 4. Left: Nicosia, Latin cathedral of St Sophia, western porch, right jamb of southern portal. 
Right: Greek cathedral of Panagia Hodegetria, northern front, left jamb of eastern portal (O M. Olympios). 


all'antica design mode emanating from 
contemporary Italy. 


As we shall see presently in more detail, 
the character of the Hodegetria north 
front sculpture was predicated on a set 
of site-specific considerations, expressed 
in its intriguing visual dialogue with 
its older counterpart, Nicosia's Latin 
cathedral. However, this specificity 
did not prevent its formal idiom from 
being transplanted to at least one 
other surviving monument, namely the 
monastic church of St Mamas at Morphou 
(Figure 7). A popular pilgrimage site 
already in Lusignan times due to the 
presence there of the saint's miracle- 
working body, the monastery of St 
Mamas was graced in the second quarter 
of the 16th century with the last in a 
series of churches succeeding each other 
on the same site. This was a brand-new 
domed basilica of a rather uncommon 
type, the likes of which are now only to 
be seen at the Enkleistra of St Neophytos 








© On the Hodegetria's northern front and its 
sculpture, consult Enlart 1899, vol. 1, 157-161; 
Jeffery 1918, 86-88; Caróe 1932, 47-49; Enlart 1987, 


Figure 5. Nicosia, Greek cathedral of Panagia Hodegetria, view of the 
eastern portal of the northern front through the southern arch of the 142-145; Plagnieux and Soulard 2006, 188-189; 
Latin cathedral's porch (© M. Olympios). Soulard 2006, 370-371; Papacostas 2010, 166-167. 
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Figure 6. Left: Nicosia, church of St Catherine (now Haidar Pasa Mosque), western portal. 
Right: Nicosia, Greek cathedral of Panagia Hodegetria, northern front, western portal 
(O M. Olympios). 
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Figure 7. Morphou, 
monastery of St 
a e a | Mamas, general view 
AIC. ca Af of the church, looking 
| | m southeast 
(© M. Olympios). 





near Paphos and the church of the Archangel Michael  Morphou’s feudal lord, Zegno Singlitico, who, in his 
Trypiotis in Nicosia, but which might once have had will of 1538, bequeathed 2,000 ducats per year to the 
further urban ancestry.’ Funding for the edifice’s ^ works of the church and monastery? Building at the 
construction appears to have come mainly from church must have wrapped up long before 1549, when 

the ‘poveri callogeri’ of St Mamas claimed before the 





7 On the architectural history of St Mamas, see Remsen 2010; SS Ἱ 
Olympios 2013, 329; Papacostas 2013, 301-303. ὃ Arbel 1995a, 329-332; Patapiou 2003-2004, esp. 233. 
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Figure 8. Left: Greek cathedral of Panagia Hodegetria, northern front, middle portal, detail of left jamb. 
Right: Morphou, monastery of St Mamas, tomb of St Mamas, detail of left jamb of framing arch 
(O M. Olympios). 
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Council of Ten in Venice that they enjoyed no other the Ottoman Büyük Hamam.” Furthermore, two portal- 
income besides the few alms donated by pilgrims jamb capital-friezes now flanking a window at the west 
visiting the body of the saint in their custody, which end of the Chrysaliniotissa match Gothic crockets 
were insufficient to sustain them.’ The overall design of and agitated foliage with spiky acanthus and foliage 
the church's western doorway and the floral ornament ^ masks akin to those on the easternmost doorway of 
of the nave pier capitals were all derived from Nicosian the Hodegetria (Figure 9). Another window there is 
prototypes, while the detailing of the arch within framed by sculptural fragments bringing together 
which the sarcophagus containing St Mamas'relics and delicate Gothic microarchitectural canopywork and 
the painted panel above were set was closely modelled ^ typical all'antica ornamental motifs (Figure 10).: These 
on the Hodegetria north front, particularly the middle ^ isolated instances of high-calibre stonecarving stand 
portal (Figure 8). Given the stylistic proximity of the out, together with the aforementioned work at the 
two works and the fact that St Mamas is known to have  Hodegetria and St Mamas, in the ongoing overall trend 
been under construction in the 1530s (and presumably ^ of mixing generic Gothic and classicising elements in 
complete by the late 1540s), the Hodegetria front must ^ architectural sculpture or other media (e.g. church 
have been underway already slightly earlier in the ^ furnishings), which carried on in Cyprus down to the 
century. end of the Venetian period." 


In Nicosia itself, only a small number of architectural In the last quarter of the 15th and the first half of 
spolia in this retrospective style have come down tous, the 16th centuries, and prior to the supremacy of 
incorporated in later structures. Thus, a richly adorned ^ architectural classicism, the Gothic, refracted across 
portal juxtaposing Cypriot Gothic (e.g. moulded a variegated spectrum of local building traditions, 
jambs, crocket capitals, undulating foliage, dog-tooth) ^ persevered as the style of choice for ecclesiastical 
with Italianate elements (dentils, acanthus-like and ^ architecture in Europe outside Renaissance Italy. 
naturalistic foliage, rope moulding) was re-inserted in Once disparaged for its perceived ‘backwardness’ 

in comparison to contemporary peninsular 
° Archivio di Stato, Venezia (henceforth ASV), Consiglio dei Dieci, developments, this very late Gothic has been 


poverta che Noi poveri frati pattimo, non havendo intrada alchuna per 
il viver nostro, nisi solum quelle pocche elemosine, che amore Dei ne 
vengano datte da quelli fidelissimi christiani che visitano il glorioso ? Enlart 1899, vol. 1, 176-181; Jeffery 1918, 61; Enlart 1987, 157-160. 








et miracoloso corpo di Santo Mama, et per che quelle non bastano...’. 4 Jeffery 1918, 95-97; Papageorghiou 1991. 
The monks successfully petitioned the Council for an annual grant of 2 On Venetian-period wooden iconostases combining Gothic and 
grain, wine and sesame (to produce oil for the lighting of the church): all’antica forms, see Stylianou and Stylianou 1996, 1369-1399; 
ASV, Consiglio dei Dieci, Comune, reg. 19, c. 19r. See also Aristeidou Kyriakidou 2011, 75-90; Hadjikyriakos 2012. The subject would 
1993, 199-200; Skoufari 2011, 107. undoubtedly benefit from further research. 
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Figure 9. Nicosia, church of Panagia Chrysaliniotissa, west end, 
detail of recycled fragment of portal sculpture (O M. Olympios). 





views it as a highly inventive and, at times, even 
ludic alternative to the rigour of Italian Renaissance 
design, fusing time-honoured local medieval building 
types with fashionable all'antica ornamental detailing 
emanating from Italy, often with a flair for the curious 
and the unfathomable.? The striking vitality of 
sixteenth-century Gothic in Cyprus is certainly to be 
understood within the parameters of this European 
phenomenon. Nevertheless, the dazzling figured 
vaults, the surfeit of complex surface ornament and 
the penchant for natural forms characteristic of the 
period had seemingly no counterparts on the island, 
where the emphasis lay squarely on the revival of 





5 On 'Renaissance Gothic', see generally Günther 2003a; Günther 
2003b; Kavaler 2012. See also the essays in Chatenet et al. 2011. 
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Figure 10. Nicosia, church of Panagia Chrysaliniotissa, west end, detail of 
recycled fragments of microarchitectural ornament (O M. Olympios). 
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earlier medieval designs. Naturally, 
this explicit callback to the glory 
days of the Lusignan kingdom's 
monumental heritage raises a 
cascade of pertinent questions: who 
were the craftsmen responsible 
and where did they acquire their 
training? How did they go about 
familiarising themselves with 
the formal repertoire of their 
thirteenth- and fourteenth-century 
colleagues? What were the aesthetic 
or ideological motives behind this 
‘nostalgic’ turn on the part of the 
patrons? In what follows, I will try 
to propose plausible (if perhaps 
partial) solutions to the above 
problems. 


The Italian job? Foreign builders 
vs local masons in Venetian Cyprus 


The few, and often quite brisk, 
published scholarly surveys on 
the architectural history of Cyprus 
during the 16th century have 
hitherto focused principally on the 
grand and costly fortifications of 
Famagusta, Kyrenia and Nicosia, as 
wellasthe public, domesticand other 
buildings endowed with exteriors 
designed all'antica (in whole or in 
part). However, this prioritisation 
of the ‘progressive’ element, i.e. 
of works imbued with the ideals 
or adopting the visual vocabulary 
of the Italian Renaissance, is more 
revealing of modern art-historical 
expectations than of the actual 
situation on the ground. These 
expectations may be partly blamed 
on historical circumstance, namely 
the island’s integration into the Stato 
da mar, the maritime colonial empire of the Republic 
of Venice.” The bulk of the official documentation 
regarding architectural matters which was generated 
during the Serenissima’s late-fifteenth- and sixteenth- 
century administration of Cyprus concerned primarily 
the works necessitating direct state involvement. In 
the interest of safeguarding her prized Mediterranean 
possessions against outside threat, Venice dispatched 
a steady stream of Italian military engineers to 
design and oversee the erection of state-of-the- 









^ Von Wartburg 2002; von Wartburg 2003; Papacostas 2010 (who 
acknowledges Venetian-period Gothic). 

5 For surveys of the history of Venetian Cyprus, see above all Arbel 
1995b; Skoufari 2011; Grivaud 2012, with earlier bibliography. For the 
larger context, Arbel 2014 is essential. 


art fortifications capable of withstanding artillery 
attack. Cyprus, of course, hosted her fair share of 
such practitioners from the very beginning of Venetian 
rule: the earliest known senatorial decision to send an 
engineer and stonemasons from Venice to work on the 
fortifications of Famagusta dates from 1491, the year 
inscribed on the earliest surviving inscription from the 
walls themselves." A long list of more or less successful 
engineers followed, engaged at the construction sites 
in Famagusta, Kyrenia and, ultimately, Nicosia; with the 
notable exception ofthe Cypriot Leonida Attar (who had 
been active in Venice prior to his appointment on the 
island), they were all Italian. Things could hardly have 
been otherwise - in the 16th and 17th centuries, the 
peninsula was commonly thought to have been home 
to some of the most renowned fortifications experts in 
the world, exporting know-how to Northern Europe, 
the Mediterranean and as far afield as the Americas 
and the Indies.” In the Latin East itself, the Hospitallers 
of Rhodes had also summoned Italian engineers to aid 
them in rendering their island’s defenses impregnable.” 


Aside from the engineers, Venice recruited a 
substantial part of the specialist craftsmen assigned to 
the Cypriot fortification works in Italy. Stonemasons 
were essential to projecting the image of the Dominante 
and its sovereign authority overseas via the replication 
in the colonies of familiar metropolitan designs and 
styles. After the first wave of masons sent to work 
on the fabbrica of Famagusta in 1491, Nicolo Priuli, 
capitano of Cyprus (1495-1497), was accompanied in 
his tour of duty by two stonemasons (‘lapicide’), who 
may have been responsible for the sculpture of the 
Sea Gate in the walls of Famagusta (completed 1496), 
the earliest-known purely all'antica work on the 
island, which represents a pared-down version of the 
Porta dell'Arsenale in Venice.” Unlike the itinerant 





16 Concina and Molteni 2001, passim, mainly 88-89, 108-109, 115-123, 
158, 162-166, 217, 223-225; Concina 2006, 56-64, 234-236, 291-292; 
Steriotou 2010, 391-394; Cimbolli Spagnesi 2014. 

7 ASV, Senato, Mar, reg. 13, c. 60v (20 June 1491): ‘Et similiter de 
idicti danari siano expediti linzegnier et tajapiera per questo 
conseiglio de liberati mandar de li per bisogno de quella fabrica'. De 
Mas Latrie 1852-1861, vol. 3, 487-492; Imhaus 2004, vol. 1, 379-380; 
Papacostas 2014, 353-354. 

18 Perbellini 1986, 198-201, 208-214, 215-220; Pietro Valderio, La 
guerra di Cipro, 270-271; Patapiou 1999, 84-86, 92, 102, 105-109; 
Cavazzana Romanelli and Grivaud 2006, 25-29; Panciera 2013. In 
addition, Marino Sanuto, I diarii, vol. 3, 687, 979-980; ASV, Senato, 
Mar, reg. 15, c. 52r (26 October 1500): Zuan Antonio da Rapallo 
(Famagusta); Aristeidou 1990-2003, vol. 1, 380-381 (23 December 
1506): Tomasso da Brescia (Famagusta); ASV, Senato, Mar, reg. 34, c. 
32v (2 April 1558): Alvise Brugnoli; ASV, Senato, Mar, reg. 34, c. 55v 
(6 August 1558): Giangirolamo Sanmicheli; ASV, Senato, Mar, reg. 35, 
cc. 116v, 130v-131r (21 August and 27 October 1561): Zuan Battista 
di Zanchi da Pesaro; ASV, Senato, Mar, reg. 35, cc. 171v, 172v (31 
March and 11 April 1562): Giulio Savorgnan and Zuan Magugnoto/ 
Magagnato 'of Rethymnon' (Kyrenia); ASV, Senato, Mar, reg. 39, c. 
161r (6 March 1570): Zuan Mormori (Famagusta). 

M Duffy 1996, 41, 45, 54-57, 140-141, 164-165, 170, 189-190, 225, 248. 
2 Kollias 1998, 161-162; Roger 2007, 124-128. 

^ ASV, Consiglio dei Dieci, Misti, reg. 26, cc. 199v-200r (21 July 1495). 
Priuli also brought with him an engineer for the works of the 
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engineers discussed earlier, some of these craftsmen 
spent a lifetime on Cyprus in the Republic's service: 
Master Joseph Surian had served in the fabbriche of 
Kyrenia and Famagusta for forty-three years, before 
being promoted to the post of head mason (‘protho 
de i mureri’) of Famagusta in 1543.” Obviously, Italian 
master masons, master carpenters, master mortar- 
mixers etc. continued to be valued for their expertise 
in subsequent decades and occasionally hired on 
the strength of their prior experience at specific 
construction sites in the peninsula.? Cypriot craftsmen 
feature far less prominently in the Venetian archival 
sources, perhaps not solely due to their having filled 
less key positions at state-run construction sites, but 
also owing to their having been recruited locally, with 
minimal metropolitan input.” In any case, we should 
expect them to have taken an active part in these large- 
scale endeavours alongside their colleagues from Italy 
or elsewhere.” 


Despite the thrust of research leaning in this direction, 
the image conjured thus far of architectural practice in 
Venetian Cyprus as essentially Italian-dominated and 
unflinchingly adhering to Renaissance design precepts 
is nothing if not deceiving. A much fuller picture 
emerges once we turn our attention to ecclesiastical 
architecture, which is habitually disregarded in the 
relevant literature. Although few new churches are 
mentioned in this period as having been built in the 
two major towns of the Regno di Cipro, Nicosia and 
Famagusta, the latter were already brimming with 
cathedral, monastic and other foundations belonging 
to a multitude of religious rites at the close of the 
Lusignan period. Age, neglect, unconventional uses 





Famagusta fabbrica ‘et alijs [scil. fabricis] illic occurentibus’: ASV, 
Collegio, Notatorio, reg. 14, c. 128r (same date as above). On the Sea 
Gate, see Langdale 2010, 165-166; Papacostas 2010, 144-149. See also 
Marino Sanuto, I diarii, vol. 2, 19 and vol. 4, 706. 

7 ASV,Senato, Mar, reg. 27, c. 60v (6 September 1543). 

5 ASV, Consiglio dei Dieci, Lettere di rettori ed altre cariche, b. 289, 
n. 294 (3 June 1544): request for the provision of experienced 
craftsmen having honed their skills on the fortifications of Verona or 
Brescia to undertake work in Famagusta; ASV, Senato, Mar, reg. 34, cc. 
89v-90r (21 March 1559): two master masons were assigned to leave 
Venice for Cyprus, together with a swordsmith and two makers of 
firearms; ASV, Collegio, Notatorio, reg. 35, c. 78r (15 February 1565): 
Master Lorenzo da Rapallo confirmed as 'protho di marangoni' of 
Famagusta. 

^ ASV, Collegio, Notatorio, reg. 35, c. 99r (9 May 1565): ‘Maestro 
Nicolo favro del q. Mitrano' was confirmed in his post (as blacksmith) 
at the fabbrica of Kyrenia Castle; see also ASV, Collegio, Notatorio, reg. 
36, c. 191r-v (30 July 1567). The name of Nicoló's father, Mitrano(s), is 
attested in local documents from at least as early as the 14th century 
(Richard 1947, 136, 148, 152; Darrouzés 1951, 34, 47-50; Richard and 
Papadopoullos 1983, 141, 143). 

^ On the appointment of Cypriot workmen alongside the Italians 
and their role in the Venetian fortification works, see also Grivaud 
and Skoufari 2016, 149-154, 158-160, 309-317, 418-421. 

% On ecclesiastical institutions and their buildings in Late Medieval 
Nicosia and Famagusta, see generally Coureas et al. 2012, 152-199; 
Olympios 2014b, with bibliography. For two cases of newly built urban 
churches, see ASV, Senato, Mar, reg. 26, cc. 164v-165r (27 November 
1542): St Anthony of the Copts, Famagusta; ASV, Consiglio dei Dieci, 
Comune, f. 73, c. 103 (16 September 1558): Andreion Greek monastery 
church, Nicosia. 
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and natural disasters were taking their toll on these 
august edifices, prompting the launch of, at times, 
extensive restoration campaigns, spearheaded by the 
università (town councils) and the affected clergy. The 
Venetian authorities contributed to these efforts in 
multiple ways, namely by helping subsidise the works; 
by arranging shipments of timber and iron to be used in 
rebuilding; and by investing in necessary infrastructure, 
such as lime kilns.” Conversely, they do not seem to 
have interfered in the hire of the architects, masons or 
other craftsmen, and thus the documents are for the 
most part silent about the restorers' identities. 


In 1559, ‘maestro Gliondin tu Lois et compagni 
undertook to clean the street and to repair the door 
leading from the Latin cathedral of Nicosia to the 
archbishop's palace to the north. It is not clear whether 
Master Gliondin, qualified as a mason (‘murer’), and 
his companions are also to be held accountable for the 
redecoration of the cathedral’s western porch (‘galilea’) 
in that same year with carved marble (‘marmori 
suazadi’), which entailed ‘cutting the corners around 
all the columns’ (‘tagliar li cantoni a’ torno tutte le 
colone de ditta galilea’). Be that as it may, neither 
the interventions in the porch nor those on the portal 
opposite the archbishopric are now  stylistically 
discernible; in fact, one would more than likely have 
remained unaware of such operations without the 
crutch of documentary evidence. Moreover, the same is 
true of all other Venetian-period restoration campaigns 





^" For some representative examples, see ASV, Senato, Mar, reg. 13, c. 
47v (27 May 1491): the luogotenente of Cyprus and his councillors were 
ordered to draw up an inventory of everything that Nicosia Cathedral 
lacked for the celebration of the divine office and to send notice 
regarding any urgent repairs to be lavished on the building; ASV, 
Senato, Mar, reg. 13, cc. 75v-76r (19 December 1491): timber and iron 
for the rebuilding of Nicosia Cathedral; Ploumides 1987, 47-48 (22 May 
1507): timber, iron and the construction of a lime kiln for building 
works in Famagusta; ASV, Senato, Mar, reg. 19, c. 85v and Marino 
Sanuto, I diarii, vol. 26, 57 (25 September 1518): wooden planks for the 
convents of the Dominican Observants in Cyprus; ASV, Senato, Mar, 
reg. 19, cc. 228v-229r (4 June 1521): annual subvention for six years 
for the works at the Dominican Observant convent in Famagusta; ASV, 
Senato, Mar, reg. 19, c. 227r-v (same date): timber, iron and a lime 
kiln for the repair of various houses and buildings in Famagusta; ASV, 
Consiglio dei Dieci, Comune, f. 48, c. 255 and reg. 19, c. 46v (14 August 
1549): annual subvention for ten years for the works at the Carmelite 
convent in Famagusta; ASV, Consiglio dei Dieci, Comune, reg. 21, c. 
48v (19 September 1553): subvention for the repairs to the church 
of the Dominican convent in Famagusta; ASV, Senato, Mar, reg. 34, 
c. 121r (7 September 1559): annual subvention for eight years for the 
repairs to the church of the Dominican convent in Famagusta; ASV, 
Consiglio dei Dieci, Comune, f. 84, cc. non num. and reg. 25, c. 139r (18 
April 1562): perpetual grant to the Famagusta Carmelites for repairs 
at the convent and other necessities; ASV, Senato, Mar, reg. 36, cc. 
151v-152r (16 March 1564): reference to the provision of timber and 
iron for the repair of Famagustan buildings in 1497, 1507 and 1521. 

8 ASV, Senato, Dispacci, Dispacci dei rettori, Cipro, b. 2, loose bifolio. 
I should here like to thank Tassos Papacostas for generously sharing 
this document with me, as well as for his helpful comments on a 
previous draft of the text. On Nicosia Cathedral and its functional 
relationship with the archbishop's palace, see now Olympios 2014a, 
esp. 206-207. For the use of the term 'galilea' to denote the church's 
western porch, see ‘Francesco Amadi’, Cronaca di Cipro, 405-406; 
Florio Bustron, Historia overo commentarii de Cipro, 255-256; Enlart 
1899, vol. 1, 85. 
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for which the archival sources can be checked against 
the evidence of the buildings themselves. The early- 
thirteenth-century high vaults and clerestory of the 
chevet of St Sophia, which collapsed in the momentous 
earthquake of 1491, were reinstated in a Gothic style 
nigh indistinguishable from the original - one would 
have to peer very closely indeed to be able to tell apart 
the new masonry, window shaft bases, capitals, buttress 
flyers etc.? At the Carmelite house of Famagusta, for 
which thoroughgoing repairs are attested between 1549 
and 1557, following the site's use as barracks, and again 
in the 1560s, no sign of Italianate work is visible on the 
church, the convent's only surviving structure. Very 
little remains above ground of the town's Dominican 
church, parts of which were being repaired in the 1550s 
and 1560s; at any rate, no obvious all'antica influence 
is to be seen there either.’ All in all, to the extent 
that they are traceable, Venetian-period restorations 
appear to have respected the monuments' historic 
architecture, fastidiously shunning the introduction 
of forms incongruous with the style of the original, 
unrestored parts. 


In the aforementioned instances of architectural 
preservation, as well as in others that may well have 
gone unrecorded on account of the Cypriot Reggimento's 
(that is, the local colonial administration's) and 
the Republic's minimal involvement, stonecutters 
would have based their templates on the sections of 
thirteenth- or fourteenth-century vault ribs, transverse 
arches, respond shafts, bases, string-courses and so 
on, in order to reproduce their outlines exactly and 
seamlessly marry old and new parts into a harmonious 
whole. What is more, masons and sculptors would have 
studied carefully the ornamental carving on capitals, 
foliate friezes and other such architectural members, so 
as to fashion period-accurate reproductions. As these 
Denkmalpfleger were seemingly hired on the spot by the 
institutions responsible for the restoration campaigns, 
they would have consisted primarily of local craftsmen, 
such as Master Gliondin tu Lois (if his name is any 
indication), who would have had some training in 
current Cypriot Gothic trends. Needless to emphasise, 





? On the earthquake, see Stavrides 1998. The fullest discussion of 
the post-1491 restorations at the chevet of Nicosia Cathedral is in 
Olympios 2018, 349-363. The most blatantly ‘modern’ feature of the 
St Sophia reconstruction is the unfinished rope moulding, which 
was apparently meant to crown the scarp installed at the foot of the 
chevet at this time. 

3 ASV, Consiglio dei Dieci, Comune, f. 48, c. 255 and reg. 19, c. 46v; 
ASV, Consiglio dei Dieci, Comune, f. 70, c. 208 (20 October 1557); ASV, 
Consiglio dei Dieci, Comune, f. 84, cc. non num. and reg. 25, c. 139r. 
At the end of the 15405, the restoration of the convent dormitory 
was being considered, see Olympios 2009, 31 (as well as 33-46 for the 
church's architecture). 

31 ASV, Consiglio dei Dieci, Comune, reg. 21, c. 48v; ASV, Senato, Mar, 
reg. 34, c. 121r. The remnants of the eastern extremity of the 
convent and church were uncovered in the course of illicit 'clearing 
operations' in the town's northeastern sector in 2010-2011, but the 
site has yet to be studied and published properly. For now, see Mersch 
2014, 257-261 (although treat the identification with 'Sts Peter and 
Paul' with due caution). 


the inclusion in this group of foreign masons, who, 
like Master Joseph Surian, had spent long years on 
the island and had ample opportunities to become 
acquainted with its multifarious building traditions, 
is not to be excluded. Whatever the actual background 
of these building professionals, applying the hands-on 
knowledge of historic styles acquired in the restoration 
field to enhancing contemporary architectural design 
viathe concoction of a historicist mode could have been 
neither intuitive nor fortuitous. Patronal input would 
most assuredly have factored into such a bold decision. 
Therefore, we should now turn our attention to the 
reasons which might have prompted this 'Lusignan 
revival' in sixteenth-century Cyprus. 


Romancing the stones: Cypriot identities and the 
Lusignan past 


The petitions filed with the Venetian authorities by 
the town councils and clergy to request state aid 
in carrying out restoration work, as well as other 
documentation concerned with the maintenance and 
good order of churches and monasteries, reveal much 
about the Cypriot institutions' attitudes towards the 
architectural heritage of the Lusignan era.” By the 
Venetian period, several 'ancient' Latin ecclesiastical 
foundations were facing grave financial, personnel 
and other problems, which impeded their function 
and threatened their very existence. Both official state 
reports and università requests reveal that Famagusta 
was particularly afflicted, with both secular and regular 
church institutions, such as the Latin cathedral or the 
convent of the Poor Clares, being barely functional 
and saddled with buildings menacing ruin.? Due to 
the poverty of Famagusta's inhabitants, the town's 
mendicant convents relied on state subsidies for their 
sustenance already since at least the Genoese and 
late Lusignan periods? Immediately after the official 
Venetian takeover, the friars hastened to secure the 
rights and revenues that they had enjoyed under 
the Lusignans, with the Famagusta Franciscans first 
asking for the reinstatement of the annual grant 
established by King James II (reg. 1460-1473) in 1493.5 
In the capitoli of the Famagusta università for 1521, the 
Dominican convent is said to have once been the most 
flourishing of the town's mendicant houses 'as can be 
seen in the vestiges of its buildings', but its fortunes 
had since declined, as the scarce alms available were 
hardly sufficient to sustain the two poor friars resident 
there. To add insult to injury, in times past this convent 
was the most frequented and highly venerated by 





32 On the town councils of Nicosia and Famagusta, see Arbel 1986; 
Arbel 1995b, 501-502. 

5 ASV, Senato, Mar, reg. 23, c. 198r-v (15 January 1537); ASV, Senato, 
Mar, reg. 28, cc. 63v-64r (20 June 1545); ASV, Senato, Mar, reg. 36, c. 
153r (16 March 1564); in addition to the documents in n. 26. Also, 
Skoufari 2011, 114-115. 

* Forthe Genoese period, consult Otten-Froux 2001, 146. 

55 ASV, Senato, Mar, reg. 14, c. 18r-v (29 July 1493). 
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the Venetian nobility, as testified to by the funerary 
monuments and the altar of St Mark in the church.” 
Tellingly, the 1549 petition for support submitted 
in favour of the Famagusta Carmelite convent also 
judged the grandeur of its buildings to be indicative 
of its former success." Impressive, expensive-looking 
buildings, even when dilapidated, signified affluent 
patronage, soaring popularity and, by implication, 
a well-disciplined and pious monastic community. 
Interestingly, moral decrepitude in Dominican convents 
was even abjured as being against the intentions and 
wishes of the ‘most serene kings’, who had built and 
endowed these monasteries?* The identification of 
the Lusignans and their rule with prestigious urban 
architecture, the moral high ground and, essentially, 
hallowed ecclesiastical tradition is clear enough. In the 
capitoli for 1507, the requests of the università of Nicosia 
aiming to strengthen the Latin cathedral's pastoral, 
spiritual and educational role were justified as a return 
to 'ancient custom', as it was observed 'from the time 
of the most serene kings'.? As late as 1568, the Greek 
bishop of Solea/Nicosia, Neophytos Logaras, while 
defending the Greeks' centuries-long compliance with 
'ancient' church custom, does not, in fact, refer any 
further back than the Lusignan period.” 


This appreciation of the old, grand Lusignan edifices as 
poignant reminders of the ‘heroic age’ of the kingdom's 
Latin ecclesiastical institutions must have played a 
significant role in the conscious reactualisation of their 
formal vocabulary. Since, in all probability, the earliest 
work to be given the 'Lusignan revival’ treatment was 
Nicosia's Hodegetria, as we have seen, one may seek 
to identify site-specific incentives for such a landmark 





% ASV, Senato, Mar, reg. 19, cc. 228v-229r: '[..] Il monasterio et 
convento de San Domenico del ordine de predicatori de observantia 
al tuto poverissimo et mendico novamente reformato, et a li costumi 
regulari reduito, il qual anchor che per il passato sia sta el piu florido, 
come per le vestigie de le sue fabriche se vede, hora se puo dir esser 
el piu ville, per non haver a pena habitation di poter stantiar et modo 
de poter viver dui poveri frati, per esser le helemosine pochissime; 
et perche manifestissimo e il predicto convento in altri tempi esser 
sta el piu frequentado et in summa reverentia de la nobelta veneta, 
quorum sepulchra, et ara Divi Marci ibidem sita, cuius Festum in 
hunc usque diem solenne celebratur, large testantur'. See also ASV, 
Senato, Mar, reg. 34, c. 121r: 'Si trova la chiesa del monasterio di S. 
Domenego della fortezza nostra di Famagosta dedicata fino al tempo 
delli Re di Cipro alla nation Venetiana in cosi maltermine, che non 
si facendo provisione presto ruinera del tutto per le cause narrate 
nella supplication hora letta'. Pietro Valderio, La guerra di Cipro, 128, 
n. 332. 

? ASV, Consiglio dei Dieci, Comune, f. 48, c. 255. 

5 ASV, Consiglio dei Dieci, Comune, f. 18, c. 287 (27 November 1534): 
‘[...] nelli monasterij del ordine di S. Dominico in le citta [...] di Nicosia, 
et Famagosta, ne i quali se ritrovano frati et ministri conventuali di 
mala vita et essempio contra la mente et voler de i q. Serenissimi 
Regali, ch'hanno fabricati et dotati quelli monasterij, che iterum se 
havessan a redur sotto osservantini cosa molto disiderata da tutti [...]’. 
3 Ploumides 1987, 32 (1 March 1507): ‘Antiqua consuetudine e 
optimo instituto sempre fu et a tempo de Serenissimi Regali, et 
dapoi’, ‘come sempre e solito observar fino a li tempi de Serenissimi 
Regali’. See also Ploumides 1987, 22 (where the kings are called ‘nostri 
Regali’), 71, 73. 

© ASV, Consiglio dei Dieci, Secreti, f. 12, cc. non num. (27 February 
1568). 


Ἐν Σοφίᾳ μαθητεύσαντες 


Figure 11. Nicosia, 
Greek cathedral of 
Panagia Hodegetria, 
northern front, 
eastern portal, detail 
of lintel bearing 
series of coats-of- 
arms; the inset 
isolates the arms of 
the Costanzo 
(O M. Olympios). 
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decision. The Republic's consistent non-confrontational ^ of workmanship. Further explanations are plausible, 
policy in its dealings with the Greek Church allowedthe ^ which need not be mutually exclusive. At Morphou, just 
latter to continue functioning relatively unfettered. ^ as at the Hodegetria, the strong Gothic accents might 
What is more, due to the prolonged absenteism of have been envisioned not only to enhance the shrine's 
the archbishops and their Latin suffragans, the Greek ^ prestige, but also to proclaim its ‘antiquity’, especially 
bishops of Nicosia constituted the highest-ranking since the arch framing the saint's Roman sarcophagus 
prelates resident on Cyprus for most of the Venetian ^ represents the most prominent and effective use of the 
period." However, the edifice of the Greek cathedral, style in the building. Furthermore, to judge from the 
with its diminutive stature and plain exteriors, ^ meagre extant evidence, the nobility appear to have 
compared to its Latin counterpart next door, was  playedasignificantpartinsponsoringsixteenth-century 
hardly representative of this elevated status. To 'retro-Gothic' in Nicosia (where they were based) and 
remedy this deficiency, the richly decorative veneer at St Mamas.” The case of Zegno Singlitico's patronage 
cladding the exterior of the north wall was meant to at his fief of Morphou has already been mentioned; at 
confer something of the Latin cathedral’s grandeur and the Hodegetria, the arms of the Costanzo family are 
prestige, all the while, perhaps, even enhancing the ^ prominently displayed on the lintel of the north front’s 
aura of venerable ‘antiquity’ haloing the multi-phase ^ main portal, among those of other, as yet unidentified, 
structure.” For a viewer standing in St Sophia's porch, ^ houses (Figure 11).^ That the Costanzo were Latins 
the striking similarity between the visible parts of the need not surprise us here - already in Lusignan times, 
two buildings would have rendered the association  creedal affiliation was a less decisive factor in religious 
abundantly evident. patronage than social class.” It should also be recalled 

that, after 1506, the Greek bishop of Nicosia himself, 
The dissemination of this retrospective mode to other ^ along with those of the other Greek sees, were elected 
Nicosian sites and at St Mamas, Morphou, may have by the capital's università, whose members included 
partly been the result of the clout of the Greek see, many an upper-class Latin. Consequently, the Greek 
as well as the eminent status of its cathedral among bishops could be said to have better represented the 
contemporary chantiers coupled with the high quality ^ interests and choices ofthe nobility as a coherent social 








^ Aristeidou 1993, 186-187, 195, 204-205; Skoufari 2011, 95-102, 106, 5 On the Cypriot nobility during the Venetian period, see Arbel 
109-110, 114-115. 1989; Arbel 1995b, 489-498. 

? Op Renaissance notions of the perceived 'antiquity' of a medieval ^ For the Costanzo and their arms, both in Cyprus and Italy, see 
building as contingent on its unobstructed referential association Jeffery 1919-1920, 209; Anderson 1973; Settis 2010, 129-211, esp. 137; 
with a distant original Ur-building, see the stimulating discussion in Thornton 2009, 78-79; Calvelli 2013, 341-344. 

Nagel and Wood 2009, 62-64; Nagel and Wood 2010, 135-137, 142, 151- # On this topic, see the comments and bibliography in Olympios 
154, 158. 2013. 
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group than the Latin prelates, who were appointed 
by Rome and were frequently absent from the land. 
The Cypriot nobles' involvement in building projects 
showcasing historicising architectural design is surely 
not coincidental, and can be placed in a broader 
cultural and social context. For instance, Lusignan- 
period history loomed large in the work of sixteenth- 
century Cypriot writers such as Francesco Attar, Florio 
Bustron and the author of the Amadi Chronicle, who 
may have been a member of the Podocataro family." 
This literary production, entirely in the hands of scions 
of local aristocratic houses, attests to the rise of a lively 
interest in the topic, which occurred in tandem with 
the emergence of a sharper sense of class consciousness 
and a better-defined sense of ‘national’ identity at the 
higher social strata. Such an interest on the part of 
the Cypriot nobility would be readily understandable, 
for, on the whole, they owed their privileged status to 
social developments already largely crystallised under 
the last Lusignans.** 


Resurrecting the Gothic architectural style practised 
in Nicosia during the Lusignan period allowed Cypriot 
patrons in the first half of the 16th century, whether 
ambitious clergy or tradition-bound nobles clinging 
on to their old privileges, to endow buildings with 
ornament alluding to the visual culture of a glorified 
past. Manifestly at odds with the (imported) classicising 
architectural style sponsored by the colonial regime, 
and much like Bishop Baldwin's tomb at Famagusta 
Cathedral, this 'nostalgic design mode apparently 
served to commemorate the honourable history of 
local ecclesiastical institutions. Given its strong links to 
the capital and the latter's architectural traditions, in 
addition to what little is known at present concerning 
specific patrons, this retrospective style must also have 
stood as a tangible expression of the Cypriot nobility's 
collective class identity, the roots of which stretched 
back to Lusignan times. Ultimately, Nicosia's sixteenth- 
century 'retro-Gothic' encapsulated the glory and 
prestige with which the era of the ‘most serene kings’ 
was being posthumously associated. 
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M. OLYMPIOS: ΕΙΝΟ AL TEMPO DELLI RE DI CIPRO' 


summary 


‘Fino al tempo delli Re di Cipro’: Αναχρονικός γοτθικός ρυθµός 
και νοσταλγικές ταυτότητες στη βενετική Κύπρο 


Κατά τον 16ο αιώνα παρατηρείται στη βενετική Κύπρο 
(1474/89-1571) ένα αυξημένο ενδιαφέρον για την 
αρχιτεκτονική καὶ τη μνημειακή γλυπτική της περιόδου 
των Λουζινιανών βασιλέων (1192/7-1474/89), το οποίο 
οφείλεται σε ένα συνδυασμό ιδεολογικών παραγόντων 
σχετιζόµενων µε (ζητήματα συλλογικής ταυτότητας, 
θεσμικής, κοινωνικής ή άλλης. Στην παρούσα 
μελέτη εξετάζεται µια συγκεκριμένη ομάδα έργων 
της βενετικής περιόδου, των οποίων η τεχνοτροπία 
παραπέμπει στα εντυπωσιακότερα μνημεία cou 13ου και 
ιδίως του 14ου αιώνα στη Λευκωσία, την πρωτεύουσα 
του νησιού. Θίγονται πρώτα θέματα τεχνοτροπικών 
προτύπων, χρονολόγησης, χορηγίας και ένταξης του 
φαινομένου στο ευρύτερο ευρωπαϊκό πλαίσιο, ενώ 
στη συνέχεια διερευνώνται οι τεχνικές παράμετροι της 
αναβίωσης ιστορικών ρυθμών στην Κύπρο της πρώιμης 
νεωτερικότητας, καθώς και τα ιδεολογικά κίνητρα που 
ενδέχεται να έδωσαν ώθηση στην ανάπτυξη αυτής της 
βραχύβιας αλλά άκρως ενδιαφέρουσας στιλιστικής 
αναβίωσης. 


Η εξωτερική όψη του βόρειου κλίτους του ελληνικού 
καθεδρικού ναού της Παναγίας Οδηγήτριας (σημ. 
Μπεζεστένι) στη Λευκωσία αναδιαμορφώθηκε 
στο πρώτο μισό του 16ου αιώνα µε την προσθήκη 
µιας λεπτής επίστρωσης ισόδοµης τοιχοποιίας, ο 
γλυπτός διάκοσμος της οποίας συνδύαζε μοτίβα 
εμπνευσμένα από τη δυτική πρόσοψη και άλλα μέρη 
του παρακείµενου λατινικού καθεδρικού ναού της Αγ. 
Σοφίας (13ος-14ος αιώνας), αλλά και τη βόρεια θύρα 
του παρεκκλησιού της Αγ. Αικατερίνης (14ος αιώνας) 
στην ἴδια πόλη, µε ορισμένα διακριτικά στοιχεία 
προερχόμενα από την κλασικίζουσα αρχιτεκτονική της 
ιταλικής Αναγέννησης. Ανάλογες μίξεις παρωχηµένου 
γοτθικού και κλασικίζοντος παρατηρούνται την ίδια 
περίοδο και σε άλλα οικοδομήματα στη Λευκωσία, 
καθώς και στα γλυπτά του καθολικού της μονής του Αγ. 
Μάμαντος στη Μόρφου, το οποίο ήταν υπό κατασκευή 
τη δεκαετία 1530-1540 με τη γενναιόδωρη χορηγία του 
Κύπριου ευγενή Ζένιου (Ευγενίου) Συγκλητικού. 


Η επιβίωση και δημιουργική αναζωογόνηση τοπικών 
γοτθικών τεχνοτροπικών τάσεων στην εκκλησιαστική 
αρχιτεκτονική και γλυπτική του 16ου αιώνα συνιστά 
πραγματικότητα µε σχεδόν πανευρωπαϊκή εμβέλεια 
(εκτός της ιταλικής χερσονήσου). Στην περίπτωση 
της Κύπρου, έμφαση δόθηκε κυρίως στη μίμηση των 
σπουδαίων μνημείων του μεσαιωνικού παρελθόντος. 
Είναι προφανές πως οι τεχνίτες που επωµίστηκαν 
την εκτέλεση των έργων αυτών δεν ήταν μεταξύ των 
Ιταλών στρατιωτικών μηχανικών και λιθοξόων, για 
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την παρουσία και δραστηριότητα των οποίων στα 
μεγάλα οχυρωματικά έργα της Αμμοχώστου, της 
Κυρήνειας και της Λευκωσίας πληροφορούμαστε από 
τα βενετικά αρχειακά τεκμήρια, και των οποίων το 
σωζόμενο έργο συνάδει µε τις σύγχρονες κλασικιστικές 
τάσεις στη Βενετία και άλλα ιταλικά καλλιτεχνικά 
κέντρα. Αντίθετα, οι εν λόγω τεχνίτες φαίνεται ότι 
είχαν εργαστεί στα μεγάλης κλίμακας αναστηλωτικά 
ἔργα που βρίσκονταν σε εξέλιξη κατά τα χρόνια 
αυτά, συχνά µε την οικονομική και υλικοτεχνική 
υποστήριξη της Γαληνοτάτης. Μέσα από τη συμμετοχή 
στις εργασίες συντήρησης και αποκατάστασης των 
σημαντικότερων εκκλησιαστικών μνημείων της 
περιόδου των Λουζινιανών, οἱ ντόπιοι λιθοξόοι και 
γλύπτες ήλθαν σε άµεση επαφή µε το αρχιτεκτονικό 
τους λεξιλόγιο (κυµάτια, βάσεις, κιονόκρανα, βεργία 
και εγκάρσια τόξα της θολοδομίας κ.λπ.), το οποίο 
συχνά θα κλήθηκαν να αναπαράγουν. Με αυτό τον 
τρόπο, ot γοτθικές τεχνοτροπίες των πρώτων δυο 
αιώνων της λατινοκρατίας έγιναν και πάλι ευπρόσιτες 
στους Κύπριους τεχνίτες του 16ου αιώνα. 


Παράλληλα µε τη δηµιουργία ευνοϊκών συνθηκών 
για τη λεπτομερή μελέτη των γοτθικών κτηρίων του 
νησιού από µια νέα γενιά µαστόρων, το έναυσμα για 
την πρακτική εφαρμογή των κεκτημένων γνώσεων 
θα πρέπει να δόθηκε από τους χορηγούς. Ο Έλληνας 
επίσκοπος Σολέας/Λευκωσίας, ο ανώτερος τη τάξει 
ιεράρχης στην κυπριακή πρωτεύουσα µετά τον (Λατίνο) 
αρχιεπίσκοπο, είχε οπωσδήποτε λόγο να επιθυμεί 
έναν εντυπωσιακότερο καθεδρικό, ο οποίος να µπορεί 
να συναγωνιστεί σε διακοσμητικό πλούτο, αν όχι σε 
μεγαλοπρέπεια, τη λατινική μητρόπολη. Παράλληλα, 
ο συσχετισμός της αρχιτεκτονικής της περιόδου των 
Λουζινιανών µε το ένδοξο παρελθόν των κυπριακών 
εκκλησιαστικών θεσμών, όπως διαφαίνεται µέσα από 
τα αρχειακά έγγραφα, ενδέχεται να ενθάρρυνε τη χρήση 
του γοτθικού ρυθμού για TOV τονισµότης «αρχαιότητας» 
οικοδομημάτων µε πολλαπλές αρχιτεκτονικές φάσεις 
(όπως ο καθεδρικός της Οδηγήτριας και το καθολικό 
της Μόρφου) και, κατά συνέπεια, ιδρυμάτων µε μακρά 
παρουσία στα εκκλησιαστικά δρώμενα του νησιού. 
H αριστοκρατία, στενά εμπλεκόμενη µε τη γοτθική 
αναβίωση, τόσο στη Λευκωσία (όπου διέμεναν τα 
µέλη τής) όσο και στη Μόρφου, πιθανότατα εκτιμούσε 
ιδιαίτερα τον αναδροµικό-ιστορικιστικό χαρακτήρα της 
συγκεκριμένης τεχνοτροπίας, γιατί παρέπεμπε στην 
απόκτηση των προνομίων της υπό τους Λουζινιανούς, 
σε µια εποχή διαμόρφωσης «εθνικής» και ταξικής 
συνείδησης στα ανώτερα κοινωνικά στρώματα. 


A Reassessment of the Contribution of Albert Gabriel to 
the Study of Urban Architecture in Hospitaller Rhodes 


Anna-Maria Kasdagli 


Abstract 


Despite several publications on the urban architecture of Hospitaller Rhodes in recent years, the volume La cité de Rhodes, 
Architecture civile et religieuse by French architect Albert Gabriel (Paris 1923) remains the only comprehensive presentation of 
the urban fabric which evolved under historical circumstances of peculiar interest. The present paper revises the conclusions 
drawn by the author of this seminal work, relying on recent restoration projects and related articles, discoveries made during 
the policing of modern construction within the town and the decorated architectural elements recovered by local archaeologists 


from the end of World War II to this day. 


Key words: Hospitaller period, Rhodes, Albert Gabriel, Gothic architecture, Romanesque style 


French architect and archaeologist Albert Gabriel (1883- 
1972) participated in excavations at Delos, Fustat and 
Palmyra, taught History of Art and Architecture and 
directed the French Institute of Archaeology in Istanbul 
for 22 years. The medieval fortifications of Rhodes were 
the subject-matter of his doctoral thesis (Sorbonne 
1921), which became the first of two volumes entitled 
La cité de Rhodes. The second volume explored the urban 
architecture of medieval Rhodes.’ Gabriel first set foot 
on Rhodes in 19093 began his research under Ottoman 
rule and finished it under the Italian occupation of the 
island.* He plotted the fortifications of the medieval 
town, its street grid within, and dozens of medieval 
buildings of the town, both secular and ecclesiastical. 
The volume of information he processed and presented 
is awe-inspiring. The influence of his book on later 
studies of the town remains decisive to this day. This is 
partly due to its wealth of information and orderliness 
and partly to its exceptional drawings, remarkable for 
both clarity and beauty. 


The extensive restoration projects begun in the 
medieval town of Rhodes in the 1980s offered the first 
real opportunity for a systematic evaluation of the book. 
Nearly thirty years of restoration on the fortifications 
and the urban nucleus within have produced quantities 
of new data requiring systematic examination and 
integration, as they have been collected by a number 
of specialists in various fields under constantly shifting 
working conditions. Concerning the fortifications of the 
town and its gradual increase in size? the processing of 





! Pinon, 24. 

? Architecture militaire (1921) and Architecture civile et religieuse (1923), 
Paris, De Boccard. 

> Gabriel 1921, Préface. 

^ Pinon, 22-24. He came into conflict with Giuseppe Gerola but his 
relations with Amedeo Maiuri were friendly (Tsirpanlis 1998, 86-89). 
> The study of the extension and evolution of the fortifications is 
linked to urban development. 
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the collected evidence up to 1480 has been presented 
by architect Katerina Manoussou-Della, revealing 
the complex evolution of the defences and the urban 
grid, frequently correcting the theories advanced by 
the French scholar.‘ The fact that this revision took 
almost a century to appear, and often took advantage of 
invasive work on the monuments involved, is in itself a 
recognition of Gabriel's scholarship. 


From 1986 on, several medieval and more recent 
buildings within the medieval town were restored or 
repaired; and a number of these projects have been 
published either as papers in specialist conferences and 
periodicals or as summary notices in the Archaiologikon 
Deltion.” The surviving churches of Hospitaller Rhodes 
have also been re-examined, drawing on archaeological 
excavations and restoration projects on the most 
important of them.* However, these publications have 
not led to an integrated review of secular architecture 
in the town. Thus, as far as this subject is concerned, 
Gabriel's second volume stands alone. 


Gabriel splits the volume into two parts: the first covers 
secular architecture and the second the churches. At 
the start of each part? he incorporates a plan of the 
town numbering the locations of Hospitaller buildings 
he considers important and examines in turn further 
on, each time starting with the buildings of the Collachio 
(upper town).!° The descriptive section of the first part, 





$ Manoussou-Della 2013a, 10 ff. 

7 Most significant publications in the following volumes: Istoria kai 
problemata syntereses 1992; Rhodos 2.400 chronia 2000; 15 chronia 
ergon apokatastases 2007; Deltion of the Christian Archaeological Society 
30 (2009); Roger 2013. See also, Magos 1997; Dellas 2002; Stavropoulos 
2009; Georgalli 2012; Dellas 2014. 

* Dellas 2000; Dellas 2007a; Dellas 2007b; Dellas 2009; Olympios 2009; 
Dellas 2013. 

° Gabriel 1923, 3 (Nomenclature des édifices); and 164 (Églises latines et 
grecques). 

19 77 secular buildings and 28 churches, besides the Loggia outside 
the Palace. 
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which forms the main subject of the present paper, is 
followed by conclusions,” a chapter analysing building 
technique and decoration? and a further chapter about 
foreign influences on the Hospitaller architecture of 
Rhodes.” There are no corresponding chapters after the 
description of religious monuments: the description of 
the churches is complemented by a final chapter on the 
funerary monuments of the Hospitaller period. 


Of the secular buildings marked by Gabriel on the plan 
of the town," 33 are represented by at least one drawing; 
of the rest, a few are briefly discussed.” There are plans 
for 23 of the buildings, signifying that the scholar had 
the opportunity to examine their interior, something 
that should not be assumed for all the buildings in his 
catalogue. Indeed, the catalogue should not be taken 
as a complete inventory of the situation within the 
walled town in the first quarter of the 20th century but 
as a brave attempt to record what was accessible." We 
realize the importance of his records when we take into 
account the fact that, today, at least ten of the buildings 
he mentions (1396) have disappeared or been altered to 
such a degree that they are no longer recognizable.' 
The 20th century brought about large-scale losses, first 
through the Italian architectural interventions, then 
from the Allied air raids of World War II and, finally, 
after the war, through repeated alterations in surviving 
buildings in the pursuit of profit under the onslaught of 
tourist development. Thus, at first sight, circumstances 
are now much less favourable for the comprehensive 
study of the urban architecture of the Hospitaller 
period than at the time Gabriel spent in Rhodes. 


A number of reasons make a reappraisal of the 
French scholar's views and conclusions desirable. The 
decorated architectural elements collected from the 
ruins left behind by air raids included mullion capitals, 
a group of sculptures Gabriel was aware of but did not 





1 Gabriel 1923, 128 (Conclusion: les types de plan). 

12 Gabriel 1923, 129 (Chapitre VIII, Technique et décoration). 

3 Gabriel 1923, 147 (Chapitre IX, Influences - Evolution). 

^ Gabriel 1923, 3, fig. 1. 

5 Buildings 2, 15, 16, 21-25 in the Collachio and buildings 28, 30, 32, 
34-38, 40-42, 45-49, 51-53, 55-57,59,61,67,70, 72-74 in the lower town 
(borgo) (Gabriel 1923, chapters IV-VII, 37-127). Mention is made of 
features of buildings 27, 54, 58 and 64 outside the list, in Chapter VIII. 
16 It is obvious, for example, that he was unable to gain access to the 
Hospitaller mansion on 5, Demosthenous St., with arcaded courtyards 
and a shield with a rose on its lintels, since on his plan it is marked 
by vestiges of facade without a number. The same is true for building 
45 on 2-4, Gavala St. 

7 The important Hospitaller buildings absent from his inventory 
include a house on Gavala St. which preserved, until the 1980s, a 
painted Hospitaller timber ceiling; the house on Timokreontos 
19K side-street; and the buildings on 3 and 9-11, Ipparchou St., 
preserving unique architectural elements, including a section of early 
fortification once splitting the Collachio into an eastern and a western 
part. For this feature, see Manoussou-Della 2013a, 119-123. There may 
also be omissions like the fourth Catalan arch with large voussoirs to 
the west of Eudoxou St. (he mentions three, Gabriel 1923, 133). 

18 If excessive restorations of the Italian period are left out, we have 
lost buildings 35, 37, 38, 43, 52, 55, 56, 63, 65 and 67, while some others 
have been drastically altered or partially destroyed. 
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pay particular attention to.? The systematic analysis 
of surviving funerary slabs? has illuminated aspects 
of technique, among them the relationship between 
Byzantine and Western art. The study of murals in 
churches of the period proved particularly useful 
for the understanding of social perceptions, while 
archaeology revealed the degree of penetration of 
imported elements in the lives of the inhabitants of the 
medieval town.” Moreover, the contribution of scholars 
like Anthony Luttrell,? Zacharias Tsirpanlis,? Nicolas 
Vatin,^ Jürgen Sarnowsky,” Pierre Bonneaud,* Greg 
O'Malley," Elizabeth Zachariadou? or Nicholas Coureas” 
has given depth to the historical setting. Researchers 
like Jean-Marc Roger,? Jean-Bernard de Vaivre? and 
Berthold Waldstein-Wartemberg? have elucidated 
problems concerning the correct identification of the 
remains of material culture like buildings and heraldry 
and published archival and inscriptional evidence. 
Thus we now know that the imposing mansion on 
Evraion Martyron square (the so-called ‘Admiralty’) 
that Gabriel thought might have been the residence 
of the Greek metropolitan was actually the house 
of the Venetian vice-consul Zaccaria. The church 
Gabriel believed to be St Mary of Victory is dated by 
archaeological evidence to c. 1400 and was part of a 
monastic compound.” The important building to the 
west of the Great Hospital bearing the arms of Knight 
Hospitaller Diomede de Villaragut was probably the 
Hospitaller poorhouse.^ The annexe of the tongue 
of France conventionally called the ‘House of Djem' 
had been built by French Knight Jean d’Aunoy.* The 
'Catalan Mansion' was bought and repaired by vice- 
chancellor of the Order Guillaume Caoursin in the late 
15th century The chátellenie, according to the most 
recent estimation, was not on modern Sokratous 5.35 
but occupied the SE corner of the Collachio.* Apart 





? Kasdagli 2016a, 25-26. 

2 Gabriel (1923, 12, 213-217) examines only twelve, but now over 50 
pieces have been inventoried (Kasdagli 2016a, 56-74, pls 16-31). 

2: Acheimastou 1968; Kollias 1973; Kollias 1986; Kollias 1998a; Bitha 
2000; Kollias 2000; Archontopoulos and Katsioti 2007; Archontopoulos 
2010; Kefala 2009-2010. 

22 Luttrell 2003, and several articles. 

Tsirpanlis 1991; Tsirpanlis 1995, and more recent articles. 

Vatin 1994. 

Sarnowsky 2001. 

Bonneaud 2004; Bonneaud 2009; Bonneaud 2012. 

O' Malley 2005. 

Zachariadou 1966; Luttrell and Zachariadou 2008. 

Coureas 1999; Coureas 2010; Coureas 2012; Coureas 2013. 
Particularly, Roger 2007; Roger 2010. 

Particularly, De Vaivre 2009. 

Waldstein-Wartemberg 1988. 

Gabriel 1923, no. 31; De Vaivre 2009, 382-387. 

Archaiologikon Deltion 42 (1987), 670-672; 53 (1998), 1001; 54 (1999), 
989; 56-59 (2001-2004), 383; Kollias 2009, 290-295. 

5 Gabriel 1923, No. 4; Dellas and Stavropoulos, forthcoming. 

% Gabriel 1923, no. 6; Roger 2007, 369-374. The view has been recently 
expressed that this building was the auberge of France, while the 
building currently assumed to have fulfilled that function was 
actually the house of its grand prior. 

? De Vaivre 2009, 380-382. 

3 Gabriel 1923, no. 67. 

? Manoussou-Della 20130, 94-97. 
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from such advances, the material that shaped Gabriel's 
views concerning Rhodes has to be reconsidered and 
the cultural background of his own times taken into 
account, as his conclusions were influenced by the 
attitudes of contemporary intellectuals. 


After his description of the secular buildings, Gabriel 
classified urban housing in Rhodes into three types, 
mostly distinguished by the way access to the first floor 
was arranged.? Quite accurately, he points out that 
some arrangements are common to all types: shops on 
the ground floor have large openings with segmental 
arches, living quarters are on the first floor and include 
a large room and a number of smaller ones. But what 
follows requires consideration: 


Doit-on voir dans ce plan la persistance de types 
locaux? Notre documentation sur les maisons de l'Orient 
médiéval est trop sommaire pour permettre de repondre 
catégoriquement à cette question. Notons toutefois 
que la maison à cour centrale, fréquente en Espagne, 
dans le Midi de la France et en Italie affecte souvent, 
en Catalogne, en Provence et dans l'Italie méridionale, 
des dispositions semblables à celles de Rhodes. La 
maison du type c, à escalier lateral, se retrouve en 
Occident, notamment en France (Cluny, Monpazier). 
Quant à la maison à escalier extérieur en galerie, on 
pourrait peut-étre la rattacher aux maisons de la Syrie 
et y voir la survivance d'un type ancien qui, sous une 
forme rudimentaire, s'est perpetué jusqu'a nos jours, en 
diverses régions de la mer Egée; encore serait-il malaisé 
de déterminer la source d'inspiration. 


Ainsi les plans du type b seraient, avec celui de 
l'Hópital, les seules compositions ou semble se marquer 
la persistance des traditions orientales; les autres 
demeurent, comme les détails de la technique et de la 
décoration, des importations d'Occident. 


The conclusion appears arbitrary. If evidence on 
medieval housing in the East is missing, how could we 
tell that the layout of a type was exclusive to the West? 
Indeed, if Catalonia, Provence and the south of Italy 
share certain features, it may be reasonable to assume 
that these might be due to similar conditions. Because, 
in essence, his classification reflects the problem of 
fitting the staircase leading to the residential upper 
floor in the densely built space contained by a town wall. 
It was highly desirable to preserve the independence of 
the first from the ground floor, part of which could be 
used (or rented out) as shops, storage space or auxiliary 
functions: this principle is also encountered in public 
buildings like the Great Hospital of the Knights.‘ In 





5. Gabriel 1923, 128. Another typological classification of the 
secular buildings of Rhodes is proposed by architect G. Dellas (2014, 
424-426). 

^ Cf. Gabriel 1923, 223-224 (Pièce justificative VI). It should be noted 
that, concerning the staircases of buildings 9 and 10 on Ippoton St., 
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any case the Commercium,” cited as an example of 
‘oriental’ type b is a public building closely associated 
with the function of the marketplace and cannot serve 
as an example of a housing type. Thus, a classification 
according to the location of the staircase leading to 
the first floor relative to the rest of a building does not 
seem particularly useful for the study of Hospitaller 
architecture and its origins. 


The chapter on the construction and stylistic features 
of urban buildings examines in turn masonry (materials 
and techniques, arches and vaults, staircases, cornices, 
corbels and flagstands, doors and windows), carpentry 
(timber roofing and door- and windowframes), interior 
decoration (painting, floors) and stone carving, where 
Gabriel distinguishes a ‘first’ and ‘second Rhodian style’. 
Because this section brings together the observations of 
a conscientious and well-informed specialist, it is both 
interesting and informative. The distinction between 
cornice blocks with a flat top, from windowsills, and 
those with a slanting top coming from the dripstones 
over doors and windows is particularly useful.? This 
latter element is completely alien to both Byzantine 
and traditional Greek architecture.“ Today some details 
may be added to his observations, but what he writes is 
reliable. 


More problematic is the section dedicated to sculpture, 
not so much in the presentation of the evidence as 
in the concept of the 'first Rhodian style'. Gabriel 
refers to Gothic windows of two lights? but not to the 
mullion capitals with human faces that usually served 
as their decorative focus if the mullion was a marble 
colonnette. These capitals appear to have been popular: 
although mullioned windows with pointed lights 
were structurally vulnerable in the earthquake-prone 
Eastern Mediterranean,“ eight such capitals have 
been recovered from the debris of buildings destroyed 
in World War II" and one more is still in situ at a 





there is no evidence that they were uncovered (Gabriel 1923, 87-88). 
A staircase covered with a sloping barrel vault leading from a ground- 
floor hall decorated with murals to the first floor was revealed in the 
restoration of the building on 2-4, Gavala St. A number of secular 
coats-of-arms forming part of its mural decoration imply that 
the building (or part of it) was possibly associated with a guild or 
confraternity. 

? The so-called Castellania on Ippokratous square (Gabriel 1923, 98- 
101 and Fig. 1, no. 26) was probably the Hospitaller Commercium 
(Roger 2010, 59-69; Manoussou-Della 2013b, 97). 

5 There is no Greek term for this feature. 

^ [t appeared in Romanesque architecture c. 1100 and soon 
developed into a decorative element. Cf. Notre-Dame at Cunault, St 
Vigor at Cérisy-la-Forét, St Nectaire in the village of the same name 
(France), the ruins of Castle Acre Priory, Norfolk (England), San 
Martín, Fromista (Spain). St Valentine's, the cathedral of Bitonto 
(Italy) is somewhat later (late12th c.) Toman 1997, 107, 143, 151, 153, 
193, 234. 

5^ Gabriel 1923, 136-137, fig. 103, house 54 (Minoos St.); also pl. XXX 
(houses 52 and 65, today lost) and pl. XXXII:7 (house 33) where 
the lights are divided by a sandstone mullion rather than a marble 
colonnette with separate capital. 

46 Luttrell 1997. 

^ Kasdagli 2016a, 30-31, pls 2-3. 
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Figure 1. Mullion 
capitals reused at the 
Palace of the Grand 
Master (O A.-M. 
Kasdagli and Ephorate 
of Antiquities of the 
Dodecanese). 
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building on Minoos St. Another one, in a reasonable 
state of preservation, was set by the Italians in a first 
floor window at the Palace of the Grand Master in the 
course of their pre-war restorations (Figure1:1). Two 
more mullion capitals reused in the Palace do not 
bear human faces: one is a Middle Byzantine ciborium 
or templon capital reworked with a heraldic shield on 
one of its four sides;? the other is a lion sitting on its 
haunches (Figure 1:2). 


Dating this architectural feature is difficult. At least one 
Gothic window with a human face on its mullion capital 
coexisted on a facade with a shield of the early 16th 
century but may have belonged to an earlier building 
phase.? A window with a sandstone mullion without a 
separate capital is preserved on the south wall of the 
earliest part ofthe 14th century hospital of the Knights," 
dated to 1355-1365, while another of the same variant 
was photographed by Gabriel on modern Aristotelous 
St., on a building bearing the arms of a merchant from 
Florence who is mentioned in documents of the early 
15th century. Thus, mullioned Gothic windows were 
a feature of Rhodian architecture for about a century. 





5 This is the remaining right-hand mullioned window from a set of 
two, which Gabriel graphically reconstructed (Gabriel 1923, 137, fig. 
103). 

^ The arms of Alemania, to which family Domenico, the founder of 
the Hospice of St Catherine was a member. It may have come from 
the original building phase of the Hospice (1391-1392). Anapolitanos 
et al. 1997, 501. 

* Gabriel 1923, house 65, pl. XXX:1. 

1 Gabriel 1923, building 12, now Library of the Archaeological 
Service. 

5 Luttrell 1959, 325. 
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The mullioned window of the 14th-century hospital 
is decorated with carved foliage matching that on the 
corbels supporting the arch of the chapel apse attached 
to the hospital ward. Similar decoration is found on the 
pillars of St Mary of the Borgo, dated to the mid-14th 
century,? but also on three of the mullion capitals with 
human faces (Figure 2:1-3).* 


The combination of human faces with foliage is a 
motif imported from the West, known as the 'green 
man', chiefly encountered in central and northern 
Europe with many examples in France, Germany, the 
Low Countries, England and Sweden.” The green man, 
entire or only a mask, appears nestling in foliage, 
some of which may sprout from his body, hair, beard 
or mouth. Interpreted as a metaphor for the vitality 
of nature he is thought to originate in the pagan tree 
worship of Germanic peoples, although he belongs 
to the corpus of grotesque figures that decorated 
furniture, manuscript margins and other objects as 





5 Dellas 2000, 353, with bibliography. 

3 Inv. nos. F 160, F 161 and F 162. 

55 Cf. Saint-Jouin-de-Marnes (c. 1100), the cathedrals of Chartres 
and Poitiers, St Omer at Noyon, St Hilaire at Melle (France), the 
catherdrals of Magdeburg, Nuremberg, Augsburg, Bamberg, 
Meissen, Worms, Kónigslutter, Regensburg (Germany), Arnhem, 
Naarden, Utrecht (Holland), Uppsala, Linkóping (Sweden), St Mary 
and St David at Kilpeck (c. 1150), All Saints at Sutton Benger and 
the cathedrals of Wells, Canterbury, Winchester, Exeter (England). 
In Spain and Italy it is less common: it occurs in the cathedrals of 
Burgos, Salamanca, León, Tortosa and Sasamón, Assisi and Pavia. A 
quantity of photographic material from all over Europe, although 
lacking in scholarly comment, is presented at www.the-great- 
learning.com/pilgerwege-deu-en3.htm (last accessed: December 
2017). 


Ἐν Σοφίᾳ μαθητεύσαντες 





Figure 2. Mullion capitals with human faces from the medieval town of Rhodes 
(O A.-M. Kasdagli and Ephorate of Antiquities of the Dodecanese). 


well as buildings. The motif, originally popular in 
church architecture, later spread to secular buildings. 
It is mostly encountered on cross-vault bosses, 
corbels, modillions, dripstone finials and as part 
of the decoration of capitals, either at the corners 
or centrally placed on each side. A mullion capital 
representative of this motif was recovered from the 
rubble heaps left behind by World War II in Rhodes.* 
It is decorated with carved foliage and green man 
fat-cheeked masks at the corners, with leaves issuing 
from their mouths (Figure 3). This capital, associated 
by both technique and style to 14th-century buildings, 
shows a thematic affinity to three figured mullion 
capitals in the form of youthful heads associated with 
foliage. It is also stylistically related to another stray 
carving, a pilaster capital with a bull and a ram at the 
corners (Figure 4).? Both capitals are worked in local 
stone and were therefore the work of an itinerant 
Western craftsman of the 14th century. Although not 
high art, both works have a naive vitality and display 
inventiveness, expressive ease and familiarity with 
their Western models. Two mullion capitals with 
human faces are further removed from the green man 
motif, their vegetal decoration consisting of flower 
chaplets (Figure 2:4-5).5 In the remainder, the vegetal 





* Originally inventoried alongside Byzantine sculptural elements, it 
was rediscovered by accident. 

? Την. no. F 550. 

5 Inv, nos. F 160, F 161, F 162. The presence of a single or double 
‘braid’ framing the face is, perhaps, a first step in naturalizing the 
green man, a motif alien not only to the Greeks of Rhodes but also to 
most of the Latins from the western Mediterranean who had settled 
in the town. 

7? Inv. no. F 513. 

$9 Inv. nos. F 117, F 158. 
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Figure 3. Mullion capital with green men at 
the corners (F 550) (© A.-M. Kasdagli and Ephorate 
of Antiquities of the Dodecanese). 


element is completely lacking.‘ The workmanship of 
the human-faced mullion capitals betrays the hand 
of at least five different sculptors on local stones and 
marble, with a considerable interval between them. 


It should be noted that in Western architecture 
human faces occur in the same regions as the green 
man, but never as mullion capitals. The same holds 
true for mainland Greece and Cyprus, where the 
motif is most frequently found in monuments of the 
Lusignan period.” Indeed, the nearest parallels to the 





$ Unless they were originally plastered and painted, something 
than cannot be ruled out. 

? In Greece in the monastery of Zaraka (Kitsiki-Panagopoulos 1979, 
37). In Cyprus on various monuments, e.g. at St Nicholas and St 
Catherine in Nicosia; at the Morfou abbey, SS Peter and Paul and a 
neighbouring anonymous church nearby in Famagusta; at St Mary 
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Figure 4. Pilaster capital with bull and ram at 
the corners (F 513) (O A.-M. Kasdagli and Ephorate 
of Antiquities of the Dodecanese). 


Rhodian capitals seem to be the ‘column swallowers' 
of 12th-century Romanesque Aquitanian churches,® a 
grotesque motif occasionally exported to England and 
Spain. In the south of England, swallowers occur in the 
wheel windows of St Nicholas, Barfreston and St Mary, 
Patrixbourne; at St Nicholas, Castle Hedingham, the 
faces attached to the wheel spokes lack the devouring 
mouth, in what is presumably a toning-down of the 
grotesque. The two examples closer to the form of the 
Rhodian mullion capitals are found alongside column 
swallowers in the portal jambs of St Romans, Saint- 
Romans-lés-Melle in Aquitaine and the jambs of the 
south window of the presbytery at St Pantaleon of Losa 
in northern Spain: the latter perhaps influenced by the 
former and, remarkably, including in the decoration a 
variant of the guilloche moulding prevalent in Rhodes. 
It cannot be an accident that St Pantaleon was once 
attached to the 15th and 16th c. prioral dwelling of the 
Hospitaller commandery of Vallejo.™ 


It thus seems that the use of human heads as mullion 
capitals is a feature developed in Rhodes, initiated 
by the arrival of a Western craftsman from Aquitaine 
or Castile, possibly brought to work on important 
buildings of the mid-14th century. The mullion capital 
with the seated lion at the Palace of the Grand Master 
(Figure 1:2), is a subject much more common than the 
green man in the northern Mediterranean (along with 
other animals). Locally, however, the animal figure does 
not seem to have had the same success as the human- 
faced capital. This is not surprising: a face centrally 
mounted on a window would give life to otherwise plain 
facades where the only other embellishment would 
be a moulded cornice and, perhaps, a coat-of-arms. 
Windows are instinctively perceived as the eyes of a 
building; the additional emphasis of a face staring out 





tou Kampou at Choirokoitia, among other, less typical examples on 
buildings and scattered architectural elements (Enlart 1899, vol. 1, 
174, fig. 89, 193, fig. 101, 264, fig. 150, 304, fig. 178, 384, fig. 253; vol. 
2, 444, fig. 292). 

6 Cf. pilaster capitals at St Romans, Saint-Romans-lés-Melle, St 
Nicholas, Civray and Notre-Dame, Colombiers, Vienne; and St Martin, 
Chadenac (France). 

* Nuevos hallazgos 2005, 20; Caballero Zoreda et al. 2005, 29. 
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from it was a clever and effective adaptation of a foreign 
element, transformed from grotesque to youth, adding 
to a local repertoire constrained by the limited means 
of most Rhodian house owners in a town at the fringe 
of Christian Europe. This is not the only case where the 
town made the most of limited means. For example, the 
conventual church of the Order could not compete in 
size and richness of decoration with the great churches 
of Western cities and famous monasteries. Thus, for 
most of the Hospitaller period, tradition and sanctity 
were cultivated instead: the austerity of the masters' 
effigies and its wealth of holy relics seemed to exude 
the essence of crusading ideology and embattled 
Christianity. 


The use of medieval architectural elements in the 
restoration of monuments by the Italians, particularly 
at the Palace of the Grand Master, has already been 
mentioned. Thus, the presence of a long and delicate 
spiral colonnette n Rhodes requires comment: unless 
a modern Italian import, it could have belonged to a 
large window of Catalan type, an element not tracked 
by Gabriel.“ It is certain that the type of great window 
preserved on the north wall of the Old Hospital, with a 
sturdy pillar dividing the two lights, was more suitable 
for Rhodes,” whose seismicity called for robustness. 
For the same reason, few Gothic porticoes and no first- 
floor cross vaults have survived, although traces of their 
existence and replacement by other forms of vaulting 
are well documented.® Naturally, the comparative cost 
of cross-vault construction should also be taken into 
account: it might render their use on the ground floor 
of urban houses unlikely, as the simpler barrel vaults 
must have been safer and more convenient.? It is 
impossible to estimate how frequent cross vaults may 
have been before the great earthquakes of 1481. Gabriel 
thought the use of cross vaults in Rhodes limited: it 
might more properly have been termed rational. 


In his section on sculpture, Gabriel distinguishes the 
late 15th and early 16th century from the rest of the 
Hospitaller period, assigning to it his 'second Rhodian 
style'; everything earlier belongs to the 'first Rhodian 
style'. According to him the features of the 'first style' 
are Gothic in character with Byzantine influences, 
abused by the ineptitude of masons who were either 
locals or had come from either Cyprus" or Sicily. 





65 Cf. In dicto castro est ecclesia Sancti Johannis et est parva ecclesia sed 
multum devota et dicitur quod sunt in dicta ecclesia multe reliquie... Niccolò 
Martoni 1394, 584. 

* Gabriel 1923, 151. 

? The remains of another such window are preserved in a house at 
3, Ipparchou St. (Manoussou-Della 2007, 334). 

65 Auberge of Spain, the Mint etc. Kakakiou and Gryllis 2007, 116. 

9 This is also noted by Gabriel (1923, 147, n. 2). The comparative 
advantage of cross vaults was that they allowed large openings on 
either side of an angle, as in the probably commercial building on the 
junction of modern Pythagora St. with Ippokratous square (east side). 
7? Gabriel 1923, 130. 

^ The activity of Cypriot masons in Rhodes in the 14th c. has been 
discussed recently. Olympios 2009. 


Ἐν Σοφίᾳ μαθητεύσαντες 


The only exception to the general mediocrity of the 
carving are the dripstones of the Catalan Mansion on 
1, Simmiou St., according to the author the work of 
a capable Spanish sculptor active in Rhodes. There 
is special mention of the emblematic moulding in 
the form of an interlaced pair of cables (a variant of 
guilloche), the only feature transmitted from the 
‘first’ to the ‘second Rhodian style’, when the dynamic 
introduction of new motifs, more naturalistic and 
elegant, testifies to the arrival on the island of a limited 
number of capable craftsmen from the West. They are 
employed in building projects of grand master Pierre 
d’ Aubusson (1476-1503) and his successors such as the 
auberge of France on Ippoton St. and the Commercium. 
For a brief transitional period the two styles coexist.” 
Gabriel speculates that Renaissance elements in the 
new style indicate Italy as the country of origin of 
these sculptors. 


It is a fact that the rule of Aubusson was a watershed 
for Rhodian architecture; this is mostly due to the 
destruction inflicted on the town first by the relentless 
bombardment of the Turks during the siege of 1480 and, 
a year later, to a series of earthquakes which left few 
buildings standing.” These disasters were followed by 
a concerted effort to rebuild the town and it is natural 
that the masons who then arrived from the West left 
their mark on several important buildings. The new 
style impressed the laity, and its spread to upper- 
class housing was assured. However, the wholesale 
restoration of the town concealed other influences that 
had affected the appearance of buildings constructed in 
the preceding 170 years. 


A careful examination of the evidence proves that the 
arrival from the West of comparatively skilled craftsmen 
is not exclusive to the ‘second Rhodian style’. Even the 
collapses of 1480-1481 did not manage to efface three 
similar earlier events in the sculpture of medieval 
Rhodes, without counting the Iberian craftsman of 
the Catalan Mansion.” The first has already been 
mentioned, and concerns the sculptor who carved the 
capital with the green men, who possibly belonged to 
an itinerant crew that came to Rhodes in order to work 
on some important public building or Latin church 
about the middle of the 14th century. His origin, if 
not that of the workshop he may have belonged to, is 





” The choice of ‘St Mary of Victory’ as an example was unfortunate: 
the identification, and therefore the dating of the monument is 
erroneous. The church in question already existed in the early 15th 
c., since a funerary slab from the site dates from c. 1420 at the latest 
(Inv. no. F 218). Kasdagli 2016a, 47 and n. 238. 

3 Kollias 1998a, 91-93. 

^ A team of masons active in the mastership of Fluvian (1421-1437) 
must have been responsible for the Catalan doorways extant in 
the town but was also engaged in the construction of the tower of 
St George: a trial trench at the base of the tower exposed masonry 
protected from weathering which preserved projecting ‘Catalan’ 
pointing in carefully ruled lines. Perhaps the sculptor of the 
dripstones in the Catalan mansion belonged to this team. 
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unlikely to have been the western Mediterranean: he 
surely came from a place where the green man was a 
motif of choice. 


The second event is dated to the beginning of the 
15th century and concerns a series of effigial tomb 
slabs worked in two-level technique, whose additional 
feature was the use of black letters for the inscription.” 
Here also it is possible that we have to do with more 
than a single sculptor; but the naturalistic execution 
of squirrels on a coat-of-arms from a slab in this series 
indicates that at least one came from a part of Europe 
where squirrels were present, thus excluding Sicily and 
Cyprus. The choice of black letters points further north, 
leaving out Italy and Spain. 


The third episode is principally attested by the full- 
length figures of the Virgin and Child and St Michael 
on the fortifications of Rhodes in the mid-15th century, 
under grand master Jean de Lastic (1437-1454). 
The two works are unlikely to have been imported 
because the Virgin, mounted on the tower of England, 
is composed of a number of blocks of white marble, 
implying a scarcity in this stone typical of Rhodes. 
Moreover, it is not at all certain that the archangel ever 
occupied the place he was intended for. To the same 
period are dated a number of effigial slabs of unusual 
quality, evidence for a workshop composed of practiced 
Western craftsmen. Contemporary or somewhat later 
are the pieces from the marble frame of a Gothic 
window with two lights, decorated with ivy tendrils 
and daisies.” It is not at all certain that the sculptures 
on the fortifications, their nearly contemporary tomb 
slabs and the window frame came from the same 
workshop. It is more reasonable to suppose that they 
simply mark the prosperity of the town from the mid- 
15th century onwards, which caused the number of 
competent marblers to increase. 


If we can now discern three separate episodes of 
Western sculptors working in the town before 1480, 
it is certain that there were others. Obviously, Rhodes 
did not attract the kind of artist who could fulfil 
the expectations of Western potentates or wealthy 
communes. The craftsmen who came to the East were 
those the usually strained finances of the Order could 
afford. As for other local customers, their means were 
even more restricted. Nevertheless, throughout the 
Hospitaller period, the impact of a comparatively 
capable sculptor on the local community could be 
considerable, given the small size of the town, the 
comparatively numerous potential Latin customers 





5 Kasdagli 2016a, 70 and pl. 22, no. 165. 

75 Kasdagli 2014. 

7 Kasdagli 20168, 24, pl. 1, no. 2, and fig. I. Cf. also the woodcarving 
from the Zaccaria mansion. Dellas 2014, 421, fig. 9a. The earliest 
mention of the presence on Rhodes of a member of the Zaccaria 
family is the reuse of a tomb slab for the burial of Iacobus Zaccaria in 
1481. Kasdagli 20168, 153, Inv. no. 176, F 16). 


A.-M. KASDAGLI: A REASSESSMENT OF THE CONTRIBUTION OF ALBERT GABRIEL TO THE STUDY OF URBAN ARCHITECTURE 


Ἢ: ... 


Figure 5. House on 19K Timokreontos St.: decorative detail on cross window 
(O A.-M. Kasdagli and Ephorate of Antiquities of the Dodecanese). 


living there and the distance from Western centres of 
artistic production. 


That there was a constant trickle of craftsmen from the 
West should not be in doubt; otherwise transmutations 
of the characteristics of Western art forms would 
have been more noticeable.”® Such examples are the 
large rectangular cross-window in a house on 19K, 
Timokreontos St, where the mullion and transom 
are decorated with the guilloche moulding, which 
ends at the top with a small, clumsily carved animal 
(Figure 5). The work is clearly the experiment of a local 
sufficiently skilled in execution but lacking in aesthetic 
sensibility and unaware of the principles underlying 
the employment of stylistic elements. Similar 'errors' 
occurred when heraldry was adopted by prosperous 
locals, because the strict rules of the art were unknown 
to the rising commercial classes in the Aegean. The 
aesthetic faux pas just described proves that some at 
least of the stone-carvers who executed the decorative 
elements on the houses of the better off were locals, 
justifying, up to a point, the claims of Albert Gabriel; 





7? Examples of misinterpreting or mishandling Western cultural 
elements are much more numerous in mainland Greece and the 
Cycladic islands. 
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although in specifics his opinion 
can be called to question, as in 
the case of the mouldings on 
house 27 which he believed to be 
of Byzantine origin.” Of course, 
the participation of indigenous 
craftsmen in construction is well 
documented;? but we do not know 
whether they contributed to the 
style of buildings. 


The analysis of the ‘second Rhodian 
style' is better supported because 
a fair number of representative 
buildings have survived. Gabriel 
stresses the difference in the 
quality of the carved decoration 
from the preceding period, 
ascribing it to the arrival of 
capable sculptors from the West. 
He places its beginning in the times 
of Aubusson and notes Italian 
influences (Commercium, ‘House 
of Djem') as well as Provençal and 
north Iberian (Great Hospital) 
which occasionally enrich an 
environment maintaining its 
Gothic aspect. The presence of 
Western craftsmen at this time is 
not in doubt and, as we have seen, 
was not a new departure. Because 
of the extent of the damage to the 
town in 1480-1481 their work, particularly on the upper 
floor of public buildings, significantly affected the 
aspect of the town. We should, nevertheless, assume at 
least two different episodes: the first probably covers 
the last phase of construction on the Great Hospital 
and the auberge of Spain, involving craftsmen from 
the western Mediterranean, and the second one, after 
1490, spearheaded by grand master Emery d'Amboise 
(1503-1512), with most typical examples the auberge 
of France, the Commercium and the ‘House of Djem. 
The skilled Italian workmen sent to Amboise by his 
brother Georges, first minister of Louis XII of France, 
probably worked there but not exclusively. However, 
Renaissance influence is not limited to these buildings: 
the jambs with relief decoration brought to light in the 
excavation of the medieval church of the Holy Apostles 
testify either to the presence of another Italian sculptor 
in Rhodes or to imported art of high quality, although 
their dating is uncertain.” 





? Gabriel 1923, 136, fig. 101. Vine tendrils and twisted ropes are also 
encountered in Romanesque art, from Spain to eastern Europe. 
Besides, openings with segmental arches are not a typical feature of 
Byzantine art. 

50 Karassava-Tsilingiri 1998; Kollias 19980, 

3! Kasdagli 2013, 61. 

52 Kasdagli 2016a, 27-28 and pl. 4, nos. 21 and 22. 


Ἐν Σοφίᾳ μαθητεύσαντες 


Gabriel saw the architecture of Hospitaller Rhodes with 
the eye of the art historian and attempted to classify 
its influences (Gothic, Byzantine etc.). In this respect, 
his most significant contribution is the identification of 
influences from the south of France and Catalonia. The 
staircases, segmental arches, pointed windows within 
rectangular frames, Catalan arches, certain broad 
pointed windows, pillars and buttresses of polygonal 
section, came from the Iberian peninsula. Pointed 
windows with two lights and tracery, the dominance 
of the horizontal dimension on the facades, projecting 
moulded windowsills, dripstones, the section of a 
number of mouldings, cross-windows, inflected arches 
(particularly those framed by pinnacles and decorated 
with crockets), perhaps also the decorative projecting 
turrets on corbels, are features more closely related to 
the architecture of Provence. 


Possibly because of his own tastes, Gabriel gave 
greater emphasis to the presence of Gothic elements, 
particularly arches and openings; expressing, at the 
same time, his disappointment at the lack of skill in 
their execution during the period of the 'first Rhodian 
style’. The main problem with his interpretation is not 
the disdainful tone and prejudice towards Byzantine 
art which, in any case, Westerners in the Hospitaller 
period did not necessarily share.™ It relies, however, 
on a series of erroneous assumptions partly due to a 
simplistic approach to the evidence. Comparisons with 
high quality work in the West are unfair. Hospitaller 
Rhodes did not benefit from the largesse of great 
magnates desirous of displaying their wealth and 
power. The Order had different priorities, needing to 
finance defence against far more powerful enemies, 
and the operation of the hospital and attendant welfare 
provision for travellers and locals, which swallowed up 
enormous sums.? It should not be forgotten, either, 
that in lesser Western towns most of the now vanished 
Gothic buildings were not particularly distinguished. 


Some architectural features encountered in Rhodes are 
too ubiquitous to be traced. This is why, in spite of the 
intense and early involvement of Italian cities with the 
eastern Mediterranean, Gabriel did not have much to 
say about Italian influences before the appearance of 
Renaissance elements, which were easier to identify. 
And yet, the impact of Genoa and Venice in other aspects 
of local culture is well established. In the 13th century, 
as we now know from archaeological evidence, Rhodes 
was notatown in decline® but a harbour important both 
strategically and for medium-range trade, increasingly 
prosperous in spite of the fluid political situation. It 
managed to resist the Knights of St John for three 





55 Gabriel 1923, 144, 155. 

* For examples from Rhodes, see Tsirpanlis 1991, 382-387; Kefala 
2009-2010. 

85 Luttrell 1994, 64-81. 

86 Gabriel 1923, 148: ‘une cité déchue’. 
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years and finally surrendered on reasonable terms.” 
However, it had suffered from the earthquake of 1303 
and its conquerors had to undertake some rebuilding in 
order to cover basic needs: for example, the Orthodox 
metropolitan church needed a new roof before it 
could function as the Latin cathedral. It was logical 
for the Knights and their lay collaborators to seek the 
technical means for new construction in their countries 
of origin, although the indigenous labour force could 
be enlisted for less demanding tasks.? However, the 
Order's overburdened budget and the need to cultivate 
the locals limited the income of the Latin archbishop 
and, consequently, his potential to spend on a building 
programme of aesthetic pretensions. 


Another factor concerned with building in the town has 
to be taken into account: the people who commissioned 
construction or sculptures came from many lands 
and different social milieux and their budget and 
requirements varied. The growth of trade and shifts 
in the Order's politics also meant changes of economic 
associates in the West” and, consequently, the search 
for skilled labour. Of course, the distance from the 
artistic centres of the Mediterranean was great and 
the occasional presence of craftsmen of diverse origins 
could be disproportionally significant. Some foreign 
craftsmen affected the appearance of buildings more 
than others for a number of reasons: the quality of the 
work, a successful concept like the mullion capitals 
with human faces, the length of their stay, the favour 
of men of prestige, an ideologically significant style, 
or simply because chance caused exceptional rise 
in demand when they were available. The methods 
employed might also be significant: for example, there 
are indications for the operation of a workshop mass- 
producing mouldings and door- and window frames.” 


What did not matter to the craftsmen, and most of 
their patrons, was a neat label suitable for modern- 
day classifications. Thus, besides Gothic windows 
and the occasional cross vault here and there, the 
architecture of the town includes features recalling the 
Romanesque, such as figured capitals, weave mouldings 
and the vegetal tendrils that Gabriel associated with 
Byzantium. Although openings with semicircular arches 
are rare, we have a decorative relief with an elaboration 
of the typical Romanesque motif of the interlaced 





#7 Luttrell 2003, 10. 

55 Acheimastou 1968; Olympios 2009. 

* It is likely that craftsmen specializing in the carving of decorative 
elements were hard to find locally in the early 14th century, as the 
exterior decoration on Byzantine buildings at this time consisted 
of ceramic tile patterns and plates set in the masonry, alongside 
reused sculpted elements from earlier periods. Sculpture was not the 
preferred medium, sanctuary screens excepted. An example of this is 
the heraldic tomb slab of Ioannes Pitzos (11306) with an epitaph in 
Greek, probably an example of Genoese influence, judging from the 
similarity of the surname to the Genoese Obizzo. 

9 Kasdagli et al. 2007. 

?' Karassava-Tsilingiri 1998, 262. 
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Figure 6. Two-level relief carving of interlaced arches 
(F 97) (© A.-M. Kasdagli and Ephorate of 
Antiquities of the Dodecanese). 


arches (Figure 6).2 The sturdy local style, also closer 
to the Romanesque, is probably the result of natural 
selection due to the seismicity of the Aegean. The 
appearance of Romanesque features in Rhodes in the 
14th century should not be a surprise as conventional 
dating of particular styles may often trip the unwary. 
The conservative nature of provincial art has long 
been recognized in the study of Byzantine murals, and 
this surely also holds true for Western medieval art. 
We should therefore expect Latin craftsmen active in 
Rhodes in the early period, even those recruited by 
the Knights, to import styles and motifs no longer in 
fashion in the major centres of artistic production. 
Besides, part of the appeal of such features may have 
been their association with venerable shrines in the 
West. 


The obvious admiration of Gabriel for Pierre d’ Aubusson, 
which made him see in this grand master the pioneer of a 
‘new wave’ which transformed the technical standard of 
secular architecture is not particularly well supported. 
The early constructions of this impressively active and 
capable ruler, although assisted by Western specialists, 
hark rather to the style of Provence with the Marine 
Gate, a rather showy construction, as a characteristic 
example.” The Gothic ornaments on the façade of the 
auberge of France, built by Amboise during Aubusson's 
mastership, at that time represented French culture. 
The use of the Gothic script in three of the inscriptions 
mounted on the building may have been the choice of 
Amboise himself, at a time when Roman capitals were 
already dominant in Rhodes.” 





? Inv. no. F 97. Kasdagli 20168, pl. 4, 17. 

? Gabriel 1921, 137. 

* The Gothic script was also used for a contemporary inscription by 
Guy de Blanchefort on the auberge of Auvergne and for the IhS 
monogram on the crossing of mullion and transom in the west 


73 


The aesthetic choices of other Western inhabitants of 
the town also occasionally betray their origins. The 
storage jars used to fill the sides of the barrel vaults 
under the first floor of the Catalan Mansion bear 
Catalan potters' seals, confirming that the man who 
had it built was indeed a native of Catalonia. However, 
if the chamfron shape of the shield over the entrance of 
the Zaccaria Mansion points to Italy c. 1500, the Greek 
initials of the Virgin (MP OV) on the façade, and the 
Greek inscription in its courtyard, misled Gabriel and 
remind us that some choices were personal and to 
use such as proof of origin is dangerous. In any case, 
the multiethnic character of the town led to the 
amalgamation of a variety of models, both Western 
and Byzantine, which was gradually accepted by a 
large proportion of the well-to-do. Thus, its dominant 
feature is a balanced and discreet eclecticism suited 
to local conditions. This did not fail to affect Gabriel, 
who probably felt that his sensibility undermined his 
scholarly objectivity and called for an excuse: 


Il n'en demeure pas moins que si les monuments de 
Rhodes, tout imparfaits qu'ils soient, en arrivent à 
laisser une impression d'art profonde et durable, 
ils le doivent en partie à la splendide lumiére qui les 
enveloppe. Le calcaire, gris et terne sous un ciel bas et 
nuageux, revét au soleil une chaude patine dorée; les 
marbres armoriées, sertis de moulures et de rinceaux, 
s'illuminent en une tache éblouissante, et cette 
opposition de couleurs, ce scintillement de la matiére 
fine et précieuse suffisent à donner à la plus simple 
des facades un aspect de noblesse un peu austere, 
d'élégance discrete et rare.” 


We cannot hold Gabriel responsible for being a man 
of this times. He served his subject with diligence, 
devotion and perception, and rescued a wealth of 
information on behalf of the generations of scholars 
that followed in his footsteps. Most of his work retains 
its value, although it requires critical handling based 
on more recent findings. It represents the close of a 
heroic age, which laid the foundations of historical and 
archaeological research modern scholarship is built on. 
Today, the medieval town of Rhodes is at greater risk 
that at any other time in its history. Modern technology 
can destroy in a few minutes structures that have 
endured for five or six centuries and, unfortunately, the 
economic incentive to do so is also present for those 
indifferent to the heritage local prosperity relies on. 


Modern research can turn to a variety of topics 
requiring a structured approach and integration into 





window of the Commercium. Pierre Clouet, who directed the work on 
the auberge of France, used Roman capitals in an inscription on the 
north facade of the Great Hospital. Roman capitals were also used by 
Aubusson. When the Gothic script was dominant in Rhodes (1400-ς, 
1470), the Italian Cristoforo Buondelmonti chose to commission an 
inscription in Lombard script. Kasdagli 2016a, 51-52 and pl. 1, no. 8. 
°° Gabriel 1923, 156. 


Ἐν Σοφίᾳ μαθητεύσαντες 


a broader canvas. No study has yet brought together 
the evidence on Hospitaller buildings in the smaller 
islands of the Hospital, Bodrum and Cyprus.” A lot 
of patience will be required for the identification of 
other external influences on the art and architecture of 
medieval Rhodes beyond those pointed out by Gabriel. 
It is not only the charmingly naive figured capitals but 
also decorative elements brought to light in recent 
years, or curious similarities to the material remains 
of other creeds far away? and the conclusions drawn 
from the research of moveable archaeological finds like 
potsherds and coins” that can indicate local ties with 
other places. The classification and analysis of hundreds 
of architectural elements cut in the local calcareous 
sandstone, most of them relics of World War II air 
raids, has still to be undertaken. The study of moulding 
profiles and the quality of the stone may decide the 
issue about the existence of a workshop supplying 
builders with ready-made structural elements. 


The relation of urban buildings to the archaeological 
substrate requires attention, while aspects of the 
function of medieval buildings have been ignored: how 
were needs for fresh water, hygiene and the removal 
of refuse of all kinds dealt with? To what degree was 
the Order involved in the daily running of the town? 
Answering any of these questions is not simple. The 
standing buildings of the medieval town of Rhodes are 
still with us because they have been constantly in use 
since they were built and were lucky, so far, in escaping 
the consequences of war and natural disaster. Now they 
are palimpsests recording the various alterations they 
underwent across the centuries and have to be carefully 
read when the chance arises, usually when they require 
repair. Note must be taken of particular or unexplained 
features such as piping incorporated in the masonry, 
postholes, patching and others, although they may not 
be immediately comprehensible. An intensification of 
labour is required in trying times. But when we think 
that Albert Gabriel managed to carry through his 
research across two wars and under two completely 
different administrative regimes, modern problems 
turn into a challenge. 
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summary 


Επανεκτίµηση της συμβολής του Albert Gabriel στην έρευνα 
της αστικής αρχιτεκτονικής της Ιπποτοκρατίας στη Ρόδο 


Την τελευταία τριακονταετία, η βιβλιογραφία έχει 
εµπλουτισθεί µε πολλά δημοσιεύματα που αφορούν την 
αστική αρχιτεκτονική της περιόδου της Ιπποτοκρατίας 
(1309-1522), δεδομένου ότι σημαντικά αναστηλωτικά 
έργα έχουν πραγµατοποιηθεί στη μεσαιωνική πόλη της 
Ρόδου. Όμως, ο τόμος La cité de Rhodes, Architecture civile 
et religieuse του Γάλλου αρχιτέκτονα Albert Gabriel (De 
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Boccard, Παρίσι 1923), παραμένει ακόµη η μοναδική 
εμπεριστατωµένη παρουσίαση του αντικειμένου, 
αφετηρία για οποιαδήποτε αναφορά σε αυτό και βασική 
πηγή της μελέτης μίας περιόδου όπου η ανάπτυξη 
του αστικού ιστού έλαβε χώρα υπό ιδιότυπες όσο 
και ενδιαφέρουσες ιστορικές συνθήκες. O Gabriel 
επισκέφθηκε τη Ρόδο για πρώτη φορά το 1909, ξεκίνησε 
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την ἐρευνά του επί Τουρκοκρατίας και την ολοκλήρωσε 
επί ιταλικής κατοχής το 1920. Αποτύπωσε το σύνολο 
των οχυρώσεων της πόλης, το περίγραμμα του 
πολεοδομικού ιστού στο εσωτερικό touc και δεκάδες 
αστικά κτίρια, κοσμικά και εκκλησιαστικά. 


Στη συνέχεια, o 20ός αιώνας επέφερε μεγάλης κλίμακας 
απώλειες, αρχικά µε τις ιταλικές αρχιτεκτονικές 
παρεμβάσεις, ύστερα ME τους συμμαχικούς 
βομβαρδισμούς του Β΄ Παγκοσμίου Πολέμου και, 
μεταπολεμικά, µε διαδοχικές βίαιες επεμβάσεις στα 
σωζόμενα κτίρια, που υπαγορεύθηκαν από την επέλαση 
της τουριστικής «ανάπτυξης». Από τα κοσμικά κτίρια 
που εξέτασε o Gabriel, το 1396 έχει σήμερα χαθεί, οπότε 
το έργο του διασώζει πολύτιμες για µας πληροφορίες. 
Ιδιαίτερα ενδιαφέρουσα είναι η συστηματική εξέταση 
από τον συγγραφέα της οικοδομικής τεχνικής και 
του διακόσμου των κτιρίων, επειδή επισημαίνονται 
καὶ αρχιτεκτονικά στοιχεία άγνωστα στον ελληνικό 
χώρο όπως οι «ομβρολήπτες» (larmiers, dripstones). 
Χρήσιμη επίσης είναι η ανίχνευση της προέλευσης 
συγκεκριμένων επιρροών από την Προβηγκία και την 
Καταλωνία στις οικοδομές της μεσαιωνικής πόλης. 


Βασικό όµως πρόβλημα αποτελεί η διάκριση από τον 
συγγραφέα μεταξύ «πρώτου» και «δεύτερου» ροδιακού 
ρυθμού, που βασίζεται σε ανάλυση μεθοδολογικά 
ανεπαρκή. Ο μελετητής, σε νεαρή τότε ηλικία, 
παρασύρθηκε από τη δυσανάλογη εκπροσώπηση στα 
σήμερα σωζόμενα κτίρια του τεχνικά αρτιότερου έργου 
Δυτικών λιθοξόωνπου συμμετείχαν στην ανοικοδόμηση 
της πόλης μετά τις καταστροφές που είχαν επιφέρει η 
πολιορκία των Τούρκων το 1480 και οι καταστροφικοί 
σεισμοί του 1481. Θεώρησε ότι στα προ του 1480 
οικοδομήματα είχαν χρησιµοποιηθεί τεχνίτες ντόπιοι, 
Κύπριοι ή Σικελοί, µε αποτέλεσµα την αλλοίωση του 
γοτθικού ρυθμού που προσπάθησαν να ακολουθήσουν. 


Στην παρούσα εργασία επιχειρείται επανεξέταση των 
συμπερασμάτων του Gabriel, την οποία επιβάλλει η 
συσσώρευση νέων στοιχείων που έχουν προκύψει 
από αναστηλωτικά έργα, τον έλεγχο της οικοδομικής 
δραστηριότητας στη μεσαιωνική πόλη αλλά και τα 
κοσμημένα αρχιτεκτονικά µέλη που έχουν περισυλλεγεί 
από την τοπική Αρχαιολογική Υπηρεσία από την 
εποχή του Β΄ Παγκοσμίου Πολέμου και εξής. Κατά την 
τελευταία τριακονταετία, ουσιαστική ήταν επίσης η 
συμβολή αναγνωρισμένων ιστορικών του τάγματος 
των Ιωαννιτών ιπποτών και της περιόδου του ύστερου 
μεσαίωνα στην ανατολική Μεσόγειο και το Αιγαίο, όπως 
και αρχαιοδιφών που συνέβαλαν αποφασιστικά στην 
ταύτιση σημαντικών μνημείων της μεσαιωνικής πόλης 
µε βάση αρχειακές πηγές και την εραλδική επιστήμη. 


H περισυλλογή αρχιτεκτονικών μελών απέδωσε 
ενδιαφέροντα ευρήματα, όπως κιονόκρανα από δίλοβα 
γοτθικά παράθυρα χρονολογούμενα μεταξύ 1350 και 
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1450 περίπου, των οποίων ο διάκοσμος περιλαμβάνει 
στοιχεία όχι γοτθικά αλλά εμπνευσμένα από τον 
ρωμανικό ρυθµό, που εντοπίζονται γεωγραφικά στην 
Ακουιτανία και ακόµη βορειότερα, όπως οι νεανικές 
κεφαλές που αποτελούν μετεξέλιξη του γκροτέσκου 
θέματος του «κιονοβόρου» (glouton, column swallower) 
και οἱ «χλωράνθρωποι» (hommes verts, green men). 


H συστηματική ανάλυση των επιτύμβιων μνημείων 
εντόπισε την εισαγωγή δύο διαφορετικών συρμών από 
τη Δύση στην αρχή και τα µέσα του Ίδου αιώνα. Περί 
το 1400 εισήχθη συρμός προερχόμενος από τη βόρεια 
Ευρώπη που χαρακτηρίζεται από διπλεπίπεδη τεχνική 
και τη χρήση αδρής γοτθικής γραφής (black letters), 
ενώ η γοτθική τεχνοτροπία του γ΄ τετάρτου του αιώνα 
χαρακτηρίζεται από την παρουσία ικανών τεχνιτών 
που παράγουν επιτύμβια µε «κεκοιμημένους» (gisants, 
effigies) σε επιμελημένο έξεργο ανάγλυφο και κομψές 
εγχάρακτες γοτθικές επιγραφές, γλυπτές µορφές αγίων 
που κοσμούν περίοπτες θέσεις στις οχυρώσεις αλλά και 
ανάγλυφα αρχιτεκτονικά µέλη ιδιαίτερα επιµελημένα. 


Διαπιστώνεται έτσι η συνεχής εισροή Δυτικών τεχνιτών 
πουπρόσθεσαν στοαµάλγαµατου ροδιακού εκλεκτισμού 
στοιχεία από διάφορα µέρη της Ευρώπης πέραν αυτών 
που είχε εντοπίσει o Gabriel, αποδεικνύοντας ότι η 
αρχιτεκτονική της πόλης βρισκόταν σε συνεχή διάλογο 
µε τις χώρες προέλευσης των Ιωαννιτών ιπποτών και 
των εµπόρων που είχαν εγκατασταθεί στο νησί, ήδη 
από τον 140 αιώνα. Η τεχνική αδεξιότητα που διείδε o 
Γάλλος μελετητής οφείλεται εν μέρει στη σεισµικότητα 
της Ρόδου, που επέβαλλε πιο ρωμαλέες κατασκευές, 
και εν μέρει στο γεγονός ότι η πόλη, στην εσχατιά της 
χριστιανικής Ευρώπης, δεν διέθετε τα οικονομικά µέσα 
για να προσελκύσει εξέχοντες καλλιτέχνες από τη 
Δύση κατά το µεγαλύτερο μέρος της Ιπποτοκρατίας. H 
παρουσία ρωμανικών στοιχείων στον αρχιτεκτονικό 
διάκοσμο κατά τον 140 και μέρος του 15ου αιώνα 
εντάσσεται στον συντηρητισµό της επαρχιακής 
τέχνης γενικότερα. Η συμβολή γηγενών στο τοπικό 
αρχιτεκτονικό ιδίωµα πέραν της συμμετοχής τους στην 
παραγωγή αρχιτεκτονικών µελών και την ανέγερση 
των αστικών κτιρίων δεν τεκμηριώνεται επαρκώς. 


Πολλά ζητήματα που δεν έθιξε ο Γάλλος μελετητής, ή 
διέφυγαν τηςπροσοχήςτου, θαπρέπεινα εξετασθούν στο 
μέλλον. Μέσα σε αυτά περιλαμβάνονται η συστηματική 
μελέτη των διατομών στα κυμάτια του αρχιτεκτονικού 
διακόσμου, η ανίχνευση τεχνοτροπικών επιρροών 
από άλλα µέρη της Ευρώπης αλλά και της ανατολικής 
Μεσογείου, ο ρόλος του τάγματος των Ιωαννιτών στην 
καθημερινή λειτουργία της πόλης, οι τρόποι κάλυψης 
βασικών αναγκών στο αστικό περιβάλλον όπως η 
καθαριότητα, η υδροδότηση καὶ οι εγκαταστάσεις 
υγιεινής και η ολοκλήρωση της τεκμηρίωσης για την 
ιστορία της εξέλιξης του πολεοδομικού ιστού. 


Painting and Iconography 


Entre Constantinople et périphérie: Saint Léon, Evéque de Catane, 
particulièrement vénéré en Laconie, Péloponnése" 


Anna Takoumi et Kyriaki Tassoyannopoulou 


τὰ ἀκουόμενα καὶ λαλούμενα τοῖς εἰδόσι μὲν ἔσται πάντως ἀνάμνησις, 
τοῖς ἀγνοούσιν δὲ μάθησις, καὶ ἀμφοτέροις 

ὠφελείας, οἶμαι, πρόξενα καὶ ἀποδοχῆς ἄξια 

Vie de saint Léon (BHG 981b), 1:7-9 

[Tout entendu et dit est un souvenir pour les connaisseurs, 

une lecon pour les ignorants et pour tous les deux, 

je pense, bénéfique et louable.] 


Abstract 


Many depictions of St Leo, bishop of Catania (Sicily, Italy), in churches in the region of Mani, Peloponnesos, from which the 
earliest dates to 991/2, allow us to consider him as a particular venerated saint. However, St Leo is not associated with Mani 
(the chronology of saint's life is uncertain; according to the canons in honor of St Leo, the presence of his cult in the Byzantine 
East is testified during the first half of the ninth century. The aim of the present paper is to investigate the time and reason 
for introducing and establishing the saint's veneration in the region. The saint has emerged as a model of imitation for all 
people because of his defence of the Christian faith against demonic actions and all kinds of heretical practices. The veneration 
of the saint seems to have been established in the region of Laconia at the time of St Nikon ho ‘Metanoeite’ (‘the Preacher of 
Repentance’) (second half of 10th century) with a view to strengthening the Christian faith of its inhabitants, in the context of 
Constantinople's concern to tackle crucial problems of the periphery. 


Key words: Byzantine painting, Mani, Peloponnesos, St Leo, bishop of Catania, St Nikon the 'Metanoeite', St Kyriake 


Introduction incertaine; comme terminus ante quem doivent étre 


considérés le Canon de Théophane et celui de Joseph 
Dans le décor mural des églises byzantines du Magne  J'Hymnographe en l'honneur de saint Léon, qui 


de Laconie a été identifiée la figure de saint Léon, témoignent l'établissement de sa fête au milieu du 
Ava 171 1 1 oN . 3. . ο / Va ν 

évêque de Catane de Sicile. La date de sa vie reste [χο siècle? Bien qu'il ne soit pas lié au Péloponnése 
selon sa Vie, ses représentations fréquentes dans les 
"C'est un grand honneur pour nous que cet article soit compris dans monuments datés de la fin du Xe au XVe siecle et la 


le volume en hommage à notre directrice de thése, le professeur ΝΕ has smoire à Briki ( ; 
émérite Sophia Kalopissi-Verti, qui a consacré une grande partie de ο να μα ME MONE A DETSE PEERI 


ses recherches à l'étude et à la mise en valeur des monuments du quart du XVe siècle) sont signifiantes et révélatrices 
Magne. Pendant ses cours en dedans et en dehors des amphithéatres de la vénération dont il jouissait au niveau régional? 


universitaires, elle n'a cessé d'enseigner entre autres la coopération Tout d , le t] ti ; ie: 
parmi les étudiants comme élément important de leur formation. τω. ος..." 


Nous sommes profondément émues de lui consacrer cet article, comment se justifie sa présence dans l'art laconien? 
produit d'une recherche collaborative, comme un petit témoignage 
de notre gratitude envers elle. ; TN ; RE NR , 
! Le sujet de cet article, présenté ici plus développé, a constitué une Selon Sophia Kalopissi-Verti, la veneration répandue 
partie de notre communication lors de la journée scientifique de saint Léon dans les églises du Magne est interprétée 
Vénération locale de saints et vénération de saints locaux. dans le cadre des contacts commerciaux et culturels 
Le témoignage des sources, des résidus archéologiques et de 
l'iconographie' du 32e Symposium de l'Archéologie et de l'Art 








Byzantin et Post-byzantin de la Société d'Archéologie Chrétienne en roumaine (Institut d'Archéologie et d'Histoire de l'Art de Cluj-Napoca), 
2012; voir, Takoumi et Tassoyannopoulou 2012. Nous remercions Dr qui nous a envoyé la figure 7 et a facilité notre accés à la bibliographie 
Evangelia Pantou, directrice de l'Éphorie des Antiquités de Laconie, roumaine sur le monastére de Cozia. Nous remercions vivement Dr 
pour la permission de photographie et de publication de quelques Manuela De Giorgi, chercheuse universitaire (Université de Salento, 
représentations monumentales des églises du Magne (figures 1-4, Italie), d'avoir porté à notre connaissance les deux représentations 
8-11), comme aussi Dr Angeliki Mexia pour son aide précieuse pendant siciliennes de saint Léon et leurs publications. Notre reconnaissance 
notre séjour dans la région, et Dimitris Kolokouris, le gardien de ces s'adresse aussi à Dr Maria Xenaki pour son empressement direct à 
monuments qui a facilité notre accés aux églises. Nos remerciements faire des remarques quant à la langue française du texte. 

vont aussi à Dr Alkistis Papadimitriou, directrice de l'Éphorie des ? Voir l'introduction à l'édition de la Vie de saint Léon par 


Antiquités d'Argolis, pour la permission de photographie et de Alexandros Alexakis (Vie de saint Léon [BHG 981b], 21-25). 
publication de la figure 6, comme aussi à Dr Anastasia Vassiliou et 3 Nikolaos Drandakis (1970-1972, 160-161; 1995, 129) avait remarqué 
Dr Georgios Tsekes, archéologues de cette Éphorie. Nous remercions depuis longtemps la représentation fréquente du saint dans les 
de tout notre coeur Dr Elena Dana Prioteasa, membre de l'Académie églises de cette région. 
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Ἐν Σοφίᾳ μαθητεύσαντες 


étroits entre l'Italie méridionale et 
le Péloponnése.^ Cependant, étant 
donné qu'il y avait d'autres saints 
d'Italie méridionale et de Sicile, qui 
ont voyagé ou vécu au Péloponnése;? 
mais qui n'y étaient pas représentés 
dans les églises du Magne, la question 
de la représentation de saint 
Léon reste encore ouverte pour la 
recherche. Quelle est la raison de la 
vénération particuliére de ce saint 
dans la région de Laconie? Ayant ces 
données comme point de départ, 
cette étude tente d'enquéter sur les 
critéres de l'établissement du culte 
du saint dans cette province à travers 
les compositions picturales et les 
sources écrites. 


Les représentations de saint Léon: 
le témoignage artistique 


Dans la région du Magne; les 
représentations conservées de saint 
Léon, datées de la fin du Xe au XVe 
siécle, se trouvent au sanctuaire, dans 
lespace typique pour les évéques. 
Il est aussi figuré comme saint 
éponyme sur le cóté nord du templon 
de l'église d'Ai-Leos (Saint-Léon) à 
Briki (premier quart du XVe siécle).’ 
Sa représentation la plus ancienne 
est conservée dans la petite église à 
nef unique voütée en berceau avec 
deux absides jumelles à l'intérieur de 
Hagios Panteleïmon à Epano Boularii dont la première 
couche peinte est datée conformément à l'inscription 
en 991/2 (Figure 1).5 Du point de vue iconographique et 
stylistique, les éléments novateurs du décor témoignent 
que le peintre connaissait les courants artistiques 
de son temps, appliqués certainement de maniére 
schématique, selon ses capacités? La figure de saint 
Léon, en pied et de face, comprend toute la surface du 
mur sud du sanctuaire, ce qui souligne sa vénération 





^ Kalopissi-Verti 1994, 455. 

5 Cf. Lambropoulou et al. 2004, surtout 280-281. Sur les rapports entre 
les saints de l'Italie méridionale et le territoire grec, voir par exemple 
Falla Castelfranchi 2002; Musolino 2002; Tounta 2016; Tounta 2017. 

ὁ Sur l’art du Magne, voir Drandakis 1995 et ses articles, republiés en 
cinq tomes (Drandakis 2009). Voir aussi les études et les fouilles des 
Professeurs de l'Université d'Athénes, publiées à l'origine dans les 
Praktika tis en Athinais Archaiologikis Etaireias (Actes de la Société 
Archéologique d'Athénes) et republiées dans Drandakis 2009, tomes 
2 et 4. La bibliographie riche sur le Magne de Laconie est comprise 
dans les volumes Kalamara et al. 2005; Eleftheriou et Mexia 2008-2009, 
Mexia 2011. Pour la bibliographie la plus récente, voir Kalopissi-Verti 
2012; Gerstel 2015. 

7 Drandakis 1970-1972, 160-161, fig. 49a; Drandakis 1995, 128-130. 

* Dans l'inscription peinte est conservé aussi le nom de prétre et 
moine Nicétas (Drandakis 1995, 365, 369, figs 1, 17). 

? Panayotidi 1986, 86; Panayotidi 1989, 316, 322. 
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Figure 1. Magne, Epano Boularii, église de Hagios Panteleïmon, mur sud 
du Béma: saint Léon, évéque de Catane (premiére couche, 991/2) 


(O Takoumi - Tassoyannopoulou). 


particuliére. Il porte les vétements typiques des prélats, 
c'est-à-dire le phélonion, l'omophorion et l'enchirion. Il a 
les cheveux et la barbe noirs, il tient l'évangile dans la 
main gauche et il bénit de la dextre. 


Ce type iconographique du jeune évéque a été adopté 
largement dans le sanctuaire des églises de Hagios 
Ioannis Theologos à Gardenitsa (mur sud du béma, 
début du XIIe siécle),? d’Aï-Stratigos (Saint-Stratége) 
à Epano Boularii (hémicylindre du diakonikon, 
première couche, fin du XIIe siècle) (Figure 2), 
de Hagios Petros à Gardenitsa (mur nord du béma, 
première moitié du XIIIe siècle) (Figure 3), de Hagios 
Theodoros à Ano Poula (mur sud du béma, deuxiéme 
couche, c. 1270),? d'Archangelos Michael à Polémitas 
(hémicylindre du béma, 1278). Une représentation 
d'un évéque nommé Léon, conservée sur le mur sud 





? Gkioles 1977, 42, fig. 5. 

1 Drandakis 1995, figs 27, 42 (no. 30). 

7 Drandakis 1995, 267, figs 8 (no. 18), 11. 

5 Gkioles 1996, 288, 296-297 sch. 3 (no. 11). 
^ Kalopissi-Verti 1994, 454, 455, figs 4, 7. 


A. TAKOUMI ET K. TASSOYANNOPOULOU: ENTRE CONSTANTINOPLE ΕΤ PÉRIPHÉRIE 


Figure 2. Magne, Epano Boularii, église d'Ai-Stratigos 
(Saint-Stratége), hémicylindre du diakonikon: saint Léon, 
évêque de Catane (première couche, fin du XIIe siècle) 


(© Takoumi - Tassoyannopoulou). 


du bêma du monastère de la Panagia Phaneromeni à 
Fragkoulianika (deuxième couche, 1322/3) doit lui 
être attribuée en raison du même type iconographique 
(Figure 4). Une effigie aussi d'un saint Léon est peinte 
sur le mur du bêma (côté nord) à l’église de Hagios 
Nikolaos à Briki (deuxième quart du XVe siècle)." La 
proximité de cette église de celle d'Ai-Leos dans le 
méme village et les traits iconographiques du saint 
attestent qu'il s'agit du prélat de Catane. 


En face du Magne, dans l'ile de Cythére saint Léon 
est aussi figuré sur l'hémicylindre du béma de Hagios 
Dimitrios à Kampianika (premiére couche, au milieu du 





5 Konstantinidi 1998, 39, 111 sch. 10 (no. 12), fig. 18. Une 
représentation du saint est conservée aussi dans l'église de Hagia 
Kyriaki à Sotirianika dans la région du Magne (Exo Mani), sans étre 
précisé s'il s'agit de l'évéque de Catane: Kavvadia-Spondyli 1987-1988, 
93; Kalopissi-Verti 1994, 455, n. 16. 

16 Drandakis 1995, 113, fig. 4 (no. 14). 
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Figure 3. Magne, Gardenitsa, église de Hagios Petros, 
mur nord du Béma: saint Léon, évéque de Catane 
(première moitié du XIIIe siècle) 
(© Takoumi - Tassoyannopoulou). 





XIIIe siècle), sur le mur nord du béma de Hagios Vlasios 
à Pente Pigadia de Friligkianika (dernières décennies du 
XIIIe siècle) et dans la conque nord du béma de l'église 
sud de Hagios Dimitrios à Pourko.? Cependant, dans la 
représentation de Pourko il a les cheveux et la barbe 
grisonnants (troisième couche, début du XIVe siècle), 
comme dans le Ménologe de Basile II (c. 985) (Figure 
5),? où on remarque un type iconographique différent 
du saint.” Dans la vaste périphérie de Laconie, la 
représentation de saint Léon au jeune age est conservée 
parmi les évéques du registre supérieur du béma de la 
Panagia Hodigitria à Mistra (c. 1309-1320).” L'évéque 
officiant porte les vétements épiscopaux de l'époque 
et deploie un rouleau liturgique de ses mains. La figure 
du saint dans un monument d'haute qualité artistique, 
lié directement à l'art de Constantinople,? témoigne 





7 Chatzidakis et Bitha 2003, 148, fig. 10. 

18 Chatzidakis et Bitha 2003, 117. 

1 Chatzidakis et Bitha 2003, 172, fig. 17. 

2 [| Menologio di Basilio II, pl. 416. Cf. Dionysios of Phourna, Ἑρμηνεία 
τῆς ζωγραφικῆς τέχνης, 155. Sur les ménologes et les synaxaires, voir 
récemment Sevéenko 2017. 

2: Drandakis 1970-1972, 161. 

3 Etzeoglou 2013, 19. 

3 Etzeoglou 2013; Kalopissi-Verti 2013, 232-234; Papamastorakis 2013. 
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Figure 4. Magne, Fragkoulianika, katholikon du monastére 
de la Panagia Phaneromeni, mur sud du Béma: saint Léon, 
évéque de Catane (deuxiéme couche, 1322/23) 

(O Takoumi - Tassoyannopoulou). 


de sa vénération dans la tradition locale jusqu'à cette 
époque. 


Une image du saint orant est conservée dans la conque 
de la prothése de l'église de Panagia (Dormition de la 
Vierge) à Hagia Triada (Merbaka) d'Argolis (Figure 6), 
au-dessus de celles de l'hémicylindre (un prélat non 
identifié et saint Pierre, évéque local d'Argos) et de 
celles du mur sud (saint Clément, évéque de Rome, et 
saint Constantin, évéque local de Nauplie et d'Argos) 
(fin du XIVe-début du XVe siècle). Le choix de saint 
Léon, figuré à cette position honorifique, refléte 
sa vénération particuliére dans le Péloponnése. Sa 
primauté prouve la diffusion de cette vénération dans 
une échelle plus large que celle des saints d'Argolis et de 





7^ Coulson 2013, 161. C'est l'archevêque dominicain de Corinthe 
Willem van Moerbeke (1278-1286) qui se considére le patron du 
monument. Sur les diverses opinions sur l'identité et la datation 
du monument, voir Vassiliou 2013, 221, avec bibliographie 
antérieure. 


84 


Rome. Le fait qu'il jouissait d'un honneur incontestable 
de deux Églises, Orthodoxe et Latine, permet de 
comprendre la représentation de saint Léon comme un 
point de convergence entre Latins et Orthodoxes dans 
la société d'Argolis.? 


Hors du Péloponnése, des représentations du saint 
sont conservées sur la partie nord de la voüte dans le 
diakonikon de l'église de la Vierge du monastère d'Hosios 
Loukas en Béotie (au jeune âge, fin du XIIe siécle-1204),”° 
sur le mur sud dans le diakonikon de l'église de Sotiras 
(Christ le Sauveur) à Megara en Attique (troisiéme 
quart du XIIIe siècle)? et sur le mur nord de la niche du 
sanctuaire de deux églises de la province de Selino de La 
Canée en Crète, celle de Hagios Nikolaos à Moni (1315) 
et celle de Hagios Ioannis Evangelistis à Trachiniakos 
(1328/9).? 


Dans un milieu hors du territoire byzantin, deux 
représentations du saint nommé Léon sont conservées 
en Sicile, c'est-à-dire dans la région d'action privilégiée 
du saint. Dans l'abside du bras méridional du transept 
de l'église du monastére de San Filippo à Fragalà (fin du 
XIe siècle-XIle siècle), il porte les vêtements typiques 
des évêques.” Son effigie semble être illustrée aussi 
dans l’église de Santa Maria della Rotonda (fin du XIIIe 
siècle), à savoir dans son siège épiscopal à Catane de 
Sicile. Il est peint au jeune âge, c'est-à-dire dans le 
type iconographique le plus connu, mais il est vétu en 
costume du pape. 


Enfin, quelques chercheurs ont remarqué l'effigie de 
saint Léon dans le narthex, décoré des ménologes, 
des églises de Saint-Georges à Staro Nagoricino (1316- 
1318) et de Cozia en Roumanie (1390/1) (Figure 7). 
Néanmoins, dans les deux cas l'identification de la 
figure à saint Léon est contestée.” 





^ Cf. les peintures murales du Portail d'Acronauplie (1291-1311), où 
de sujets communs pour les deux dogmes sont choisis afin de 
donner le message du rapprochement et de l'osmose entre les 
deux civilisations, mais dans le cadre de supériorité du conquérant 
(Kalopissi-Verti 2007, 65). Sur les peintures murales du Portail et leur 
datation, voir Gerstel 2001, 265-268; Hirschbichler 2005. 

^ Chatzidakis 2003, 13, fig. 6; Stikas 1970, 201, pl. 85b (XIIe ou XIIIe 
siècle). Sur l'ensemble du monastère, voir récemment Bouras 2015. 

27 Gkitakos 1953, 39-40. Pour le monument, voir aussi Stoufi- 
Poulimenou 2007, 129-159. 

28 Spatharakis 2001, 40, 42. 

2» Spatharakis 2001, 76, 77. 

Ὁ Brodbeck et al. 2018, 128, figs 106, 111. 

31 Guastella 2008, 84, 88-91. 

Selon Pavle Mijovié (1973, 276, fig. 13, pl. 71), saint Léon de 
Catane, fété le 20 février, est représente sur le mur nord du narthex 
de l'église de Staro Nagoriëino, mais Gabriel Millet (1962, vol. 
3, pl. 105:2) et Branislav Todié (1993, 84) citent seulement saint 
Léon, pape de Rome, fété le 18 février. Dans le cas du monastére 
de Cozia (narthex, mur ouest) Pavle Mijovié (1973, 356, fig. 62, pl. 
244), Daniel Barbu (1986, 61, 68, sch: VII, no. 134, fig. 93) et Ecaterina 
Cincheza-Buculei (2002-2003, 13) ont reconnu la figure de saint Léon 
de Catane conformément aux inscriptions du nom et de la date de 
sa féte. Cependant, le saint est illustré portant l'habit monastique, 
ce qui ne s'accorde pas avec celui d'un évéque. Par contre, saint 
Léon, prélat de Rome (18 février), représenté aussi dans le máme 
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Figure 5. Vat. Gr 1613 
(Ménologe de Basile 
II), p. 416: saint Léon, 
évéque de Catane 
(c. 985) (O 2018 par le 
Musée Benaki à Athénes 
[fac-similé ]). 


Figure 6. Argolis, Hagia 
Triada (Merbakas), 
église de la Panagia 

(Dormition de la 
Vierge), conque de la 
Prothése: saint Léon, 
évéque de Catane (fin 

du XIVe- début du XVe 
siécle) (O Takoumi - 
Tassoyannopoulou). 


On observe donc que le type iconographique le plus Le témoignage des sources écrites 

répandu dans la peinture murale est celui du saint 

représenté jeune. Cependant, ce type dont le plus On trouve de témoins manuscrits de la Vie de saint 
ancien exemple est conservé dans l'église de Hagios ^ Léon dans divers textes en prose et en rime.? Parmi 
Panteleimon à Boularii (991/2) (Figure 1) coexiste avec ceux-ci, les plus anciens, tous les deux en prose - une 


celui du saint représenté âgé dans le Ménologe de Basile ^ version brève (BHG 981) et une version longue (BHG 
II (Figure 5), au moins à partir de la fin du Xe-début du 


XIe siécle. 





53 Pour toutes les éditions des manuscrits, voir l'introduction à 
l'édition de la Vie de saint Léon par Acconcia Longo (Vie de saint Léon 
registre de l'église de Cozia, est habillé en costume épiscopal. Tels [BHG 981], 76-79); Acconcia Longo 2007, 7-28; Voir aussi l'introduction 
désaccords posent en tout cas la question du modéle du manuscrit à l'édition de la Vie de saint Léon par Alexandros Alexakis (Vie de 
mis à la disposition du peintre. saint Léon [BHG 981b], 9-21). 
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981b) -, ont été publiés par Augusta Acconcia Longo? 
et par Alexandros Alexakis respectivement. Selon ces 
textes, saint Léon est né de parents chrétiens à Ravenne 
et il a été consacré évéque de Catane, humble et dévoué 
à ses ouailles, faisant des miracles. À cette époque-là, 
un homme ambitieux de devenir riche et puissant, 
nommé Héliodore, a fait un pacte avec le diable en 
échange de son ame, suivant les conseils d'un magicien 
hébreu. Au moyen de pratiques magiques, il troublait 





# Augusta Acconcia Longo (Vie de saint Léon [BHG 981], 3-79) a 
soutenu l'opinion que si saint Léon est un personnage réel, l'auteur 
de la Vie pourrait seulement s'appuyer sur la personne d'un évéque 
de Catane, nommé Léon, de la période 591-604. D'aprés Acconcia 
Longo, saint Léon semble représenter les Iconoclastes, tandis qu'en 
la personne du magicien Héliodore sont exprimées les positions des 
Iconophiles. Elle considére aussi qu'il y avait un texte initial, écrit 
pendant l'Iconoclasme, qui a été soumis à la censure par les Iconophiles 
avant 886. Ensuite, une nouvelle version de la Vie du saint a été créée 
de laquelle proviennent la Vie bréve (BHG 981) et la Vie longue (BHG 
981b). Quant à la Vie bréve du saint (BHG 981), elle croit que son 
écrivain est de Catane et qu'il s'agit d'une ceuvre de la deuxiéme 
période d'Iconoclasme. Voir aussi, Acconcia Longo 2007, 28-30. 

55 Alexandros Alexakis (Vie de saint Léon [BHG 981b], 15-37, surtout 
15-17, 36-37) est opposé à l'interprétation et à la datation de ces textes, 
proposées par Augusta Acconcia Longo. D'aprés lui, la Vie longue du 
saint (BHG 981b) a été écrite dans le but d'avancer les positions des 
Iconophiles. Saint Léon semble étre représentant des Iconophiles, et 
plus spécialement du patriarche Nicéphore I, contre les Iconoclastes 
surtout en la personne du patriarche Jean VII le Grammairien, 
représenté par Héliodore. Alexakis considére Constantinople ou du 
moins sa périphérie comme lieu de rédaction de la Vie du saint (BHG 
981b). Il place le texte au IXe siécle (en tout cas avant 886 à cause 
du Canon préexistant de Joseph l'Hymnographe), plus probablement 
sous le régne de Théophile (829-842) ou sous le patriarche Jean VII 
le Grammairien (838-843). Cette Vie du saint (BHG 981b) a constitué 
la base de tous les autres manuscrits. Selon Alexakis, la Vie bréve 
(BHG 981) a été écrite au Xe siécle par un auteur de Sicile ou de l'Italie 
méridionale. 

36 Vie de saint Léon (BHG 981), 80-98; Vie de saint Léon (BHG 9810), 
140-190. 
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Figure 7. Roumanie, 
Cozia, katholikon du 
monastére, mur ouest 
du narthex: cóté droit 
du registre, saint 
Léon (1386) 

(O Dr. Dana Prioteasa). 


l'ordre public, la vie politique, sociale, économique 
et religieuse de la cité. Léparque de la ville, Lucius, a 
envoyé une lettre à l'empereur pour demander son 
secours à l'issue de la crise. La cour impériale a envoyé 
Héraclide à la téte d'un corps d'armée pour arréter le 
sorcier qui les a trompé gráce à ses artifices. Par un tour 
de magie il s'est trouvé à Constantinople d'oü il a réussi 
à s'évader et rentrer à Catane de la méme facon devant 
les yeux de l'empereur. À cause de ses actions magiques, 
il a dérangé méme les habitants de la Capitale qui se 
sont soulevés contre lui. À la demande générale de 
sa condamnation, une deuxiéme mission visant son 
arrestation a été entreprise sans résultat. 


Aprés tous ces efforts ratés, selon sa Vie, c'est saint 
Léon qui passe à l'action essayant à plusieurs reprises 
de le ramener à la vrai foi, mais sans succés. Quand 
le sorcier arrive au point d'offenser les fidéles et les 
prétres au cours de la Divine Liturgie, l'évéque tient 
Héliodore par son vétement et le fait sortir de l'église; 
ensuite il l'entraine avec lui dans le feu. Le sorcier est 
brûlé, tandis que le saint est sorti sain et sauf, même ses 
vétements sacerdotaux, gráce à Dieu. La version longue 
de sa Vie (BHG 981b) donne aussi l'information qu'aprés 
la mort d'Héliodore, les empereurs prient saint Léon de 
les visiter à Constantinople pour qu'il leur donne sa 
bénédiction.” La narration se termine avec la référence 
aux nombreux miracles du saint qui s'est endormi le 20 
février (l'an de son décès est inconnu)? 





7 Vie de saint Léon (BHG 981b), 35:1-12. 

38 Vie de saint Léon (BHG 981b), 38:1-3; Vie de saint Léon (BHG 981), 
19:5-6. Selon le Typicon de la Grande Église (Mateos 1962, tome 1, 236) 
et le Ménologe de Basile (Il Menologio di Basilio II, 112-113, pl. 416), 
le saint est fété le 20 février. Cependant, selon la tradition manuscrite 


A. TAKOUMI ET K. TASSOYANNOPOULOU: ENTRE CONSTANTINOPLE ET PÉRIPHÉRIE 


En réalité, la Vie de saint Léon constitue une narration 
des méfaits du sorcier Héliodore, comme sa majeure 
partie est consacrée à la description détaillée de ses 
tours de magie? et de leurs conséquences dans la vie des 
habitants de Sicile.“ Le saint est mentionné seulement 
au début et à la fin du récit. D'aprés l'écrivain de la Vie 
(BHG 981b), bien que les procédés occultes d'Héliodore 
ne méritent pas de commentaire, il les décrit pourtant 
pour souligner la force de la menace du sorcier pour 
la société locale et sa défaite par Léon avec l'aide de 
Dieu." Aux antipodes de l'action d'Héliodore, Léon se 
présente comme défendeur de l'orthodoxie, prélat 
éclairé et adversaire de l'ancienne religion des idoles, 
des pratiques magiques et de toute sorte d'activité 
démoniaque.” 


Malgré les problèmes soulevés par les versions 
conservées de la Vie et les interprétations divergentes 
par les chercheurs,? et au-delà de leurs topoi, de 
leurs formes et normes bien connus, ces textes 
hagiographiques sont riches en éléments historiques 
sur la société et leur époque. Dans la Vie de Léon, on 
a l'occasion de observer la mentalité, la marche et les 
réflexes du systéme politique sous la pression d'une 
grande menace, concernant la stabilité et l'unité 
d'une société. Le grand danger pour la ville et pour 
toute l’île de Sicile à cause des pratiques magiques 
du sorcier mobilise directement le pouvoir politique, 
initialement au niveau local et ensuite impérial. En face 
de faiblesse de dénouement des problémes collectifs, 
difficiles à résoudre, on voit sans doute le mode du 
fonctionnement de l'administration byzantine; la 
responsabilité politique est déplacée hiérarchiquement 
de l'éparche jusqu'au roi méme. 


Cependant ces efforts ont échoué, puisque les moyens 
disponibles ne pouvaient pas étre confrontés à ceux du 
magicien. La magie est considérée comme une question 
spirituelle, c'est pourquoi elle peut étre affronter 
seulement avec des moyens spirituels. C'est à ce point 
exactement que le flot d'informations du texte et la 





des synaxaires byzantins, le saint est fété soit le 20 février (Delehaye, 
cols 477-478), soit le 21 février (Delehaye, cols 479-480). 

3 Sur la magie en Byzance, voir indicativement Abrahamse 1982; 
Kazhdan et Trombley 1991; Trombley et Cutler 1991; Maguire 1995; 
Zafeiropoulou 2006; Paidas 2011; Troianos 2012, 143-148; Foskolou 
2014. La relation entre les Juifs et la magie constitue un topos dans la 
littérature byzantine (Pratsch 2005, 173-175). Sur la présence des Juifs 
en Sicile, voir Bucaria 1998; von Falkenhausen 2012. 

G, Da Costa-Louillet (1959-1960, 95) a remarqué que la narration 
détaillée des actions d'Héliodore donne l'impression au lecteur qu'il 
s'agit plutót de la vie d'Héliodore que de Léon. Le rapport entre le 
saint-héros et le magicien-antihéros est un topos dans la littérature 
hagiographique (Pratsch 2005, 171-173). 

^ Vie de saint Léon (BHG 981b), 28:6-13; Vie de saint Léon (BHG 981), 
4:1-2; 14:18-20: «Δεδώκαμεν γὰρ αὐτά, ἵνα ἕκαστος µάθῃ τὴν δύναμιν 
τοῦ Θεοῦ», 

2 Vie de saint Léon (BHG 9810), 4:14-20; Acconcia Longo 2001, 1-17. 
Ces qualités du saint sont louées dans la Laudatio Leonis ep. Cataniae 
(BHG 9814), comprise dans l'édition critique de la Vie de saint Léon 
(BHG 981b) par Alexakis, 271-293. 

^ Voir au dessus, les notes 34-35. 
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tournure des événements soulignent le róle important 
des saints dans la société de leur temps. l'auteur de la 
Vie met l'accent sur la solution finale du probléme par 
saint Léon en focalisant sur deux points: a) le prélat 
intervient énergiquement seulement dans le cas où les 
autres moyens civiques de l'état s'avérent insuffisants 
et les tentatives du saint d'assagir Héliodore à travers la 
parole n'ont pas été fructueuses,“ et b) ayant aperçu la 
complicité démoniaque du sorcier, Léon ne compte pas 
sur ses propres forces, mais il triomphe de son adversaire 
grâce à Dieu.“ Sa confiance et croyance absolues en 
Dieu se mettent en relief, comme il a osé sauter avec 
Héliodore dans le feu.“ Dans la Vie, le paganisme, la 
foi juive et toutes les hérésies sont condamnés comme 
erreurs et divergences du Christianisme, qui est la seule 
et vrai foi." l'auteur met l'accent sur l'orthodoxie de la 
foi chrétienne comme elle a été transmise par les apótres 
et défendue par les Pères aux Conciles CEcuméniques.* 


Léon se présente comme saint thaumaturge et 
adversaire des démons, qualités qui sont louées aussi 
dans le Canon de Joseph l'Hymnographe^* et dans toute 
Vhymnologie de la fête du saint.” On rencontre les 
mémes qualités dans le Synaxaire de Constantinople 
du Xe siécle, un témoignage en plus de l'introduction 
du culte du saint dans la liste des fétes de l'Église 
Chrétienne.” Grâce à la plus ancienne représentation 
de saint Léon de Hagios Panteleïmon en 991/2, on 





^ Vie de saint Léon (BHG 981b), 32:1-8: «Λέων ... χριστομιμήτῳ 
χρηστότητι ... un θέλων τὸν ἄθλιον κακῶς ἀπολέσθαι ... πολλάκις 
μεταστελλόμενος τοῦτον πρὸς ἐαυτόν, παρακαλεῖν καὶ νουθετεῖν 
ἅμα καὶ παραινεῖν οὐκ ἐνέλιπεν παύσασθαι τῆς τοιαύτης σατανικῆς 
μαγγανείας καὶ τερατείας ...»; 33-34. 

5 Vie de saint Léon (ΒΗΟ 981b), 34:1-28: «ὁ θεοφόρος πατὴρ ἡμῶν, 
κλίνας τὸ γόνυ προσηύξατο, τὴν ἄνωθεν συμμαχίαν συνήθως 
ἐπικουρῆσαι αὐτῷ δυσωπῶν». 

6 Cf. Vie de saint Léon (BHG 9810), 34:25-28: «πρὸς μείζονα 
κατάπληξιν τῆς πάντα νοῦν καὶ λόγον ὑπερβαινούσης θεῖας δυνάμεως 
ἄπαντας συνεκίνησε, μεγάλαις φωναῖς μεγαλύνοντας καὶ δοξάζοντας 
τὸ ὑπερύμνητον ὄνομα τῆς τρισυποστάτου θεότητος». 

" Vie de saint Léon (BHG 981), 1:1-13: «ἐκλιπαρεῖ ὑμᾶς ἡ ἁγία 
καθολικὴ καὶ ἀποστολικὴ ἐκκλησία ... ἵνα ἀφέντες τὰς τῶν Ἑλλήνων 
βεβήλους ῥήσεις .. ὁμοῖως καὶ τὰς τῶν ἀγνωμόνων Ἰουδαίων 
κακονοίας...καὶ τὰς τῶν θεομάχων γλώσσας ἀποπεμπομένων ἀνοσίων 
αἱρετικῶν, δι ὃ ἔλθωμεν ὡς χριστιανικώτατοι καὶ ἐγκύψωμεν εἰς τὴν 
θεόπνευστον παλαιάν τε καὶ καινὴν διαθήκην, εἰς ἃς ἐστὶν ἡ πηγὴ 
τῆς ζωῆς ἡμῶν, ἐξ ἧς ὁ νοητὸς παράδεισος τῆς ἐκκλησίας τοῖς τῆς 
κολυμβήθρας νάμασιν ἀρδεύεται, εἰς ἃ καταπεπόντισται ὁ εἰς αὐτὰ 
ἐμφωλεύων δράκων»; Vie de saint Léon (BHG 9810), 4:1-8. 

* Vie de saint Léon (BHG 981), 1:15-41: «ἐμφιλοχωρήσωμεν εἰς τᾶς 
νίκας καὶ εἰς τὰ τρόπαια ἃ ἐποίησαν .. οἱ πατριάρχαι ἡμῶν .. 
εἶθ᾽ οὕτως τῶν πανευφήμων ἀποστόλων καὶ προφητῶν, τῶν 
καλλινίκων μαρτύρων καὶ ὁμολογητῶν ... πατριαρχῶν ... καὶ ἱερέων 
ὀρθοτομούντων τῶν εὐρεθέντων ἐν τῇ ἁγίᾳ πρώτῃ συνόδῳ ἐν τῇ 
Νικαέων μεγαλονύμῳ πόλει ... εἰς τελείαν κύρωσιν καὶ ἐπισφράγισιν 
τῶν ἁγίων καὶ οἰκουμενικῶν ἕξ συνόδων»; 1:53-56. 

^? Ménées, 624-627. 

5 Voir par exemple l'hymne-sticheron (Ménées, 623): «Λέον θεόφρον 
πανόλβιε... φωτὸς ἐνθέου ἔμπλεως γέγονας... πάθη ἀνίατα θεραπεύειν 
πάντοτε, καὶ προσευχῶν μάστιγι ἀκάθαρτα διώκειν πνεύματα»; 
l’hymne-exaposteilarion (Ménées, 628): «Λαμπτῆρα καὶ Διδάσκαλον 
καὶ Ἱεράρχην μέγιστον ἡ τοῦ Χριστοῦ Ἐκκλησία γνωρίζει σε, Ἱεράρχα: 
τὰ τέκνα ταύτης, Ὅσιε καλῶς Πάτερ, ἐποίμανας ἐπὶ νομὴν σωτήριον, 
Λέον θεόφρον ἅγιε, αἱρετικοὺς ἐκδιώξας καθάπερ θῆρας ἀγρίους». 

* Delehaye 1902, col. 480; Voir aussi le Typicon de la Grande Église 
(Mateos 1962, tome 1, 236). 
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peut déterminer le temps de l'établissement du culte 
du saint dans la région laconienne à l'époque de 
saint Nikón le 'Métanoité' ('Précheur du Repentir’) 
(deuxiéme moitié du Xe siécle), appelé à affronter une 
série de problémes qui portaient atteinte à la croyance 
chrétienne. 


La société de Laconie au Xe siécle et la vénération 
de saint Léon 


En Laconie et en général dans le Péloponnése, la 
présence intense de populations allogénes et de foi 
religieuse différente, de paiens, de Slaves et de Juifs, 
frappait la cohésion politique, sociale et religieuse des 
communautés jusqu'au Xe siècle.” C'est à cette époque- 
là que saint Nikón, ascéte du Pont connu comme le 
"Métanoité', arrive au Péloponnése aprés son séjour 
en Créte oü il a renforcé la croyance des habitants en 
raison de la longue conquéte arabe, à laquelle Nicéphore 
Phocas a mis fin en 961.9? Selon la Vie de saint Nikón;,* 
dans la ville de Sparte, dénommée Lacédémone, 
sévissait alors une épidémie terrible; c'est pourquoi 
les habitants ont demandé au saint de les sauver. Saint 
Nikón accepte d'y aller et il leur promet que l'épidémie 
disparaitrait à condition que les Hébreux soient évincés 
du Forum. Enfin, le saint arrive à la cité, les Juifs la 
quittent par la force et l'épidémie disparaît.” D’après le 
texte de sa Vie, le saint n'est pas parti de la ville, mais 
il y est resté au service de ceux qui en avaient besoin. 
Des gens de tout le Péloponnése accouraient au secours 
du saint pour qu'il les guérisse de diverses maladies. 





? Anagnostakis 2012, 109-131, avec bibliographie antérieure; 
Anagnostakis 2018. Voir aussi, Chrestou et Nikolaou 1990, 206-230, 
oü elles présentent de divers éléments sur la société de Laconie 
conformément aux textes hagiographiques. Sur l'histoire de 
Lacedaimon, voir Vachaviolos 2014. Sur les Juifs à Byzance, voir 
récemment Bonfil et al. 2012. Battinou 2018. Pour une référence 
succincte à l'établissement des Slaves dans le Péloponnése, fondée 
aux données archéologiques récentes, voir Athanasoulis et Vassiliou 
2016, 228-232. 

5 Quant à l'action du saint, voir Malamut 1993, 262-265; Lampsides 
2004; Oikonomides 2004. 

* Lampsides 1982; pour la traduction de la Vie en anglais, voir 
Sullivan 1987 et pour la traduction du Testament en anglais, voir 
Bandy 2000. Pour l'adaptation en grec moderne de la Vie du saint, 
fondée sur l'édition de Sullivan 1987, voir Katsoulas 1997. Quant 
à la bibliographie relative aux questions des textes de la Vie et du 
Testament du saint, voir Anagnostakis 2012, 117, n. 52. De plus, sur 
la Vie de saint Nikón entre l'histoire et la littérature, voir Théologitis 
2004. 

5 Vie de saint Nikón, 64:23-38 - 66:1-11 (Lampsides 1982); cf. 33:5-36 
(Sullivan 1987, 110-112). Voir aussi, Testament de saint Nikón, 25:9-21: 
«κάμετέ µου, μίαν ὁμολογίαν ἰδιόχειρον ... νὰ ἐβγάλω τοὺς Ἑβραίους 
ἀπὸ μέσα ἀπὸ τὴν χώραν νὰ ὑπάγουν ὄξω ... Τότε δὲ θέλω σας κάμῃ, 
καὶ ἐγὼ ὁμολογίαν ἰδιόχειρον, πῶς δὲν θέλει ἀπεθάνη ἄνθρωπος... καὶ 
ἐλευθερώθησαν ὅλοι ἀπὸ τὸ θανατικόν» (Lampsides 1982); cf. Bandy 
2000, 317. L'aspect social, économique et politique de l'expulsion des 
Juifs du Forum et sa réorganisation en vue de l'établissement du jour 
férié du dimanche sont mis en évidence par Ilias Anagnostakis (2012, 
124-131; 2018). 

5 Vie de saint Nikón, 66:12-15: «Οὐκ ἔτι οὖν τοὐντεῦθεν τῆς 
Λακεδαίμονος ἀποφοιτᾶν ἔγνω ὁ ὅσιος, ἀλλ᾽ ἦν τοῦ λοιποῦ αὐτόθι 
ἐνδιαιτώμενος καὶ μὴ ταχέως ἐξιών, εἰ μὴ τοι ἄρα καιρὸς ἀνάγκης 
ἐκάλει πρὸς τοῦτο καὶ θᾶττον αὔθις εἰς τὰ οἰκεῖα ἀνθυπενόστει»; cf. 
34:1-4 (Sullivan 1987, 114). 
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Néanmoins, le saint ne se souciait pas seulement de 
leur corps, mais aussi de leur âme; c'est pourquoi il leur 
enseignait le repentir de conseils *mielleux' pour le 
salut de leur âme.” Pendant son séjour dans la région, 
le saint a érigé une église dédiée au Christ, à la Vierge et 
à sainte Kyriaki* confrontant avec succès de multiples 
actions démoniaques.? Saint Nikón a continué à faire 
des miracles aprés sa mort, guérissant les malades et 
les possédés.*? 


Le zèle du saint, non seulement pour le rétablissement 
corporel des hommes, mais surtout pour la guérison 
spirituelle à travers le repentir, est fondé sur le lien 
entre la maladie et la situation spirituelle de l'homme, 
une idée qui domine la pensée chrétienne. La base 
spirituelle de ces problémes, surtout des maladies 
et des actions démoniaques qui anime la mentalité 
chrétienne, trouve sa source dans les miracles du Christ. 
Il est caractéristique que quand le Christ guérissait les 
malades, il considérait leur péché comme la raison 
de leur maladie; c'est pourquoi aprés avoir donné 
l'absolution, il incitait ceux qui s'étaient guéris à ne pas 
le répéter, comme par exemple dans le cas du paralytique 
de Béthesda." Dans ce cadre, les Pères de l'Église 
mettent l'accent sur le caractére thérapeutique de la 
maladie corporelle, étant donné qu'ils la considéraient 
comme un moyen de connaissance de soi qui conduit 
l'homme à la vraie foi.? Par conséquent, saint Nikón 
guérit les maladies, mais en méme temps il procéde 
au renforcement de la croyance de la population de la 
région au moyen du sermon,® incitant les habitants 
chrétiens de la ville à exprimer plus clairement leur 
piété et leur foi dans le Christ.* C'est Nikón qui a fondé 





7 Vie de saint Nikón, 66:15-18: «Hv οὖν ὁρᾶν συρρέοντα ὁσημέραι ἐξ 
ὅλης τῆς τοῦ Πέλοπος νήσου πλήθη ἄπειρα τῶν ὑπὸ νόσων ποικίλων 
ἐνοχλουμένων: καὶ πᾶσι τούτοις τὴν θεραπείαν ὁ ἀοίδιμος ἐπρυτάνευε, 
τήν τε κατὰ σῶμα, οὐχ ἥκιστα δὲ καὶ τὴν κατὰ ψυχήν. Μελιγλώττοις 
γάρ φησι παραινέσεσι πρὸς εὐσεβῆ ζῆλον καὶ ἔνθεον πάντας ὑπέθηγε 
καὶ τὴν σωτηρίαν ἅπασι διὰ τῆς μετανοίας ἐμνηστεύσατο»; cf. 34:4-11 
(Sullivan 1987, 114). 

5 Vie de saint Nikôn, 68:8-10: «... ναὸν ἱδρυθῆναι ἐπὀνόματι αὐτοῦ 
τοῦ Κυρίου ἡμῶν Ἰησοῦ Χριστοῦ, τῆς πανυμνήτου Θεομήτορος καὶ τῆς 
καλλιμάρτυρος Κυριακῆς, εἰς βοήθειαν πάσης τῆς πόλεως ὑμῶν καὶ 
σωτηρίαν»; cf. 35:29-31 (Sullivan 1987, 116). Voir aussi, Anagnostakis 
2012, 124-129; Anagnostakis 2018, 209. 

5 Vie de saint Nikón, 72:27-38 - 74:1-5; cf. 36:1-14 et 36:15-21 
(Sullivan 1987, 126). 

60 Vie de saint Nikón, 96:18-39 - 106:1-4; cf. 47:1-48:3 et 55:42 - 56:2 
(Sullivan 1987, 162-164, 176-178). 

61 Jean 5:14. Karakolis 1997, 158, 440-441; Ioannidis 2008. Sur la 
maladie et la guérison dans les Écritures, voir notamment Giblet et 
Girard 1970. 

€ Xionis 2013, 552-563, avec de nombreuses citations des Pères de 
l'Église. Voir aussi, Congourdeau 1993, 25-27; Larchet 2001. 

$ Cf. Vie de saint Nikón, 66:15-20: «συρρέοντα ... πλήθη ἄπειρα ... 
πάσιν τούτοις τὴν θεραπείαν ὁ ἀοίδιμος ἐπρυτάνευεν, τὴν τε κατὰ 
σῶμα, οὐχ ἤκιστα δε καὶ τὴν κατὰ τὴν ψυχήν. Μελιγλώττοις γὰρ, 
φασι, παραινέσεσι πρὸς εὐσεβῆ ζῆλον καὶ ἔνθεον πάντα ὑπέθηγε καὶ 
τὴν σωτηρίαν ἅπασι διὰ τῆς μετανοίας ἐμνηστεύσατο» (Lampsides 
1982); cf. 34:5-11 (Sullivan 1987, 114). Nikos Oikonomides (2004, 35) a 
remarqué que le saint Nikón a essayé surtout de fortifier la croyance 
orthodoxe des habitants déjà chrétiens. 

* Vie de saint Nikón, 68:10-11 (Lampsides 1982); cf. 35:32-33 (Sullivan 
1987, 116). 
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des églises? et a encouragé le lancement du culte de 
certains saints dans la société laconienne. 


Dans ce cadre, la vénération particuliére de saint 
Léon dans cette région est compréhensible; l'évéque 
de Catane incarne un défendeur de la vrai foi par 
excellence, 'lion' et vainqueur de superstitions et 
d’actions démoniaques. C’est saint Léon qui rétablit 
la paix sociale, la sécurité, la stabilité dans sa ville et 
l'équilibre dans la société régionale (Catane) de son 
époque, dans la vie quotidienne des gens.* De plus, on 
ne doit pas oublier sa dignité épiscopale et la mise en 
avant du saint comme prélat éclairé, médecin traitant 
des ames et des corps. Par conséquent, dans le texte 
de sa Vie, saint Léon se présente comme un modele 
idéal pour chaque évéque et en général pour tout 
fidèle, le modèle d'un homme intègre et d'un prélat 
de foi ferme. Il semble étre le seul capable de résoudre 
les problémes de la société régionale contemporaine, 
devenue le jouet de multiples influences de magie et 
des actions démoniaques. Donc, c'est pour toutes ces 
raisons que saint Léon a été choisi en Laconie, c'est-à- 
dire dans une région qui présentait aussi de problémes 
de désintégration sociale. D'ailleurs, dans la société 
byzantine, un saint est considéré comme un homme 
modèle, un guide spirituel pour tous les gens. 


Bien que le temps exact de l'introduction du culte 
de saint Léon en Laconie ne puisse pas étre précisé, 
cependant il n'y a aucun doute pour l'établissement et 
la grande diffusion de sa vénération à l'époque de saint 
Nikon le ‘Métanoité’. En effet, le choix d'un saint tiré 
du milieu sud-italien, d'un lieu connu aux indigénes 
de Lacédémone avec lequel Péloponnése entretenait 
des relations commerciales et culturelles étroites, 
faciliterait la procédure de son assimilation. Ses 
représentations conservées rendent saint Léon un saint 
particuliérement honoré dans la région laconienne. 





6 Vie de saint Nikôn, 68:8-10 (Lampsides 1982); cf. 35:29-31 (Sullivan 
1987, 116). Odysseas Lampsides (2004, 26 et n. 49) note que l'édification 
des églises s'insére dans le contexte du préche du saint. Quant aux 
propositions d'identification de l'église que saint Nikón a fondée à 
Sparte conformément aux données archéologiques conservées, 
voir Anagnostakis 2012, 121, n. 67; Athanasoulis et Kappas 2015, 91; 
Anagnostakis 2018. Du point de vue archéologique, dans le Magne un 
grand nombre des églises est daté à partir du Xe siécle, c'est-à-dire à 
partir de l'époque du saint (Gkioles 2005, 24-25). Pour le catalogue des 
églises byzantines du Magne, voir Drandakis 1986, 15-28, 245. Pour 
la découverte des églises et la nouvelle datation d'autres, voir Mexia 
2011. 

* Vie de saint Léon (BHG 981), 2:8-10: «τὸν μακάριον Λέοντα ... οὐ 
µόνον τοῦ ὀνόματος δυνάστην, ἀλλὰ τοῖς ἔργοις καὶ τοῖς τρόποις 
εὐμαρῶς κατακοσµήσαντα τὸν ... θρόνον»; Vie de saint Léon (BHG 
981b), 6:10: «καὶ φερωνύμως ὡς λέων πεποιθώς τῇ δυναστείᾳ τῆς 
πίστεως πρὸς τὰς τῶν ἀντιπάλων ἐφόδους ἀπτόητος ἵστατο». 

* Cf. Vie de saint Léon (BHG 9810), 6:8-20: «Δίκαιος γὰρ χρηματίσας 
τῷ ὄντι πᾶσι τρόποις θεαρέστων ἔργων καὶ λόγων κατὰ τὰ λόγια ... 
Ἑλλήνων μὲν τὸ μυθῶδες διελέγχων ὡς ἀπατηλὸν καὶ κίβδηλον, 
αἱρέσεων δὲ τὸ τῆς βεβήλου κενοφωνίας ἀνατρέπων σαθρόν καὶ 
κακόδοξον: ἐν οἷς διέλαµπε δίκην φωστῆρος ἐν κόσμῳ ... πάντων 
τῶν ἐν περιστάσει καὶ χρείᾳ παντοδαπῇ κατάλληλον πρόνοιαν 
ἐπιδεικνύμενος»; 39:1-13. 
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Enmémetemps, lestoponymes desaintLéon témoignent 
aussi de sa vénération solidement enracinée dans cette 
province. Sur les versants orientaux de Taygéte, il 
y a un site nommé Aï-Leos (Saint Léon)? à l'ouest du 
village de Parori, prés de Mistra. Ce toponyme met 
en évidence l'existence d'une église en honneur de 
saint Léon. Un autre toponyme, celui de Kateleos 
(KateAedc),© a été enregistré dans le village d'Anavryti, 
au sud de Parori. Un acte notarié de 1941, conservé au 
monastére de Hagion Tessarakonta Megalomartyron 
(Quarante Saints Martyrs de Sébaste) prés de Sparte, 
référe la donation d'un domaine, une église caverneuse 
incluse, dans l'emplacement de Kateleos.? Ce nom 
témoigne naturellement de la consacration initiale de 
l'église caverneuse à saint Léon, oubliée au cours des 
années par les habitants. Aujourd'hui, dans la mémoire 
collective a été conservée seulement la consacration de 
cette église à un saint de février, sans que les habitants 
puissent préciser son nom. De nos jours, conformément 
à ce souvenir, ils ont consacré l'église en honneur de 
l'Hypapanti, c'est-à-dire la plus grande féte du février." 


À lemplacement d'Ai-Leos se trouve le monastére 
postbyzantin de Pyrsou (Πυρσού), aujourd'hui connu 
comme Zagouna (Ζαγούνα). Le mot Pyrsou constitue 
en grec une paraphrase du mot Perissou (Περισού). 
Dans ce cas, ce monastére pourrait étre identifié à la 
dépendance (metochion) du monastére byzantin de saint 
Nikón (Sparte), selon sa Vie et son Testament." Il est 
fort probable donc que l'église de cette dépendance soit 
consacré à saint Léon, selon son toponyme. D'ailleurs, 
c'est saint Nikón qui a lancé particuliérement la 
vénération de saint Léon dans la région laconienne 
méme aussi dans les régions montagneuses du Taygète, 
connues pour la forte présence de populations 
paiennes, comme celle des Slaves. 


Saint Nikón et le lancement du culte d'autres saints 


Saint Léon n'est pas le seul saint qui a été choisi dans 
cette province, afin de traiter des problémes régionaux 





5 Nikolaos Bagiokos (2010, 24) situe ce site dans la périphérie 
d'Anavriti sans commentaire. 

9 Kateleos est un mot grec qui est composé de l'adverbe Kat(o) (sous), 
qui se référe au bas quartier du village et du nom d'Ai-Leos (saint 
Léon). Ces mots composés sont habituels dans la région, comme par 
exemple les noms de Katayannis, de Katayoryis etc. 

” Dans le document est mentionné que les propriétaires 
abandonnaient le domaine, l'église caverneuse incluse, au monastére 
de Panagia Phaneromeni, dépendance de celui de Hagion Tessarakonta 
Megalomartyron, prés de la ville de Sparte. Cet acte notarié est écrit 
le 30 juillet 1941 et enregistré le 1er août 1941 au 17ème tome du livre 
des transcriptions de l'ancienne municipalité de Vryseon (numéro 
d'introduction 3394). 

^" Nous remercions chaleureusement le père Iacovos du monastère 
de Hagion Tessarakonta Megalomartyron en Laconie qui a porté à 
notre connaissance l'existence de ces deux toponymes et des édifices 
de ces régions. En plus, c'est lui qui nous a envoyé les copies de l'acte 
notarié de donation et celles du livre de Bagiokos 2010. 

” Quant à l'identification des dépendances du monastére de saint 
Nikón, la question dans la recherche reste ouverte, voir Armstrong 
2008. 
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spécifiques. La vénération de sainte Kyriaki constitue 
aussi un autre exemple intéressant. C'est saint Nikón 
qui a édifié dans la ville de Sparte une église consacrée 
au Christ, à la Vierge et à Sainte Kyriaki (son nom grec 
signifie dimanche) introduisant le culte de la sainte 
dans la région, avec l'intention de l'établissement du 
jour férié du dimanche et du renforcement de la foi 
chrétienne des habitants.? Le personnage de sainte 
Kyriaki, gráce à son nom, fonctionne comme un 
point de référence et de rappel à la fois du caractère 
sacré du dimanche, comme jour de la Résurrection 
du Christ, qui symbolise la nouvelle vie c'est-à-dire 
l'entrée dans le Royaume de Dieu. La résurrection du 
Christ a donné à l'homme la possibilité d'étre en pleine 
communion avec Lui (θέωσις) et désormais, de choisir 
librement son salut à travers son repentir. Le jour du 
dimanche, consacré à Dieu, est le jour par excellence 
de la Divine Liturgie, l'événement principal dans la vie 
de tout croyant. Il s'agit d'une assemblée eucharistique, 
concentrée sur la communion du Corps et du Sang du 
Christ, gráce à laquelle les fidéles constituent un corps 
unique, appartenant ainsi au corps du Christ. De cette 
facon, à travers le mystére de l'Eucharistie se réalise 
l'unité de l'ensemble au nom du Seigneur" et les fidéles 
reconnaissent tous les gens comme leurs frères.” Selon 
l'Église orthodoxe, la vénération de Dieu n'est pas une 
affaire spirituelle ou idéaliste, mais une expérience 
vécue par les fidéles, toujours à l'aide de la Gráce du 
Saint-Esprit.” Dans cette perspective, l'église constitue 
le lieu de priére collective par excellence, tandis qu'au 
niveau social, elle représente le point de rencontre 
et de resserrement des liens de tous les membres 
de la communauté. La société dans le Seigneur (ἡ ἐν 
Χριστῷ κοινωνία) surpasse toute sorte de différence 
sociale, toute ségrégation au niveau racial, politique, 
économique et culturel." Dans ce cadre saint Nikón a 
consacré tous ses efforts à la réalisation de l'unité de la 
société. Comme point de liaison il avait la foi chrétienne? 
enseignant le repentir, le soin par excellence de l'Église 
pour le salut de l’âme des hommes et promouvant en 
méme temps le culte de certains saints, parmi lesquels 
celui de sainte Kyriaki. 


Le grand nombre des représentations conservées de 
sainte Kyriaki témoignent en certitude de sa vénération 
profondément enracinée et la rendent une sainte 
particuliérement honorée en Laconie et surtout dans 
le Magne. Son type iconographique dominant dans 
l'art laconien est celui de la martyre.? Cependant il 





7 Voir ci-dessus, n. 58. 

"^ Cf, Matthieu 18, 20; Jean 17, 11. Voir aussi, Metallinos 1996, 87, 
224-229. 

5 1 Corinthiens 12:12-27; Metallinos 1996, 85-96, 193-202, 218-219. 
Metallinos 1996, 87. 

Galatiens 3, 28. Cf. Metallinos 1996, 199-200, 226. 

Cf. Matthieu 18, 20; Jean 17, 11. Voir aussi, Metallinos 1996, 87, 224- 
229. 

? Diamanti 2012, 133-135, n. 1057. Voir aussi l'iconographie du cycle 
de la vie de la sainte dans l'église de Hagia Kyriaki à Sotirianika 
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Figure 8. Magne, Korogonianika, église de Hagios Philippos, 
mur nord du naos: la représentation de sainte Kyriaki et 
des personnifications d'autres six jours devant elle en axe 
vertical (O Takoumi - Tassoyannopoulou). 


est trés intéressant qu'on signale en méme temps 
dans la région un autre type iconographique assez 
différent, celui de la sainte avec les personnifications 
des jours. Cette composition peinte met l'accent sur 
la différenciation entre le dimanche et les autres 
jours. Ainsi, la signification du jour du dimanche et 
son importance pour la société locale sont clairement 
exprimées dans l'art de Laconie. Au mur nord de l'église 
de Hagios Philippos à Korogonianika dans le Magne est 
conservée la composition la plus ancienne de sainte 
Kyriaki et des personnifications d'autres six jours 
devant elle en axe vertical (Figure 8).® l'inscription la 
nommant n'est pas conservée. La sainte avec un nimbe 
perlé peint et la couronne se représentait comme une 
noble byzantine, tandis que les personnifications de six 
jours sont rendues en buste dans de médaillons (Figure 
9). Du point de vue stylistique, le nimbe étroit et le 
dessin de son contour, qui se ferme d'une flexion raide 
vers le cou à gauche de la figure, les yeux expressifs 
aux grandes prunelles, ainsi que la schématisation de 





du Magne (Exo Mani), fin du XIIIe-début du XIVe siécle: Kavvadia- 
Spondyli 1987-1988; Gerstel 2015, 120. 

* Dans la publication de l'église et de son décor (Drandakis et al. 1978, 
135-138), la représentation de sainte Kyriaki n'est pas comprise, car 
alors elle n'était pas visible. Du point de vue iconographique, elle est 
mentionnée pour la premiére fois par Anagnostakis 2012, 130, n. 94, 
fig. 3; Anagnostakis 2018, 211, fig. 2. 
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Figure 9. Magne, Korogonianika, église de Hagios Philippos: 
détail de la fig. 8. 


certains éléments, comme les terminaisons équarries 
des doigts des mains caractérisent l'art du peintre 
de la premiére couche (Figure 10). Selon Maria 
Panayotidi, la premiére couche peinte de cette église 
ainsi que quelques fragments dans d'autres églises sont 
attribués au méme atelier dont l'activité a lieu dans le 
Magne laconien à la fin du Xe siécle, en se basant sur 
l'inscription d'une église parmi elles, celle de Hagios 
Panteleïmon à Epano Boularii (991/2).*' Grace à la mise 
en valeur du contenu théologique du nom de la sainte, 
ce sujet iconographique a été introduit dans la région 
par rapport au sermon chrétien de saint Nikón afin que 
le message du jour du dimanche soit aisément compris 
par les fidéles. 


Malgré la diffusion de ce sujet à partir du XIIIe siècle 
dans d'églises hors du Péloponnése,” le cas du Magne 
témoigne de sa création déjà au Xe siècle, évidemment 
dans le grand centre artistique de cette époque, celui de 
Constantinople. Il s'agit donc d'un type iconographique 
qui a été introduit dans la société laconienne dans le 
but de l'affrontement de ses problémes sérieux et de 





3! Panayotidi 20058, 196-197; Panayotidi 2008-2009, 223-224. 
82 Gabelic 1985; Gavrilović 2003. 
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la fortification de la foi orthodoxe 
des habitants. Le róle déterminant 
de saint Nikón à la diffusion du culte 
de sainte Kyriaki dans cette province 
a été conservé dans la mémoire 
collective locale, comme certifie le 
choix de la représentation de ces deux 
figures, l'un à cóté de l'autre dans les 
églises de Hagia Kyriaki à Pentakia de 
Kounos (mur nord, premiére moitié 
du XIIe siécle)? et d'Ai-Stratigos 
(Saint-Stratége) à Epano Boularii 
(deuxiéme couche du narthex, fin du 
XIIIe-début du XIVe siècle) (Figure 
11).* Dans l'église de Kounos, la figure 
de sainte est représentée avec les 
personnifications des jours. C’est un 
cas intéressant, étant donné que dans 
la société du XIIIe siècle n'existaient 
plus les mêmes grands problèmes 
du Xe siècle, à cause desquels ce 
type iconographique a été introduit 
dans l’art de Laconie. Cependant, il 
sagit d'un choix compréhensible, 
comme il accorde avec le caractère 
du décor, inspiré par les modèles 
iconographiques et stylistiques les 
plus anciens de l’art du Magne.® Dans 
l'église d'Ai-Stratigos dont le décor 
du narthex constitue un patronage 
collectif, saint Nikón est figuré 
à côté de sainte Kyriaki au type le 
plus répandu, c'est-à-dire sans les 
personnifications des jours. Cependant, on observe 
que la signification profonde du dimanche ne s'est pas 
affaiblie avec le temps à cause de l'établissement du type 
iconographique de la sainte sans les personnifications 
des jours. D'ailleurs, le nom méme de sainte Kyriaki 
exprime le message de la Résurrection du Christ 
de maniére directe, assimilé par les habitants de la 
région, lorsqu'ils représentent la figure de la sainte et 
ils édifient des églises à sa mémoire, surtout celles de 
caractère funéraire.*?" 


Saint Nikón a suivi un mode d'action similaire 
pendant son séjour dans d'autres régions, comme 





5 Anagnostakis 2012, fig. 2c-d; Anagnostakis 2018, 212, figs 3a-d; 
Gerstel 2015, 45-46, figs 30-31, où est mentionné le lien entre le 
dimanche comme jour de la Résurrection du Christ et le caractére 
funéraire de l'église. 

#4 Drandakis 1995, 466. 

55 Panayotidi 2005b, 89-90; Panayotidi 2008-2009, 225, oü il y a la 
bibliographie précédente. 

δὲ Drandakis 1995, 465; Kalopissi-Verti 2012, 129-130. 

* La vénération de la sainte s'était insérée complètement dans la 
quotidienneté des indigénes. Le jour de sa féte (7 jouillet) était lié au 
commencement des travaux de champs d'été, comme témoigne l'aire 
de battage hors de l'église de Hagia Kyriaki à Sotirianika. Le battage 
est en rapport avec le cycle de la vie et de la mort selon la tradition et 
les coutumes populaires: Germanidou 2004, 102, fig. 64; Gerstel 2015, 
120. 
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Figure 11. Magne, 
Epano Boularii, église 
d'Ai-Stratigos (Saint- 
Stratége), mur ouest 

du narthex: sainte 
Kyriaki et saint Nikón 
le “Métanoité” (fin du 
XIIIe-début du XIVe 
siècle) (© Takoumi - 
Tassoyannopoulou). 


par exemple en Crète, où aprés une longue période 
de conquéte arabe, la population locale avait besoin 
en tout cas d'une révangélisation. Il faisait des 
miracles et enseignait le repentir et le mode de vie 
chrétien au clergé et au peuple, conduisant les gens 
à l'illumination, c'est-à-dire à la vraie foi. Dans ce 
cadre, il a édifié aussi des églises en Créte: parmi 





8 Vie de saint Nikôn, 48:10-17 (Lampsides 1982); cf. 21:1-9 (Sullivan 
1987, 86). Voir aussi Vie de saint Nikón, 52: 14-16 (Lampsides 1982), où 
est mentionné que c'était agréable et trés aimable pour saint Nikón 
d'éclairer tout le monde, si possible, d'un seul coup avec la lumiére 
de la vérité et de rendre tous les gens fils de la lumiére et du jour à 
travers le repentir; cf. 23: 4-8 (Sullivan 1987, 92). 
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Figure 10. Magne, 
Korogonianika, église 
de Hagios Philippos, 
voûte du Béma: 
détail de la scéne 
de l'Ascension du 
Christ (O Takoumi - 
Tassoyannopoulou). 





celles-ci, il a consacrée aprés vision à sainte Photini,® 
la Samaritaine que Jésus a rencontrée au puits de 
Jacob.” Ce n'est pas insignifiant que la manière de 
saint Nikón d'approcher les habitants de l'ile, aprés 
leur refus initial, est comparée par son biographe 
avec celui du Christ vers la Samaritaine; le saint, 
comme le Christ, parlait de facon calme et douce et il 
révélait des aspects secrets de la vie des gens.” Après 





9 Vie de saint Nikón, 48:29-50:12 (Lampsides 1982); cf. 21:23-47 
(Sullivan 1987, 88). 
% Jean 4:6-27. Voir aussi le Synaxaire de Constantinople (Delehaye 
1902, cols 549-552). 
? Vie de saint Nikón, 46:32-36 (Lampsides 1982); cf. 20:35-39 
(Sullivan 1987, 84). 
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cette procédure, les habitants étaient préts à écouter 
le sermon de repentir de saint Nikón, qu'ils ont 
finalement accueilli comme apótre et ils l'ont rendu 
connu dans toute l'île.” De cette manière, l'Évangile 
a été préché de nouveau aux indigènes dans le but de 
leur illumination. D'ailleurs, il faut noter que le nom 
grec Photini renvoie à la lumiére et à l'illumination; 
les noms de saintes Photini et Kyriaki ont donc un 
point commun de repére, tous les deux se référent au 
Christ. C'est un moyen de rendre la compréhension 
du sermon plus facile pour la majorité des habitants.” 


Méme si dans la Vie de saint Nikón n'a pas lieu une 
référence claire à une mission officielle du saint par 
le pouvoir impérial?^ cependant son œuvre dans le 
Péloponnése et en général dans le territoire byzantin 
ne pourrait pas étre exercé sans que les autorités, 
locales et centrales (politiques et ecclésiastiques) soient 
averties. En tout cas, toute l'activité de saint Nikón 
est conforme à l'idéologie byzantine que l'état suivait 
aprés toute reconquéte de territoires et en général 
devant tout probléme de cohésion sociale et d'unité 
culturelle de ses provinces. C'est le processus connu 
de leur intégration dans le corps de l'état, à savoir de 
leur christianisation. Dans cette direction, saint Nikón 
met l'accent remarquablement sur la vénération 
de certains saints, aprés avoir pris en considération 
les particularités de chaque lieu, de ses conditions 
historiques et du profil de toute population. 


Conclusions 


Conformément aux informations citées, la figure de 
saint Léon, ainsi que celle de sainte Kyriaki constituent 
des exemples précieux pour la connaissance des critéres 
de choix et de la permanence du culte d'un saint dans 
la mémoire collective. Ces critéres sont fondés surtout 
sur de facteurs politiques et sociaux, proportionnels 
à chaque période et région. L'étude combinatoire 
des sources textuelles et picturales permet de mieux 
comprendre ce phénoméne complexe de la société 
byzantine, c'est-à-dire la raison d'introduction du culte 
des saints, de leur perception et de leur enracinement 
dans la conscience des croyants. Dans le cas de Laconie, 
gráce aux représentations conservées de ces saints, on 
constate que la tentative d'intégration de leur culte a 
été couronnée de succès. Ces efforts réussis sont dûs à 
la forte personnalité de saint Nikôn et au prestige dont 
il jouissait dans la société locale comme il affrontait les 
problèmes quotidiens, concernant la vie de la cité au 
niveau collectif. 





2 Vie de saint Nikón, 48:6-8 (Lampsides 1982); cf. 20:50-54 (Sullivan 
1987, 86). 

3 Dans la peinture monumentale de Crète, les représentations 
fréquentes de la sainte, toutes datées de la periode byzantine tardive, 
témoignent de la diffusion de son culte dans la région, où elle est liée 
à de miracles de vue, voir Gerstel 2015, 159-162. 

* Gerolymatou 2004, 48. 
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Les témoignages archéologiques monumentaux de la 
terre laconienne et surtout ceux du Magne nous font 
connaitre un programme de reconstruction étendue 
dans la région sur la base, en particulier, du renforce- 
ment du sentiment chrétien au cours de la deuxiéme 
moitié du Xe siécle. Le repentir, la guérison des 
influences démoniaques et le retour de la population 
au mode de vie orthodoxe étaient les priorités 
principales de moine Nikón. Il s'agit essentiellement de 
l'encouragement de l'élément fondamental cohérent 
de l'état byzantin et de sa civilisation, celui du 
christianisme. La confession chrétienne, vécue dans la 
quotidienneté, était ce qui composait chaque province 
byzantine, mentainait ses forces centrifuges et 
constituait les origines multiculturelles de ses membres 
dans le corps unique de l'empire byzantin. La voie donc 
de l'unité sociale et politique passait toujours à travers 
la conception religieuse commune comme élément 
cohérent d'une société multiculturelle, vue comme 
Œcumène. La prépondérance des éléments fractionnels 
dans une région du territoire byzantin renfermerait 
beaucoup de dangers d'importance cruciale pour sa 
survie. C'est pourquoi elle activait l'intérét réciproque 
et l'engagement de l'administration politique et 
ecclésiastique. 


En tout cas, le pouvoir impérial a de raisons de 
s'intéresser aux problèmes principaux de ses provinces, 
tandis que les sociétés locales ont toujours besoin de se 
référer à la Capitale. C'est toujours Constantinople, le 
grand centre politique et ecclésiastique qui valorise sans 
cesse l'action apostolique d'ascétes et de moines et qui 
favorise la diffusion du culte des saints. Dans ce cadre, 
il forme de nouveaux sujets iconographiques, comme 
dans le cas de sainte Kyriaki et des personnifications de 
six jours, afin de visualiser le message qu'il veut lancer. 
Dans cette direction, les événements documentés par 
les sources écrites et artistiques rendent Lacédémone 
un cas d'étude trés intéressant, quant à la politique 
exercée par le pouvoir byzantin dans une région pleine 
de problèmes particuliers, renforçant tout d'abord la 
foi chrétienne en Dieu. 


Quand les autorités des villes placent les espoirs de leur 
survie et de leur salut dans la personne des saints, elles 
témoignent de leur incapacité d'y réussir, elles déclarent 
leur foi en Dieu et confessent la sainteté de leurs 
saints. D’après les textes hagiographiques, saints Léon 
et Nikón en tant que citoyens respectent l'hiérarchie 
administrative et fonctionnent dans la structure de la 
société oü ils vivent et dont ils appartiennent parmi 
ses membres.? En méme temps, gráce au pouvoir de sa 
croyance profonde en Dieu, le saint réussit à trancher 





5 Sur le rôle du saint dans la société byzantine, voir par exemple 
Brown 1971; Hackel 2001; Kountoura-Galake 2004; Odorico et Agapitos 
2004; Mergiali-Sacha 2014, ot la bibliographie précédente. Sur le 
róle du saint dans un milieu interculturel, comme celui de l'Italie 
méridionale, voir Tounta 2016. 
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une difficulté, débroussailler un probléme, normaliser 
l'ordre public troublé en faveur de la société. Dans ce 
cadre, une citation dans un chrysobulle des empereurs 
Basile II (976-1025) et Constantin VIII (1025-1028), 
expression de l'idéologie politique byzantine, signale 
que trés souvent tout ce qu'il est impossible d'étre 
réussi à la force du poignet, de la fléche et de l'armée, 
peut étre réalisé à l'aide de la priére d'une maniére tout 
facile, tout splendide.* Dans le cas de Lacédémone, 
saints Léon et Kyriaki expriment parfaitement le préche 
de saint Nikón comme des exemples représentatifs qui 
renforcent son ceuvre, méme aussi au niveau artistique. 
Les représentations conservées de ces deux saints et 
de saint Nikón? aussi révèlent leur vénération vive 
et ferme dans la région. l'établissement de leur fête 
conserve leur souvenir dans la mémoire collective. 
Leur culte s'est intégré dans la conscience des fidéles 
et désormais il fait partie intégrante de leur tradition 
locale, un élément de leur identité. 
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summary 


Μεταξύ Κωνσταντινούπολης και περιφέρειας: Άγιος Λέων, επίσκοπος Κατάνης, 
ιδιαίτερα τιμώμενος στη Λακωνία της Πελοποννήσου 


Ἡ μορφή του αγίου Λέοντα, επισκόπου Κατάνης, 
απαντά συχνά στον διάκοσμο ναών της Μάνης, αλλά 
και ευρύτερα της Πελοποννήσου, από τον 100 ως τον 
15ο αιώνα, αν και ο άγιος, σύµφωνα µε τον Βίο του, 
δεν φαίνεται να συνδέεται µε την Πελοπόννησο. O 
ακριβής χρόνος της ζωής του αγίου δεν είναι γνωστός. 
Οι πρωϊμότερες εκδοχές του Βίου του αγίου (BHG 981 
και BHG 981b), που εξέδωσαν οι μελετητές Augusta 
Acconcia Longo και Αλέξανδρος Αλεξάκης αντίστοιχα, 
χρονολογούνται στον 90-100 αιώνα. Οι κανόνες της 
εορτής του αγίου αποτελούν termini ante quem για 
την καθιέρωση της τιµής του αγίου µέχρι τα µέσα του 
9ου αιώνα. Η ανάδειξή του αγίου Λέοντα ως ιδιαίτερα 
τιμώμενου στη λακωνική περιοχή έχει ερμηνευθεί 
από την τιμώμενη στον παρόντα τόμο ομότιμη 
καθηγήτρια Σοφία Καλοπίση-Βέρτη στο πλαίσιο των 
στενών εμπορικών και πολιτιστικών επαφών νότιας 
Ιταλίας και Πελοποννήσου. Με εφαλτήριο αυτήν την 
προβληματική, στο παρόν άρθρο διερευνάται ο χρόνος 
και κυρίως ο λόγος καθιέρωσής της τιμής του αγίου 
ειδικά στη λακωνική περιοχή, συσχετίζοντας γραπτές 
πηγές και ζωγραφικές παραστάσεις. 


Η πρωϊμότερη σωζόμενη παράσταση του αγίου Λέοντα 
στο ναό του Αγίου Παντελεήμονα Μπουλαριών στη 
Μάνη, που χρονολογείται µε επιγραφή στα 991/2, θέτει 
Eva terminus ante quem για την εισαγωγή της τιμής 
του αγίου στη Λακωνία, την εποχή δηλαδή δράσης 
του οσίου Νίκωνα του Μετανοείτε στην περιοχή (β΄ 
μισό 10ου αι.), προκειμένου να αντιμετωπίσει πλήθος 
τοπικών προβλημάτων. Το ιεραποστολικό του ἔργο 
περιελάμβανε μεταξύ άλλων την ανέγερση εκκλησιών 
και την εγκαθίδρυση της κυριακής αργίας. Το μήνυμα 
αυτό προωθήθηκε και στη μνημειακή ζωγραφική, 
όπως μαρτυρούν οι ζωγραφικές παραστάσεις της αγίας 
Κυριακής µε τις προσωποποιήσεις των έξι ηµερών 
σε ναούς της Μάνης, εκ των οποίων η παλαιότερη 
ανάγεται στα τέλη του 10ου-αρχές 11ου αιώνα. Στο 
ίδιο πλαίσιο και µε βάση την πρωϊμότερη σωζόμενη 
παράσταση του αγίου Λέοντα (991/2) φαίνεται ότι 
προωθείται η τιµή του αγίου ως προτύπου κατεξοχήν 
δαιμονομάχου, που διακονεί και σώζει την πόλη του, 
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υπερασπιζόμενος τη χριστιανική πίστη των κατοίκων 
της και επαναφέροντας την ειρήνη στον καθημερινό 
τους βίο και την κοινωνική συνοχή στον ιστό της πόλης. 
Σύμφωνα µε τον Βίο του, ο άγιος Λέοντας υπήρξε ο 
μόνος που κατάφερε να διασφαλίσει την ευημερία στην 
Κατάνη και να τη σώσει από την ειδωλολατρεία και τις 
δαιμονικές πρακτικές του μάγου Ηλιόδωρου, ο οποίος 
ue tr] βοήθεια ενός Εβραίου συντάχθηκε ue Tov διάβολο. 


H προβολή και καθιέρωση της τιμής συγκεκριμένων 
αγίων στην περιοχή αποσκοπούσε στην τόνωση της 
χριστιανικής πίστης των κατοίκων της, στοιχείο 
εγγύησης κοινωνικής σταθερότητας, ασφάλειας και 
ελέγχου µιας περιφέρειας από την κεντρική πολιτική 
ηγεσία. Ειδικά στην περίπτωση της Λακωνίας, η έντονη 
δραστηριότητα των ετερογενών καὶ ετερόδοξων 
πληθυσμιακών της οµάδων διασπούσε την κοινωνική 
της συνοχή, προκαλώντας τη δυναμική αντιμετώπιση 
της πολιτικής και εκκλησιαστικής διοίκησης. Προς 
αυτήν την κατεύθυνση η παρουσία του οσίου Νίκωνα 
στην περιοχή υπήρξε καταλυτική, καθώς οι τοπικές 
αρχές αδυνατούσαν να επιλύσουν σοβαρά προβλήματα 
που την έπλητταν. Η δράση του οσίου αναδεικνύει τον 
διαδραστικό ρόλο των αγίων στην κοινωνία της εποχής 
τους µε τη συμπαράσταση της εκάστοτε πολιτειακής καὶ 
εκκλησιαστικής εξουσίας στο κοινωνικό τους έργο. Για 
να αντιμετωπιστούν πολύ συγκεκριµένα προβλήματα 
της τοπικής κοινωνίας, ο ίδιος ο όσιος προβάλλει µε TH 
σειρά του ως ορθό πρότυπο μίμησης ορισμένους αγίους 
µε βάση τον βίο τους, όπως τον άγιο Λέοντα, ή τον 
συμβολισμό Tov ονόματός τους, όπως την αγία Κυριακή. 
Οι συχνές απεικονίσεις των αγίων αυτών στους ναούς 
της Μάνης και οἱ αφιερώσεις ναών στην μνήμη τους 
αποτελούν πολύτιμες μαρτυρίες της καθιέρωσης της 
τιμής τους στη συνείδηση των πιστών της εποχής. Η 
τοπική κοινωνία διατήρησε στη συλλογική της μνήμη 
και τη μορφή του οσίου Νίκωνα, όπως φαίνεται από τις 
πολυάριθμες ζωγραφικές παραστάσεις του σε όλη τη 
λακωνική περιφέρεια και την απόδοση ιδιαίτερης τιμής 
στο πρόσωπό του ως πολιούχου της Σπάρτης μέχρι και 


σήμερα. 


The ‘Rose of the Winds’ Illustration in the Exultet I Bari Roll 
(c. 1025-1034) and its probable Neoplatonic Implications” 


Sophia Germanidou 


Abstract 


The ‘Rose of Winds’ miniature is composed of a central medallion with Christ Pantocrator and the images of twelve winds 
portrayed into two concentric circles, male-figured, winged and labeled with their Latin names. It is inserted at the Byzantine- 
in-style South Italian Exultet I Bari roll, illustrating a passage of the same title Latin hymn. The hymn was chanted only during 
the Faster vigil, conveying an eschatological message. The winds, as an isolated iconographic theme, were initially included in 
the decoration of mosaic pavements and manuscripts, particularly those illustrating the story of Kosmas Indikopleustes, until 
their final adoption in Western art, particularly in scenes of Revelation. In the present paper, it is argued that not only the 
image-in-question as well as the whole iconography of the manuscript are probably related to the diffusion of neoplatonic ideas, 
intellectually revived during the 11th century in the ‘turbulent’, politically and culturally, territory of South Italy. 


Key words: Byzantine South Italy, Exultet I Bari roll, ‘Rose of Winds’ illustration, Kosmas Indikopleustes, Neoplatonism 


The Exultet rolls compose a group of illuminated 
manuscripts created in monasteries south of Rome 
from the early 10th to the 15th century. They 
document the hymn of the same title that was 
chanted only during the Easter Vigil on Holy Saturday, 
according to the order of the mass in Latin liturgy, so 
as to proclaim the Light of Divine Word through the 
Paschal candle. The Exultet I Bari roll (c. 1025-1034) 
is considered one of the earliest and most significant 
ones from the point of view of its high artistic 
value, notable for its eminently Byzantine features.’ 
Its miniatures follow the 'koine' in style, that was 
predominant during the 11th century and was marked 
by linearity, abstraction, the lack of third dimension 
and landscape; this ‘spiritual maximalism’, as it is best 
described, is particularly reflected at the rendering 
of the facial features such as the large, bereft of 
emotion eyes with the dilated pupils, the bold and 
thick contours, the flesh depicted without gradations 
and shading, lacking red spots? Similarities shared 





"The author wishes to thank the reviewers as well as Professor 
emeritus Nikolaos Gkioles for their helpful and insightful remarks. 
I also thank Penelope Mougoyianni for sharing ideas and updated 
bibliography. Many thanks also to Giannis Vaxevanis who corrected 
textual and bibliographical incosistencies. 

1 [n general for the Exultet manuscripts, see Ladner 1931, 122-125; 
Avery 1936; Belting 1968, 167-183; Cavallo 1973; Belting 1974, 5-6, 
15-16; Wurfbain 1976; Tsuji 1982; Brenk 1992, 275-300; Cavallo et al. 
1994, 129-141; Pace 1994; Kelly 1996; Speciale 2000; Zchomelidse 2011; 
Mascolo 2014. 

? Located at the Archivio del Capitolo Metropolitano in Bari (Avery 
1936, 11-13; Babudri 1957; Cavallo 1973, 47-55; Belting 1974, 5-6, 15-16; 
Mayo 1984; Mayo 1987; Barracane 1994; Kelly 1996, 214-216; Micunco 
2011; Falla Castelfranchi 2011). 

3 Demus 1970, 101-103; Panayotidi 1990; Panayotidi 1999; Popova 
2005. The link between the Exultets and the monumental art of 
Byzantine peripheries such as in Cappadocia and Greece has been only 
merely commented (Wharton Epstein 1979; Gkioles 1982; Mayo 1984, 
53-57; Koumoussi 1987, 275, pl. 75). On the other hand, Valentino Pace 
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Figure 1a. Bari Exultet I, St Loukas supplicant, 
1025-1034 (© Arcidiocesi di Bari; 
Pace 2013, 495, fig. 5). 


with the mosaics and murals adorning the monastery 
of Hosios Loukas (Figure 1a-b) and churches in Corfu, 
such as the church of St Nickolas at Ai Lias (Prophet 





(2013, 498), underlines the different character of the art of South Italy 
in relation to Byzantine art: ‘... must sharply distinguish the different 
modes of reception, avoiding the simplifying label of Byzantine Art’, 
'.. la maniera greca tributa un omaggio all’arte bizantina, ma non è 
arte bizantina’. 


S. GERMANIDOU: THE 'ROSE OF ΤΗΕ WINDS' ILLUSTRATION IN THE EXULTET I BARI ROLL 






Figure 1b. Boeotia, 
Monastery of Hosios 
Loukas, Crypt of the 
katholicon, St Loukas 

supplicant, 1048-1055 
(Chatzidakis 2003, 85, 
fig. 85). 
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Figure 2a. Bari Exultet I, Depiction of the Earth 
as female figure, 1025-1034 
(Micunco 2011, n.p.). 


Elijah) site in the village of Ano Korakiana (Figure 2a- 
b), indicate a shift of homogenous trends over a wide 
geographical area during the 11th century. 





^ Vocotopoulos 1971, 177, 179-180, fig. 23; Chatzidakis-Bacharas 
1982, 45, fig. 81; Vocotopoulos 2013. A 'generic' connection between 
the monastery of Hosios Loukas and Italian - mostly Venetian 
- monuments dating from the 11th century (San Nicoló al Lido, 
demolished in 1629, Torcello and San Marco), on the basis of the 
mosaic tiles that had been used in their decoration has been pointed 
out (Andreescu-Treadgold 2008; Cormack 2013). 
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Figure 2b. Corfu, Ano Korakiana, Ai Lias (Prophet 
Elijah) site, Church of St Nicholas (today exhibited 
in the Byzantine Collection of the Old Fortress), 
Non identified female saint, 11th century 
(Vocotopoulos 1971, 173, fig. 20). 





In the iconography of the Exultet I Bari the connection 
to Byzantium is manifested through the numerous 
portraits of orthodox saints which are identified by 
Greek inscriptions. Two of them are of particular 
interest and importance; one is the portrait of St 
Arsenios, bishop of Corfu (Figure 3a-b), who was very 
rarely depicted, and the other one is the portrait of 


Ἐν Σοφίᾳ μαθητεύσαντες 





Figure 3a. Bari Exultet I, St Arsenios, Bishop of Corfu, 
1025-1034 (O Arcidiocesi di Bari; 
Falla Castelfranchi 2011, 32, fig. 4). 


St Loukas, which is the earliest known and the only 
one attested in the art of South Italy (Figure 1a).° 
Most of the miniatures adorning the roll are also 
original; next to common themes such as the Descent 
into Hell, the Ascension of Christ, and Christ in Glory 
among non-anthropomorphic heavenly powers and 
angels blowing their trumpets, we find the Praise of 
the Bees, the personification of Mother Earth and the 
depiction of the Church with its ministers. Yet the 
most distinctive images are the full-length figures 
of two Byzantine emperors who are not named but 
could be identified with Basil II (976-1025) and his 
successor, Constantine VIII (1025-1028). Their 
portrayal is accompanied with the inscription 
‘imperatoris nostri’, which was typical yet indicative 
of the propaganda intended by Constantinople in 
a province that was constantly rebelling against 





5 It has been claimed that commercial relations as well as population 
transfers from Boeotia to South Italy might explain the enigmatic 
depiction of St Loukas and St Arsenios. The common origin of 
the workshops of artists (painters and mosaicists) as well as the 
identification of their work remains to be confirmed (Mayo 1984, 47, 
n. 35, 50, 51, 53, 55). On the portraits of the saints depicted and the 
symbolism they carry, see Falla Castelfranchi 2011. 

é Spatharakis 1976, 91-96. Nevertheless, it has been claimed that the 
imperial figures are not related to specific emperors. They rather 
represent the co-regency institution that was common in the 
Byzantine Empire (Ladner 1942). 
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Figure 3b. St Arsenios, Bishop of Corfu, Fresco 
detached from the church of Sts Jason and 
Sosipater, beginning of 11th century 
(Vocotopoulos 1971, 177, fig. 23). 


Byzantine rule and would be conquered by the 
Normans only a few years later (1071). An image 
of Byzantios, archbishop of Bari (1028-1035), is 
also included, as it is believed that he ordered the 
manuscript for the new, largest cathedral of the 
city, the church of St Nicholas, that was undergoing 
renovation at the time.’ 


Among the exceptional miniatures of the roll, 
the subject matter under study is an illustration 
conventionally named ‘Rose of the Winds’, an 
iconographic unicum since it is not found in any other 
Exultet of any date. It is composed of a medallion at 
the centre and two concentric cyclical zones around 
it, divided into twelve trapezoidal sections (Figure 4). 
The medallion is adorned with the portrait of Christ 
blessing with the right hand. The sections of the middle 
zone are decorated with twelve male figures in profile, 
blowing trumpets and differing in age and depiction. 
Latin inscriptions identify each figure with the name 
of the winds; anticlockwise and starting from the top, 
they are the following (directions are given in brackets): 
subsolamen (E) / volturnus (SE) / aquilo (N-NE) / septentrion 
(N) / circulus (NW-W) / chorus (NW) / fabonius (W) / 
africus (SW) / auster (S) / notus quit et auster (:austroafricus 
S-SW) / euronotus (S-SE) / eurus (SE). The four main 





7 Mayo 1984, 35; Brenk 1992, 291-293. 
8 Names of winds follow the transcription of Micunco 2011, 128. 
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Figure 4. Bari rare I, The Rose " Winds’, 1025-1034 
(Micunco 2011, n.p.). 


wind figures are bearded while the others are not. Pairs 
of wings are depicted at the sections of the outer zone, 
giving the impression of being attached on the back 
of the anthropomorphic winds. Medallions of leading 
prelates (St Basil, St Nicholas, St John Chrysostom and 
St Gregory Theologian?) are also depicted, in the four 
corners of the central image. 


The ‘Rose of Wind’ illustration is related to the verse of 
the Exultet hymn ‘vere tu pretiosus es opifex, formator 
es omnium’ (‘truly you are the precious maker, you 
are the former of all things’), while in reference to the 
winds it is mentioned that ‘if anyone should take up 
this candle against the blasts of the winds, against the 
breath of the hurricane, let it be for him, Lord, a special 
refuge ...'? God as ‘Volant’, through the power of the 
winds, figures in verses of the Old Testament (Psalms 
18:10; Samuel 22:11): ‘And he mounted on cherubs 
and flew; he flew on the wings of winds’, ‘the Lord ... 
who walks on the wings of the wind'.'^ Throughout 





? 'ut si quis hunc sumpserit adversus flabra ventorum, adversus 
spiritus procellarum, sit ei domine singulare perfugium, sit murus ab 
hoste fidelibus' (Kelly 1996, 35). 

? This verse is attested in a single case, in the scroll of prophet 
David, in the church of St John the Theologian at Kaneo, Ohrid (1270- 
1280) (Papamastorakis 2001, 188). 
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the Bible, the winds acquire angelic qualities and 
symbolize the twelve Apostles who spread the Word 
of God in the four corners of the earth (Psalms 103:3; 
Hebrews 1:7): ‘He ... who makes his angels spirits’.!! Yet 
the winds and trumpets are referenced in only two 
biblical verses of eschatological content, describing an 
occurrence before the Second Coming (Matthew 24:31; 
Mark 13:27): ‘And he shall send his angels with a great 
sound of a trumpet, and they shall gather together his 
elect from the four winds, from one end of heaven to 
the other’. 


As one of the themes used in iconography, winged 
anthropomorphic winds blowing trumpets can be 
traced to Early Christian sarcophagi" and mosaic floors 
such as the one from the basilica of St Christopher 
at Qabr Hiram in Tyre, Lebanon, today in the Louvre 
Museum (575) (Figure 5)? and in a fragment found 
at a villa in Thessalonike (first half of 5th century). 





Bertolini 1911, 85-97. 

Raff 1978-1979, 93, figs 24-25. 

Stern 1965, 21-28, figs 2, 7; Hachlili 2009, 136, 163. 

Marki 1998, 141-147, 150, fig. 5; Papanikola-Bakirtzi 2002, 267, fig. 
263 (E. Marki). The personification of the wind possibly figured in a 
mosaic floor of a villa in Sparta is dated in the Late Roman period 
(Asimakopoulou-Atzaka and Pelekanidou 1987, 104, n. 91). 
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Figure 5. Lebanon, Tyre, Qabr Hiram (today at the Louvre 


Museum), Basilica of St Christopher, Mosaic pavement, Depiction 
of a male-figured wind, 575 (https://commons.wikimedia.org/ 


wiki/File:Pavement_de_Saint-Christophe_-_Qabr-Hiram.jpg, 
last accessed: 8-12-2018). 


Their depiction is spread after the 7th 
century, when the cosmological treatise 
Etymologies (De rerum natura) (c. 620) 
of Isidore, bishop of Seville (c. 560- 
636), becomes widely known. In its 
description of natural phenomena, the 
qualities of the four primary winds and 
the eight secondary ones are presented 
in detail while the names used for them 
are the same as in the manuscript 
Exultet I. Many illuminated manuscripts 
of the treatise have been preserved, 
as it grew very popular in Western art 
as an attempt to ‘map’ the universe. 
The winds figured in the illuminations, 
combined with a central medallion with 
or without concentric circles, usually 
depicting Christ or the Hand of God, 
used to function as a symbolic image 
of the spheres of the created universe 
(Figures 6-7). The depiction of the winds 
was also established in the imagery 
of the Revelation as well as in the 
decoration of maps and mosaic floors in 
Romanesque and Gothic art (Figure 8).”’ 


The earliest depiction of the 
anthropomorphic winds, without 
wings but holding or blowing trumpets 
in Byzantine art is traced to the 
manuscript of the so-called Handy 





5 Isidore of Seville, Etymologies, 275-276 (Book 13, chapter 11). 

16 Edson 2008. 

7 Mosaic floors were often decorated representing the creation of 
the universe (Thomson 1918; Baltrusaitis 1938; Pressouyre 1965; 
Kitzinger 1973, no. 5; Raff 1978-1979, 93-169; Christe 1992; Obrist 
1996; Obrist 1997; Barry 2007; Todorova 2014, 78-79). 





Tables (Πρόχειροι Κανόνες) of Ptolemy, Vat. 
gr. 1291, in fols 45v, 46r, 47v (829-842). The 
winds are inserted as decorative details in 
the destruction of the house of Job in the 
miniature of the Sacra Parallela, Par. gr. 923, fol. 
204v (9th century).? Four anthropomorphic 
half-bodied winds blowing trumpets at the 
corners of a rectangular Earth become typical 
in the decoration of the Octateuchs and the 
Psalters, the earliest of which is the Khludov 
psalter, Moscow, Hist. Mus. gr. 129D, fol. 133r 
(second half of 9th century).? However, their 
most characteristic depiction accompanies 
the text by Kosmas Indikopleustes, a monk 
who wrote an account of his travels to the 
places then known as 'the ends of the earth' 
during the first half of the 6th century. In 
the three illustrated versions of the text that 
have come down to us, dated from the 9th 
to the 11th century, the image of the earthly 
universe features a symbolic representation 





Figure 6. De ordine ac positione stellarum in signis, Cod. 
Vat. lat. 645, fol. 66r, "The Rose of Winds' with Adam in 
the center, 830-860 (Raff 1978-1979, 147, fig. 113). 





! Wright 1985, 355. 
? Weitzmann 1979, pl. LV:211. 
2 Scepkina 1977, no. 133. 


104 


S. GERMANIDOU: THE 'ROSE OF ΤΗΕ WINDS' ILLUSTRATION IN THE EXULTET I BARI ROLL 


rre ο μμ | | 

Le iai. re tein 

latere imronanthiesenenee ver | 

Do A A nubisconlifiener: mr a 
enr ο folsvrvénfur&cfubos 

| M 18 UN estou Rare Par TT μας 1 

| faboma fprranrréaflane din Le oa $ 


| mind frena; 








Figure 7. Isidore of Seville, De rerum natura, Codices 
latini monacenses 16128, fol. 35v, ‘The Rose of Winds’, 
end of 8th century (© Bayerische Staatsbibliothek 
München; Obrist 1997, fig. 4). 


of heavenly paradise, including the portraits of four 
anthropomorphic winds blowing trumpets (Figure 


9).21 


It is argued that the text and the iconography of the 
Indikopleustes manuscripts are related to the trend 
that developed during the 6th century promoting the 
exploration of natural phenomena and the earthly 
realm.? Reflections of this trend were the attempts to 
draw maps of the earth, to design the universe and the 
natural powers (winds, points of horizon, countries 
and oceans), with Christ as the creator of everything 
in the centre. The origin and the theological 





^ Three manuscripts of Indikopleustes account have been preserved 
(a fourth one existed in the Evangelical School of Smyrna and was 
destroyed by fire in 1922): 1. Vat. gr. 699, 9th century (Stornajolo 
1908) 2. Bibl. Laur. Plut. IX, 28, 11th century (Brubaker 1975; Brubaker 
1977; Brubaker 2006, 7-9; Anderson 2013) and 3. Sin. gr. 1186, 11th 
century (Weitzmann and Galavaris 1990, 52-65). For the text and its 
unorthodox illustration, which was strongly influenced by Jewish 
tradition, see Wolska 1962; Mouriki-Charalambous 1970; Wolska- 
Conus 1990; Albani 2001, 34-38, no. 1 (G. Galavaris); Schneider 2006; 
Schneider 2010; Kominko 2013; Laderman 2013, 47-72; Della Valle 
1995, 340-347, 359; Uthemann 2005, 497-562; Ćurčić 2013. 

2 Kitzinger 1951, 209; Champion 2006. 
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Figure 8. Turin, Church of St Salvatore, Mosaic 
pavement (today in Museo Civico), Male-figured 
winds trumpeting, second half of 12th century 
(Raff 1978-1979, 149, fig. 118). 


foundation of this trend can be located in the texts 
of pseudo-Dionysios the Areopagite (485-528), which 
were however interspersed with neoplatonic ideas.? 
According to his conceptual framework, the universe 
is divided into a heavenly realm and an earthly 
one, structured on a strict hierarchy from higher to 
lower beings. Thus, the heavenly order lists twelve 
categories, with the Holy Trinity at the top, the 
angelic forces (Powers, Dominations, Authorities, 
Principalities, Archangels, Angels) and the non- 
anthropomorphic heavenly powers (Seraphim, 
Cherubim, Thrones) following. In church hierarchy, 
the Sacraments are of prime importance, and then 
come the apostles, the monks, the bishops, the priests 
and the deacons, followed by the pious laymen. It has 
been claimed that the decoration of churches during 
the Middle Byzantine period has been based on this 





5 They consist a corpus of four treatises: On the Divine Names, On the 
Celestial Hierarchy, Onthe Ecclesiastical Hierarchy, On the Mystical (or Sacred) 
Theology. Their authorship is supposedly and rather pseudonymously 
attributed to Dionysios, disciple of Paul and first bishop of Athens. 
The content is strongly influenced by the work of neoplatonic 
philosopher Proklos. See in general, Rorem 1993; Perl 2007; Stock 
2008. There is an ample bibliography on the works of Pseudo- 
Dionysios, his sources and his intentions, with conflicting views and 
(fascinating) hermeneutic problems that remain unresolved. See 
briefly Perczel 2015, 223-225 and the selected bibliography in Constas 
2013 and Timofeev 2015. 
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Figure 9. Topography of Kosmas Indikopleustes, Sin. gr. 1186, fol. 66v, Miniature model 
of the world, 11th century (Weitzmann and Galavaris 1990, pl. IXa). 


paradigm” and that the iconographic programme of 
the famous Exultet I conforms and adapts fully to it as 
well. It is worth mentioning that, as far as the ‘Rose 
of the Winds’ is concerned, the treatise On the Celestial 
Hierarchy includes a paragraph describing the natural 
qualities of the winds.” 


Though delivered in a covert manner, the neoplatonic 
ideas of pseudo-Dionysios were considered an 
aberration from the correct doctrine, leading to 
hermeneutic complications. In the 7th century, 
Maximos the Confessor, a saint who lived in Italy 
for a short period, dispensed with suspicions of 
heresy in the texts of pseudo-Dionysios, inserting 
his interpretive comments.* Two centuries later, the 
texts of pseudo-Dionysios were translated in Latin, 
his ideas spread throughout the West, inspiring 
Christian iconography.” Neoplatonism revived 
dynamically in the 11th century, advocated mainly 
by Michael Psellos (1018-c. 1096)? and his disciple, 
John Italos from Calabria of South Italy (1025-1090), 
who himself and his works were anathematised by 
the Church.” Most probably the historical context 
of the early 11th century throughout the politically 





4 Lidov 2013; Maguire 2016, 57- 65, with related bibliography. About 
influences on Western art, see Franzé 2015. 

5 Pseudo-Dionysios the Areopagite, On the Celestial Hierarchy, 55, 
line 18. 

25 Constas 2017, with previous bibliography. 

7 Franzé 2014. 

# Lauritzen 2010. Michael Psellos practiced scientific interest even 
for meteorology; he even composed a poem about the qualities of 
the four winds (Michael Psellos, Poems, 424-426, no. 59: «Περί τῶν 
δώδεκα ἀνέμων διά στίχων πολιτικῶν»). 

? Ioannou 1956; Clucas 1981, 55; Rigo 2006. 
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and religiously 'brittle' multiethnic and multicultural 
landscape of South Italy - a ‘melting pot’ of creeds and 
communities of Byzantines, Latins, Arabs, Armenians 
and Jews; of constant revolts and theological debates 
leading to the schism in 1054 -*° may serve to explain 
the updating of neoplatonic ideas in the area. 


The possible link between South Italy and Neoplatonism 
reinforces the iconography of Exultet I as artistic apex 
of the revival of the theories of pseudo-Dionysios. 
Together with the other exceptional miniatures in it, the 
‘Rose of the Winds’ manifests this complex theological 
and political content, and continues to remain a unique 
iconographical theme due to the specific conditions of 
its creation. 
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summary 


H μικρογραφία του «Ρόδακα των Ανέμων» στο ειλητάριο Exultet I Bari 
(περ. 1025-1034) και ot νεοπλατωνικοί της συνειρµοί 


H παράσταση του «Ρόδακα των AVEUWV» συνίσταται σε 
ένα κεντρικό μετάλλιο µε τον Χριστό Παντοκράτορα 
va ευλογεί και σε πορτρέτα των δώδεκα ανέµων µε 
φτερά και λατινικές επιγραφές ταύτισης, εντός δύο 
ομόκεντρων κύκλων. Περιέχεται µόνο στο βυζαντινής 
τεχνοτροπίας ειλητάριο Exultet I του Μπάρι (περ. 1025- 
1034), εικονογραφώντας χωρίο από τον ομώνυμο 
λατινικό ύμνο που ψαλλόταν το Μεγάλο Σάββατο και 
εξέφραζε εσχατολογικό περιεχόµενο. H παράσταση 
συνδέεται µε το χωρίο του ύμνου '... vere tu pretiosus 
es opifex, formator es omnium’ («... είσαι πραγματικά 
o ανυπέρβλητος Δημιουργός, Πλάστης όλων»), ενώ 
ειδικότερα για touc ανέµους αναφέρεται ότι 'ut si 
quis hunc sumpserit adversus flabra ventorum, 
adversus spiritus procellarum, sit ei domine singulare 
perfugium, sit murus ab hoste fidelibus ..' («εάν 
κάποιος χρησιμοποιήσει αυτό το κερί ενάντια στα 
ρεύματα των ανέμων, ενάντια στην πνοή µιας θύελλας, 
ας γίνει [αυτό] ένα ιδιαίτερο καταφύγιο, ας γίνει τοίχος 
των πιστών ενάντια στον εχθρό ...»). Σε βιβλικά χωρία 
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οἱ δώδεκα άνεμοι λαμβάνουν αγγελική υπόσταση 
και συμβολίζουν τους δώδεκα Αποστόλους, ot οποίοι 
μετέδωσαν το Λόγο του Θεού στα τέσσερα σημεία 
του ορίζοντα, ενώ η παρουσία σαλπιζόντων ανέμων 
εντοπίζεται µόνο σε ευαγγελικά χωρία µε εσχατολογικό 
περιεχόμενο. 


Οι άνεμοι ως εικονογραφικό θέµα συμπεριλήφθησαν 
αρχικά στο διάκοσμο σαρκοφάγων, ψηφιδωτών 
δαπέδων και χειρογράφων (κυρίως Οκτατεύχων καὶ 
Ψαλτηρίων), μέχρι που υιοθετήθηκαν στη δυτική 
τέχνη, ειδικά σε σκηνές Αποκάλυψης. Σε αυτό συνέβαλε 
η πραγματεία του Ισιδώρου, επισκόπου Σεβίλλης, 
Etymologies (De rerum natura) (περ. 620), στην οποία 
περιγράφονταν τα φυσικά φαινόμενα. Ιδιαίτερη 
ερμηνευτική διάσταση έλαβε η απεικόνιση των 
σαλπιζόντων πτεροφόρων ανέμων στα τρία βυζαντινά 
χειρόγραφα του Κοσμά Ινδικοπλεύστη. Τόσο το κείµενο 
όσο καὶ η εικονογράφηση του χειρογράφου συνδέθηκε 
µε την τάση που αναπτύχθηκε στον 6ο αιώνα για τη 


S. GERMANIDOU: THE 'ROSE OF ΤΗΕ WINDS' ILLUSTRATION IN THE EXULTET I BARI ROLL 


διερεύνηση των στοιχείων του σύμπαντος που το 
συγκροτούν (ανέμων, σημείων οριζόντων, χωρών και 
ωκεανών) µε νοητό κέντρο τον Χριστό, ως δημιουργό 
του. Η αφετηρία και το θεολογικό υπόβαθρο της τάσης 
εντοπίζεται στα διανθισµένα µε νεοπλατωνικές ιδέες, 
κείµενα του Ψευδο-Διονυσίου Αρεοπαγίτου (485-528). 
Επίκεντροτων θεωριών του ήταν µία αυστηράιεραρχική 
δομή του γήινου κόσμου και του ουράνιου σύμπαντος, 
η οποία υιοθετήθηκε και συμβολικά απεικονίστηκε στα 
εικονογραφικά προγράµµατα των βυζαντινών ναών. 


O Νεοπλατωνισµός αναβίωσε δυναμικότερα τον 110 
αιώνα µε κύριο πρεσβευτή τον Μιχαήλ Ψελλό (1018- 
περ. 1096) και κυρίως τον μαθητή του, Ιωάννη Ιταλό 
από την Καλαβρία (1025-1090), του οποίου το έργο 
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αναθεµατίστηκε από την Εκκλησία. Πιθανότατα, οι 
ιστορικές συνθήκες που επικρατούσαν στις αρχές 
του 11ου αιώνα στο «εύθραυστο», πολιτικά και 
θρησκευτικά, πολυεθνικό και πολύ-πολιτισμικό 
έδαφος της νότιας Ιταλίας (συνύπαρξη «μωσαϊκού» 
δογμάτων και κοινοτήτων Βυζαντινών, Λατίνων, 
Αράβων, Αρμενίων και Εβραίων, διαρκείς εξεγέρσεις 
και θεολογικές ζυμώσεις που θα καταλήξουν στο σχίσμα 
του 1054), μπορεί να ερμηνεύσουν την επικαιροποίηση 
εκεί των νεοπλατωνικών ιδεών. Σε αυτό το εξαιρετικά 
ενδιαφέρον πολιτισμικό πλαίσιο δημιουργήθηκε η 
πρωτότυπη εικονογραφία του Exultet I στο Μπάρι, µε 
αποκορύφωμα τον «Ρόδακα των Ανέμων», παράσταση 
που δεν επαναλήφθηκε σε κανένα άλλο Exultet και 
παρέμεινε μοναδική. 


The Wall Paintings of the Church of St George Tropaiophoros 
at Loukisia in Boeotia, Greece 
(second quarter of the 13th century) 


Giannis Vaxevanis 


Abstract 


The article deals with the frescoes preserved in the small tetraconch church of St George at Loukisia, in Boeotia, which was 
erected in the third quarter of the 11th century. Although but fragmentary, they can be dated to the second quarter of the 
13th century and are thus one of the few monumental ensembles in Boeotia dating from that period. From an iconographic 
and stylistic point of view, the wall paintings of Loukisia are linked to the rich artistic production of nearby Attica and reveal 
a close artistic connection between the two regions, both of which formed part of the Frankish Duchy of Athens and Thebes 


after 1204. 


Key words: 13th century, Boeotia, Duchy of Athens and Thebes, church of St George Tropaiophoros, monumental painting 


The church of St George Tropaiophoros (the Trophy- 
bearer) is sited outside the village of Loukisia, in 
eastern Boeotia.! At a short distance from the church, 
the remains of the important ancient city of Anthedon 
have been found. This was the port of Thebes facing 
onto the northern Euboean Gulf, where Early Byzantine 
harbor facilities, possibly in use also during the Middle 
Byzantine period, have also been discovered; as well as 
a basilica with a noteworthy mosaic pavement from the 
middle or second half of the 5th century? 


During the years 2007-2009, thanks to funds provided 
by the 3rd European Community Support Framework, 
the monument was restored by the 23rd Ephorate 
of Byzantine Antiquities of the Hellenic Ministry 
of Culture and Sports. The restoration work also 
included the fragmentarily preserved painted 
decoration of the church, which is dated to the second 





! Loukisia, although located in the east part of mainland Greece, in 
what was formerly Boeotia, yet today belongs administratively to the 
municipality of Chalkida, in the prefecture of Euboea, because of its 
proximity to the latter city. However, ecclesiastically, it still belongs 
to the Holy Metropolis of Thebes and Livadeia, in Boeotia. 

? Schlager et al. 1968. See also, Koder and Hild 1976, 3. 

3 For the now lost basilica and its mosaic pavement, see Orlandos 
1937b, 173, fig. 1; Assimakopoulou-Atzaka and Pelekanidou 1987, 147- 
148, pl. 234a-y. 

^ The restoration plan was carried out by the architect Efi Delinikola 
in 2002-2003 under the direction of the 1st Ephorate of Byzantine 
Antiquities, then responsible for Byzantine antiquities in the area 
(Koilakou 2001-2004, 25). The restoration work of the monument is 
presented summarily in a brochure published by the 23rd Ephorate 
of Byzantine Antiquities (Katselaki and Vaxevanis 2010). See also, 
Gerousi et al. 2007, 593-594, figs 6-9 (G. Vaxevanis); Bendermacher- 
Gerousi et al. 2008, 586-587, figs 15-16 (G. Vaxevanis); Gerousi et al. 
2009, 492-494, figs 33-36 (I. Vaxevanis and I. Antoniadis). The wall 
paintings were presented by the author at the 4th Archeological 
Meeting of Thessaly and Central Greece held in Volos in 2012 
(Vaxevanis 2012). 
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quarter of the 13th century, as will be argued below 
on the basis of iconographic and stylistic criteria.’ 
The following analysis of the wall paintings? is 
largely based on comparisons with those of the 13th- 
century in monuments in Attica, the northeastern 
Peloponnese (the Argolid and the peninsula of 
Methana) and the island of Aegina in the Saronic 
Gulf, i.e. in areas relatively close to Boeotia, which 
after 1204 formed part of the Frankish state founded 
by the Burgundian knight Otto de la Roche (1204/5- 
1225), later known as the Duchy of Athens and Thebes 
(1204/5 or 1208/9-1311). The dating of the frescoes 





5 In the monument's interior, the 17th-century wall paintings of St 
John the Baptist and of St George Tropaiophoros are also preserved 
at the eastern part of the southern and northern niches. They are 
flanking the sanctuary as part of the Post-Byzantine masonry 
screen (now demolished in its central part), which replaced the 
original Byzantine templon (Figure 2; Figure 3: nos. 28-29) (Orlandos 
1937a, 171; leronymos 2005, fig. 312 and fig. 431, where St John is in 
error included in the wall paintings of the church of St George at 
Akraiphnio). For the original Byzantine templon, of which remains 
were revealed during the restoration of the church, see Gerousi et al. 
2009, 492-493, fig. 35 (I. Vaxevanis and I. Antoniadis). 

* My research would be incomplete without the whole-hearted 
cooperation so generously shown me by my colleagues at the former 
23rd Ephorate of Byzantine Antiquities; I owe special thanks to Dr 
Eugenia Gerousi, director at that time, for granting me permission to 
study and publish the wall paintings, and to Dr Andromachi Katselaki, 
for constantly expressing her vital observations on the subject. I also 
owe warm thanks to my colleagues Dr Giorgos Pallis, Katerina Tsaka 
and Anna Takoumi for their overall help, to the architect Giorgos 
Kourmadas who made the ceiling plan of the church showing the 
positioning of the wall-paintings and to Cháido Binteri who made 
the drawings of the wall paintings in question. Finally, I owe special 
thanks to Mr Giannis Kordis, inhabitant of the village, who zealously 
embraced the restoration project, by helping whenever there was a 
need. 

' For the political circumstances in the area after 1204 and the 
problem regarding the exact date of Boeotia's annexation by the 
Duchy of Athens and Thebes (end of 1204/beginning of 1205 or 
1208/9), see Hirschbichler 2005, 4-11. Especially for the Argolid, 
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Figure 1. Loukisia, 
Church of St George, 
general view of 
the exterior from 
the southwest 
(O G. Vaxevanis). 


in the monuments in question is based on current 
scholarship, as summarized in the recent study by 
Professor emerita Sophia  Kalopissi-Verti? who, 
through her multi-faceted scholarly work, has made a 
decisive contribution to the evaluation of the artistic 
production of Attica and Boeotia during the period 
of Western rule. This article is intended as a tribute 
to her, in gratitude for everything I have learned in 
studying with her all these years, as well as for her 
invaluable advice on the final form of this article. 


The church of St George, which was erected in the third 
quarter of the 11th century to judge from its form and 
other component characteristics? is a small building 
- it lies within a square with sides approximately 6m 
in length - and belongs to the architectural type of 
the single-nave tetraconch church with an octagonal 
‘Athenian’ dome (Figure 1). It is notable for its balanced 
proportions, the clarity of its architectural design, 
the well-planned configuration of its façades, built 
according to the cloisonée system of masonry, and its 
simple brick decoration. From an architectural point of 
view, of special interest is the insertion of an opening 





see recently Vassiliou 2013, 221, with a collected bibliography. 
For the artistic output in the same area during the 13th century, 
see Kalopissi-Verti 1975; Panselinou 1991-1992; Varalis 2009, and 
recently Athanasoulis and Vassiliou 2016, 121-122, nos. 134-135 (D. 
Athanasoulis), 123, no. 136 (N. Siomkos), 128-131, no. 143:A-IE (D. 
Athanasoulis). For Methana, see Koukoulis 1997. For Aegina which 
remained under the control of the De la Roche family until 1294, see 
Foskolou 2000, 5-19; Pennas 2004, 18. 

8 Kalopissi-Verti 2015. 

2 Megaw 1931-1932, 127, 128, pl. 27:3; Megaw 1964-1965, 146-147. 
Anastasios Orlandos (1937a, 171), the first to publish the monument, 
dated it to the second half of the 11th century. 
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in the center of each one of the four apses (themselves 
semicircular on the inside and three-sided on the 
outside): in the center of the east apse there is a bi- 
lobed window; at the center of the west apse is found 
the main entrance to the church, while at the north 
apse there is a secondary entrance; finally, at the south 
apse, there is a blind rectangular niche, corresponding 
in position and dimensions to the door of the north 
apse opposite it. It is also noteworthy that on the 
inside of the church, the central opening of each apse 
is flanked by two shallow semi-circular arched niches 
(Figures 2-3). 


The painted decoration of the monument has been 
extensively damaged (Figure 2), partly due to a fire at an 
unknown time; as a result, a large part of the paintings 
was covered in soot and its colors had faded. The layout 
of the frescoes follows a tripartite organization with 
the scenes defined by a brownish border. The scenes 
extend to the semi-domes of the four apses, while full- 
size figures of saints cover the lower zone of the half- 
cylinders of the apses. Between the two main zones 
there is a narrower one, which, at least in the parts 
preserved in the south and west apses, bears vegetal 
decoration consisting of thin spiral ornaments (Figure 
3: nos. 14, 21).'? 





? In the southern and western apses the middle zone is preserved up 
to a maximum height of 0.19 m and 0.13 m respectively. A middle 
zone of 0.24 m is also preserved in the eastern apse but, due to the 
extensive erosion, the decoration of it cannot be determined (Figure 
3: above no. 1; Figures 2, 4); however we may assume that it would 
have borne vegetal decoration like the middle zones of the other 
apses. 


Ἐν Σοφίᾳ μαθητεύσαντες 


Figure 2. Loukisia, 
Church of St George, the 
interior toward the east 

(O G. Vaxevanis). 





Figure 3. Loukisia, Church 
of St George, Ceiling plan 
showing the iconographic 
program of the church 
(drawing by Giorgos 
Kourmadas). 

1. Virgin Blachernitissa; 
2. St John Chrysostom; 3. 
St Euplos; 4. St Gregory 
the Theologian; 5. 
Unidentified deacon; 

6. Foliate cross; 7. 
Geometric ornament; 

8. Evangelist John or 
Matthew; 9. Evangelist 
Luke or Mark; 10-11. 
Floral ornaments; 12. 
Unidentified evangelist; 
13. Presentation; 14. Band 
with floral ornament; 15. 
Unidentified saint; 16. 
Unidentified medical (?) 
saint; 17. Floral ornament; 
18-19. Unidentified saints; 
20. Crucifixion; 21. Band 
with floral ornament; 22. 
Unidentified female (?) 
saint; 23-24. Unidentified 
female saints; 25. Miracle 
of St George (2); 26. 
Unidentified hierarch; 27. 
Unidentified saint; 28. St 
John the Baptist (Post- 
Byzantine); 29. St George 
Tropaiophoros (Post- 
Byzantine). 
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Figure 4. Loukisia, Church of St George, semi-dome of the Bema apse, the Virgin Blachernitissa 
flanked by two angels (drawing by Cháido Binteri). 


The sanctuary 


In the semi-dome of the apse, the bust of the badly- 
preserved Virgin is of the widespread type commonly 
known as the Blachernitissa, with her hands raised in 
supplication and the bust of Christ Emmanuel in a red 
medallion in front of her chest (Figure 3: no. 1; Figure 
4). The medallion bears a black-letter inscription 
reading O/E/MMIAJ//INJO[YHA], which less often 
accompanies the figure of Christ in representations of 
the Blachernitissa type.” 


The figure of the Virgin is flanked by two busts of angels 
in medallions turning towards her, dressed in tunics 
and mantles. The medallion of the angel to the Virgin’s 
right side has a red background, whereas the one to her 





1 For the type of the Blachernitissa, see Mantas 2001, 70, and n. 72, 
with a collected bibliography, 79-83; Baltoyanni 2002, 17-18. 

? In representations of the Blachernitissa type, the figure of Christ is 
more usually accompanied by the abbreviations IC // XC (Ἰησοῦς 
Χριστός). For some examples where the inscription Ἑμμανουὴλ 
accompanies the Christ figure, see the churches of the Archangel 
Michael at Polemitas (1278) (Kalopissi-Verti 1994, 454, fig. 1), of St 
John at Kafiona (c. 1300) (Drandakis 1995, 67, pl. 10) and of St Nicholas 
at Mpriki (second quarter of the 15th century) (Drandakis 1995, 
116, fig. 5) in Mani, the churches of St John Chrysostom at Geraki in 
Lakonia (end of the 13th-early 14th centuries) (Moutsopoulos and 
Dimitrokallis 1981, 10, pl. 2), of St Demetrios at Makrychori in Euboea 
(1303) (Emmanouel 1991a, 39-42, pl. 3), of St Andrew near the village 
Chalkiopouloi in Aetolia-Acarnania (middle or second half of the 14th 
century) (Paliouras 2004, 82, 313-314, figs 57, 313) and the churches 
of the Panagia (Virgin) at Thronos in Amari (c. 1300) and of the 
Soteras (Savior) at Myrthios in Agios Vasileios (c. 1400), both in Crete 
(Spatharakis 1999-2015, vol. 3 [2012], 209, fig. 586 and vol. 4 [2015], 
165, fig. 413, respectively). For the iconography of Christ Emmanuel, 
see indicatively Konstantinidi 2008, 84-86. 
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left is yellowish. The latter angel is better preserved 
(Figure 5); he is depicted with his right hand bent in 
front of his chest, with the palm facing outwards. In his 
raised left hand, he would have held an object, which 
is not preserved, probably it would have been an orb 
or a scepter. The other angel is depicted in a similar 
position, having his left arm bent in front of the chest, 
with the palm also facing outwards - his right hand is 
lost. 


The Blachernitissa type of the Virgin, which exemplifies 
the dogma of the Incarnation and her intercessory role, 
dominates the semi-dome of the apses of 12th-century 
churches, in compositions where, as a rule, she is 
depicted as a full-size figure.? From the end of the same 
century, even though the type of the enthroned Virgin 
and Child became more common, yet the Blachernitissa 
type remained in use; it occurs in several 13th-century 
monuments, with the Virgin by then shown as a half- 
figure, as is the case in the Loukisia church.“ In the 
nearby Attica, the same type is found in the church 
of Sts Theodores at Peta (end of the 12th-early 13th 
centuries)? and in the south chapel of the Omorphe 





5 See indicatively, Hadermann-Misguich 1975, 60-62; Mantas 2001, 
80-83. 

^ See Kalopissi-Verti 1994, 454, fig. 1, for the dissemination of the 
type in Mani during the Late Byzantine period; Dimitrokallis 1986, 
69-75, figs 47-49; Koumoussi 1987, 42, drawing 1a; Emmanouel 1991a, 
39-41, pl. 1, for Euboea; Mitsani 2000b, 96-97, fig. 3, for the Cyclades; 
Sigala 2000, 335-337, fig. 5, for the Dodecanese; Tsamakda 2012, 54, pl. 
4, for Crete, and Mouriki 1984, 175-178, figs 2-4, for Cyprus. 

5 Gini-Tsofopoulou 1987, 441-442, fig. 8; Gini-Tsofopoulou 2001, 169, 
figs 16-17. 
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Ekklesia (St George) at Galatsi (end of the 13th-early 
14th centuries); in the Argolid, she turns up in the 
church of the Taxiarches (or St Andrew) near Kranidi 
(middle of the 13th century)." 


Regarding the angels flanking the Virgin, their 
depiction on medallions is not common; it is noted 
in apses in the monuments of the Mani of the second 
half of the 13th and the early 14th centuries: here they 
are interpreted as alluding to their imagined presence 
in the mystery of the Incarnation.? The angels in the 
apses are typically clad in imperial garb,” but their 
archaizing costumes are not unusual in 12th- and 13th- 
century monuments.” Their pose with the palm of one 
of their hands facing outwards is not very common 
either, since in most cases they stretch out both their 
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Vassilaki-Karakatsani 1971, 13, pl. 43. 

Panselinou 1991-1992, 156, fig. 2. 

For the subject, see in general Mantas 2001, 83-88. 

Etzeoglou 1991, 164, with selected examples from Mani. For three 
more examples in addition to those of Mani, see Pelekanidis 1953, 
pls 16, 2α-β (church of Hagioi Anargyroi in Kastoria, end of the 12th 
century); Spatharakis 1999-2015, vol. 1 (1999), 85, pl. 9a, fig. 81 and 
vol. 4 (2015), 122, fig. 241 (churches of St Paraskeve at Arkadi and 
of the Panagia [Virgin] at Lampini, both in the Rethymno province, 
Crete, dated to the beginning of the 14th century). 

? Hadermann-Misguich 1975, 63, with selected examples. 

^ Kefala 2015, 171, and n. 639-640, with selected examples. 
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Figure 5. Loukisia, 
Church of St George, 
semi-dome of the 
Bema apse, the angel 
at the left of the Virgin 
Blachernitissa 
(O G. Vaxevanis). 


arms - usually wrapped in their mantles - towards the 
Virgin, in the traditional gesture of adoration, or they 
may hold in either one or both hands their traditional 
attributes, the angelic staff and the orb.? Angels with 
one arm bent in front of the chest and with their palms 
facing outwards appear in the 13th-century icon of 
the Blachernitissa in the Tretyakov Gallery which 
originated from the monastery of the Transfiguration 
at Yaroslavl in Russia (1224), where they are likewise 
shown in medallions.? 


In the semi-cylinder of the apse, full frontal figures of 
four hierarchs would have been depicted, arranged in 
two pairs flanking the altar; only the two hierarchs in 
the south section are preserved today (Figure 3: nos. 2, 
4; Figure 6). The one closest to the center of the apse 
is identified as St John Chrysostom based on his place 
close to the altar,“ as well as on his physiognomic 





2 In the instance where they hold their attributes in one hand, the 
other makes the gesture of adoration; see indicatively, Skawran 1982, 
figs 17-18, 82-83, 233, 252-253, 267, 285, 287, 377-378, 407-410. 

^5 Both angels hold an orb in their other hand (Smirnova 2003, 756- 
766, figs 8, 11). 

^ StJohn Chrysostom is usually depicted together with St Basil the 
Great, next to the altar, at the beginning of the procession of bishops. 
The prominent position of the two hierarchs is due to their status as 
authors of the Divine Liturgy (Mantas 2001, 152-153; Konstantinidi 
2008, 132). 


G. VAXEVANIS: ΤΗΕ WALL PAINTINGS OF THE CHURCH OF ST GEORGE TROPAIOPHOROS AT LOUKISIA IN ΒΟΕΟΤΙΑ 


Figure 6. Loukisia, 
Church of St George, 
the southern part of 
the semi-cylinder of 

the Bema apse, Sts John 

Chrysostom, Euplos, and 

Gregory the Theologian 
(O G. Vaxevanis). 


features. ^ His usual episcopal costume includes a 
monochrome phelonion, an omophorion ornamented 
with large crosses and an encheirion.” In his left hand, 
he holds a closed Gospel book, while his right is bent 
in front of his chest with the palm closed, an indication 
that he may have held a martyr’s cross, a symbol of his 
martyrdom, as is the case in some rare portrayals of the 
saint which deviate from the established iconography 
of the hierarchs in the apse.”’ In nearby Attica, St John 
is depicted holding a martyr’s cross in the apse of the 
church of the Hagioi Tessarakonta (Forty Martyrs) at 
Sykamino near Oropos (first half of the 13th century). 


St John Chrysostom is followed by St Gregory the 
Theologian, the third most popular hierarch in 
the iconographic program of apses, after St John 
Chrysostom and St Basil the Great,? as the vertical 
inscription to the right of his nimbus reveals (0/A/TI/ 
Oc/ [TP]/HTU)//[PIOC]) as well as his facial features.*° 
He is depicted as an aged man with a thick beard, 





5 For the iconography of the saint, see Demus 1960, 110-119; 
Brodbeck 2010, 544-547, no. 111, with a selected bibliography. 

? For the established liturgical vestments of hierarchs, see Walter 
1982, 9-26; Gerstel 1999, 25-29. 

7 Traces of a dark brown cross are probably discernible in front of 
the saint's chest. For the depiction of St John with a cross, see 
Kalopissi-Verti 1994, 454; Konstantinidi 2008, 126, with selected 
examples. 

7 Kounoupiotou-Manolessou 2004, 317, pl. 106a. 

? Mantas 2001, 153-154; Konstantinidi 2008, 126. 

32 For the iconography of St Gregory, see Brodbeck 2010, 508-511, no. 
101, with a selected bibliography. 
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his right arm folded in front of his chest and his left 
holding a Gospel book. Typically, as seen in the nearby 
monuments of Boeotia, the position of the saint's arms 
is similar to that of St Clement in the apse of the church 
of St George at Oropos (c. 1230)?! From his episcopal 
costume are to be discerned both the phelonion which 
is, like that of St John, simple and without crosses, and 
the omophorion, which is also ornamented with large 
crosses. 


Above his name, there is a smaller horizontal inscription, 
from which only the letter C is now legible. It may 
have been an inscription inspired by the liturgical 
hymnography and practice, as is known from some 
rare cases of inscriptions elsewhere accompanying the 
hierarchs in the apse.” Interestingly, two rare examples 
of 13th-century monuments with such inscriptions are 
found in Attica: the southern chapel of Spelia (Cave) of 
Penteli (1233/4) and the church of St George at Orkos 
in the plain of Megara (second quarter of the 13th 
century).? 





31 Chatzidakis 1959, 90, pl. 35. 

? Konstantinidi 2008, 130. 

5 Inthe chapel of Penteli, the following inscriptions accompany the 
bishops in the apse: «ἡ γνῶσις» (knowledge) for St Basil, «ἡ φρόνησις» 
(prudence) for St John Chrysostom, «ἡ βρύσις των θαυμάτων» 
(fountain of miracles) for St Nicholas, and «ἡ καινὴ» or «ἡ θεία» 
or «ἡ ξένη φύσις» (new or divine or alien nature) or «ἡ ἐνόρασις» 
(insight) for St Gregory the Theologian (Mouriki 1973-1974, 90-91, 
pls 22-23α; Konstantinidi 2008, 130). In the church of St George at 
Orkos the inscription «ἡ φρόνησις» (prudence) accompanies St John 
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The depiction of the two hierarchs in a strictly frontal 
pose holding closed Gospel books, does not correspond 
with their iconography as officiating bishops, as 
established in the late 12th century;** the absence of 
the eucharistic iconographic theme of the Melismos 
at the center of the semi-cylinder of the apse, which 
became widespread in the Byzantine sanctuary 
decoration at the time,? is to be similarly noted. 
These rather are features frequently encountered in 
provincial monuments of the 13th century in mainland 
Greece, including Attica." The monochrome phelonia 
of their episcopal costume are also an archaism, since 
the use of polystavria phelonia had become widespread 
by the 13th century.” In Boeotia, frontal hierarchs with 
monochrome phelonia are depicted in the apse of the 
church of St Sozon at Orchomenos (end of the 12th 
century).? 


The iconographic program of the sanctuary is comple- 
mented by two young deacons, who are among the 
best-preserved figures in the church (Figure 3: nos. 3, 
5). They are depicted in the small semi-circular niches 
within the eastern apse, which function as prothesis and 
diakonikon. Their place in the sanctuary, which is directly 
connected with the liturgical duties of the deacons, had 
been standardized since the 12th century.“ 


The deacon of the south niche is identified by an 
inscription as St Euplos ([O ATIOC] // ΕΥ/ΙΠΙΛΙΟΙ 
C) (Figures 6; 19)." He is represented in full frontal 
pose, with the standard deacon's habit consisting of a 
sticharion and an undertunic, which is visible around 





Chrysostom or St Basil (Stoufi-Poulemenou 2007, 113, 126-127, fig. 40, 
pl. 5). For the subject, see also, Kalopissi-Verti 2015, 414-415. 

* For the officiating bishops, i.e. turned in three-quarters pose 
toward the center of the apse, holding open scrolls, see Walter 1982, 
200 ff.; Gerstel 1999, 16-23; Mantas 2001, 145 {5; Konstantinidi 2008, 
125 ff. 

5 Forthe iconographic theme of the Melismos, i.e. the image of the 
sacrificed Christ depicted on the painted altar or within a bowl- 
shaped paten, see Gerstel 1999, 40-44; Konstantinidi 2008. 

%  Konstantinidi 2008, 126-127, with selected examples. See also, 
Kalopissi-Verti 1994, 454, and n. 12, for the churches of Mani, where 
frontal hierarchs occur until c. 1300. Regarding the view that the 
frontal pose of the hierarchs in the apse is not an archaism, but rather 
reflects ritual practices, see Gerstel 1999, 17-21. 

? Frontal hierarchs with unadorned phelonia are included in the 
apses of the churches of St George at Orkos (second quarter of the 
13th century) (Stoufi-Poulemenou 2007, 124, fig. 49, pl. 10) and of the 
Soteras (Savior) (third quarter of the 13th century) (Skawran 1982, 
175, figs 319-320; Stoufi-Poulimenou 2007, 152, fig. 64, pl. 13), both 
near Megara, and of the Soteras (Savior) at Alepochori (c. 1260-1280) 
(Mouriki 1978a, 11, 16-18, pls 14-18). Frontal hierarchs are also found 
in the churches of St George at Oropos (c. 1230) (Chatzidakis 1959, 
87-90, pls 33-37) and of the Hagioi Tessarakonta (Forty Martyrs) at 
Sykamino (first half of the 13th century) (Kounoupiotou-Manolessou 
2004, 316, 317-318, pl. 106a), where however they are not wearing 
monochrome, but polystavria phelonia. 

38 Walter 1982, 14-16; Gerstel 1999, 26-28. 

3 Koilakou 1999, 126, figs 17: nos. 2-5, 18-19; Ieronymos 2005, fig. 
364. 

40 Mantas 2001, 164-166. 

^ For the iconography of St Euplos, see Hadermann-Misguich 1975, 
91, fig. 32; Ebihara 2010, 63, 64. 
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Figure 7. Loukisia, Church of St George, semi-cylinder of 
the Bema apse, north semi-circular niche, unidentified 
deacon and foliate cross (O G. Vaxevanis). 


the neck. A narrow orarion - the characteristic attribute 
of deacons - can be seen over his shoulder.? From the 
objects that the saint would have been holding, only 
a tall cylindrical pyxis with a conical lid contained 
incense is preserved in his left arm.” 


The north niche is divided in two parts by a brick band 
(Figures 7; 17). In the upper section there is a frontal bust 
figure of a second deacon. He is dressed in vestments 
similar to those of St Euplos, but without an orarion. 
In his right hand, bent in front of his chest, he holds 
a martyr's cross, which is not so often encountered in 
the established iconography of deacons and probably 
bolsters the identification of this anonymous saint as a 
martyr. A typical example of the portrayal of a deacon 
with a cross is given by that of deacon Abibos in the 
nave of two churches in the Mani: here he is depicted 
with a martyr's cross in his right hand and a vessel in 





? For the characteristic vestments and attributes of deacons, see 
Jerphanion 1938; Pallas 1954. 

5 In his right hand, turned downwards in the process of censing, he 
must have carried an incense burner, which is not preserved. 


Figure 8. Loukisia, 
Church of St George, 
southwestern 
pendentive of the 
dome, the evangelist 
Luke or Mark 
(O G. Vaxevanis). 


his left, with his companions from Edessa, Gourias and 
Samonas, also martyrs.“ 


In the lower section of the north niche there is a 
representation of a Greek cross, with an undulating 
tendril springing from its base (Figure 3: no. 6). Foliate 
crosses, often accompanied by cryptograms, have an 
apotropaic character and are usually encountered 
in the sanctuary of churches of the Middle and Late 
Byzantine periods.” 


The naos 


The frescoes of the dome are destroyed, except for the 
poorly preserved figures of three evangelists in the 
pendentives (Figure 3: nos. 8-9, 12). Their position is in 
accordance with the established iconographic program 
for the dome followed since the middle of the 11th 
century.^ They are depicted within medallions as half- 
figures in three-quarter poses. The background of their 
medallions alternates between red in the southeastern 
pendentive and dark blue in the southwestern” and 





^ Drandakis 1995, 200, figs 12, 21 (church of Episkopi at Stavri, early 
13th century), 404, fig. 17 (church of Hagios Strategos at Epano Mpou- 
larioi, layer ofthe late 12th century). For another example, see typical- 
ly the unidentified deacon with a cross in his right hand at the sanctu- 
ary of the church of St Blasios at Berroia (c. 1320) (Gerstel 1999, 108). 
5 Gerstel 2006, 146-147. For an example from Attica, see the cross 
decorated with precious stones under the window of the apse of the 
church of the Soteras (Savior) at Megara (third quarter of the 13th 
century) (Skawran 1982, 175, fig. 319). See also the richly decorated 
crosses still preserved, however not in the eastern but in the western 
part of the church of St Sozon at Orchomenos (end of the 12th 
century) (Koilakou 1999, fig. 17: nos. 24, 27; leronymos 2005, fig. 365). 
^ For the location of evangelist portraits in the dome, see 
indicatively Gkioles 1990, 192 ff. 

" Today, after the completion of the restoration of the painted 
decoration of the church, the background color of the medallion is 
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northwestern ones. The evangelist of the southeastern 
pendentive, turning towards the apse, has a long beard 
and may be identified either with John or with Matthew, 
who normally occupy the eastern pendentives.** The 
best-preserved evangelist, the one in the southwestern 
pendentive (Figure 8), is holding a red Gospel book. 
Judging from his short, brown and curly hair and his 
short beard, he can be identified either with Luke or 
with Mark. 


The depiction of evangelists within medallions which 
originates in miniature painting becomes very common 
in monumental painting.” In Boeotia, evangelists are 
depicted in the pendentives of the church of St Sozon at 
Orchomenos (end ofthe 12th century)? and in the crypt 
of St Nicholas at Kampia (end of the 13th century). 
Among monuments in nearby Attica, where the subject 
occurs frequently, the evangelist of the southwestern 
pendentive at Loukisia displays strong affinities with 
St Luke in the church of St Nicholas at Varympompi 
(Thrakomakedones) (first half of the 13th century),? 
in terms of posture and general rendition. Similarities, 
mainly in terms of the evangelist postures, have also 





white, however in its upper left part traces of the original dark blue 
background color are preserved. 

‘8 The two evangelists who describe the double genealogy of Christ in 
their gospels - Matthew the human and John the divine - are depicted 
in the eastern pendentives of the dome, in order to be closer to the 
sanctuary, the part of the church which par excellence symbolizes the 
Incarnation (Xyngopoulos 1953, 43-44). For the iconography of the 
evangelists, see indicatively Bergman 1973. 

* For a selection of examples, see Kefala 2015, 121, and n. 388. 
Koilakou 1999, 126, fig. 17: nos. 32-35. 

Panayotidi 1981, 602, fig. 8. 

Unpublished. For the portraits of the evangelists John and Mark in 
the same church, see Mouzakis 2010, 131, figs on p. 130, 132. 
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Figure 9. Loukisia, Church of St George, semi-dome of the south apse, 
the Presentation (drawing by Chaido Binteri). 


been detected in the Omorphe Ekklesia (St George) at 
Galatsi (end of the 13th-early 14th centuries).? 


The Christological scenes of the iconographic program 
of the nave are extremely limited. More specifically, 
only one scene is represented in each of the semi- 
domes of the south and west apses: the Presentation at 
the Temple and the Crucifixion respectively. The scene 
in the semi-dome of the north apse has been severely 
damaged, but can be tentatively identified with a scene 
from the Life of the church's patron saint, as will be 
explained below. 


Of the scene of the Presentation, only the left part with 
the figures of Symeon and Anna is preserved (Figure 
3: no. 13; Figures 9-10). Opposite the two figures, in 
the right part of the composition, only the figure of 
the Virgin can be vaguely discerned, whereas that of 
Joseph is totally destroyed. The composition follows the 
established layout, with the symmetrical arrangement 





5 Vassilaki-Karakatsani 1971, 11, 34-35, pl. 20. In Attica, evangelists 
following various types are also encountered in the pendentives of 
the domes in the churches of St Peter at Kalyvia Kouvara (1232/3) 
(Coumbaraki-Pansélinou 1976, 61-62), at that of Spelia (Cave) of 
Penteli (1233/4) (Mouriki 1973-1974, 87, 101, pls 40-41) and of the 
Taxiarches at Markopoulo (end of the 13th century) (Aspra-Vardavaki 
1975-1976, 200). At Methana they occur in the church of the Panagitsa 
near Megalochori (c. 1270-1280) (Mitsani 2000a, 228, 232-233, figs 1-2; 
Vocotopoulos 2000, 315, pls 9-10), whereas on the island of Kea, which 
at the time was within the jurisdiction of the metropolis of Athens, in 
the church of the Holy Apostles at Kato Meria (c. 1260-1280) (Mitsani 
2000b, 113, fig. 26). In the cross-vaulted churches of the Taxiarches (or 
St Andrew) near Kranidi in the Argolid (middle of the 13th century) 
(Panselinou 1991-1992, 156, 157-158, fig. 8) and of the Soteras (Savior) 
at Alepochori in Attica (c. 1260-1280) (Mouriki 1978a, 12, 41-42, pl. 
54), the symbols of the evangelists in the former church, and their 
portraits in the latter, are placed in the triangular surfaces formed at 
the cross-section between the two vaults, since they are not domed. 
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of figures in two groups flanking the central axis, which 
would have been defined by the now unpreserved altar's 
ciborium.™ The prophet Symeon holds the Christ Child 
in his arms, which are ritualistically covered with a 
veil.” He leans slightly towards Christ with tenderness, 
while the latter gazes on Symeon in awe. Christ's head 
is covered with an unusual dark brown scarf decorated 
with gold parallel bands Behind Symeon, the 
prophetess Anna is standing, holding an open scroll, 
as has been the custom since the 12th century, but 
the passage commonly written on it, praising the holy 
infant, is not preserved.” 


The iconography of the composition with the Christ 
Child already having been handed by his mother into 
the grasp of Symeon became particularly widespread 
from the end of the 12th century onwards and 
comprised the predominant type in monuments of 
the Late Byzantine period, including those of the 
nearby Attica? The tender pose of the prophet and 





* The ciborium represents the Temple in Jerusalem, where the 
biblical event took place. For the iconography of the scene, see 
indicatively Maguire 1980-1981; Siomkos 2005, 175-182, and n. 584, 
with a collected bibliography. 

5 For the covered arms of the prophet Symeon, see Boyd 1974, 294. 
For similar examples, see also Maguire 1980-1981, figs 7, 9, 13. 

* For the vestments in which Christ is usually depicted at the 
Presentation, see indicatively Siomkos 2005, 178-179. 

5 «Τοῦτο τὸ παιδίον/βρέφος οὐρανὸν καὶ γῆν ἐστερέωσε/ 
ἐδημιούργησε» (‘This child/infant has consolidated/created Heaven 
and Earth") (Hadermann-Misguich 1975, 120-121). 

5$ For selected examples with Symeon holding the Christ Child, see 
Maguire 1980-1981, 263-264; Siomkos 2005, 176-178. 

% In Attica, the same type is followed in the churches of St Kyriake at 
Keratea (1197/8) (Mc Kenzie 1982, 141, figs 3-4; for the lately revealed 
inscription that gives the dating of the wall paintings of the church 
of St Kyriake, see Gini-Tsofopoulou 1988, 439-441), of St Peter at 
Kalyvia Kouvara (1232/3) and of the Panagia (Virgin) at Merenta 


Figure 10. Loukisia, Church 

of St George, semi-dome of 

the south apse, the prophet || = 2n 
Symeon with Christ (detail of the ee Ae 

Presentation) (© G. Vaxevanis). iia. 


Christ's anxious expression are in accordance with the 
accentuated drama given to the scene already from the 
end of the 12th century, with reference to the human 
sentiments the two figures display with respect to the 
future Passion of Christ, as foreseen by the prophet 
Symeon.” 


Of the Crucifixion scene in the western part of the 
church - a position established since the 12th century 
- only the left group of figures surrounding the 
central figure of Christ is preserved (Figure 3: no. 20; 
Figures 11-12). The Virgin leads the group with her 
face looking up towards Christ in grief, stretching out 
both her arms from within her mantle. She is followed 
by two haloed Myrrophoroi; the first one gazes sadly at 





(second quarter of the 13th century) (Coumbaraki-Pansélinou 1976, 
75, fig. 5 and 131, 140, pl. 66, respectively). The version with the Christ 
Child still in the arms of the Virgin remained in use however in the 
Late Byzantine period in provincial monuments of northern Greece; 
among the monuments close to Attica, it is encountered in the church 
of the Omorphe Ekklesia (Sts Theodores) on Aegina (1289) (Foskolou 
2000, 246, and n. 18, with collected examples, color fig. 40); see also, 
Emmanuel 1991a, 59-61, 117, pls 13, 42; Constantinides 1992, vol. 1, 
116-117, pls 9, 36a, 236. 

© The drama in the presentation is intensified often by the way in 
which the Virgin assumes her mourning posture from the Crucifixion 
(Maguire 1980-1981, 264-269; Weyl-Carr 1993-1994). See also, 
Baltoyanni 1993-1994. 

$ See indicatively, Kalopissi-Verti 1975, 33-34. 

? From the figure of Christ, only the palm of his right hand, nailed 
onto the horizontal bar of the cross, is preserved. For the iconography 
of the scene, see indicatively Hadermann-Misguich 1975, 147-152, 
and n. 458, with a collected bibliography. 
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Christ, touching her cheek with her right hand, whilst 
the second one is turned backwards, supporting the 
Virgin.? In addition to their postures and gestures, their 
deep grief is reflected in the expressions of their faces. 
Behind the group of women is the figure of Dysmas, the 
penitent thief crucified to the right of Christ. He is tied 
to a cross, with his arms pushed behind his back and 
over the horizontal arm of the cross. He lacks a halo,‘ 
and he is depicted as a youthful and beardless figure, 
with long hair tied behind his neck. A red loincloth is 
covering his nakedness. From the right group of figures, 
which would have also included the impenitent thief 
Gestas, only the clothing of two figures are preserved, 
which could be identified with St John and the Roman 
centurion Longinos. 


The austere iconography of the Crucifixion with its 
limited number of figures echoes Middle Byzantine 
models.‘ The posture of the Virgin with her outstretched 





$ The two Myrrophoroi seem to hold a spheroid ochre object which 
can hardly be discerned between them and which is difficult to 
interpret. 

* Dysmas in contrast to his counterpart, the impenitent thief 
Gestas, is often shown with a halo. In the Loukisia scene, he is 
distinguished from the impenitent thief by his posture, as he is turned 
toward Christ - we may assume that the impenitent thief would have 
faced away, as typically seen in the Crucifixion in the church of Hagia 
Triada (Holy Trinity) at Kranidi in the Argolis (1244) (Kalopissi-Verti 
1975, 98, drawing 16, pl. 6A-B). 

5 Middle Byzantine representations of the Crucifixion usually 
include one to three Myrrophoroi, whereas in the 13th century their 
number increased significantly, in accordance with the narrative of 
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Figure 11. Loukisia, Church of St George, semi-dome of the west apse, the Crucifixion 
(drawing by Cháido Binteri). 


Figure 12. Loukisia, 
Church of St George, 
semi-dome of the 
west apse, the Virgin 
with Myrrophoroi and 
the penitent thief 
Dysmas (detail of the 
Crucifixion) 

(© G. Vaxevanis). 





hands (not wrapped up in her mantle) is also known Among the monuments close to Boeotia, the Virgin’s 
from examples mainly of the Middle Byzantine period. ^ posture is similar as that in the church of the Panagia 

(Virgin) Varampa at Markopoulo in Attica (second half 
the synoptic gospels, which mention the presence of several women; of the 13th century)” and in the peninsula of Methana, 


see indicatively, Kalopissi-Verti 1975, 102-103. In Attica, the version in the churches of the Panagitsa, near Megalochori (ο, 
of the scene with few figures is found in the church of the Soteras 


(Savior) at Alepochori (c. 1260-1280) (Mouriki 1978a, 24-25, pls 28-29), 1270-1280) and of St Demetrios (early 14th century > 
whereas in the church ofthe Panagia (Virgin) Varampa at Markopoulo The expressive postures of the women accompanying 
(second half of the 13th century) (Gini-Tsofopoulou 1988, 436-437, fig. 
3), the scene is limited to the main figures of the Virgin and St John. 
For a list of examples, see Drossoyianni 1982, 73-74. To these should For the scene, see above, n. 65. 

also be added the churches of St George at Kurbinovo (1191) $ Mitsani 20008, 232, fig. 4; Vocotopoulos 2000, 316, pl. 13. 
(Hadermann-Misguich 1975, 147-152, fig. 68) and of Hagioi Anargyroi © Koukoulis and Oikonomou 1996-1997, 250, 265, fig. 11; Koukoulis 
in Kastoria (end of the 12th century) (Pelekanidis 1953, pl. 20a). 1997, 227, fig. 12:33; Mitsani 2000a, 238-239, fig. 7. 
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Figure 13. Loukisia, Church of St George, north apse, Miracle of St George (?) 
and unidentified hierarch (drawing by Cháido Binteri). 


the Virgin” conforms to a general tendency being 
expressed in the iconography of the scene from the 
13th century onwards, which favored the emphasis on 
the dramatic element, often conveyed in an intensely 
realistic manner." 


The iconographic theme of the two crucified thieves, 
known already from the art of the Early Byzantine 
period, appears sporadically in the Middle Byzantine 
period and becomes widespread in the 13th century and 
later.” In Attica, it is found in the churches of St Peter at 
Kalyvia Kouvara (1232/3)? and of the Soteras (Savior) 
near Megara (third quarter of the 13th century), and 





^? Maguire 1977, 140-151. 

^ Already by the end ofthe 12th century the Virgin is often depicted 
as being supported by the Myrrophoroi or by St John, whereas in 
some cases she is even shown fainting (Hadermann-Misguich 1988, 
143-145). Close to Attica, in the church of the Omorphe Ekklesia (Sts 
Theodores) on Aegina (1289), the theme of the fainting is transferred 
to one of the Myrrophoroi (Foskolou 2000, 181-185, with collected 
examples, color fig. 30). 

7 Seerecently, Katsaros 2015, 369, with selected examples. 

3 Coumbaraki-Pansélinou 1976, 79-83, pls 32-33; Panselinou 1987- 
1988, 180, fig. 7. For a color photo, see Gini-Tsofopoulou 2001, 184, 
fig. 7. 

"^ Skawran 1982, 175. 
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in the Argolid, in the church of Hagia Triada (Holy 
Trinity) at Kranidi (1244);’ it is noteworthy that the 
overall layout of the latter composition exhibits several 
similarities with the scene at Loukisia. 


From the decoration of the semi-dome of the north 
apse, only two small fragments are preserved (Figure 3: 
no. 25; Figure 13). In the lower part of the left fragment, 
a red circle defined by a broad white band resembling 
a mandorla or a medallion is discernible. The upper 
part of the same fragment preserves the edge of a green 
rectangle surrounded on its three sides by a narrow 
pink band - an attempt by the artist to produce a 
three-dimensional affect. Its position implies that this 
was probably part of a building. In the right fragment, 
the faces of two beardless figures, possibly male, are 
discernible. The one on the left is young and it is unclear 
whether he has a halo. He is leaning to the right, where 
the second figure is depicted standing, turned toward 
him, with a white headdress, without a halo. 





5 For the scene, see above, n. 64. In the 14th century, close to Boeotia, 
the theme of the two thieves is also encountered in the church of the 
Taxiarches at Desfina in Phocis (1330) (Sotiriou 1962-1963, 188-190, 
pl. 51). 


Ἐν Σοφίᾳ μαθητεύσαντες 


The preserved fragments do not permit the 
identification of the scene with one of the Christological 
scenes that would normally follow the Crucifixion, 
mainly the Descent into Hell, which, because of its 
important soteriological content, is almost always 
included in the iconographic program of Byzantine 
churches; indeed, it is often placed in the northern parts 
of churches, since it is the scene that concludes the 
cycle of the Twelve Great Feasts.” On inspection of the 
other iconographic cycles, however, it can be suggested 
that the preserved fragment on the right corresponds 
to the iconography of the miracle of the resurrection 
of the dead man by the patron saint of the church - if 
indeed the monument was originally dedicated to St 
George.” In this miracle, which has often been included 
in the saint’s hagiographic cycles already since the 11th 
century, the saint is usually depicted blessing, slightly 
turned toward the resurrected deceased, who appears 
before him in front of an open sarcophagus or in front 
of a tomb cut into a hill side. Thus, the figure at the 
left of the scene at Loukisia could be identified with St 
George turning toward the resurrected person, who is 
standing in front of him, occupying the right side of 
the scene. The identification of the latter also agrees 
with the fact that he is not given a halo. Moreover, his 
white headdress could be part of the bandages wrapped 
around him - the customary funerary clothes or shroud 
of the dead in scenes of the miracle. 


However, the red circle and the building in the left- 
hand preserved fragment present problems regarding 
this identification. It cannot be ruled out that in this 
part of the composition was depicted the emperor 
Magnentius with his entourage, witnessing the miracle 
of St George, as is the case in some expanded versions 
of the miracle, although from a later period, the 14th 
century and after.” It is also possible that the north 
apse was divided into two compartments and that the 





% Apart from the Descent into Hell, it is difficult to identify the scene 
with any of the Christological scenes following the Crucifixion, such 
as the Deposition from the Cross or the Lamentation. Likewise, the 
iconographic features in the composition do not agree with the 
scene of the Lithos, which, like the Descent into Hell, illustrates the 
Resurrection of Christ. For the same reasons, the scene cannot be 
identified with any other of the scenes from the Eothina cycle, which 
includes all the events after the Resurrection. For the iconography 
of the scenes following the Crucifixion, see indicatively Hadermann- 
Misguich 1975, 152-167, figs 70-80; especially for the Descent into 
Hell, see Kartsonis 1986. For the Lithos and the other scenes of the 
Eothina cycle, see Zarras 2011. 

7 The dedication of the church to St George is based on the Post- 
Byzantine wall painting of the saint in the left part of the masonry 
screen, which is the normal position of the patron saint of a church. 
For the wall paintings of the Post-Byzantine masonry screen, see 
above, n. 5. 

7 For the sources and the iconography of the scene, see Mark- 
Weiner 1999, 202-211. For the saint's life cycle in general, see Maguire 
1996, 186-194; Walter 2003, 134-142. For its dissemination on portable 
vita icons of the 13th century, see Papamastorakis 2007, 33, 45-46. 

? See typically the developed compositions of the miracle in two 
churches dedicated to St George, at Cheliana in Mylopotamos, Crete 
(1319) (Spatharakis 1999-2015, vol. 2 [2010], 146, fig. 205) and at Staro 
Nagoricino (1322) (Todić 1993, 113-115, figs 53-54). 
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left one included an additional scene, perhaps again 
from the saint's cycle, although it should be noted that 
the south and west apses of the nave of the church 
contain only one scene. 


The identification of the scene with the miracle of 
St George fits with the soteriological message of 
the Descent into Hell, which one might expect to be 
shown in this semi-dome of the church. In addition, 
the depiction of the miracle in some cases draws on 
iconographic features from the latter scene.9 The 
narrative cycles of saints, among which that of St 
George is one of the most popular, are particularly 
widespread in monumental art after the end of the 12th 
century® and they often occupy a prominent position 
in the iconographic programs of churches, displacing 
important episodes of the Christological cycle, 
especially whenever there was a lack of space.? As has 
been highlighted by research, saints' cycles became 
increasingly common in the iconographic programs 
of churches at that period: partly this is so under the 
influence of hagiographic texts, a popular genre at the 
time, and also comes about through the mediation of 
church patrons, who favored the scenes depicting their 
venerated saints in their two-fold capacities as models 
of virtue and intercessors for future salvation.® In 
nearby Attica, an extensive cycle of St George is painted 
in the church of the Soteras (the Savior) near Megara 
(third quarter of the 13th century), whereas scenes 
from his martyrdom are also included in the church of 
St Demetrios at Methana (early 14th century), where 
indeed the Christological scenes are limited because of 
the monument's small size. 


The examination of the scenes in the nave of the 
church of St George reveals the particular character of 
its iconographic program. The small size of the church 
would certainly not have permitted a fully developed 
cycle of the Twelve Great Feasts, but the depiction of 
only one scene on the large available surface proffered 
by at least the two semi-domes of the south and west 
apses is noteworthy? Also notable is the selection of 





3 For the iconographic connection of the miracle of St George with 
the Descent into Hell, see Mark-Weiner 1999, 204, 210-211. 

81 Tomekovié 1981, 40-41; Gouma-Peterson 1985. See also, Tomekovié 
1984. 

5 Koukiaris 2004-2005. 

Koukiaris 2004-2005, 111, 115-118. See also, Tomekovié 1981, 42. 
Skawran 1982, 176; Stoufi-Poulimenou 2007, 152. 

Only five scenes of the Festival cycle are depicted, while the 
scenes from the St George's life are four (Koukoulis and Oikonomou 
1996-1997, 242 ff., 258-259, drawing 8; Koukoulis 1997, 228-229, fig. 
12:41, Mitsani 2000a, 237). 

** The possibility that gospel scenes may have been included in the 
dome's drum, as in some rare cases of Byzantine churches 
(Papamastorakis 2001, 255-258), should probably be rejected, due to 
its small size - the inner diameter of the dome is 2.10 m. It should 
be noted that in Attica the number of Christological scenes is also 
small in the two chapels of Spelia (Cave) of Penteli (1233/4), due to 
the limited surface available for painted decoration (Mouriki 1973- 
1974, 99-100). 
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G. VAXEVANIS: ΤΗΕ WALL PAINTINGS OF ΤΗΕ CHURCH OF ST GEORGE TROPAIOPHOROS AT LOUKISIA IN ΒΟΕΟΤΙΑ 


the Presentation as the only pre-Crucifixion scene and 
the omission of other important scenes, such as the 
Annunciation or the Nativity. The prominent position 
of the Presentation obviously has to do with its content, 
rich in theological symbolisms and hidden meanings: 
Symeon's prophecy concerning the imminent Passion 
of Christ, which is illustrated in the adjacent west apse 
with the scene of the Crucifixion,” constitutes at the 
same time a direct reference to the Eucharistic sacrifice 
of Christ, which is enacted in the adjacent sanctuary.’ 
Furthermore, the Presentation is a direct reference to 
the dogma of the double nature of Christ and of the 
Incarnation, which is particularly referred to in the 
composition of the Blachernitissa in the semi-dome of 
the apse of the sanctuary.” 


The single figures 


In the lower zone of the monument’s walls, 
representations of nine saints, shown fully frontal, are 
preserved. Four of them are depicted in the south apse, 
two of whom are damaged to a large extent (Figure 3: 
nos. 18-19). Moreover, the first saint at the east (Figure 
3: no. 15) is covered by the figure of St John the Baptist 
from the Post-Byzantine masonry screen (Figure 3: 
no. 28).? As a result, only the upper part of his head 
is visible; he is an elderly, bald saint, with two large 
wrinkles on his broad forehead. 


The fourth best-preserved saint of the south apse, is 
portrayed in the east semi-circular niche (Figure 3: no. 
16; Figure 14). He is depicted as a youthful and beardless 
figure; his facial features, as well as his dark red mantle, 
which resembles a phelonion since it has a deep neckline 
in front of the neck and is folded so that it leaves the 
saint’s arms uncovered, all seem to suggest that he is a 
medical saint.” The large yellowish rectangular object 
in his left hand recalls a closed book,” but it may be a 





5 Because of the association of Symeon’s prophecy with the future 
Passion of Christ and with Mary’s grief at her son’s death, in 
the iconographic programs of Middle Byzantine churches the 
Presentation is often juxtaposed with Passion scenes (Maguire 1980- 
1981, 268; Siomkos 2005, 181, and n. 607, with selected examples). See 
also above, n. 60. 

88 The Presentation, because of its Eucharistic content, is sometimes 
detached from the cycle of the Dodekaorton and is placed close to the 
sanctuary (Jolivet-Lévy 1989, 255-260, with collected examples from 
Cappadocia). See also, Siomkos 2005, 181-182. 

* Maguire 1980-1981, 265-266; Siomkos 2005, 182. For another 
example, from Crete, the church of St George at the village Koxare 
in Rethymno (middle of 14th century), where also the Christological 
cycle is limited and starts with the scene of the Presentation, see 
Spatharakis 1999-2015, vol. 4 (2015), 106-110, 215. It is noteworthy 
that in this church, the limited Christological cycle is also combined 
with scenes from St George’s life. 

% For the Post-Byzantine masonry screen, see above, n. 5. 

* For the phelonion, often of reddish-brown color, worn by medical 
saints, see Kyriakos 2018, 107, 108, 110-112. 

? The closed book is very rare in the iconography of medical saints; 
for two rare examples, see Weitzmann 1976, 77, no. B.47, pl. CII (wing 
of a triptych with St Cosmas at Mount Sinai, 8th century or later) and 
Medea 1939, vol. 1, 138, vol. 2, fig. 70 (wall painting with Sts Kosmas 
and Damianos in the crypt of St Mary in Poggiardo, Italy, end of 11th 


125 





of the south apse, east semi-circular niche, unidentified 
medical (?) saint (O G. Vaxevanis). 


box with medical instruments or medicines, often held 
by Holy Healers in their left hands.? In this case, we 
may assume that the saint would have carried a medical 
instrument, directly related to the contents of the box 
in his right hand, which is in a bent posture in front of 
his chest.” 





century); see also, Kyriakos 2018, 123, 223, no. 51, fig. 35 and 235, no. 
69, fig. 59. 

5 Seetypically the large, albeit of a different shape, open boxes held 
by the medical saints in the churches of St George at Kouneni near 
Chania in Crete (1284) (Lassithiotakis 1960-1961, figs 3-4) and of St 
John Chrysostom at Geraki in Lakonia (end of the 13th-early 14th 
centuries) (Moutsopoulos and Dimitrokallis 1981, fig. 39). For the 
attributes held by the medical saints, see Kyriakos 2018, 113-123. 

* See typically the Holy Healers with medical instruments in their 
right hands and cylindrical cases or boxes in their left, in the Attic 
churches of St Peter at Kalyvia Kouvara (1232/3) (Panselinou 1987- 
1988, 184-186, figs 17-18), of the Panagia (Virgin) at Merenta (second 
quarter of the 13th century) (Coumbaraki-Pansélinou 1976, 137, pl. 
81), of the Soteras (Savior) at Alepochori (c. 1260-1280) (Mouriki 
19784, 44, pl. 60) and of the Taxiarches at Markopoulo (end of the 
13th century) (Aspra-Vardavaki 1975-1976, 210, pls 108, 110, 112), 
where, however, they are dressed in richly adorned garments. For 
the iconography of the Holy Healers, see Guerassimenko 2002; Strati 


Ἐν Σοφίᾳ μαθητεύσαντες 


In the west part of the church, which is the standard 
place for female saints,” portraits of two female figures 
are preserved in the two semi-circular niches flanking 
the main entrance to the church (Figure 3: nos. 23-24), 
whilst remains of a third, probably also female saint, 
have been detected to the east of the south niche 
(Figure 3: no. 22). 


The best preserved saint in the latter niche (Figure 15) is 
wearing a dark-colored maphorion and is holding a white 
martyr's cross in her raised right hand.” To her left, the 
inscription OE/W/I& is preserved,” but does not permit 
of any identification.” The figure of the north niche is 
extensively damaged; her regal attire, featuring a tall 
cylindrical crown and richly adorned clothes, indicates 
that she belongs to the groups of canonized empresses 
or princesses. From the painted ornamental motifs of 
her mantle, the interlaced lozenges which are very 
common in the 13th century stand out.'? Female saints 





2015; Kyriakos 2018. It should also be noted that the identification 
of the saint at Loukisia with a medical saint is in keeping with his 
representation close to the sanctuary, where Holy Healers are often 
included in its iconographic program (Mantas 2001, 166-169). 

5 For the place of female saints in the iconographic program of 
Byzantine churches, see Gerstel 1998; Brodbeck 2016, 32-37. 

% Only a small part of its halo and the upper part of its head cover 
can be distinguished. The latter probably belongs to a maphorion 
indicating that the figure depicted is that of a female saint. 

? For the attributes of female saints, see Durand and Jolivet-Lévy 
2015; Brodbeck 2016. 

* Only the lower part of the curved second letter of the first line is 
legible, thus it cannot be determined with certainty whether it is an 
epsilon (the most likely possibility) or an omicron. Also, it is unclear 
whether this was followed by other letters. 

? The preserved letters of the inscription do not permit the 
identification of the saint with one of the martyrs commonly 
included in the iconographic programs of Byzantine churches, whose 
names begin with or include the letter theta, such as Sts Thekla, 
Theodora and Theodote, or Sts Agathe and Athanasia respectively 
(Hadermann-Misguich 1975, 255-258, figs 132-133; Connor 1999, 217, 
220, 221, figs 7, 16, 26; Brodbeck 2010, 314-317, no. 49, 726-733, nos. 
164-165). Especially for the depiction of Sts Thecla and Agathe in the 
mosaics of the monastery of Hosios Loukas in Boeotia (first half of 
the 11th century), see Connor 2003, 138, fig. 1. For depictions of St 
Theodote in 13th-century monuments in Attica, see Aspra-Vardavaki 
1975-1976, 210-212, pls 109, 113 (the Taxiarches at Markopoulo, end 
of the 13th century); Panselinou 1987-1988, 184-186, fig. 20 (St Peter 
at Kalyvia Kouvara, 1232/3). It should be noted that the dark colored 
vestments of the female saint at Loukisia, without any additional 
ornaments, correspond with the iconography of St Paraskeve, who 
is often depicted below the Crucifixion because of the homonymy 
between her name and the day of Christ's death - Paraskeve means 
Friday, which is the day of Christ's death - (Connor 1999, 219, figs 
9, 12, 15, 23, 27; Kalopissi-Verti 2012, 173-174, and n. 294, with a 
collected bibliography, figs 5.28, 5.36), as typically in the church of 
the Soteras (Savior) at Alepochori (c. 1260-1280) (Mouriki 1978a, 13- 
14, 44, pl. 62); however, an identification of the saint at Loukisia with 
St Paraskeve would go against the epigraphic evidence. 

100 For garments adorned with interlaced lozenges, known already 
since the 11th century, see Hadermann-Misguich 1975, 314-316, figs 
94-95, 112. Similar ornaments in Attica have been detected in the 
churches of St Peter (1232/3) (Coumbaraki-Pansélinou 1976, 108, pl. 
47) and St George (c. 1230-1250) (Mouriki 1975-1976, 166, pls 73-76, 79- 
80) at Kalyvia Kouvara, of St Athanasios at Megara (second quarter of 
the 13th century) (Stoufi-Poulemenou 2007, 66-68, fig. 16, pl. 2), of the 
Soteras (Savior) at Alepochori (c. 1260-1280) (Mouriki 1978a, 54, figs 
22, 40, 44, 50-53, 56) and of the Taxiarches at Markopoulo (end of the 
13th century) (Aspra-Vardavaki 1975-1976, pl. 110). Also, they occur 
in the Omorphe Ekklesia (Sts Theodores) on Aegina (1289) (Foskolou 
2000, 263-264, with collected examples, color figs 11, 13, 36-37). 
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of aristocratic descent, such as St Barbara or St Kyriake, 
appear very frequently in the iconographic programs 
of 13th-century churches, including those of nearby 
Attica.’ Furthermore the shape of the crown worn by 
the saint at Loukisia is identical to the one worn by St 
Catherine in the northern chapel of Spelia (Cave) of 
Penteli (1233/4). 


In the west part of the north apse, two figures of saints 
are partly preserved (Figure 3: nos. 26-27). One of them 
(Figure 13) can be identified as an hierarch, based on 
his costume, which includes a sticharion, a monochrome 
phelonion, an omophorion and richly ornamented 
epimanikia. He is a youthful saint who is either 
beardless or with a short beard." He is probably holding 
a closed Gospel book in his left hand. His presence with 
the other groups of saints in the naos, a deviation from 
the position established since the 12th century for 
bishop-saints, namely in the area of the sanctuary, also 
occurs in other 13th-century monuments, including 
those of nearby Attica.’ 


The ornamentation 


The decoration of the church is complemented by rich 
geometric and floral ornaments, in addition to the 
foliate cross in the niche of the prothesis and the floral 
motifs of the middle zones of the apses. 


A simple geometric ornament consisting of parallel, 
vertical zig-zag bands, yellowish against a white 
background, adorns the lower part of the half-cylinder 
of the apse of the sanctuary, behind the altar (Figure 3: 





?? For the iconography of the female saints of noble origin, see 
Gerstel 1998, 105-109; Ebihara 2010, 111, and passim. See also, Connor 
2003, 13-140, figs 1-2, for the depiction of female saints of noble origin 
in the mosaics of the monastery of Hosios Loukas in Boeotia (first half 
ofthe 11th century). IIn Attica, female saints with luxurious vestments 
are included in the church of the Panagia (Virgin) Atheniotissa - the 
Christian Parthenon - (13th century) (Xyngopoulos 1920, 43, figs 
11, 13; for the dating of the wall paintings, see Kalopissi-Verti 2015, 
372-373, and n. 11, with a collected bibliography), as well as in the 
churches of St Peter at Kalyvia Kouvara (1232/3) (Panselinou 1987- 
1988, 186-187, fig. 22), of St Athanasios in the plain of Megara (second 
quarter of the 13th century) (Stoufi-Poulemenou 2007, 66-69, fig. 16, 
pl. 2) and of the Omorphe Ekklesia (St George) at Galatsi (end of the 
13th-early 14th centuries) (Vassilaki-Karakatsani 1971, 11, 15, pl. 188). 
102 Mouriki 1973-1974, 99, pls 28-29. For a color photo, see Katselaki 
2004, 111, no. 88. 

105 From the cuffs of the sleeves of the saint, only the one of his right 
hand can be discerned (the left not being preserved). For the 
vestments of hierarchs, see above, n. 26. 

104 The depiction of beardless hierarchs 15 not very common; see for 
instance the iconography of St Ignatios the Younger (Sacopoulo 1967, 
195-199, fig. 5; Mango and Hawkins 1972, 28-30, fig. 46). 

105 For a list of examples, see Mantas 2001, 144; Kefala 2015, 220, and 
n. 849. 

106 As in the churches of St Peter at Kalyvia Kouvara (1232/3) 
(Coumbaraki-Pansélinou 1976, 103, pl. 56b) and of the Soteras (Savior) 
at Alepochori (c. 1260-1280) (Mouriki 19784, 44, pl. 61). Also, in the 
churches of St Demetrios at Methana (early 14th century) (Koukoulis 
and Oikonomou 1996-1997, 254, 259; Koukoulis 1997, 228, fig. 12:39; 
Mitsani 20008, 237, fig. 6) and of St Nicholas Mavrika on Aegina (1330) 
(Mitsani 2001, 374, fig. 10). 
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no. 7). Its form is reminiscent of the wavy brushstrokes 
which very often decorate the back sides of Byzantine 
sanctuary barriers.' 


In the nave, traces of floral ornaments are preserved 
in the southwestern pendentive of the dome (Figure 3: 
nos. 10-11; Figures 8, 16); on the deep blue background 
ofthe triangular surface to the right of the evangelist's 
medallion there is a reddish and stylized volute- 
shaped tendril, defined by a narrow yellowish band 
ending in small trefoils. The volute-shaped ornament, 
very widespread in the 13th century, is outlined 
in a similar way in the Attic churches of St Peter at 
Kalyvia Kouvara (1232/3), St George at Orkos in 
the plain of Megara (second quarter of the 13th 
century),"? as well as in the Omorphe Ekklesia (Sts 
Theodores) on Aigina (1289).!!! In the Argolid, a similar 
ornament exists in the now ruined church at Kokkine 
Ekklesia (Red Church) at Tracheia in Epidaurus (13th 
century). Beneath the latter ornament, on the ochre 
background of the arch supporting the dome, a second 
white floral ornament within a continuous series of 
brown circles is preserved; the empty spaces between 
the circles are filled with small green heart-shaped 
leaves outlined freely by a white band. The form of the 
ornament with its intensely colorful decorative effect 
recalls the ornamental bands combining geometric 
and floral ornaments widely encountered in the 
13th century;'? these are found in a more developed 
form in the churches of the Omorphe Ekklesia (Sts 
Theodores) on Aigina (1289)"^ and of the Omorphe 
Ekklesia (St George) at Galatsi (end of the 13th-early 
14th centuries).!° 





197 See indicatively, Gerstel 2006, 144, fig. 8. 

108 For floral ornaments, of this kind, which are suitable for decorating 
triangular surfaces, see indicatively Emmanouel 1991a, 153, pl. 31; 
Kefala 2015, 153-154, fig. 82. 

19 In the church of St Peter, the undulating stem in some cases 
resembles a flourished version of Kufic ornament (Coumbaraki- 
Pansélinou 1976, 106-107, pls 10, 13, 21). 

10 Stoufi-Poulemenou 2007, 111, pl. 5. 

11 Foskolou 2000, 243, color fig. 41β. For similar floral ornaments, see 
also Pelekanidis 1953, pl. 628 (church of St Nicholas tou Kasnitze 
in Kastoria, c. 1170); Moutsopoulos and Dimitrokallis 1981, pl. 6 
(church of St John Chrysostom at Geraki, Lakonia, end of the 13th- 
early 14th centuries); Emmanouel 1991a, 153, pl. 31 (church of St 
Demetrios at Makrychori, Euboea, 1303); Drandakis 1995, 52, fig. 14 
(church of Sts Theodores at Tsopakas, Mani, third quarter of the 13th 
century); Kefala 2015, 47-48, fig. 8 (church of St Phanourios in the city 
of Rhodes, early 13th century), 155, fig. 82 (church of St Niketas at 
Damatria, Rhodes, end of the 13th century). 

2 Fragments of the church's frescoes are exhibited today at the 
Byzantine Museum of Argolis; see, Athanasoulis and Vassiliou 2016, 
128-131, ΠΟ. 143:IB, for a piece with similar floral ornament, and 121- 
122, nos. 134-135, 128-131, no. 143:A-IA, ΙΓ-ΙΕ, for other wall-paintings 
of the now ruined church (D. Athanasoulis). 

13 See indicatively, Emmanouel 19914, 152, pls 12, 14, 39, 54. 

"^ Foskolou 2000, 253-258, color fig. 41a. 

us Vassilaki-Karakatsani 1971, 108, 109-110, pls 51a, 52. For analogous 
examples, see indicatively Moutsopoulos and Dimitrokallis 1981, pls 
31-32, 34 (church of St John Chrysostom at Geraki, Lakonia, end of 
the 13th-early 14th centuries); Drandakis 1995, 336, fig. 36 (church of 
Hagioi Anargyroi at Kipoula, Mani, 1265), 425-427, figs 38-39 (church 
of Hagios Strategos at Epano Mpoularioi, Mani, layer of late 12th 
century). 
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Finally, a vegetal decoration consisting of thin 
spiral ornaments is found on the face of the eastern 
semicircular niche of the south apse, above the figure 
probably identified as a medical saint (Figure 3: no. 17). 


To summarize from an iconographic point of view, 
the Crucifixion with its limited number of personages 
follows Middle Byzantine models. The frontal pose of 
the bishops in the Bema apse and the absence of the 
Melismos are also archaic features, which however are 
common in provincial 13th-century monuments in 
mainland Greece. On the other hand, the type of the 
Presentation with Symeon holding Christ and their 
intense emotional expressions, the expression of the 
women's grief, as well as the theme of the crucified 
thieves in the scene of the Crucifixion, are all features 
echoing the iconographic developments of the 13th 
century. A number of points are worth noting here: 
the depiction of the two thieves in the Crucifixion, the 
iconographical detail of the martyr's cross possibly 
held by St John Chrysostom, which is unusual, and 
the equally unusual inscription accompanying St 
Gregory, possibly inspired by the hymnography of 
the hierarchs: all are features encountered in 13th- 
century churches in nearby Attica. 


Style and date 


The wall paintings of the church of St George at 
Loukisia, although only partly preserved and in a bad 
condition, permit some stylistic observations and so 
offer indications of their date. 


The two New Testament scenes are characterized by 
their emphasis on a central vertical axis and by the 
symmetrical arrangement of the main personages 
on either side of it in a compositional scheme which 
is common in the provincial monuments of the 13th 
century. The chromatic scale is relatively limited, with 
the predominance of bright and soft colors in tones of 
ochre, red and blue. Especially distinctive are the pink 
and turquoise of the garments worn by the figures of the 
lower zone. The bright garments of the saints against 
the dark blue background, the alternation between the 
red, yellow and dark blue colors of the background of 
the medallions of the holy figures in the sanctuary and 
the pendentives of the dome, the narrow middle bands 
with the vegetal decoration of the apses and the other 
polychrome floral and geometric ornaments, are all 
indicative of the chromatic impact of the monument's 
frescoes in their original and complete form. Also of 
interest is the use of the medallions' red background 
which, although known already since the Middle 
Byzantine period, became particularly widespread 





46 More specifically, for the compositional scheme of the scenes of 
13th-century monuments of Attica, see Coumbaraki-Pansélinou 1976, 
109-110; Mouriki 1978a, 47-49. 


Ἐν Σοφίᾳ μαθητεύσαντες 





in the 13th century in monuments of the Latin-ruled 
regions of mainland Greece, including Attica." 


The faces are earthly and exude calmness. A sense of 
emotion is expressed in the melancholic gaze of the 
female saint looking sideways in the southwestern 
niche, whose pretty youthful face contrasts with her 
strict frontal pose and her dark-colored vestments 





47 [n Attica, the red background is already encountered in the 
beginning of the 11th century in the church of the Transfiguration 
at Koropi (Gini-Tsofopoulou 2001, figs 1, 13) and in the second half 
of the 12th century in the churches of St Hierotheos at Megara 
(Mouriki 1978b, 132-133, figs 1-2) and of St Nicholas at Chalidou in 
Paiania (Gini-Tsofopoulou 2001, 169, fig. 14). In the 13th century, 
it turns up in the churches of Spelia (Cave) in Penteli (1233/4) 
(Mouriki 1973-1974, 107), of the Hagia Sotera (Holy Savior) at 
Marousi (second quarter of the 13th century) (Mouzakis 2010, 37), of 
St John the Theologian at Plaka (second quarter of the 13th century) 
(Chatzidakis 2000, 250, fig. 5), of St George at Orkos (second quarter 
of the 13th century) and of the Soteras (Savior) (third quarter of the 
13th century), both in Megara (Stoufi-Poulemenou 2007, 110-111, 
fig. 39, pls 4, 14), of the Soteras (Savior) at Alepochori (c. 1260-1280) 
(Mouriki 1978a, 47, 51-52) and of the Taxiarches at Markopoulo 
(end of the 13th century) (Aspra-Vardavaki 1975-1976, 224). It also 
appears in the churches of the Omorphe Ekklesia (Sts Theodores) on 
Aigina (1289) (Foskolou 2000, 84, color fig. 15a) and of St Demetrios 
at Methana (early 14th century) (Koukoulis and Oikonomou 1996- 
1997, 273). In general, for the use of the red background in the 
13th century, see indicatively Mouriki 1984, 203-205; Mitsani 2000b, 
118. 
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Figure 15. Loukisia, 
Church of St George, 
semi-cylinder of the 

west apse, south 
semi-circular niche, 
unidentified 
female saint 
(O G. Vaxevanis). 


(Figure 15)./5 The physiognomies of the figures are 
characterized by fleshy, oval faces with low foreheads, 
almond-shaped eyes, arch-shaped eyebrows, small and 
fleshy mouths and highly stylized ears, with an over- 
emphasized lower lobe.” It is worth noting that the 
physiognomy of the Christ Child in the Presentation 
differs from the other figures in the church, since he is 
depicted with a small round face, a wide forehead, and 
a short, squat nose (Figure 10). 


Warm colors predominate in the modeling of the 
faces, with the flesh rendered in a warm ochre, spread 
in homogeneous broad planes over the dark brown 
preparation, which is left uncovered in the area of the 
outlines. The contours and the facial features of the 
figures are indicated with dark brown lines, which, 
albeit particularly bold, articulate with comparative 
sensitivity the individual volumes of the face. Splashes 
of warm red color emphasize the cheeks and the 
lips. The use of white brushstrokes to highlight the 





48 For the oblique gaze of saints in the 13th-century churches of 
Attica, see Chatzidakis 1959, 88, pls 36-37, 39; Mouriki 1978a, 46, 55, 
pls 61-63. 

49 For the stylized rendering of the ears,in the monumental art of 
the 13th century, see Xyngopoulos 1957, 21-23; Kalopissi-Verti 1975, 
263-264. 

20 For the use of red splashes in the modelling of faces, see 
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projecting parts of the face, discernible now in a few 
cases, as for example on the forehead of the Christ 
Child in the Presentation or on the ears of the two 
deacons (Figures 10, 17, 19), may once have been more 
extensive, given the losses of the original coloring for 
most faces. Also, in the modeling of some figures, such 
as one of the angels of the Bema apse or the Christ Child 
in the Presentation (Figures 5, 10), the warm ochre is 
mixed with a green color: this emphasizes the contours 
of the face, leaving the forehead and one side of the 
nose shaded. However, the general impression does not 
significantly differ from that of the other figures in the 
church, since the contrasts between the green shades 
and the warm ochre are delicate and the transitions are 
smooth. 


The best-preserved figures, as for example one of 
the two angels of the Bema apse (Figure 5), exhibit a 
calligraphic approach to the rendering of hairstyles, 
with continuous ochre lines over the dark reddish- 
brown preparation. The hair and beard of the elderly 
figure of St Gregory (Figure 6) are also indicated in a 
linear fashion, with a bold dark brown outline and thin 
white lines over the grey-white preparation. 


The haloes are yellowish and are outlined by two uneven 
bands, an inner one, of reddish-brown color, and a 
narrower white outer line. This feature is common in 
monuments of the 12th and 13th centuries, as well as 
in the majority of 13th-century monuments in Attica. 7 


Regarding the rendering of the human body, the figures 
of the lower zone are relatively slender, with small heads 
and narrow shoulders. However, they are not lacking in 
bodily weight. Their physical substance is reinforced 
by their conical necks, which albeit narrow, remain 
robust, with their bases emphasized by a curvy brown 
line. Unlike the single figures of the lower zone, certain 
figures of the upper one, such as the evangelist of the 
southwestern pendentive or the prophet Symeon in the 
Presentation (Figures 8-10), are of a more monumental 
appearance, with broader bodies emphasized by the 
wide drapery of their garments. 


The outlines of the garments and the drapery folds are 
particularly emphasized. The folds are indicated by dark 
lines; in some cases, they are vertical and in others they 
schematically follow the body's contours. The bulk of 
the cloth is rendered with broad areas of the dominant 
color but in lighter tones, without any intermediate 
chromatic tones. In the best-preserved cases, as for 
example in the pomegranate-hued phelonion of St 





Xyngopoulos 1957, 20-21. For its use in 13th-century monuments in 
Attica, see Mouriki 1973-1974, 106, pls 28-29; Mouriki 1975-1976, 165, 
pls 78, 80, 82-83; Coumbaraki-Pansélinou 1976, 110, 158, pls 16-17, 72. 
14 Tsigaridas 1986, 97, with collected examples. See also, Mouriki 
19784, pls 12 ff, 56 ff., for collected examples in 13th-century 
monuments in Attica. 
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Figure 16. Loukisia, Church of St George, southwestern 
pendentive of the dome, floral ornaments 
(drawing by Cháido Binteri). 


Gregory (Figure 6), the use of white linear folds is to be 
noted, which contribute to the rendition of the figure's 
mass. 


The painted decoration of Loukisia, although 
characterized by a certain conservatism with 
strong features of linearity and a simplification that 
characterize the Komnenian tradition, yet nevertheless 
displays features echoing progressive tendencies seen 
in the official art of the 13th century. This is mainly 
witnessed in the calmness exuded by the saintly 
figures, the free painterly modeling of the faces and 
the plasticity of some. The soft colors and the general 
physiognomic features of the saints with their broad 
faces, the large almond-shaped eyes and the stylized 
ears, the general linearity and schematic quality of the 
artistic approach, are all features that characterize a 
series of provincial monuments of the first half of the 
13th century throughout the periphery of the empire. 
Shared and simplified in style though this be, yet it 
often follows the innovative tendencies of the official 
art of the time.’” 


More specifically, all these features link the Loukisia 
wall paintings with those of monuments in Attica of the 
second quarter of the 13th century, such as the churches 
of St Peter (1232/3) and of St George (c. 1230-1250) at 





122 For an overview of the 13th-century provincial art, see Kalopissi- 
Verti 2007a. 
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Figure 17. Loukisia, Church of St George, semi-cylinder 
of the Bema apse, north semi-circular niche, 
unidentified deacon (O G. Vaxevanis). 


2d 





Figure 18. Attica, Kalyvia Kouvara, Church of Saint Peter, 
the deacon Stephen (1232/3) (O G. Vaxevanis). 


Kalyvia Kouvara.? For example, the two deacons at 
Loukisia are comparable to their counterparts at the 
church of St Peter in terms of their facial types (Figures 
17-18), even though in the latter monument the white 





75 For the particularly active workshop of the church of St Peter, to 
which a series of Attic monuments of the second quarter of the 13th 
century is also attributed, see Kalopissi-Verti 2015, 381-389. For the 
painter's workshop of the nearby church of St George, to which the 
first layer of the church of St Nicholas in the cemetery of Kalamos 
is also attributed, see Kalopissi-Verti 2015, 389. See also, Panselinou 
2006, 172-173, where however the frescoes of the church of St George 
are attributed to the workshop of the church of St Peter. 
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highlights are more widely used and linearity plays a 
greater role.7^ Also characteristic is the linked quality 
between the best preserved angel of the Bema apse of 
Loukisia (Figure 5) with the angels in the monumental 
composition of The Last Judgment in the church of St 
George at Kalyvia Kouvara and the similarities between 
both the female figures ofthe Crucifixion and the female 
saint of the southwestern niche of Loukisia (Figures 12, 
15) with the Virgin of the latter composition.'^ 


From the point of view of style, the painterly rendering 
of the volumes of the wall paintings of Loukisia, which 
echo the standards of the great artistic centers of the 
time, displays close affinities with those seen in the 
wall paintings in the church of St George at Oropos 
(c. 1230), and with those of two other monuments 
outside Attica but yet in regions ecclesiastically and 
politically directly related with it - namely the churches 
of Hagia Triada (Holy Trinity) at Kranidi in the Argolid 
(1244) and of St John Kalybites at Psachna in Euboea 
(1245) -, which are both painted by the Athenian 
painter Ioannes." In these three monuments, the 
modeling of the faces is characterized by the wider use 
of green shades and white highlights, while the flesh 
is often rendered in different tones; even so, the 
similarities with the Loukisia paintings are obvious, if, 
for example, the figures of the two deacons at Loukisia 
are compared with those in the churches of Oropos and 
Psachna.'? In fact, the deacon Euplos at Loukisia shares 
with the deacon Stephen at Psachna, in addition to the 
physiognomic type they have in common, the same 
proportions; the linear rendering of the drapery with 
the vertical folds in front of their chests is also held 
in common (Figures 19-20). Additionally typical is the 
similarity in the facial features, the highlighted outlines 
and the calligraphic rendering of the hair of one of 
the best preserved angel in the Bema apse of Loukisia 
(Figure 5) to that of the archangels in the Synaxis of the 
Archangels in the church of Hagia Triada; the female 
saint in the southwestern niche of Loukisia (Figure 15) 
reflects also the unidentified female saint of the latter 
church.'? It should be noted that, as mentioned above, 





7^ Coumbaraki-Pansélinou 1976, pls 14-16. 

75 Mouriki 1975-1976, pls 73, 81 (Virgin), 78-80 (angels). 

7$ For the detached frescoes of Oropos, now in the Byzantine and 
Christian Museum of Athens, see Chatzidakis 1959; Katselaki 2004, 
108-109, no. 86. 

77 The name of Ioannes from ‘the great city of Athens’ is mentioned 
in the dedicatory inscription of the church of Hagia Triada (Kalopissi- 
Verti 1975, 2-4, drawing 2, pl. 1). The wall paintings of St John Kalybites 
in Euboea, which was partly within the jurisdiction of the metropolis 
of Athens at that time, are attributed to the painter Ioannes based 
mainly on stylistic evidence (Emmanuel 1991b; Katselaki 2015). See 
also, Kalopissi-Verti 2015, 380-381, 413. 

18 Chatzidakis 1959, 99-101; Kalopissi-Verti 1975, 256-267; Emmanuel 
1991b, 142. 

75 Chatzidakis 1959, pl. 39 (St George); Emmanuel 19910, fig. 5 (St 
John Kalybites). For the relation of the wall paintings of Loukisia with 
those of the Attic monuments, see also Kalopissi-Verti 2015, 380-381. 
530 Kalopissi-Verti 1975, pls 22-23 (Synaxis of the Archangels), 25b 
(unidentified female saint). 
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Figure 19. Loukisia, Church of St George, semi-cylinder 
of the Bema apse, south semi-circular niche, 
the deacon Euplos (O G. Vaxevanis). 
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Figure 20. Euboea, Psachna, Church of St John Kalybites, 
the deacon Stephen (1245) 
(photo by Sophia Kalopissi). 


the similarities between the two monuments painted 
by the painter Ioannes extend to the iconography of 
some scenes, such as the Crucifixion, and even to the 
letter forms of the accompanying inscriptions.?! 


The above similarities point to a date in the second 
quarter of the 13th century for the Loukisia paintings, 





81 For the letter forms in the inscriptions of these two monuments, 
see Kalopissi-Verti 1975, 2-3, 311-313, drawings 3-4. 
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which, as shown above, also agrees with the 
iconography of the compositions. Their close links with 
the decoration of the nearby church of St George at 
Oropos and especially with the two churches painted 
by the painter Ioannes, one of which, St John Kalybites, 
is on the Euboean shore opposite Loukisia, leave open 
the question regarding the identity of the workshop 
that executed the Loukisia paintings, especially given 
their fragmentary condition and the great losses 
their original color composition has suffered. The 
extensive production of wall paintings in Attica in the 
first half of the 13th century and the general stylistic 
uniformity of the monuments of the time attests to 
the activity a significant number of local workshops, 
often heterogeneous from each other.'’” For example, 
it is characteristic that in the area of Oropos the church 
of Hagioi Tessarakonda (Forty Martyrs) at nearby 
Sykamino, was painted during the same period as the 
church of St George; however, the former monument 
follows a clearly different style from St George, 
employing rather strong features of linearity and 
simplification." 


Theclose affinities between Loukisiaandthe monuments 
of Attica, partly the result of their proximity, are also 
certainly due to their common historical fate, since 
both formed part of the Frankish Duchy of Athens 
and Thebes after 1204. However, unlike Attica, where 
monumental painting flourished during the first half 
of the 13th century, in Boeotia, apart from the wall 
paintings of Loukisia, only the fragmentarily preserved 
wall paintings of the church of St John at Schimatari are 
dated to this period. The latter are indeed related to the 
workshop of the church of St Peter at Kalyvia Kouvara 
(1232/3) in Attica, a fact that once more confirms the 
close connections between the art of the two regions." 


At the end of the 13th and the beginning of the next 
century, there is a relative increase in the number 
of painted assemblages in Boeotia, as in most Latin 
regions of mainland Greece, where the majority of the 
surviving monuments date to this period.’ Among 





122 For the local workshops of Attica during the first half of the 13th 
century, see Panselinou 2006; Kalopissi-Verti 2015, 381-389, 413. For 
an evaluation of the artistic production of the 13th century in Attica, 
see Kalopissi-Verti 2007a, 71-79; Kalopissi-Verti 2007b, 14-23. For the 
general reflection on the activity of local painter’s workshops in the 
provinces of the empire, including those of Attica, see Panayotidi 
2005. 

33 Kounoupiotou-Manolessou 2004. For the area of Oropos during 
the period of Western rule, see Nikoloudis 2000, 583-585, 588. 

1% Panselinou 2006, 173-174; Kalopissi-Verti 2015, 386, fig. 11:7. For 
the workshop of the church of St Peter, see also above, n. 123. For 
the detached wall painting of Christ Pantokrator from the church of 
Schimatari, now in the Byzantine and Christian Museum in Athens, 
see Katselaki 2004, 108, no. 85; leronymos 2005, 330, figs 344-345. 

55 For the significant increase in the number of painted churches 
during the second half of the 13th century in the Cyclades, see 
Mitsani 2000b, 93-94, 121, which include a collected bibliography 
on the similar increase observed during the same period also in the 
Peloponnese, in Euboea, on Kythera, in Crete, and in the Dodecanese. 
See also, Acheimastou-Potamianou 2007; Kefala 2015, 267-268, 288 
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them, the wall paintings in the church of St Nicholas at 
Kampia near Orchomenos are particularly noteworthy, 
since they are characterized by high quality: they are 
dated to the end of the 13th century, however, based on 
the recently discovered frescoes under a succession of 
later plaster layers in the course ofthe restoration work 
by the 23rd Ephorate of Byzantine Antiquities (2015) a 
different date for them cannot be ruled out." Also, the 
wall paintings in the crypt of the same monument are 
dated to the end of the 13th century, but they follow 
a more simplified, provincial style.” The now lost 
frescoes in the church of St George near Skourta which 
date to the same period,’* and the fragments from 
the now ruined church of St Nicholas or St Paraskeve 
at Kannavari, near Thebes which were produced at 
the end of the 13th or the early 14th centuries,” also 
demonstrate to some extent the artistic output of the 
period. Finally, the end of the Frankish rule in the area 
is marked by the wall paintings over the arcosolium of 
the Flemish knight Anthony le Flamenc, in the church 
of St George at Akraiphnio (1311). 


The limited number of wall paintings during the first 
half of the 13th century in Boeotia contrasts with the 
intense artistic output of Attica during the same time. 
However, it is noteworthy that the number of wall 
paintings of the preceding Middle Byzantine period 
preserved in Boeotia is also limited, in spite ofthe great 
artistic flourishing ofthe area during this time, as seen 
in the great number of churches and monasteries, 
often of the highest specifications and quality, 
and by the activity of noteworthy local sculpture 
workshops. With the exception of the outstanding 
mosaics and wall paintings in the monastery of Hosios 
Loukas ranging from the second half of the 10th to 
the end of the 12th centuries,'? only one noteworthy 





ff. For a quantitative approach to monumental painting in the 13th 
century, see Chatzidakis 1981, 381 ff. 

36 The recently revealed wall paintings of St Nicholas will be 
published by archeologists Nikos Kontogiannis and Niovi Bouza, 
whom I warmly thank for providing me with photographic material. 
For a view of the wall paintings before conservation and their dating 
at the end of the 13th century, see Skawran 1982, 179, fig. 355; 
Konstantinidi 2003, 483, fig. 5; leronymos 2005, fig. 302. 

57 Panayotidi 1981. See also, Ieronymos 2005, 288-295, figs 302-306. 
55 The wall paintings of St George were detached by locals and are 
now known only through photos in the Archive of the Benaki Museum 
(Koilakou 2011b). 

5? Koilakou 2000, 1021-1024, figs 11-17. 

^" Recent restoration work in the monument has revealed additional 
frescoes, which give a more complete picture of the arcosolium's 
decoration (Kalopissi-Verti 2015, 374-376, fig. 11:1, with a collected 
bibliography; Kostarelli 2015). Wall paintings of the 13th-14th 
centuries no longer extant are also attested in the ruinous church 
of St Nicholas at the village Kokkino (Lazaridis 1973, 289; Koilakou 
2001, 195). 

^! For an overview of the ecclesiastical architecture of Boeotia, see 
Koilakou 2011a, with a collected bibliography; see also, Bouras and 
Bouras 2002, 117-120, 150-156, 162-165, 171-174, 197-198, 208-210, 
214-220, 261-262, 263-264, 281-285, 297-299, 310-312, and passim. 
For the important sculpture workshops of Boeotia, see recently 
Manolessou 2015; Pallis 2015. 

142 Chatzidakis-Bacharas 1982; Connor 1991; see also, Chatzidakis 
2003, with a collected bibliography. 
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ensemble of the late 12th century is known in Boeotia, 
in the church of St Sozon at Orchomenos.!? Besides, 
the few fragments of paintings occasionally revealed 
in important middle-Byzantine monuments of the 
Boeotian countryside’ are not indicative of the 
development of the monumental painting in the area 
during that same period. 


It should be noted that in Thebes itself, an important 
commercial and economic center of eastern Central 
Greece during the Middle Byzantine period, when it 
was the seat of the Theme of Hellas, and which retained 
its importance during the period of Frankish rule as 
capital and seat of the mint of the Duchy of Athens 
and Thebes,” very few fragments of wall paintings are 
preserved.“ However, this apparent lack is probably 
a coincidence, given that today almost none of the 
numerous Byzantine churches or monasteries that the 
city possessed and are known through written sources 
and excavations not longer survive.’ 


The wall paintings of Loukisia, although partly 
preserved, are revelatory for the monumental art of 
Boeotia practiced a few years after the arrival of the 
Franks in the area. The absence of epigraphic evidence 
does not permit the identification of the patron who 
undertook the cost for the decoration of the 11th- 
century church of St George so many years after its 
erection." Nor is there any evidence concerning the 
function of the church: located at a distance from the 
coastal settlement of Anthedon, it could have been a 
private foundation on the land of a local landowner;'? 
it could also have been part of an unidentified 
monastery, or even a dependency of one of the 





13 Koilakou 1999, 126, figs 17-20; Ieronymos 2005, 346-349, figs 364- 
365. 

44 For example, fragments of wall paintings were recently revealed 
in the churches of the Panagia (Virgin) Skripou at Orchomenos (early 
11th century) (Koilakou 2006, 506-507) and of St George at Akraifnio 
(layer before 1311) (Kostarelli 2015). 

45 For the city of Thebes, see recently Koilakou 2013, with a collected 
bibliography. 

^9 Koilakou 2000, 1009-1020, figs 1-8; Koilakou 2014, 404, 408, 413, 
418-420, figs 3, 7, 13, 20. 

“7 Excavations have so far detected twenty-six churches in Thebes 
(Koilakou 2014; Koilakou 2018). For the monastery of the Archangel 
Michael founded in Thebes by refugees from Naupaktos (1048), see 
Koilakou 2014, 413, with relevant bibliography. For other monasteries 
in Thebes, see Delvenakiotis 1970, 25-26. For the sculptural production 
of Thebes, see Manolessou 2011. 

4$ It should be noted that at the same time some other interventions 
may have been made at the church, in addition to the painted 
decoration, judging from a glazed bowl that adorned one of its 
facades, which belongs to the Fine Sgraffito Ware and is now kept in 
the Byzantine and Christian Museum of Athens (Megaw 1964-1965, 
146-147, 158, no. 1, fig. 1, where it is given a dating at the second 
half of the 12th century). For the presence of Fine Sgraffito Ware in 
nearby Chalkis and its dating, recently shifted to the second half of 
the 12th to early 13th centuries, see Skartsis and Vaxevanis 2017, 598. 
1? [n the Duchy of Athens and Thebes, despite the lack of written 
documents, some of the churches were sponsored by local archontes 
who collaborated with the Frankish landlords and were incorporated 
into the feudal system (Kalopissi-Verti 2015, 416; Vionis and Loizou 
2017, 250-251). 
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numerous important monasteries of the region.’ The 
peculiar iconographic program of the church supports 
the first hypothesis. Moreover, the fact that it is in 
keeping with Orthodox dogma and precepts confirms, 
as in the case of the churches of Attica, the continuity 
of the practice of Orthodox worship among the local 
population. These communities were able to erect and 
decorate churches, despite the changes in the political 
and ecclesiastical spheres which occurred in the region 
with the foundation of the Frankish Duchy of Athens 
and Thebes.’ In this way, the church of Loukisia, as the 
numerous monuments in neighboring Attica, points to 
the exercise of religious tolerance and to the good terms 
of co-existence, at least in the religious sphere, between 
Latins and Greeks a few years after the founding of the 
Duchy of Athens and Thebes. 
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summary 


Οι τοιχογραφίες του ναού του Αγίου Γεωργίου του Τροπαιοφόρου 
στα Λουκίσια της Βοιωτίας (β΄ τέταρτο 130v αι.) 


Οναόςτου Αγίου Γεωργίουτου Τροπαιοφόρου βρίσκεται 
λίγο έξω από το χωριό Λουκίσια τῆς ανατολικής 
Βοιωτίας, σε µικρή απόσταση από τα κατάλοιπα της 
αρχαίας πόλης της Ανθηδόνας. Είναι μικρών διαστάσεων 
και ανήκει στον αρχιτεκτονικό τύπο του μονόχωρου 
τετράκογχου ναού µε οκταγωνικό, «αθηναϊκό» τρούλο. 
H ανέγερσή του τοποθετείται στο γ΄ τέταρτο του 11ου 
αιώνα. 


Στο εσωτερικό του διατηρείται αποσπασματικά και 
µε εκτεταμένες φθορές ο αρχικός του διάκοσμος. Στο 
τεταρτοσφαίριο της αψίδας εικονίζεται η Παναγία 
στον ευρύτατα διαδεδομένο τύπο της Βλαχερνίτισσας, 
ανάμεσα σε δύο στηθαίους άγγελους σε μετάλλια, 
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ενώ στον ημικύλινδρο ot ολόσωμοι και µετωπικοί 
άγιοι Ιωάννης ο Χρυσόστομος και Γρηγόριος ο 
Θεολόγος. Τις κόγχες της πρόθεσης και του διακονικού 
καταλαμβάνουν δύο διάκονοι, εκ των οποίων ο ένας 
ταυτίζεται µε TOV άγιο Εύπλο. 


Στον κυρίως ναό, από τις παραστάσεις του τρούλλου 
διατηρούνται αποσπασματικά µόνο oi µορφές τριών 
ευαγγελιστὠνστασφαιρικάτρίγωνα.Στατεταρτοσφαίρια 
της νότιας και της δυτικής κόγχης ιστορείται από µία 
µόνο σκηνή, η Υπαπαντή και η Σταύρωση αντίστοιχα. Η 
παράστασητουτεταρτοσφαίριουτηςβόρειας κόγχης έχει 
υποστεί εκτεταμένη φθορά και ταυτίζεται πιθανότατα 
µε σκηνή θαύματος από το βίο του επώνυμου άγιου του 
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ναού. Τέλος, το εικονογραφικό πρόγραµµα του κυρίως 
ναού συμπληρώνουν μεμονωμένες μορφές ολόσωμων 
και μετωπικών αγίων στην κατώτερη ζώνη των τοίχων. 


Η εξέταση των τοιχογραφιών των Λουκισίων, τόσο 
από εικονογραφική, όσο και από τεχνοτροπική 
άποψη, οδηγεί στη χρονολογόγησή τους στο δεύτερο 
τέταρτο του 13ου αιώνα, αποκαλύπτοντας τη στενή 
τους σύνδεση µε μνημεία της ίδιας περιόδου στη 
γειτονική Αττική. Από άποψη μάλιστα τυπολογίας των 
φυσιογνωμικών τύπων και καλλιτεχνικών τρόπων, 
οι τοιχογραφίες των Λουκισίων παρουσιάζουν μεγάλη 
συνάφεια µε εκείνες του ναού του Αγίου Γεωργίου 
στον Ωρωπό (περ. 1230), καθώς επίσης µε εκείνες των 
ναών της Αγίας Τριάδας στο Κρανίδι της Αργολίδας 
(1244) και του Αγίου Ιωάννη Καλυβίτη στα Ψαχνά της 
Ευβοίας (1245), που έχουν εκτελεστεί από τον Αθηναίο 
ζωγράφο Ιωάννη και βρίσκονται σε περιοχές άµεσα 
συνδεόµενες εκκλησιαστικά και πολιτικά UE TNV Αττική. 
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Η στενή συνάφεια των τοιχογραφιών των Λουκισίων 
µε τα αττικά μνημεία ασφαλώς οφείλεται, πέρα από 
την άµεση γειτνίαση των δύο περιοχών, στις κοινές 
ιστορικές τους τύχες, καθώς και οι δύο περιήλθαν μετά 
το 1204 στο φραγκικό Δουκάτο των Αθηνών και Θηβών 
(τέλη 1204/αρχές 1205 ή 1208/9-1311). 


Οι τοιχογραφίες του Αγίου Γεωργίου, αν και 
αποσπασματικά σωζόμενες, είναι ιδιαίτερα 
αποκαλυπτικές για τη μνημειακή τέχνη της Βοιωτίας 
λίγα χρόνια µετά την κατάκτηση της περιοχής από 
τους Φράγκους, δεδομένου μάλιστα του περιορισμένου 
αριθμού των μνημειακών συνόλων που διατηρούνται 
στη Βοιωτία αυτή την περίοδο. Παράλληλα, όπως και 
στην περίπτωση των ναών της Αττικής, επιβεβαιώνουν 
τη συνέχεια της άσκησης της ορθόδοξης λατρείας από 
τον ντόπιο πληθυσμό παρά τις αλλαγές στον πολιτικό 
και εκκλησιαστικό τοµέα που επέφερε στην περιοχή η 
ἵδρυση του Δουκάτου των Αθηνών και Θηβών. 


The Iconographic Cycle of the Revelation of John at 
Petra Monastery (1789) near the Village of Katafygio 
in the Region of Karditsa, Greece" 


Georgios Tsimpoukis 


Abstract 


The illustration of the Revelation of John in Eastern Orthodox monumental painting was spread in the Post-Byzantine period. 
Although the majority of the Revelation cycles are preserved in the monasteries of Mount Athos, nevertheless individual 
cycles can be found in other areas of Greece, as for example in the region of Agrafa, in Drama and in the Aegean islands (e.g. 
Rhodes, Lesbos, etc.). In this paper, the iconographic cycle of the Petra monastery in the region of Karditsa, a work of the painter 
Constantine from the year 1789, will be presented, so that its importance for the evolution of the iconographic theme under 


discussion can be assessed. 


Key words: 18th century, Karditsa, Petra monastery, Revelation, painter Constantine 


The spread of the Revelation in the Orthodox East is 
inextricably linked to the historical conditions that 
emerged after the fall of Constantinople (1453) and 
the rapid spread of the Ottomans into several Balkan 
territories. This development, namely the enslavement 
of Christians by non-Christians conquerors, certainly 
hampered living conditions, fostering feelings of 
frustration, fear and insecurity,’ while fertile ground 
was created for the enslaved to come into contact with 
the Revelation, the redemptive character of which 
might strengthen their morale. In the first years after 
the fall of Constantinople, however, the Revelation 
was not accessible to the whole of Ottoman-conquered 
Hellenism, since neither was its language easy to 
understand, nor were relevant illustrations available to 
allow illiterate people to perceive fully its content. 


In the monumental painting of the Orthodox East, the 
Revelation was depicted for the first time shortly after 
1553 at the Dionysiou monastery on Mount Athos.’ 
Although this cycle was based on the works of Western 
engravers of the Reformation; its creation played a 





"I owe special thanks to the archaeologist Mrs Krystallia Mantzana, 
head of the former 19th Ephorate of Byzantine Antiquities, who 
granted me the license to study and publish the cycles of the 
Revelation of John at the monasteries of Spelia and Petra at Agrafa, 
Greece. 

! For additional information on the living conditions of the 
Christians, see Patrinelis 1991-1992; Runciman 1994. Cf. Willoughby 
and Colwell 1940, vol. 1, 101-102; Argyriou 1982, 34-36; Paliouras 1999, 
424-425; Triantaphyllopoulos 2000-2001, 395-396. 

? The issue of the dating of the cycle in the Dionysiou Monastery has 
not been settled among scholars, since possible dates range from the 
mid-16th century to the late 17th century. For further information on 
the issue, see Katsioti 2011, 19-20; Tsimpoukis 2013, 57, n. 135, with 
detailed bibliography. 

5 According to Paul Huber (1995), the painters of the first cycles of 
the Revelation on Mount Athos, namely at the monasteries of 
Dionysiou and Docheiariou, used the woodcuts of Lukas Cranach 
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significant role in the subsequent development of the 
subject in the monumental painting of Mount Athos. 
Nearly a century later, the cycle of Xenophontos 
monastery (1632-1654) was depicted; it was followed 
by the creation of the cycle in the Docheiariou 
monastery (1676-1700). In the 18th century, cycles of 
Revelation decorated the chapel of Koukouzelissa at the 
monastery of Great Lavra (1715) and the exonarthex of 
the katholikon in the monasteries of Philotheou (1765), 
Karakalou (1767), Xeropotamou (1783) and Iviron 
(1795), and in the 19th century, the exonarthex of the 
katholikon at the monasteries of Zographou (1817) and 
Great Lavra (1852).^ 


Among the few cycles of Revelation existing outside 
Mount Athos, two are of particular interest: the one 
preserved at the Spelia monastery near Koumpouriana 
village (after 1737) and the other at the Petra 
Monastery near Katafygio village (1789), both in the 
region of Karditsa; the latter is the subject of the 
present study. 


Dedicated to the Dormition of the Virgin (Koimesis), 
the monastery, also known as 'Petra' (stone), is located 
about 4 km northwest of the village of Katafygio and 
owes its name to the rock upon which it was built. 
From the original monastery complex, today only the 





the Elder (1522) and Hans Holbein the Younger (1523) as prototypes, 
despite the existing differences in style, technique and scale. 

^ About the wall-paintings of Revelation in the monumental 
painting of Mount Athos, see Tsimpoukis 2013. 

5 About the Revelation scenes at the Spelia monastery, see Tsiouris 
2008, 48-49, 366-371; Tsimpoukis 2015. It should be noted that the 
six scenes from the Revelation of John, which adorn the east wall of 
the exonarthex at the new katholikon of the Spelia monastery, are not 
likely to have been used as a prototype by the painter Constantine, 
since the iconography at the monasteries of Spelia and Petra bears no 
remarkable resemblance. 
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katholikon with a chapel, as well as a building of monks' 
cells to the east, are preserved.f 


The founder of the monastery who came from 
the village of Neochori in Karditsa, is depicted in a 
prominent position at the katholikon, but his identity 
is rather problematic. Some identify him as Panagiotes 
Kouskoulas, former military commander of Crete or 
imperial interpreter of the Ottoman Gate; according to 
others, the nobleman Panagiotes Morpheses is more 
likely to be the founder of the monastery." Regardless 
of the identity of the founder, it is certain that the 
monastery was in operation by the 16th century, since 
the first reference to it is written on a stamp dating to 
the year 1593/4.* 


The katholikon, probably built also in the 16th century, 
is a four-columned cross-in-square Athonite type 
church with shallow niches and a spacious lite? In 
the nave, remarkable murals of 1625 are preserved,” 
while the cycle of the Revelation, which illustrates only 
fifteen (out of the twenty-two) chapters, extends along 
the upper parts, and the eastern and western walls of 
the lite; this part of the katholikon was decorated in 
1789 by the painter Constantine with funds provided by 
the monk Pachomios, as we know from the inscription 
written above the entrance leading from the lite to the 
nave." 


Chapter 1. The iconographic cycle opens with the 
appearance of Christ to John, assigning him the 
writing of the prophecy (Rev. 1:9-20). Christ instructs 
the evangelist - who is exiled to the island of Patmos 
- to record what he sees and send them to the seven 
assemblies, namely Ephesus, Smyrna, Pergamon, 
Thyateira, Sardis, Philadelphia and Laodikea. 


The mural at Petra monastery (Figure 1) is mostly 
damaged. Christ, wearing a white robe reaching 
down to his feet and a golden sash around his chest, 
is surrounded by seven golden lamps, while John is 





$ About Petra monastery, see Velanidiotes 1929, 41-43; Gerouki 
1973; Papalexis 1978; Mylonas 1982; Mantzana 1992, 23-24; Zarkadas 
1995; Zarkadas 1996, 49-74; Klimos 2001; Sdrolia 2007, 106; Vlachos 
2007, 109-137. 

7 Velanidiotes 1929, 42-43; Mylonas 1982, 121-122, 132; Mitsiou 
1992; Zarkadas 1995, 274-275; Zarkadas 1996, 60-64; Sdrolia 2012, 37- 
38; Tsiouris 2014, 42-43, fig. 13. 

8 The stamp reads: «+ ΠΑΝΑΓΙΑ ΚΙΜΙΣΙΟΣ AETOMENOY ΠΕΤΡΑΣ 
ΕΤΟΣ ZPB’». For the stamp, today kept at the Korone monastery near 
Karditsa, see Sophianos 1986, 395; Mantzana 1992, 23; Zarkadas 1993; 
Zarkadas 1996, 62; Sdrolia 2012, 35. 

? Mylonas 1982, 123-128, figs 6, 9. Cf. Zarkadas 1995, 275-276; 
Zarkadas 1996, 52-56; Nikonanos 1997, 152, n. 555; Sdrolia 2012, 32-36, 
fig. 5; Tsiouris 2014, 27-28, plan I. 

10 For the frescoes of the katholikon, see Sdrolia 2012; Tsiouris 2014. 

1 For the Revelation scenes at Petra monastery, see Sdrolia 1994, 41, 
fig. 7; Tsiouris 2008, 44-46, 353-357, figs 362-363; Sdrolia 2012, 41; 
Tsiouris 2014, 33-39, figs 6-10. For the exact arrangement of the 
iconographic program of the lite, see Tsiouris 2014, 46, plan II. 

2 Velanidiotes 1929, 42; Mylonas 1982, 131; Zarkadas 1995, 276; 
Tsiouris 2014, 28. 
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depicted fallen ‘at his feet’ (Rev. 1:17). The angels of 
the seven assemblies (upper section) are also depicted; 
today only four out of seven can be seen (top right), 
next to the Greek inscription «[...] TA ΕΠΤΑ ΠΝΕΥΜΑΤΑ 
TOY e(EO)Y» (Rev. 3:1). 


From an iconographic point of view, it is noteworthy 
that in the Orthodox East the seven angels, depicted for 
the first time on the portable icon of Thomas Bathas 
(1596),? can often be found in 18th-century frescoes, 
as at the churches of St George at Anemotia, Lesbos 
(1702), St John, the cathedral of Nicosia, Cyprus 
(1736-1742), St Athanasios (1745) and St Nicholas 
(1750) at Moscopole (Moschopolis), Albania, painted 
by Constantine and Athanasios from Korçë (Korytsa),"° 
and the katholikon of the Athonite monastery of 
Xeropotamou (1783)." 


Chapter 4. After the appearance of Christ to John 
(Rev. 1:9-20), dictating to him the letters to the seven 
persecuted assemblies (Rev. 2-3), a voice now invites 
him to show what is going to happen. John (bottom 
left) watches the theophany (Figure 2), while the Greek 
inscription «ΚΕΦ. Δ΄ | ΚΑΙ ΙΔΟΥ ΘΥΡΑ A[NEOTMENH» 
(Rev. 4:1), above him, explains the content of the 
image. Through a golden gate, out of which ‘lightnings, 
sounds, and thunders' (Rev. 4:5) proceeded, John sees 
the 'Ancient of Days', seated on a throne with a high 
back and surrounded by the four 'Living Creatures', 
the symbols of the four evangelists. Nine out of the 
twenty-four 'Elders' (lower part), divided into two 
groups, are represented in a worship pose. 





It is noteworthy that in this period the ‘Elders’ are 
depicted in a similar pose in the Athonite monastery 
of Philotheou (1765), as well as in illuminated 
manuscripts, such as the Chicago Revelation? and 
a Revelation manuscript from a private collection.” 
Moreover, the order in which the four ‘Living 
Creatures' are depicted in Petra monastery, which - if 





5 Chatzidakis 1995, 110-112, no. 63, figs 46-47 and 118. 

^ Gounaris 1999, 209-212, figs 152α-β, 153a. 

5 Triantaphyllopoulos 2000-2001, 404-419, fig. 8, where detailed 
bibliography is given. 

16 Popa 1959, 32-33, fig. 2. 

7 Tsimpoukis 2013, 69-75, fig. 1a. 

18 According to Epiphanios of Cyprus, bishop of Salamis (c. 315-403), 
Matthew is symbolized by the angel, Mark by the lion, Luke by the 
calf and John by the eagle (Kazhdan et al. 1991, vol. 2: 762 [A. Weyl- 
Carr ]); Panselinou 1994). 

? Tsimpoukis 2013, 76-87, fig. 2a. 

2 Willoughby and Colwell 1940, vol. 1, fig. XV. The manuscript no. 
931 of the Chicago University Library, widely known as the Elizabeth 
Day McCormick Apocalypse, is illuminated with 69 full-page or half- 
page Revelation scenes, which probably date to the 18th century. For 
further information, see Katsioti 2011, 101-102; Tsimpoukis 2013, 55- 
56. 

^ Xyngopoulos 1972, fig. 63. From the manuscript, which was 
originally kept at the monastery of St Dionysios on the island of 
Skopelos, only six Revelation scenes are preserved, which probably 
date to the beginning of the 18th century. For further information, 
see Tsimpoukis 2013, 56. 
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Figure 1. Thessaly, 
Katafygio village 
at Karditsa region, 
Petra monastery. 
Lite, eastern soffit 
of the north arch. 
Revelation, chapter 
1:9-20 (O Ephorate 
of Antiquities of 
Karditsa). 


Figure 2. Thessaly, 
Katafygio village 
at Karditsa region, 

Petra monastery. 
Lite, eastern soffit 
of the north arch. 

Revelation, chapter 
4:1-11 (© Ephorate 

of Antiquities of 

Karditsa). 
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Figure 3. cm anes οἱ τα αἲ : Karditsa τ region, Petra —— Lite, 
eastern soffit of the south arch. Revelation, chapters 9-12 
(O Ephorate of Antiquities of Karditsa). 


read cyclically - complies with the order of the four 
Gospels, is reminiscent of corresponding depictions 
in Xeropotamou monastery (1783) on Mount Athos? 
and in fol. 44r of the Chicago Revelation. Regarding, 
finally, the illustration of the fifth verse of this chapter 
(Rev. 4:5), a similar representation can be seen in 
Xeropotamou monastery. 


Chapter 9. The story continues with the depiction 
of the consequences of the fifth trumpeting (Rev. 
9:1-12). In the Petra representation (Figure 3) a gold 
star, which has the key to open the abyss, falls into 
a stone pit, on the left, causing it to open, while an 
angel follows its orbit. Next to the angel lies a Greek 
explanatory inscription «K(AI) EIAON A[CTEPA]» 
(Rev. 9:1). The dense smoke rising out of the pit 
darkens the air and the sun (top right), while a 





2 Tsimpoukis 2013, 76-87, fig. 2α-β. 
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swarm of locusts, just below, attacks those people 
"who do not have the seal of God on their foreheads' 
(Rev. 9:4). 


It should be noted that the shape of the locusts and 
the way of representing people are reminiscent of 
the representations in the three portable icons of 
Theodoros Poulakes (1675-1692)? although the 
elements of movement and drama equally characterize 
the depictions on the Athonite monasteries of 
Philotheou (1765) and Xeropotamou (1783). The 
connection between the scene of Petra monastery and 
that of Xeropotamou can also be established by the 
presence of the angel who participates in the opening 
of the pit of the abyss. 





5 Rigopoulos 1979, 156, figs 95, 98 and 101 (Corfu icon), 156, figs 88 
and 90 (Kastoria icon), 137, figs 87 and 95 (Siatista icon). Cf. Katsioti 
2011, 23-24, figs 71-73. 

^ Tsimpoukis 2013, 130-136, fig. 9a. 
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Chapter 10. In chapter 10, John sees an angel coming 
down from the sky. The angel is clothed in cloud, with 
a face like the sun. His legs, the right on the sea and the 
left on the land, are like pillars of fire, while in his left 
hand he holds a little open book. In a loud voice and 
with his right hand lifted up to the sky, the angel swears 
to fulfill the plan of God without delay, while a heavenly 
voice calls John to receive the open book from the angel 
and to eat it up. 


The angel occupies the left part of the scene at the 
Petra monastery (Figure 3). The Greek inscription «I 
K(AI) ΕΙΔΟΝ ΑΛΛΟΝ | AITEAON ICXYPON» (Rev. 10:1), 
next to the angel, reproduces the beginning of the 
relevant chapter, while John (bottom right) extends his 
hands to reach the open book. In the clouds (top right), 
seven trumpeter angels - the painter's declaration of 
'the seven thunders' (Rev. 10:3) - are depicted. 


The depiction of 'the seven thunders' definitely 
connects the representation of Petra with the above 
mentioned depictions of Theodoros Poulakes (1675- 
1692)/5 because this iconographic detail is not 
often found in this period in the iconography of the 
Orthodox East.” However, it should be noted that in 
the three Revelation icons of Theodoros Poulakes, 
John is depicted kneeling, while Constantine paints 
him in an upright position with his arms outstretched, 
following the tradition of Mount Athos in the 16th and 
17th centuries.” 


Chapter 11. In this chapter, the scene is transferred 
to the holy city of Jerusalem. John is given a reed to 
measure the temple of God, while the two witnesses, 
probably the prophets Moses and Elijah, announcing the 
arrival of the victory of the Messiah-Christ, fight with 
‘the beast that comes up out of the abyss’ (Rev. 11:7), 
but they lose. After their deaths, the two witnesses go 
up to heaven, while a great earthquake destroys part of 
the city, causing the death of 7000 people. 


The center ofthe scene at Petra (Figure 3) is occupied by 
John, who measures the temple of God with a reed given 
to him by the angel on the left. The Greek inscription 
(upper part) «IA K(AI) ΕΔΟΘΗ MOI KAAAMOC» (Rev. 
11:1) reproduces the beginning of the relevant chapter. 
Facing John, outside the walls of Jerusalem, the beast of 
the abyss is in a standing position, while, from a high 
mountain on the right, the two witnesses watch what is 
going on in the scene. 





25 See above, n. 23. 

% This rare iconographic detail, unknown to Dionysios, the writer of 
Hermeneia, is fully consistent with the text of John (Rev. 10:3). For this 
detail, which is common in Western engravings, as for example in 
that of Mattháus Merian the Elder (1630), see Huber 1995, fig. 76. 

7 Tsimpoukis 2013, 145-150, fig. 11. It should be noted that in the 
18th century John is depicted in an upright position in the Revelation 
icon of the Byzantine and Christian Museum of Athens (see below, 
n. 30). 
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From an iconographic point of view, the addition of 
the angel next to John is remarkable; this detail, with 
which the mission to measure the temple is depicted, 
can also be found in the 18th century in the works of 
the painters Constantine and Athanasios from Korçë 
(Korytsa), namely the churches of St Athanasios (1745) 
and St Nicholas (1750) at Moscopole (Moschopolis) 
in Albania? and at the katholikon of Xeropotamou 
monastery (1783).? It can also be found in the portable 
icon which depicts the Revelation, kept in the Byzantine 
and Christian Museum of Athens.? 


Chapter 12. This chapter is a tripartite vision: at first 
the appearance of the woman clouded with the sun, 
the seven-headed dragon and the removal of the child 
to God are described (Rev. 12:1-6), followed by the 
war against the dragon (Rev. 12:7-12), as well as the 
persecution of the woman, fleeing into the desert, and 
the war of the dragon against her and the Christians 
(Rev. 12:13-17). 


In the upper part of the scene (Figure 3), the Greek 
inscription «ΙΒ΄ ΓΥΝΗ ΠΕΡΙΒΕΒΛΗΜΕΝΗ TON HAION» 
(Rev. 12:1) explains the identity of the woman (bottom 
left), while the red serpent beside her spews water 
out of its mouth ‘like a river’ towards the woman, in 
order to 'cause her to be carried away by the stream' 
(Rev. 12:15). Finally, two angels (upper part) lead the 
infant, represented in circular clouds with hands in 
supplication, ‘up to God’ (Rev. 12:5). 


The depiction of the woman in an elliptical glory 
appears at the same time at the Athonite monasteries 
of Philotheou (1765) and Xeropotamou (1783); 
moreover, the fact that the war against the dragon 
(Rev. 12:7-12) is not depicted, as in the Philotheou 
cycle, undoubtedly links the representation of Petra 
with the standing tradition on Mount Athos during the 
18th century. On the other hand, the depiction of the 
dragon with a single head - not with seven heads as is 
usual in Athonite scenes - and no feathers, as in fols 98r 
and 102v of the Chicago Revelation,” makes it highly 
possible that Constantine drew his attention from 
different prototypes.? 


Chapter 13. In chapter 13 the beast 'coming up out 
of the sea' and the beast 'coming up out of the earth' 
are described. The first resembles a leopard, its feet 





35 Popa 1959, 36, fig. 9. 

? Tsimpoukis 2013, 150-158, fig. 12. 

* Cutler 1975, figs 50-58. The portable icon, kept at the Byzantine 
and Christian Museum of Athens (inv. no. 786), is decorated with 
thirteen Revelation scenes, and probably dates to the 18th century. 
For further information, see Katsioti 2011, 24, fig. 74; Tsimpoukis 
2013, 55. 

31 Tsimpoukis 2013, 165-173, fig. 14a. 

32 Willoughby and Colwell 1940, vol. 1, figs XXXVI-XXXVII. 

5 For the eclecticism of the painter Constantine, see Tsiouris 2014, 
43, 
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Figure 4. Thessaly, Katafygio village at Karditsa region, Petra monastery. Lite, 
western soffit of the south arch. Revelation, chapters 13-16 
(O Ephorate of Antiquities of Karditsa). 


like those of a bear and its mouth like a lion's; it has 
also seven heads and ten crowned horns. The other 
beast, which has two horns like a lamb and speaks like 
a dragon, has a subsidiary role, since its mission is to 
encourage people to worship the beast 'coming up 
out of the sea', deceiving them with 'great signs' (Rev. 
13:13). 


In the representation of Petra (Figure 4) the two beasts 
are depicted facing each other. The Greek inscription 
«IT. K(AI) EIAON ΘΗΡΙΟΝ ANABAINON» (Rev. 13:1) 
above the beast ‘coming up out of the sea’ reproduces 
the beginning of the relevant chapter, while two groups 
of people (lower part) worship the two beasts. 


Chapter 14. Afterwards, the painter Constantine 
depicts the Adoration of the Lamb on mount Zion (Rev. 
14:1-13), as well as two representations with reference 
to the Last Judgment, the harvest of the earth and the 
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harvest of the vine (Rev. 14:14-20). The upper part of 
the panel (Figure 4) has been destroyed except for the 
Greek inscription «IA» (top left), which refers to the 
relevant chapter, and a part of the Lamb on mount Zion. 
To the right of the Lamb, the painter depicts an angel 
‘flying in mid heaven’ (Rev. 14:6), warning for the Last 
Judgment. Christ, seated on a white cloud (top right), 
gives a sickle to an angel, while a third angel, beside 
him, points to the earth. A fourth angel (bottom right) 
emerges from the temple of God, ready to harvest, 
while a fifth angel (bottom left) gathers the vintage of 
the earth and throws it ‘into the great winepress of the 
wrath of God' (Rev. 14:19). 


It is noteworthy that during the 18th century the 
narration of the entire chapter in one single scene 
can be found both at Xeropotamou (1783),* and in 





* Tsimpoukis 2013, 182-193, fig. 166. 
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the Revelation icon of the Byzantine and Christian 
Museum of Athens.” Furthermore, the depiction of 
‘the temple which is in heaven’ (Rev. 14:17) as a small 
building with a gabled roof, not a dome as is customary 
in the Athonite monasteries of Philotheou (1765) and 
Xeropotamou (1783), 5 connects the Petra scene with 
the corresponding depiction of the Chicago Revelation 
(fol. 1231) 27 although the earliest similar representation 
can be found in the Revelation cycle preserved at the 
church of the Dormition of the Virgin (Koimesis) at 
Asklepeio in Rhodes (1676-1677)? The iconographic 
'affinity with the Rhodes Revelation is strengthened, 
moreover, by the depiction of the angel prompting 
inhabitants of the earth to 'fear the Lord and give him 
glory’ (Rev. 14:6-7), holding a closed book,” in contrast 
to the Hermeneia of Dionysios of Phourna? and the 
corresponding Athonite representations," in which 
the book is depicted opened and inscribed with the 
aforementioned prompt. 


Chapter 15. In this chapter the preparation made in 
the sky for pouring the content of the seven bowls (Rev. 
15:1-8) is narrated. At first, John sees the saints ‘who 
overcame the beast' (Rev. 15:2) standing on the sea of 
glass and singing to God with harps in their hands. 
Heavenly serenity, however, is suddenly interrupted; 
the temple of the tabernacle of the testimony in heaven 
is opened and seven angels holding seven golden bowls 
full of the wrath of God emerge. 


A small group of saints (Figure 4), accompanied by 
string and wind instruments (bottom of the panel), sing 
‘the song of Moses’ (Rev. 15:3). Above, in a semi-circular 
area formed by dense clouds, the heavenly altar is 
represented; seven angels holding seven golden bowls 
are gathered around it, while the Greek inscription «ΙΕ΄ 
| K(AI) ΕΙΔΙΟΝ ΑΛΛΙΟ CHMEION» (Rev. 15:1), far right, 
reproduces the beginning of the relevant chapter. 


It should be noted that the preparation for pouring 
the content of the seven bowls (Rev. 15:1-8), which was 
first depicted, in monumental painting, at the church 
of the Dormition of the Virgin (Koimesis) at Asklepeio 
in Rhodes (1676-1677),? can also be found in the 18th 
century in the corresponding representations of 
Xeropotamou monastery (1783),? the Revelation icon 
of the Byzantine and Christian Museum of Athens^ and 
the Chicago Revelation (fol. 125v);* in the latter, the 
group of saints is represented, as in Petra. 
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Cutler 1975, figs 50 and 52c. 

Tsimpoukis 2013, 194-201, fig. 17. 
Willoughby and Colwell 1940, vol. 1, fig. XLVI. 
Katsioti 2011, fig. 23. 

Katsioti 2011, 58-59, fig. 14. 

Dionysios of Phourna, Hermeneia, 135, 859, 
Tsimpoukis 2013, 182-193, fig. 16α-β. 

Katsioti 2011, figs 13-14, 25. 

Tsimpoukis 2013, 202-213, fig. 18p. 

Cutler 1975, fig. 52d; Tsiouris 2014, 36. 
Willoughby and Colwell 1940, vol. 1, fig. XLVII. 
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Chapter 16. In this chapter the pouring of the seven 
golden bowls with the wrath of God is narrated (Rev. 
16:1-21). In the Petra representation the narration is 
brief (Figure 4), as Constantine paints the pouring of 
the first, fourth and fifth bowl, omitting the remaining 
four plagues. The pouring is carried out by three angels 
(upper part) each holding a bowl, while the Greek 
inscription «IG K(AI) HKOYCA ®QNHC [METAAHC EK 
ΤΟΥ ΝΑΟΥ AJETOY[CHC]» (Rev. 16:1) reproduces the 
beginning of the relevant chapter. The angel who flies 
higher empties his bowl ‘on the sun’, making people 
‘scorched with great heat’ (Rev. 16:8-9). The second 
angel, below, pours the wrath of God ‘on the throne 
of the beast’ (Rev. 16:10), causing the darkening of his 
kingdom, while the latter angel empties his bowl ‘on 
the people who had the mark of the beast, and who 
worshipped his image’ (Rev. 16:2), i.e. on the people in 
front of the enthroned Antichrist. 


Chapter 17. The terrible consequences of the pouring 
of the seven bowls of the wrath of God, not only for 
sinners, but also for the natural environment, are 
followed by another vision. John is carried away to the 
desert, where he sees a woman named ‘Babylon’ (Rev. 
17:5), seated on a beast. The beast has ‘seven heads and 
ten horns’ (Rev. 17:3), while Babylon holds a golden cup 
‘full of abominations and the impurities of the sexual 
immorality of the earth’ (Rev. 17:4). 


In the Petra representation (Figure 5) the left part is 
almost destroyed. In the center, Babylon is depicted 
seated on the seven-headed beast, while people, who 
are drunk ‘with the wine of her sexual immorality’ 
(Rev. 17:2), divided into two groups (lower part), cheer 
the beast and the Whore with raised hands. The Greek 
inscription «IZ», next to the right group of people, 
mentions the relevant chapter. 


Chapter 18. The representation of the fall of Babylon 
(Rev. 18:1-24) has been destroyed; from the original 
scene today only the angel flying over the ruins of 
Babylon, as well as the Greek inscription «IH» (top 
right), are preserved. 


Chapter 19. In the next scene, the victory of Christ, 
sealed by the throwing of the beast and the false prophet 
into the lake of fire (Rev. 19:11-21), is recounted. Christ, 
‘The Word of God’ (Rev. 19:13), is depicted as the head 
of a cavalry troop of angels, moving toward the enemy 
troops on the left (Figure 6). An angel above it invites 
all the vultures and gathers them ‘to the great supper 
of God’ (Rev. 19:17), while vultures already eat the flesh 
of the defeated, who lie half-naked on the ground. The 
Greek inscription (top of the panel) «IÓ | K(AI) IAOY 
IOOC AEYKOC» (Rev. 19:11) identifies the relevant 
chapter. 


It is worth noting that during this period similar 
depictions, in which the divine army consists of angels 
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Figure 5. Thessaly, Katafygio village at Karditsa region, Petra monastery. Lite, 
north lunette of the east wall. Revelation, chapter 17:1-18 
(© Ephorate of Antiquities of Karditsa). 
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Figure 6. Thessaly, Katafygio village at Karditsa region, Petra monastery. Lite, 
south lunette of the east wall. Revelation, chapter 19:11-21 
(© Ephorate of Antiquities of Karditsa). 
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—— a 





Figure 7. Thessaly, Katafygio village at Karditsa region, Petra monastery. Lite, 
east wall (beneath south lunette). Revelation, chapter 20:1-15 
(O Ephorate of Antiquities of Karditsa). 


with halos, can also be found not only in the Athonite ^ concerned, only the first three verses of the chapter 
monasteries of Philotheou (1765) and Xeropotamou are illustrated. On the left part of the representation 
(1783),5 but also in illuminated manuscripts, such (Figure 7) an angel is depicted; he holds the key of the 
as the Tyrnavos (fols 425 and 432)" and the Chicago abyss and pushes the chained Satan into the open jaws 
Revelation (fols 155r and 157ν). The representations ^ of a beast, while the Greek inscription «Κ΄ | K(AI) EIAON 
of the aforementioned manuscripts, however, are ΑΓΓΕΛΟΝ KATABAINONTA EK ΤΟΥ | OY(PA)NOY» (Rev. 
closest to the Petra iconography, as these angels are 20:1), above the angel, reproduces the beginning of the 
unarmed and, moreover, the enemies are depicted as chapter. The largest surface of the panel is occupied 
already decimated. by the depiction of the first resurrection, where, in 

the center, the enthroned Christ is represented in a 
Chapter 20. In chapter 20, John sees an angel circular glory, from which twelve saints, holding open 
descending from heaven, holding the key of the abyss inscribed codices, emerge. The triumphant character 
and a great chain in his hand, in order to imprison Satan of the representation is underlined by the text, 
for ‘a thousand years’ (Rev. 20:2). During this period, ^ written in Greek in the open codex under the throne 
martyrs will reign with Christ and the first resurrection of Christ («δεύτε | οι ευλο|γημέ]νοι || tov πα[τρός µου | 
will take place. Then, Satan will be released from his κληρο[νομη[σατε τὴν ἡτοιμασμένην ὑμῖν βασιλείαν ἀπὸ 
prison until the Last Judgment, when Death and Hades καταβολῆς κόσμου]»), which derives from the narration 
will be thrown into the lake of fire, where they will be of Matthew on the Last Judgment (Matt. 25:34). Many 
eternally tormented. martyrs, arrayed in white garments (lower part), watch 

the divine presence. 





The Petra scene is - in terms of content - one of the most 

complete representations, since in all known examples, It should be noted that the depiction of Satan 

as far as monumental painting and portable icons are with a human body? can be found not only in the 
representations of the Athonite monasteries of 

© Tsimpoukis 2013, 231-241, fig. 22a. Dionysiou (after 1553), Xenophontos (1632-1654) and 

" Manuscript no. 40 of the Tyrnavos Municipal Library in Thessaly Docheiariou (1676-1700),? but also in the Revelation 


is illuminated with 72 Revelation scenes, dating to the 18th century. cycle preserved at the church of the Dormition of the 
For further information, see Melissakis 2007, 233-239, figs 103-104. Cf. 
Provatakis 1980, 192; Argyriou 1982, 130-134; Katsioti 2011, 25, figs 
47-62 (especially figs 61-62); Tsimpoukis 2013, 56. ^ Provatakis 1980, 207-209. 

* Willoughby and Colwell 1940, vol. 1, figs LX-LXI. * Tsimpoukis 2013, 242-246, fig. 23. 
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Figure 8. Thessaly, Katafygio village at Karditsa region, Petra monastery. Lite, 


south lunette of the west wall. Revelation, chapter 21:1-27 
(O Ephorate of Antiquities of Karditsa). 


Virgin (Koimesis) at Asklepeio in Rhodes (1676-1677).' 
In addition, the depiction of the abyss not as a pit, but as 
a beast with open jaws (bottom left),> is reminiscent of 
the corresponding depictions of Hades in the narration 
of Revelation chapters 6 and 19 in various monasteries 
of Mount Athos.? 


Chapter 21. In the last scene (Figure 8) the New 
Jerusalem is depicted, while the Greek inscription, on 
the right, explains the content of the illustration to the 
worshipper: «KA | IAOY H CKYNH TOY @(EO)Y | META 
TON AN(GPOTI)ON» (Rev. 21:3). The new holy city, with 
its 'twelve foundations' (Rev. 21:14), namely the twelve 
Apostles, has a square ground plan and high wall, while 
the Virgin Mary (top of the panel), holding the infant 
Jesus, is surrounded by the twelve angels-guards of the 
holy city. 


It is noteworthy that the passage of the accompanying 
inscription, also mentioned in the Hermeneia, had 





5 Katsioti 2011, fig. 13. 

2 Although Dionysios of Phourna in a previous paragraph 
(Hermeneia, 132-133, 852), suggests the abyss to be depicted as a 
'great well' (πηγάδι µεγάλο), in the paragraph relating to the passage 
(Hermeneia, 139, $65) he describes the abyss as the 'omnivorous 
Hades’ (τὸν παμφάγον Ἅδην), without giving details on how Hades 
should be depicted. 

5 Tsimpoukis 2013, figs 3a-D, 22a. 

* Dionysios of Phourna, Hermeneia, 139, 867. 
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previously been used by the painters of the Athonite 
monasteries of Philotheou (1765), Karakalou (1767) 
and Xeropotamou (1783).5 Moreover, the particular 
emphasis on the correlation of the Virgin with the 
New Jerusalem at Petra? is a feature that had also 
been underlined in the corresponding illustration of 
the Xeropotamou monastery (1783), not only through 
the depiction of the Virgin Mary inside the castle, but 
also through the characterization «χρυσοπλοκώ/τατε 
πύργε» (tower of braided gold), appearing next to 
the castle, which derives from the Great Supplicatory 
Canon to the Mother of God chanted in the first half of 
August. 


Summarizing the iconographic comments, it could 
reasonably be argued that the painter Constantine 
had a variety of prototypes at his disposal, since in 
the Petra Monastery cycle elements from the rich 
tradition of Mount Athos - especially from the cycle of 
Xeropotamou monastery (1783) - can be recognized, 
along with features from illuminated manuscripts 
of the 17th to 18th century, mostly from the Chicago 
Revelation, and from icons of the same period, as that 
of the Byzantine and Christian Museum of Athens. 





5 Tsimpoukis 2013, 247-254, fig. 24. 
56 On this issue, see Tsiouris 2014, 39. 
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According to Ioannis Tsiouris, who was the first to 
point out the use of iconographic prototypes from 
various sources in the work of the painter Constantine, 
together with the Revelation cycles of Mount Athos, 
the engravings of various Western artists as well as 
the three Revelation icons of Theodoros Poulakes 
should also be added to the list of prototypes, which 
Constantine might have found in a single publication." 
Such a publication may indeed have existed in the 
once rich library of Petra monastery; with the passage 
of time all of the books were lost.” Be that as it may, 
it should be noted, however, that in the Revelation 
icons different iconographic details were chosen by 
Theodoros Poulakes, while those of the elements that 
are common have been arranged in a different way by 
Constantine. Besides, it should be stressed that several 
of the Revelation chapters depicted at Petra (13, 15, 16 
and 20) were never illustrated by Theodoros Poulakes. 


Regardless of the iconographic prototypes - an issue 
always open to research - the choice of the monks of 
Petra to proceed with the illustration of the Revelation 
is noteworthy, given that this is a subject which became 
popular mainly in Mount Athos and only sporadically 
in other parts of Ottoman-occupied Greece. Recent 
research regarding Spelia monastery (after 1737) 
examined whether there might be a connection 
between the choice to illustrate the Revelation and 
Dionysios of Phourna, who not only came from the 
Agrafa region, but had also devoted a special chapter 
in his book describing how Revelation should be 
depicted.? Such a possibility, however, seems unlikely, 
as the influence of the Hermeneia both on Spelia and 
Petra is limited. Regarding Petra, it is probably more 
reasonable to consider this initiative as a consequence 
of the intellectual pursuits of the monks, who had 
always sought to maintain relations with important 
personalities of Agrafa, such as Eugenios Giannoules 
(1595-1682) and Anastasios Gordios (1654-1729),? who 
were scholar clerics and two of the most important 
dominies of the Greek nation. The high intellectual 
activity of the fraternity is testified, moreover, by the 
existence both of a rich library with rare manuscripts? 





? Tsiouris 2014, 40-41, 43. Cf. Tsiouris 2008, 356. 

5$ This view is reinforced by the testimony of the metropolitan of 
Thessaliotes and Phanariophersala Iezekiel, who in 1928, after a 
tour of the monasteries of Agrafa, states that old manuscripts were 
nowhere to be found (Velanidiotes 1928, 135). 

°° Tsimpoukis 2015, 72-74. Ioannis Tsiouris (2014, 35-38, 40-41) points 
out that particular effects of the Hermeneia can be found in the 
depictions of chapters 14, 19 and 20. 

© Cf the letter of June 24, 1675 (Stephanis and Papatriantaphyllou- 
Theodoridi 1992, 248-249, no. 104; Zarkadas 1996, 25-26, 186-187). 

9 Cf, the letter of January 1, 1675 (Chatzimanou 1992, 44, no. 43; 
Zarkadas 1996, 186-187). For the contribution of Anastasios Gordios 
to the life of Agrafa and his commentary, published c. 1717 to 1720 
on chapters 6 (verses 1-6), 12 and 13 of the Revelation (original title: 
«Περὶ Μωάμεθ καὶ κατὰ Λατείνων»), see Tsimpoukis 2015, 73-74, 
where detailed bibliography is given. 

6 About the library of the monastery, which had been admired by St 
Kosmas the Aitolian (c. 1714-1779), a monk of the Greek Orthodox 


151 


and of a school operating in the floor of the northern 
district of the lite. 


Regardless of the used prototypes or the initiator of the 
Revelation cycle, it is certain that the representations 
of Petra monastery morally supported the enslaved 
Greeks of the region until their release on May 24, 
1881," giving them hope for quick redemption from 
the enemy. 
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Summary 


O εικονογραφικός κύκλος της Αποκάλυψης του Ιωάννη στη 
μονή Πέτρας στο Καταφύγιο Καρδίτσας (1789) 


H εικονογράφηση τῆς Αποκάλυψης του Ιωάννη στη 
μνημειακή ζωγραφική της ορθόδοξης Ανατολής 
διαδόθηκε κατά τη μεταβυζαντινή περίοδο. Οι 
περισσότεροι εικονογραφικοί κύκλοι διατηρούνται σε 
μονές του Αγίου Όρους, ωστόσο μεμονωμένοι κύκλοι 
ἔχουν εντοπιστεί και σε άλλες περιοχές του ελλαδικού 
χώρου. Απότους σωζόμενους εκτός του Άθωνα κύκλους 
της Αποκάλυψης, ιδιαίτερο ενδιαφέρον παρουσιάζει 
αυτός που κοσμεί το καθολικό της μονής Πέτρας 
(1789). 


H μονή Πέτρας, αφιερωμένη στην Κοίμηση της 
Θεοτόκου, βρίσκεται 4 περ. χιλιόμετρα βορειοδυτικά του 
χωριού Καταφύγιο Καρδίτσας. Το καθολικό, κτισμένο 
πιθανότατα στα µέσα του 16ου αιώνα, ανήκει στον τύπο 
του σταυροειδούς εγγεγραμμένου τετρακιόνιου ναού, 
αγιορείτικου τύπου, µε ευρύχωρη λιτή. Στον κυρίως 
ναό σώζονται αξιόλογες τοιχογραφίες του 1625, ενώ 
ο κύκλος της Αποκάλυψης, στον οποίο ιστορούνται 
συνολικά 15 κεφάλαια (α΄ έως κα’) εκτείνεται στα 
εσωράχια του βόρειου και του νότιου τόξου, καθώς και 
στον ανατολικό και τον δυτικό τοίχο της λιτής, που 
διακοσμήθηκε το 1789 από το ζωγράφο Κωνσταντίνο. 


Από εικονογραφικής άποψης, θα μπορούσε βάσιμα 
να υποστηριχθεί ότι ο Κωνσταντίνος χρησιμοποίησε 
ποικίλα πρότυπα, αφού στον κύκλο της μονής Πέτρας 
εντοπίζονται στοιχεία από την πλούσια παράδοση 
του Αγίου Όρους, ιδιαίτερα από τον κύκλο της μονής 
Ξηροποτάμου (1783), από εικονογραφημένα χειρόγραφα 
του 17ου-18ου αιώνα, κυρίως από την Αποκάλυψη του 
Σικάγου, αλλά καιαπό φορητές εικόνες της ίδιας εποχής, 
όπωςεκείνητουΒυζαντινούκαι Χριστιανικού Μουσείου. 
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Στα πρότυπα του ζωγράφου θα πρέπει ενδεχομένως να 
προστεθούν και οι τρεις εικόνες της Αποκάλυψης του 
Θεόδωρου Πουλάκη, καθώς και έργα διαφόρων δυτικών 
χαρακτών. Ο ζωγράφος Κωνσταντίνος δεν αποκλείεται 
να βρήκε συγκεντρωμένα όλα τα παραπάνω έργα σε 
κάποια έκδοση βιβλίου στην πλούσια βιβλιοθήκη της 
μονής Πέτρας. 


Ανεξάρτητα από το πάντα ανοικτό στην έρευνα ζήτημα 
των εικονογραφικών προτύπων, αξιοσημείωτη 
είναι η επιλογή των ιθυνόντων της μονής Πέτρας να 
προχωρήσουν στην εικονογράφηση της Αποκάλυψης, 
δεδομένου ότι πρόκειται για ένα θέμα που διαδόθηκε 
κυρίως στον Άθωνα και σποραδικά µόνο σε άλλα 
μέρη της τουρκοκρατούμενης Ελλάδας. Το ενδεχόμενο 
n επιλογή αυτή να οφείλεται σε επίδραση της 
Ερμηνείας του Διονυσίου εκ Φουρνά φαίνεται μάλλον 
απίθανο, καθώς οι επιδράσεις της Ερμηνείας στη μονή 
Πέτρας είναι περιορισμένες. Ορθότερο είναι μάλλον 
n πρωτοβουλία αυτή να θεωρηθεί απόρροια των 
πνευματικών αναζητήσεων της µοναστικής κοινότητας, 
n οποία πάντοτε επεδίωκε να διατηρεί σχέσεις µε 
σημαντικές προσωπικότητες της περιοχής, όπως ο 
Ευγένιος Γιαννούλης (1595-1682) και ο Αναστάσιος 
Γόρδιος (1654-1729). 


Ανεξάρτητα από τα εικονογραφικά πρότυπα ή τον 
εμπνευστή του θέµατος, ῥέβαιο είναι ότι o1 παραστάσεις 
της Αποκάλυψης στη μονή Πέτρας στήριξαν ηθικά 
τον υπόδουλο ελληνισμό των Αγράφων έως την 
απελευθέρωσή του στις 24 Μαΐου του 1881, παρέχοντάς 
του παραμυθία και ελπίδα για γρήγορη λύτρωσή του 
από τον εχθρό. 


Stone Carving and Sculpture 


Early Byzantine Marble Vases from Κος Island, 
Dodecanese, Greece" 


Eirene Poupaki 


Abstract 


This study concerns a group of marble bowls, four handled or three-handled with spout, from Kos island. Their handles, rims or 
spouts are usually decorated with incised linear patterns. Beginning from the published counterparts of Early Byzantine period 
found in the University of Athens excavation in Kardamaina (ancient Halasarna), along with the chemical analyses on marble 
samples, a short discussion on their origin will focus on the specific workshop, which carved them, and their possible use. Two 
inscribed vases will be discussed in particular, in relation with the Early Byzantine religious practices. Short discussion about the 


carving techniques adopted will be also added. 


Key words: Early Byzantine period, Dodecanese, Kos island, marble bowls, mortars, chernives or cherniveia, purification water 


Introduction 


Rescue excavations on Kos island have brought to 
light numerous fragments of stone vases indicating 
the enormous production of local stone-carving 
workshops, as well as the high rate of imports in 
various periods. Despite the lack of indices concerning 
the origin of the finds studied, important information 
about their typology, date and use is obtained by the 
published stone vases? found in the excavation of 
the University of Athens in Kardamaina (ancient 
Halasarna). 


This study is dedicated to Professor emerita, Sonia 
Kalopissi, to whom credit my interest in stone artifacts 
(vases and industrial equipment) of Early Byzantine 
period. It is because of her constant encouragement 
and guidance, since the age of my post-graduate studies 
that I managed to expand my interests off the limits of 
Classical antiquity, in which I had been specialized until 
then. Her trust enabled me to get involved in the study 
of Koan stone-carving activity after the Roman period 
and that is why I am truly indebted to her! 





"The Directorate of Prehistoric and Classical Antiquities of the 
Hellenic Ministry of Culture and Sports assigned the permission for 
the study of the material presented in this paper. I am grateful to the 
Director of the Ephorate, Maria Michailidou, who enabled my study 
in the storerooms of the Ephorate of Antiquities of Dodecanese. I 
also thank deeply Nikolas Dimakis, archaeologist and post-doctoral 
researcher of the University of Athens, who revised my English text. 
! Local marble quarried from Dikaios ridge is mainly used in Koan 
marble-carving workshops (Poupaki 2011b, 45-61; Poupaki 2017b, 
passim). 

? During the Classical period marble from Paros is used in Kos 
(Poupaki 2011a, 38; Tambakopoulos and Maniatis 2017), whereas 
from the Hellenistic to the Early Byzantine period marble from 
Prokonnesos was more preferable (Poupaki 2011b, 112-113, 121-125, 
167-173). During the Roman and Early Byzantine times Dokimian 
marble is also attested in Kos (Tambakopoulos and Maniatis 2017). 

? Poupaki 2011a; Poupaki 20174. 
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Typology - Decoration 


The group of marble bowls presented in this paper, 
four handled or three-handled with a spout, were 
found in Roman or Early Byzantine contexts during 
the excavation of settlements, commercial installations 
and religious buildings on Kos. The handles are usually 
quarter-spherical, but rare examples of parallelepiped 
also occur.’ Linear or geometric carved motives usually 
decorate their grips and rarely their rims or spouts, 
and they are probably patterned after metalworking. 
The decorative patterns detected namely are: radiant 
lines (nos. 1, 5 and 19, 21) (Figure 4)? a perpendicular 
line interposed between a pair or pairs of curved lines 
(nos. 14-18, 20) (Figures 2-3, 5), lattice (no. 23) (Figure 
7)/ chevrons (no. 22) (Figure 6), isosceles triangle (no. 
11)? or Christian cross interposed between curved lines 





^ Seefor example the handles of a semi-carved vase carved in marmor 
iasium from lasos (Berti and Peirano 2016, 185, fig. 17). 

5 This pattern may be carelessly carved, as in the case of no. 10, 
which resembles vases from Constantinople (Gill 1986, no. 104) and 
Zeugma (Parton 2013, 322, no. SV1, fig. 28) or symmetrically carved, 
as in the case of nos. 19-20, which resemble the vases of the Museum 
of Byzantine Culture in Thessalonike (reg. nos. Κ/ΜΒΠ/54/1040 
and K/MBII/54/1041,  http://collections.culture.gr/ItemPage. 
aspx?ObjectID-1956&LocationID-22&MainKindID-0&KindID- 
O&periodstring-45 (last accessed: 18-12-2017), these from Ephesus 
(Quatember 2003, no. M104, pl. 59, no. M50, pl. 60), from Sardis 
(Crawford 1990, no. 333) and from Dor wreck, close to the Israel 
coasts (Kingsley and Raveh 1993, 9, fig. 6). The vase no. 21 bears a 
rectangular handle, rather uncommon among the examples of the 
Early Byzantine period. 

6 In this pattern, there can be a singular pair of curved lines, as in the 
case of nos. 14-17 and the vases from Thessalonike (Tzitzimbassi 
2000, no. 5), from Constantinople (Gill 1986, no. 103), from Assos 
(Stupperich 1990, pl. 11.4 - the first down and left), etc. or double, as 
in the case of no. 18, or triple, as inthe case of a vase from Chios island 
(Balance et al. 1989, 124, no. F7, fig. 49). 

7 E.g. Gill 1986, no. 116 (from Constantinople); Berti-Peirano 2014, 49, 
fig. 6 (from Iasos). 

* E.g. Gill 1986, no. 110. 


Ἐν Σοφίᾳ μαθητεύσαντες 


or helices (nos. 25-26)? In rare cases the handles remain 
plain (nos. 32-33),? whereas their rim is decorated with 
incised parallel lines (no. 33) or it is separated from 
the handles by an incised line. The spout may be also 
decorated with linear motives (no. 8) and sometimes 
is shaped as an inverted triangle, where the through 
hole for the liquid to run off is hollowed (nos. 28 and 
31) (Figure 9). 


Dating 


That type of marble vases appeared in Kos during the 
Roman period," as two examples indicate (nos. 1 and 
2), and it survived until the 11th century AD, what is 
also the case for the rest of the Byzantine Empire. 
Some scholars identify these bowls as mortars,” basing 
upon their Hellenistic counterparts,? even though the 
Early Byzantine examples bear thicker walls and bigger 
decorated handles, whereas the spout - if it exists - 
lacks any artistic conception. 


Two of the vases studied were found in Roman layers 
or buildings, which still remain unpublished, so their 
accurate dating was rather difficult. One of them (no. 1) 
is a fragmented basin perirrhanterium (περιρραντήριον) 
or louterium (λουτήριον) from a Roman building, which 
was abandoned in the 3rd century AD according to 
the excavator, while the other one (no. 2) was found 
in the substructure of the floor in a water-tank, in a 
Late Roman bath complex.^ The fragmented vase 
from Halasarna (no. 3) was also Roman, even that it 
was formerly dated in 400 AD, whereas the other two 
fine vases of Halasarna (nos. 5 and 6) can be dated 
from the 3rd to the beginning of the 5th century AD. 
The vase no. 5 is carved in Koan marble and is the 
earlier example of vase with handles decorated with 
radiant lines, a very common pattern in the Εατ]γ 
Byzantine period. It is noteworthy that the Koan vases 
mentioned above cannot be accurately dated, due 





? E.g. Rutgers 2002, 504. 

? See for example the plain handles of three-handled vases with 
spout from Sardis (Crawford 1990, figs 298-299). 

1 The type of marble four or three-handled bowls with spout is 
probably first adopted in the Neo-Attic workshops of Athens after 50 
BC, as the semi-finished vessels from the excavated marble-carving 
workshops in the Athenian Agora and the Street of Marble Workers 
in Areopagus have proven (Young 1951, 269-270; Lawton 2006, fig. 1; 
Eleftheratou 2008, fig. 3). For the Roman stone mortaria in the western 
part of the Empire, see Cool 2005, where relevant bibliography. 

12 Davidson 1952, no. 829; Gill 1986, 234-235; Crawford 1990, 14, figs 
280, 309, 310, 316; Rutgers 2002, 504-505, no. 6, fig. 26, pl. 10:3. 

5 E.g. from Delos (Déonna 1938, nos. 319-326), Ephesus (Quatember 
2003, no. M52, pl. 62), Patara (Korkut 2002, nos. 2, 9-10, 13), etc. 

^ The vase is probably of the same date to the Roman villa excavated 
in the same plot (Tsochas property) (Brouscari 1999, 53-54). 

5 That vase was built in the wall of an Early Byzantine house of the 
1st phase (beginning of the 2nd c. AD-AD 554) (Poupaki 2011a, 50). 

16 Vase no. 5 was built in the wall of an Early Byzantine house of the 
2nd phase (AD 554-654), but vase no. 6 was collected from above the 
sacrificial pit (eschara or bothrus), dated from the mid 3rd until the 
mid 4th/early 5th c. AD, in front of the temple-building Γ (Kokkorou- 
Alevras and Deligiannakis 2004) and must be earlier in date, as the 
finds from the pit have indicated. 
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to the lack of excavation reports on their published 
counterparts." 


Most of the marble vases of Halasarna, except from the 
ones mentioned above, date to the 5th and 6th century 
AD and are carved in Prokonnesian marble (nos. 7-10). 
Thus, it is obvious that the imports of these vases took 
place during the whole 5th century AD and eventually 
was systematized after the earthquake of 469 AD, that is 
during the period when the building activity reached its 
peak in several settlements of the island (Kardamaina, 
Mastichari, Antimacheia, Kefalos etc.). This period of 
prosperity will last until the end of the 5th century 
AD. 


Based upon the well-dated vases found during the 
excavation of Athens University in Kardamaina, their 
counterparts from the rest of the ancient demos 
of Halasarna and the other sites of the island are 
approximately dated in the same period (nos. 11-23). 
The Christian cross pattern incised on the handles of 
two vases from Halasarna (nos. 25-26) is reminiscent to 
the incised patterns on metal works, dated from the late 
5th century AD to the second half of the 6th century or 
to the beginning of the 7th century AD.” As a matter of 
fact the two vases nos. 25 and 26 can be dated in the 6th 
or 7th century. 


Use 


The resemblance of these bowls with very common 
stone household vases of antiquity led many scholars 
to call them as mortars or mortaria.? In fact, these 
vases were often found in residences excavated 
in Kos town (nos. 26, 34), but also in Kefalos Early 
Byzantine settlement." However, many examples 
were gathered from excavated sanctuaries or 
sacred precincts. In this case, researchers have 
avoided the identification of these vessels as ritual 
and their connection with the Christian rite of the 
Early Byzantine period, but instead have considered 
them as receptacles appropriate for the secondary 
activities of the stuff in each place (see the vases 
of Kourion basilica in Cyprus,” Aliki basilika in 
Thasos,? etc.). During the Early Byzantine period, 





7 See for example a Hellenistic plain four-handled vase from 
Xanthos (Demargne 1958, 67, pl. XIX - down in the middle) which 
resembles typologically the vases examined here. 

8 Due to their similarity with the marble vases from Lindos in 
Rhodes and Salona in Dalmatia (Poupaki 2011a, 42-44, where the 
earlier literature). 

? Kalopissi 1998, 248, n. 27, 250-251. 

2. Tzitzimbassi 2000, 19; Villing 2006, 35-36, where relevant 
literature. 

^ See for example a mortar with pestle from Afendoulis plot in 
Kefalos (Militsi 2012, 267, fig. 6) (non vidi). 

22 Loverance 2007, 330-331. These vases were identified as mortars, 
even though only one vase was found with a pestle. 

3 Thasos vases are called as ‘cuvettes de hamam’, but some of them 
are also considered as vessels ‘liturgiques’, which had replaced the 
phialae (Sodini and Kolokotsas 1984, 206-207). 
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it is impossible to corroborate a use of these vases 
similar to that adopted in ancient sanctuaries,” 
where they were used for the preparation of the 
holy meals and the offerings to the worshipped gods 
(see the inscriptions preserved on the votive marble 
bowls and finger-pestles).^ 


The funerary use of these vases as grave-goods in Early 
Byzantine period is rare. The only example known so 
far comes from a tomb in Palestine and has probably to 
do with the funerary customs of the East Mediterranean 
in this period. 


The assumption that marble vases were containers of 
the water intended for the symbolic purification is well 
established in antiquity and then adopted in Christian 
cult. According to Nonnus of Nisibis in his commentary 
on St John's Gospel (2:5-6), marble vases contained only 
the water for purification and not wine.” As a matter of 
fact, thebelievers washed their hands inthe purification 
water of a basin, perirrhanterium (περιρραντήριον) or 
phiale (qu&Ag),* located in the atrium of the church 
before entering in it, as a symbolic gesture, known 
as ἀπόνιψις and περίρρανσις, to request the *mercy of 
God’. In addition, following the ancient rite,” during 
the Great Entrance,? the priest and the subdeacon, 
who is carrying a bowl filled with water, are moving 
towards the altar table where they place the bowl and 
then immerse in its water a burning torch, in order 
to purify it. Afterwards they sprinkle themselves and 
the believers with the purified water. The same ritual 
sprinkling took also place: a) after the Great Entrance, 
b) before the Holy Communion, and c) before Prothesis 
(Liturgy of Preparation) and the Divine Liturgy of the 
Presanctified Gifts?! In these special occasions, the 





^ The common meals for the believers (ἀγάπες) had been survived 
until the 1st century AD (Kallinikos 1969, 33-34; Smith and Taussig 
2012; Lee 2015, 70-135). 

5 E.g. the inscribed finger-pestles from Athena sanctuary in Lindos 
(Blinkenberg 1931, 748, no. 3229, pl. 152) and Delphi (Perdrizet 1908, 
208, no. 701), the inscribed mortars from Heraion of Samos (Villing 
2006, n. 47), Naukratis (Villing 2006), etc. 

6 Bliss et al. 1902, 202, pl. 90. In the Hellenistic period the marble 
bowls, usually of fine craftsmanship, were used as grave-goods in 
tombs of Patara (Korkut 2002) and Xanthos (Demargne 1958, 67). 

7 Thompson 2014, 39. 

# For the Early Byzantine perirrhanteria (περιρραντήρια), phiale 
(φιάλαι) and canthari (κάνθαροι), see Hoek and Herrmann Jr. 2000; 
Broilo 2009. 

? During the ritual procession before the sacrifice, when the carcass 
was led towards the altar, the priests carried also marble chernivae for 
sprinkling the animal to be sacrificed and the altar with the purifying 
water from the marble bowl (Poupaki 2011a, 56-57, where relevant 
bibliography). 

* The Great Entrance is the procession during the Divine Liturgy, 
when the Gifts (bread and wine) to be offered are carried from 
the prothesis (at the north side of the sanctuary, where the table of 
oblation lied), to be placed on the altar table. During the centuries, 
this procession grew more elaborate and the Gifts are put, nowadays, 
in the diskos (paten) and the chalice. 

3! The priest places the Gifts on the diskos with prayer and incensing 
after the Great Litany, during the chanting of the psalms (kathisma). 
He carries them in solemn procession around the back of the altar 
and to the table of oblation. 
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priest in the bema washed his hands by using the water 
of a jug, epichytes (ἐπιχύτης) or xestes (ξέστης), which 
was collected in the chernips (χέρνιψ) or cherniveion 
(χερνιβεῖον); both utensils made up chernivoxeston 
(χερνιβόξεστον).5 


These utensils were considered also appropriate for 
similar purposes, such as the washing of the hands and 
the face of the believers before the reception of the 
Holy Communion or the baptism.? Even though that 
the sacred vessels were made of precious metals, and 
they are sometimes richly enameled and jeweled;** the 
use of some marble ones cannot be excluded. 


Two fragmented bowls with inscribed rim are preserved 
(nos. 4 and 24); the one also (no. 4) with traces of relief 
decoration, could be eventually used for a particular 
purpose. On the second (πο. 24)” (Figure 8) the wish 
«CEYAOTIO» («...¢ evAdyto»/who blesses) is inscribed, 
which probably refers to the solemn benediction 
provided by the container of that vessel. From the 
earliest church, Christians adopted ceremonial 
benedictions into their liturgical worship, particularly 
at the end of a service. However, the term eulogia 
(εὐλογία/ blessing) has been applied in ecclesiastical 
usage to a blessed object, usually clay, metallic or glass 
containers of holy water or liquid myrrh, which were 
distributed to the pilgrims, or metal discs depicting 
saints, which were amulets for the believers," or 
stamped holy breads were customarily distributed to 
catechumens after the end of the Divine Liturgy, known 
nowadays as ἀντίδωρον (antidoron/'a gift returned', 
‘in place of the gifts’). The clay eulogiae were widely 
spread during the 6th and 7th century AD,” but they 
must had firstly appeared much earlier. The container 
of the marble vase cannot be identified, but it seems 
plausible that it was holy water. It is remarkable that 
a similar inscription is preserved on a clay pithos-rim 
of 6th century AD in Mygdaleza (Stamata) basilica in 
Attica: «EYAOTIAKYPIOYE®HMAC» («Εὐλογία Κυρίου 
ἐφ᾽ ἡμᾶς» / God bless us). 


On the other inscribed vase (no. 4) (Figure 1a-b), only 
the end of a word is preserved: «[...T]OC». It may be the 
end of a name. The identification of the animal, whose 
four nails are visible on the rim, is difficult. Plastic 





32 Poupaki 20114, 56-61, where related bibliography. 

5 Similar vessels were found close to the baptistery in Kourion of 
Cyprus (Loverance 2007, 330-331, nos. 62, 70, 72). 

* Poupaki 2011a, 56-59, where related bibliography. 

Poupaki 2011b, no. Ay161. 

36 Grabar 1958; Katsioti 2009; Patrich 2011, 253-258. 

? Marava-Chatzinikolaou 1960-1961. 

5 George Galavaris (1970) separated the stamps of eulogiae (εὐλογίαι) 
from these for eucharistiae (εὐχαριστίαι). The custom had been 
attested since the age of St Augustine (AD 354-430). See also, Patrich 
2011a, 249-253. 

3 Katsioti 2009, 271. 

^^ Katsioti 2009, 272, n. 10. 

^ Koilakou et al. 1995, 73, pl. 32α-β (E. Gini-Tsofopoulou). 
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handles in the form of animals (panthers), birds or 
mythical creatures, the nails of whose feet are grasped 
on the rim of stone vases are common since the Roman 
period and can also be attested on Early Byzantine 
perirrhanteria/ labra. 


The inscribed characters, that is the use of sickle E and 
C, on the 'eulogia' inscription (no. 24) and the sickle C 
with the angular outline on the other vase (no. 4) are 
common on Koan inscriptions of the Roman imperial 
period and afterwards.? Therefore, the dating of these 
inscribed vases in the 5th and 6th century AD is likely. 
The vase with the plastic decoration (no. 4) may be 
slightly earlier. 


In general, it must be noted that various blessing 
messages for good fortune and good health are 
inscribed on the rims of stone vases and other artifacts 
until the 7th century AD.“ 


Carving techniques 


The vases presented in this paper bear common 
technical features.“ Based upon the details observed on 
the half-carved vases (nos. 40-41), the following carving 
stages can be identified: 


On a smooth surface of a cubic marble block the 
double outline of the rim is incised or drawn 
with a compass and the semi-circular upper 
outline of its handles on the four angles of the 
block. The central circle identical to the bottom 
of the vase is also incised on the other smooth 
surface of the block. On the side surfaces of the 
block the section of the vase is drawn in the 
same manner. 





? See for example the louterion with handles in the form of 
panthers in Petra basilica in Southern Jordan (AD 200) (Herrmann 
Jr. 2001; Hoek and Herrmann Jr. 2013, 41-42, fig. 10, where other 
parallels are noted). In case that the nails belonged to a bird, it 
could be an eagle; for the interpretation of eagles, see Maguire 
1992, 290. 

5 For the sickle E and C, see Segre 1993, no. EV 371 (5th-6th c. AD); 
Bosnakis 2008, nos. 158, 186 (2nd c. AD), 242, 253, 284 (3rd c. AD), 255 
(3rd-4th c. AD). For the sickle C with angular outline, see Bosnakis 
2008, nos. 287, 306 (2nd c. AD), 248, 250, 251, 254 (3rd c. AD). 

^ Colussa 2000. Blessing inscriptions were recorded on marble 
vases (Niewohner 2006, 452, no. 76; Poupaki 2019. no. 8), clay vases 
(Yangaki 2009) or metallic ones (Mundell-Mango et al. 1989; Drandaki 
2002), on jewelry (Alfoldi-Rosenbaum 1994), mosaic pavements 
(Mundell-Mango 1995; Yangaki 2009, 257, n. 63) and elsewhere, e.g. 
on a compass from Egypt [(Fotopoulos and Delivorrias 1997, no. 350; 
Supplementum Epigraphicum Graecum XLVIII (1998), no. 2128)] or a 
column base (Roueché 2004, no. 85; Smith 2007, 230, no. B40, fig. 
37), etc. 

5 Poupaki 20110, 190-191 (for unfinished Koan vessels of the same 
type). Semi-finished vases of the same type have been found in Aliki 
of Thasos (Sodini and Kolokotsas 1984, 207, fig. 170, pl. 76a-d) and 
Ostia (http://ostiaforumproject.com/2014-chapter-1-from-a-clean- 
toilet-to-a-dirty-jungle/) (last accessed: 18-12-2017). A semi-finished 
vase similar to that of Ostia has been found close to the St John 
Prodromos (Ta Epta Vimata) baptistery in Kos town (reg. no. ΠΒΕ 
404), in Partheniadis property, but is earlier (Poupaki 2011b, 150, n. 
1164, fig. 488). 
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The carving begins from the external surfaces 
of the vessel by using initially a point (see 
no. 32) and afterwards a claw chisel, disilidiko 
(ντισιλίδικο), or gouge (nos. 5 and 33). The 
reference band around the rim, periteneia 
(περιτένεια), is smoothened by means of a flat 
chisel (nos. 23 and 30) or a gouge (no. 2). 

The inner core of the block had been removed 
with the running drill or point, simply, and then 
the internal cavity had been smoothened by 
means of a gouge or drove or file (nos. 2, 4-5, 32) 
to achieve waterproofing. 

By means of finer tools (point chisel) the 
decorative details or inscriptions are incised 
(sometimes this task had been assigned to an 
apprentice, who happened to be illiterate).*° 


Marble provenance 


Fine quality marble is used for these Koan vessels, which 
macroscopical were initially considered as Koan 
and, consequently, the above-mentioned vases were 
attributed to the Koan workshop of sculpture. Actually, 
our assumption was partially based on the fact that 
Koan travertine, amygdalopetra (αμυγδαλόπετρα/αἰπιοηὰ 
stone"), and limestone (local or imported) were also 
used for these vessels (nos. 3, 19, 28). However, the 
archaeometric analysis on marble samples from vases 
of Halasarna? has shown that these are carved in 
Prokonnesian marble,” in the way of other Koan vessels. 
As a matter of fact, various types of vessels carved in 
Prokonnesian marble are published so far: big mortars, 
holmoi (ὅλμοι),” mensae martyrum (τράπεζες μαρτυρίου)” 
and bowls," dated from the Late Hellenistic to the Early 
Roman period. Thus, the recent marble characterization 
methods has proven that the Prokonnesian production 
of vases extended even in the Early Byzantine period; 
in the marble-carving workshops of the island not only 
architectural members for the construction of secular 





46 'Tzitzimbassi 2008, 184. 

7 Poupaki 2011a, nos. 18-22. 

^ White, fine-grained and translucent marble, appropriate for 
mosaics, was quarried in Badalan of Prokonnesos (Marmara) island, 
whereas coarse-grained and light-blue marble, without veins, 
appropriate for sculpture, was extracted from various sites of the 
island (Asgari 1978, 468), different from the main quarry-fronts where 
blocks for architectural members were systematically quarried. 
That is why the Prokonnesian marble used for Halasarna vases, has 
a lighter tinge, and thus can be easily confused macroscopically 
with Koan. Chemical analysis on Halasarna marble vases has been 
undertaken in National Centre for Scientific Research ‘Demokritos’ 
Laboratories under the frame of THALES Program (Tambakopoulos 
and Maniatis 2017). 

# Balance et al. 1989, 124, no. F10; Asgari 1990, 125, fig. 10; Kokkorou- 
Alevras et al. 2005, 188, no. K.25. 

* Asgari 1994, 104, pls 12-14; Kokkorou-Alevras et al. 2005, 191, no. 
K.61; Poupaki 2011b, 61, n. 524. 

1 See for example the marble vase from Bir Ftouha in Carthago 
(Pringle 2005, 462, nos. 3-4). Unfinished marble vases of the type 
have been found around a traditional marble-workshop in Panormi 
of Prokonnesos (Kokkorou-Alevras et al. 2005, 182). The same type of 
marble vases survived until nowadays (Sodini and Kolokotsas 1984, 
206, pl. 75b-d). 
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and religious buildings of the Empire, but also vases 
and lesser artifacts are carved and carried - even half- 
finished - by navis lapidariae (λιθαγωγοί/λιθηγοί νῆες/ 
φορτηγίδες - ‘stone-carrying boats’) over huge distances 
in Mediterranean and Black Sea. 


Among the vases of Halasarna only two are carved 
in Koan marble (nos. 5, 263); no. 5 bears a pattern of 
radiant lines, carelessly incised, on its handle, while 
no. 26 bears an original motive of an incised spool with 
double outline. The latter vase (no. 26), as the one of 
local travertine (no. 19), imitates and matches to their 
Prokonnesian counterparts.” 


Modern survivals 


Four-handled marble vases will survive until modern 
times in Kos.” An exceptional medieval or even later 
vessel carved in local stone bears plastic decorative 
handles in the form of scary faces of mythical monsters, 
which were probably dissuasive.™ 


Conclusions 


To sum up, the majority of the Early Byzantine marble 
vases - four handled or three-handled with spout - 
from Kos island is carved in Prokonnesian marble and 
originate from the Constantinopolitan workshops of 
Prokonnesos; such close identification is made for the 
first time, basing upon the analysis undertaken on the 
marble vases from Halasarna. However, some earlier 
vases are carved in local marble in the organized 
stone-carving workshops of Kos, imitating their 
Prokonnesian-imported counterparts and indicating 
the great variety of their products. These marble bowls 
were utilized as water containers, whose liquid was 
used for the symbolic gesture of washing of hands, that 
is a ritual act of the priests during the Christian liturgy, 
or the believers before entering the church, following 
the pagan practices of the antiquity. Funerary use 
for such vessels from Kos has not yet been recorded, 
whereas their identification as households' utensils or 
other practical vessels (for the processing of medical 





? Early Byzantine vases carved in various marbles and other stones 
from other sites imitated Prokonnesian vases, too; see Lakonian vases 
carved in gray marble of Taygetus mountain (Poupaki 2019. nos. 23- 
24). The products of Koan marble workshops aimed to complete the 
needs of the local market; see architectural members carved in local 
marble which were used along with these carved in Prokonnesian in 
a building (Poupaki 2011b, 121-125). 

5 Unpublished coarse marble vases with elongated peaked handles 
from Kos must be dated in 13th century AD (see for example the 
vase no. K/MBII/54/1042, in the Museum of Byzantine Culture, 
Thessalonike, http://collections.culture.gr/ItemPage.aspx?ObjectID 
-1958&LocationID-22&periodstring-47) (last accessed: 18-12-2017). 
These vases survived until modern times and have been adopted 
by marble-sculpture workshop of Tenos island in Cyclades (Florakis 
2008). 

* Poupaki 2011b, no. Ay238, fig. 202. See for example the similar 
faces on the handles of a mortar (no. 41.190.211), dated in 17th-18th 
centuries AD from Spain in the Metropolitan Museum of New York. 
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substances) cannot be excluded. A rare Early Byzantine 
vessel (no. 24) with the inscribed rim is probably related 
to the rite of benediction, as a container of holy water, 
while another inscribed example (no. 4) bears sculpted 
decoration of a bird, in a manner attested in Near East, 
and was probably of ritual use, too. The type of marble 
bowls with four handles or three-handles and spout is 
extremely popular from the Roman period until the 
7th century AD, but its prototypes must be searched 
through the products of Neo-Attic marble workshops 
of Athens. 


Catalogue? 


1. Nineteen conjoint basin fragments with decorated 
handles (perirrhanterium or louterium) 

Reg. no. AE 31. 

Roman period. 

Poupaki 2011b, no. Ay56, fig. 197. 


2. Four-handled bowl fragment 
Reg. no. AE 753/T 1124. 

Roman period. 

Poupaki 2011b, no. Ay59. 


3. Bowl fragment 

Inv. no. H7/A3/1996 (reg. no. AX 71). 
Kardamaina storeroom. 

Roman period. 

Poupaki 2011a, no. 17, pl. 18p. 


4. Bowl fragment with inscribed decorated rim 
(Figure 1a-b) 

Reg. no. Αρχ 256. 

Unknown origin. 

Italian Gallery of the Museum in the castle of Nerantzia. 
White, coarse-grained marble. 

Preserved rim perimeter: 0.21 m. 

Part of the upper vase and the rim preserved. Rim 
decorated with a pair of feet of an animal or a bird with 
four fingers or nails in relief and the following letters 
are read on its external projecting band: «[T]OC». 
Letters with serifs. A pair of circular sockets hollowed 
with running drill between the feet and on the rim for 
the insertion of metallic joints. External surface well 





5 Allthe finds were kept in two main storerooms of the Ephorate of 
Dodecanese in the Archaeological Museum of Kos, but they were 
recently transferred to the storerooms of the castle of Nerantzia 
for the restoration of the Archaeological Museum. That is why 
the exact place of storage for many of the items was unknown 
during the period of the preparation of the article. The rest of the 
finds kept in the storerooms of the excavation of the University of 
Athens in Kardamaina and of the castle of Nerantzia have not been 
transferred elsewhere, so there will be a relevant citation in the 
following catalogue. For the finds included in Poupaki 2011a and the 
ones thought to be carved in local marble and, thus, included in the 
catalogue of the PhD dissertation of the writer (Poupaki 2011b), all 
the information needed will be omitted, except from the date and 
the marble identity - in case of a chemical analysis -, and a citation 


will be added. 
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Figure 1a-b. Bowl fragment with inscribed 
decorated rim no. 4 (O E. Poupaki). 


smoothened with drove/file and internal with a gouge. 
Roman or Early Byzantine period. 
Unpublished. 


5. Bowl fragment with decorated handles 

Inv. no. M28/A14/2012 (Reg. no. ΛΣ 148). 

Kardamaina storeroom. 

From an Early Byzantine house (554-654 AD), northwest 
of the temple (Building A). 

White-bluish, medium-grained marble (Koan). 

H. 0.045 m, wall W. 0.007-0.009 m, handle W. 0.023-0.04 
m, handle H. 0.017 m. 

Part of the upper vase, the rim and one handle 
preserved. Handle decorated with radiant incised lines 
«N |/». External surface well smoothened with a gouge 
and internal with drove/file. 

Roman or Early Byzantine period. 

Poupaki 2017a, no. 3, fig. 21; Tambakopoulos and 
Maniatis, 2017 (for the marble identity). 


6. Four conjoint bowl fragments with decorated 
handles 

Inv. no. Θ28/Λ3/1998 (Reg. no. AX 95). 

Kardamaina storeroom. 

4th century - beginning of 5th century AD. 

Poupaki 20114, no. 23, pl. 19a; Poupaki 20110, πο. Ay212, 
fig. 207; Tambakopoulos and Maniatis 2017 (for the 
marble identity). 
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7. Bowl fragment with decorated handles 

Reg. no. AE 57. 

Kardamaina storeroom. 

5th century AD. 

Poupaki 2011a, no. 98, pl. 33η; Poupaki 2011b, no. Ay218, 
fig. 211. 


8. Two conjoint bowl fragments with a decorated- 
spout 

Inv. no. 24/42/1989 (Reg. πο. ΛΣ 77). 
Kardamaina storeroom. 

White-bluish, medium-grained marble 
Prokonnesian). 

Mid-5th - mid-6th century AD. 

Poupaki 2011a, no. 18; Poupaki 2011b, no. Ay213; 
Tambakopoulos and Maniatis 2017 (for the marble 
identity). 


(probably 


9. Four conjoint bowl fragments 

Inv. no. H28, N. τμήμα/Λ9/1998 (Reg. no. ΛΣ 90). 
Kardamaina storeroom. 

White-bluish, medium-grained marble 
Prokonnesian). 

Mid-5th -- mid-6th century AD. 

Poupaki 2011a, no. 21; Poupaki 2011b, no. Ay216; 
Tambakopoulos and Maniatis 2017 (for the marble 
identity). 


(probably 


10. Bowl fragment with decorated handles 

Inv. no. H29/A29/1998 (Reg. no. ΛΣ 92). 

Kardamaina storeroom. 

White-bluish, medium-grained marble (Prokonnesian). 
Mid-5th - mid-6th century AD. 

Poupaki 20114, no. 22, pl. 186; Poupaki 20110, πο. Ay217, 
fig. 210; Tambakopoulos and Maniatis 2017 (for the 
marble identity). 


11. Bowl fragment with decorated handles 

Inv. no. 048/K19.60 (Reg. no. ΛΣ 4). 

Kardamaina storeroom. 

From Kardamaina survey (region of ancient demos of 
Halasarna). 

White, coarse-grained marble (Koan). 

Preserved h. 0.075 m, wall th. 0.03-0.032 m, handles dim. 
0.06 x 0.06 x 0.065 m. 

Part of the upper vase, the rim and one handle 
preserved. Handle decorated with incised isosceles 
triangles, the one inside the other. Double incised line 
on the rim. Point-marks on the external surface and 
internal well smoothened with a gouge. 

5th-6th century AD. 

Poupaki 2011a, pl. 12y; Poupaki 2011b, no. Ay219; 
Poupaki, forthcoming, reg. no. A4. 


12. Bowl fragment with a spout 
Inv. no. 04/B4/K11.72A (Reg. no. AX 5). 
Kardamaina storeroom. 
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From Kardamaina survey (region of ancient demos of 
Halasarna). 

White, coarse-grained marble (Koan). 

Preserved h. 0.075 m, rim th. 0.018 m, wall th. 0.03 m, 
bottom th. 0.02 m, spout dim. 0.062 x 0.055 x 0.055 m. 
Part of the upper vase, the rim and a spout preserved. 
Point-marks on the external surface and internal well 
smoothened with a gouge. 

5th-6th century AD. 

Poupaki 2011a, no. 120; Poupaki 2011b, no. Ay220, fig. 
213; Poupaki, forthcoming, reg. no. A5. 


13. Bowl fragment 

Inv. no. 04/001/K19.60 (Reg. no. AX 8). 

Kardamaina storeroom. 

From Kardamaina survey (region of ancient demos of 
Halasarna). 

White, coarse-grained marble. 

Part ofthe projecting rim and the upper vase preserved. 
External surface of the rim bears a reference band. 
Traces of claw-chisel on the external surface and 
internal well smoothened with a gouge. 

5th-6th century AD. 

Poupaki 2011a, pl. 12ε; Poupaki 2011b, no. Ay222; 
Poupaki, forthcoming, reg. no. A8. 


14. Bowl fragment (Figure 2) 
Reg. no. 650. 

5th-6th century AD. 

Poupaki 2011b, no. Ay65, fig. 203. 
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no. 14 (© E. Poupaki). 






Figure 2. Bowl fragment 


15. Bowl fragment 

Storeroom of the castle of Nerantzia. 
5th-6th century AD. 

Poupaki 2011b, no. Ay128, fig. 199. 


16. Bowl fragment 

Storeroom of the castle of Nerantzia. 
5th-6th century AD. 

Poupaki 2011b, no. Ay129, fig. 204. 
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17. Bowl fragment 

Reg. no. Αρχ 322. 

Kardamaina storeroom. 

5th-6th century AD. 

Poupaki 2011b, no. Ay223, fig. 214. 


18. Bowl fragment with decorated handles (Figure 3) 
Kos town, storeroom in Chatzinepa plot. 

Unknown origin. 

White-bluish, coarse-grained marble. 

H. 0.065 m, wall th. 0.025-0.026 m, handle h. 0.045 m, 
handle diam. 0.06 m, handle w. 0.05 m. 

Part of the upper vase, the rim and a decorated quarter- 
spherical handle preserved. Incised line separates 
the rim from the handle, which is decorated with a 
pair of incised curved lines on either side of a central 
perpendicular incised line: )) |(( Traces of claw- 
chisel on the external surface and point-marks on the 
internal. Trace of rusty metallic object in an incised line 
of the handle. 

5th-6th century AD. 

Unpublished. 





Figure 3. Bowl fragment with decorated handles no. 18 
(O E. Poupaki). 


19. Bowl fragment (Figure 4) 

Reg. no. Αρχ 353. 

Kardamaina storeroom. 

5th-6th century AD. 

Poupaki 2011b, 70, note 568, 152, no. Ay228, fig. 490. 


20. Bowl fragment (Figure 5) 
Storeroom of the Castle of Nerantzia. 
5th-6th century AD. 

Poupaki 2011b, no. Ay130, fig. 205. 


21. Two conjoint bowl fragments 

Inv. no. Μάρτυρας A8-A9/2009 (Reg. no. ΛΣ 181). 
Kardamaina storeroom. 

Found in a layer of 400-554 AD, in a house in the south 
part of the Early Byzantine settlement. 

White-bluish, coarse-grained marble. 


Ἐν Σοφίᾳ μαθητεύσαντες 





Figure 6. Two conjoint bowl fragments no. 22 
(O E. Poupaki). 





Figure 5. Bowl fragment no. 20 (© E. Poupaki). 


Preserved H. 0.085 m., rim. Th. 0.013 m., wall Th. 0.02 
m., handle dim.: 0.025 x 0.05 x 0.04 m. 

Part of the upper vase, the rim and a decorated 
rectangular handle preserved. Handle decorated with 
radiant incised lines: «\ |/». Traces of claw chisel on 
the external surface and internal one well smoothened 
with a gouge. Surface partially covered with mortars. 
5th-6th century AD. 

Poupaki 2017a, no. 11. 





Figure 7. Bowl fragment no. 23 
(© E. Poupaki). 


22. Two conjoint bowl fragments (Figure 6) 
Storeroom of the castle of Nerantzia. 

5th-6th century AD. 

Poupaki 2011b, no. Ay131, fig. 206. 





23. Bowl fragment (Figure 7) -— 
Reg. no. Apx 323. Figure 8. Bowl fragment no. 24 
Kardamaina storeroom. (O E. Poupaki). 
5th-6th century AD. 

Poupaki 2011b, no. Ay224, fig. 215. 





25. Bowl fragment 


24. Bowl fragment (Figure 8) Inv. no. E28/T2/1997 (Reg. no. AX 85). 

Museum in the castle of Nerantzia. Kardamaina storeroom. 

5th-6th century AD. White-bluish, medium-grained marble (Prokonnesian). 
Poupaki 2011b, no. Ay161, fig. 200. 6th-7th century AD. 
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Poupaki 2011a, no. 19, pl. 18y; Poupaki 2011b, no. Ay214, 
fig. 208; Tambakopoulos and Maniatis 2017 (for the 
marble identity). 


26. Bowl fragment 

Inv. no. A10/A1/1994 (Reg. no. AX 101). 

Kardamaina storeroom. 

White-bluish, medium-grained marble. 

6th-7th century AD. 

Poupaki 2011a, no. 20, pl. 18£; Poupaki 2011b, no. Ay215, 
fig. 209. 


27. Two conjoint three-handled bowl fragments 
with a spout 

Storeroom of the castle of Nerantzia. 

White coarse-grained marble. 

Early Byzantine period. 

Poupaki 2011b, no. Ay132. 


28. Bowl fragment with a spout (Figure 9) 

Reg. no. Αρχ 282. 

Kardamaina storeroom. 

Unknown origin. 

White-bluish, Koan limestone. 

Preserved H. 0.08 m, spout dim. 0.095 x 0.08 m, rim Th. 
0.02 m, wall Th. 0.03 m, spout hole Diam. 0.01 m. 

Part of the upper vase, the rim and a spout preserved. 
Rim decorated with an incised line. Spout integrated 
in a reversed triangular projecting component and 
hollowed by a simple through circular hole for the liquid 
runoff. External and internal surfaces smoothened with 
flat chisel. 

Early Byzantine period. 

Unpublished. 





Figure 9. Bowl fragment with a spout no. 28 
(O E. Poupaki). 


29. Bowl fragment with a spout (Figure 10) 
Reg. no. Αρχ 330. 





Figure 10. Bowl fragment with a spout no. 29 
(O E. Poupaki). 


Kardamaina storeroom. 
Early Byzantine period. 
Poupaki 2011b, no. Ay225, fig. 216. 


30. Bowl fragment with a spout 

Reg. no. Apx 325. 

Kardamaina storeroom. 

Unknown origin. 

Grey limestone. 

Preserved H. 0.07 m, wall Th. 0.03-0.035 m, spout dim.: H. 
0.05 m, W. 0.04 m, Th. 0.055 m, depth 0.015 m, reference 
band W. 0.015 m. 

Part of the upper vase, the rim and a spout preserved. 
Traces of claw-chisel on the external surface and 
internal well smoothened with gouge, except from the 
reference band (smoothened with flat chisel). 

Early Byzantine period. 

Unpublished. 


31. Bowl fragment with a spout 

Reg. no. Apx 267. 

Kardamaina storeroom. 

Unknown origin. 

Grey marble (lartios lithos?) 

H. 0.105 m, wall Th. 0.015-0.02 m., spout dim.: Th. 0.08 
m, L. 0.045 m, H. 0.06 m. 

Part of the bottom, the upper vase, the rim and a spout 
preserved. Spout in shape of a reversed triangular 
projecting component. External and internal surfaces 
well smoothened with gouge. Burnt surfaces. 

Early Byzantine period. 

Unpublished. 


32. Bowl fragment with handles 
Museum in the castle of Nerantzia. 
Unknown origin. 
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Grey limestone. 

H. 0.10 m, wall Th. 0.03-0.04 m, handle Diam. 0.07 m. 
Part of the upper vase, the rim and a plain quarter- 
spherical handle preserved. Point-marks on the 
external surface and well-smoothened internal one 
with drove/file. 

Early Byzantine period. 

Unpublished. 


33. Bowl fragment with handles 

Museum in the castle of Nerantzia. 

Unknown origin. 

White-bluish, coarse-grained marble. 

Part of the upper vase and the rim preserved. Rim 
decorated with incised latticework. External and 
internal surfaces well smoothened with gouge. 

Early Byzantine period. 

Unpublished. Poupaki 2011b, 61, fig. 198 (mention of 
the bowl fragment). 


34. Bowl fragment with handles 
Reg. no. AE 79. 

Early Byzantine period. 

Poupaki 2011b, no. Ay64. 


35. Bowl fragment 

Museum in the castle of Nerantzia. 
Early Byzantine period. 

Poupaki 2011b, no. Ay133. 


36. Bowl fragment 

Museum in the castle of Nerantzia. 
Early Byzantine period. 

Poupaki 2011b, no. Ay134. 


37. Bowl fragment 

Museum in the castle of Nerantzia. 
Early Byzantine period. 

Poupaki 2011b, no. Ay135. 


38. Bowl fragment 

Museum in the castle of Nerantzia. 
Early Byzantine period. 

Poupaki 2011b, no. Ay136. 


39. Bowl fragment 

Museum in the castle of Nerantzia. 
Early Byzantine period. 

Poupaki 2011b, no. Ay137. 


40. Half-carved bowl fragment 
Reg. no. AE 505. 

Early Byzantine period. 

Poupaki 20110, no. Ηµ2, fig. 492. 


41. Half-carved bowl fragment 
Museum in the castle of Nerantzia. 
Early Byzantine period. 


Poupaki 2011b, no. Hu15, fig. 491 (with erroneous reg. 
no.). 


Bibliography 


Alfóldi-Rosenbaum, E. 1994. A gold 'bracteate' in the 
Cabinet des Médailles in Paris, in H. Keller and N. 
Staubach (eds) Iconologia Sacra: Mythos, Bildkunst 
und Dichtung in der Religions- und Sozialgeschichte 
Alteuropas. Festschrift für Karl Hauck zum 75. Geburtstag 
(Arbeiten zur Frühmittelalterforschung 23): 81-90. 
Berlin - New York: Walter De Gruyter. 

Asgari, N. 1978. Roman and Early Byzantine marble 
quarries of Proconnesus, in E. Akurgal (ed.) The 
Proceedings of the Xth International Congress of Classical 
Archaeology, Ankara - Izmir, 23-30/1X/1973, vol. 1: 467- 
480. Ankara: Türk Tarih Kurumu. 

Asgari, N. 1990. Objets de marbre finis, semi-finis et 
inachevés du Proconnése, in M. Waelkens (ed.) 
Pierre éternelle du Nil au Rhin: Carriéres et préfabrication 
(exhibition catalogue): 106-126. Brussels: Crédit 
Communal Belgique. 

Asgari, N. 1994. Prokonnesos-1993 Calismalari. Arastirma 
Sonuçları Toplantısı 12: 99-121. 

Balance, M., J. Boardman, S. Corbett and S. Hood 1989. 
Excavations in Chios, 1952-1955. Byzantine Emporio 
(Supplementary Volume 20). London: The British 
School of Archaeology at Athens - Thames and 
Hudson. 

Berti, F. and D. Peirano 2014. Il marmo Iasio e alcuni tra i 
manufatti a esso collegati. Marmora 10: 45-57. 

Berti, F. and D. Peirano 2016. lasos di Caria e il rilancio 
del suo porto in età bizantina: il ruolo del marmo. 
Hortus Atrium Medievalium 22: 178-189. 

Blinkenberg, C. 1931. Les petits objets (Fondation 
Carlsberg-Copenhaque, Lindos: Fouilles de 
l’Acropole, 1902-1914 I), 2 vols. Berlin: Walter de 
Gruyter and Cie Libraires-Editeurs. 

Bliss, FJ., R.A.S. Macalister and R. Wünsch 1902. 
Excavations in Palestine during the Years 1898-1900. 
London: Committee of the Palestine Exploration 
Fund. 

Bosnakis, D. 2008. Ανέκδοτες επιγραφές της Κω. Επιτύμβια 
μνημεία και όροι. Athens: Hellenic Ministry of 
Culture, Archaeological Institute of Aegean Studies. 

Broilo, F.A. 2009. 'Cleanses the sins with the water of 
the pure flowing font': Fountains for ablutions in 
the Byzantine Constantinopolitan context. Revue des 
Études Sud-Est Européennes 47: 5-24. 

Brouscari, E. 1999. Nouvelles mosaiques de Cos, in M. 
Ennaifer and A. Rebourg (eds) La mosaique gréco- 
romaine VII. Actes du VIIe colloque internationale 
pour l'étude de la mosaique antique, Tunis, 3-7 octobre 
1994, vol. 1 : 51-58. Tunis: Institut National du 
Patrimoine. 

Colussa, S. 2000. Sul significato dell'iscrizione del bacile 
a padella di Reggio Emilia. Pagine di Archeologia: Studi 
e Materiali 1: 7-27. 


166 


E. POUPAKI: EARLY BYZANTINE MARBLE VASES FROM KOS ISLAND, DODECANESE 


Cool, H.E.M. 2005. Roman stone mortars. A preliminary 
survey. Journal of Roman Pottery Studies 12: 54- 
58. 

Crawford, J.S. 1990. The Byzantine Shops at Sardis 
(Archaeological Exploration of Sardis, Monograph 
9). Cambridge, Mass. - London: Harvard University 
Press. 

Davidson, G.R. 1952. The Minor Objects (Corinth XII). 
Princeton, N.J.: The American School of Classical 
Studies at Athens. 

Demargne, P. 1958. Les piliers funéraires (Institut Francais 
d'Archéologie d'Istanbul, Fouilles de Xanthos 1). 
Paris: Librairie C. Klincksieck. 

Déonna, W. 1938. Le mobilier délien (École Francaise 
d'Athénes, Exploration Archéologique de Délos 
XVIII), 2 vols. Paris: De Boccard. 

Drandaki, A. 2003. ΎΓΙΕΝΩΝ ΧΡΩ KYPI(E). A Late 
Roman bucket with a hunting scene. Mouseio Benaki 
2:37-53; 

Eleftheratou, 5. 2008. Στοιχεία πολεοδομικής και 
οικιστικής οργάνωσης από το νότιο τµήµα της 
αρχαίας Αθήνας, in S. Vlizos (ed.) Athens during 
the Roman Period. Recent Discoveries, New Evidence 
(Mouseio Benaki, 4th Supplement): 185-205. Athens: 
The Benaki Museum. 

Florakis, Α.Ε. 2008. H Τηνιακή μαρμαροτεχνία. Ἱστορία 
και τεχνική. Athens: Piraeus Bank Group Cultural 
Foundation. 

Fotopoulos, D. and A. Delivorrias 1997. Η Ελλάδα του 
Μουσείου Μπενάκη. Athens: The Benaki Museum. 
Galavaris, G. 1970. Bread and the Liturgy. The Symbolism of 
Early Christian and Byzantine Bread Stamps. Madison: 

University of Wisconsin Press. 

Gill, M.V. 1986. The small finds, in R.M. Harrison (ed.) 
Excavations at Sarachane in Istanbul. Vol. 1: The 
Excavations, Structures, Architectural Decoration, Small 
Finds, Coins, Bones, and Molluscs: 226-277. Princeton, 
N.J.: Princeton University Press - Dumbarton Oaks 
Research Library and Collection. 

Hoek, A. van den and J.J. Herrmann Jr. 2013. Paulinus 
of Nola, courtyards and canthari: A second look, 
in A. van den Hoek and JJ. Herrmann Jr. (eds) 
Pottery, Pavements, and Paradise: Iconographic and 
Textual Studies on Late Antiquity (Vigiliae Christianae 
Supplement 122): 9-63. Leiden - Boston: Brill. 

Koilakou, Ch., M. Galani-Krikou and E. Gini-Tsofopoulou 
1995, 1η Εφορεία Βυζαντινών Αρχαιοτήτων. 
Archaiologikon Deltion 50/81: 69-90. 

Grabar, A. 1958. Les ampoules de Terre Sainte: Monza, 
Bobbio. Paris: Librairie C. Klincksieck. 

Herrmann Jr., J.J. 2001. Crater with panther handles, 
in Z.T.Fiema, C. Kanellopoulos, T. Waliszewski and 
R. Schick (eds) The Petra Church: 337-339. Amman: 
American Centre of Oriental Research. 

Kallinikos, K. 1969. Ὁ χριστιανικὸς ναὸς καὶ τὰ τελούμενα 
ἐν αὐτῷ. Athens: Grigoris. 

Kalopissi-Verti, S. 1998. Παλαιοχριστιανική λίθινη 
μήτρα κοσμημάτων από ανασκαφή στην Καρδάμαινα 


167 


της Κω. Deltion of the Christian Archaeological Society 
20: 245-252. 

Katsioti, A. 2009. Πήλινα φιαλίδια-ευλογίες από τα 
Δωδεκάνησα. Deltion of the Christian Archaeological 
Society 30: 271-282. 

Kingsley, S.A. and K. Raveh 1993. The ship's graveyard off 
Israel's coast. A sheltered harbour yields Byzantine 
treasures. Minerva 4/4: 6-11. 

Kokkorou-Alevras, G. and G. Deligiannakis 2004. Mía 
ενδιαφέρουσα λατρευτική κατασκευή µπροστά από 
το κτίριο Γ στο ιερό του Απόλλωνα στην Καρδάμαινα 
(αρχαία Αλάσαρνα) της Ko, in Χάρις Χαίρε. Μελέτες 
στη μνήμη της Χάρης Κάντζια, vol. 1: 83-98. Athens: 
Hellenic Ministry of Culture, Archaeological 
Institute of Aegean Studies. 

Kokkorou-Alevras G., E. Poupaki, A. Efstathopoulos, K. 
Kopanias and A. Chatzikonstantinou 2005. Ta αρχαία 
λατομεία της Προκοννήσου στην Προποντίδα. 
Archaiognosia 13: 155-196. 

Korkut, T. 2002. Steinerne Mórserschalen aus Patara. 
Archdologischer Anzeiger 33: 233-245. 

Lawton, C. 2006. Marbleworkers in the Athenian Agora (The 
Excavations of the Athenian Agora, Picture Book 
Series 27). Princeton, N.J.: The American School of 
Classical Studies at Athens. 

Lee, J.W. 2015. Pauland the Politics of Difference. A Contextual 
Study of the Jewish-Gentile Difference in Galatians and 
Romans. Cambridge: James Clarke and Co. 

Loverance, R. 2007. Ecclesiastical furniture and 
equipment, in A.H.S. Megaw (ed.) Kourion: Excavations 
in the Episcopal Precinct (Dumbarton Oaks Studies 
38): 321-342. Washington, D.C: Dumbarton Oaks 
Research Library and Collection. 

Maguire, H. 1991-1992. An Early Christian marble relief 
at Kavala. Deltion of the Christian Archaeological Society 
16: 283-295. 

Marava-Chatzinikolaou, A. 1960-1961. Εὐλογία τοῦ 
ἁγίου Μάμα. Deltion of the Christian Archaeological 
Society 2: 131-137. 

Militsi, E. 2012. Small finds from the Early Christian 
settlement of Kefalos in Cos, Dodecanese, in B. 
Bóhlendorf-Arslan and A. Ricci (eds) Byzantine Small 
Finds in Archaeological Contexts (Byzas 15): 263-275. 
Istanbul: Ege Yayınları. 

Mundell Mango, M. 1995. Artemis at Daphne, in 
S. Efthymiades, C. Rapp and D. Tsougarakis 
(eds) Bosphorus: Essays in honour of Cyril Mango 
(Byzantinische Forschungen 21): 263-282. 
Amsterdam: Adolf M. Hakkert. 

Mundell Mango, M., C. Mango, A.C. Evans and M. Hughes 
1989. A 6th-century Mediterranean bucket from 
Bromeswell Parish, Suffolk. Antiquity 63: 295-311. 

Niewóhner, P. 2006. Frühbyzantinische Steinmetzar- 
beiten in Kütahya. Zu Topographie, Steinmetzwesen 
und Siedlungsgeschichte einer zentralanatolischen 
Region. Istanbuler Mitteilungen 56: 407-473. 

Parton, H. 2013. Milling and weaving equipment, 
including hand-held stone tools, mortars, querns, 


Ἐν Σοφίᾳ μαθητεύσαντες 


and stone vessels, loom weights, and spindle- 
whorls, in W. Aylward (ed.) Excavations at Zeugma: 
Conducted by Oxford University, vol. 3: 295-344. Los 
Altos, California: The Packard Humanities Institute. 

Patrich, J. 2011. Studies in Archaeology and History 
of Caesarea Maritima. Caput Judaeae, Metropolis 
Palaestinae (Ancient Judaism and Early Christianity 
77). Leiden: Brill. 

Perdrizet, P. 1908. Monuments figurés, petits bronzes, terre- 
cuites, antiquités diverses (École Francaise d'Athènes, 
Fouilles des Delphes V). Paris: Albert Fontmoing. 

Poupaki, E.A. 2011a. Αλάσαρνα II. Λίθινα αγγεία, χειρόμυλοι 
και άλλα τέχνεργα από το ιερό του Απόλλωνα και τον 
παλαιοχριστιανικό οικισμό στην Καρδάμαινα (αρχ. 
Αλάσαρνα) της Κω. Athens: University of Athens, 
School of Philosophy, Department of History and 
Archaeology. 

Poupaki, E.A. 2011b. Κωακοί λίθοι και κωακή λιθοξοΐα. 
H χρήση των λίθων της Κω στην αρχιτεκτονική, 
γλυπτική και κατασκευή επιτύμβιων, 
ενεπίγραφων μνημείων και τέχνεργων. Αρχαϊκή 
- παλαιοχριστιανική περίοδος. H σημασία της 
για την οικονομία του νησιού. Unpublished PhD 
dissertation, National and Kapodistrian University 
of Athens. 

Poupaki, E.A. 20174. Λίθινα αγγεία, χειρόμυλοι και 
άλλα αντικείµενα (Β΄) από το ιερό του Απόλλωνα 
Πυθαίου/Πυθαέως και τον πρώιμο βυζαντινό 
οικισμό, in G. Kokkorou-Alevras (ed. ΑΛΑΣΑΡΝΑ 
VI. Γλυπτική - Λιθοτεχνία - Επιγραφές από το ιερό του 
Απόλλωνα Πυθαίου/Πυθαέως και τον πρώιμο βυζαντινό 
οικισμό στην Αλάσαρνα: 67-118. Athens: National and 
Kapodistrian University of Athens. 

Poupaki, E.A. 2017b. Ancient Koan marble quarries 
and the distribution of Koan marble in antiquity: 
Results of the recent archaeological research, in P. 
Triantafyllidis (ed.) To Αρχαιολογικό Έργο στα νησιά 
του Αιγαίου. Διεθνές Επιστημονικό Συνέδριο, Ρόδος, 27 
Νοεμβρίου-1 Δεκεμβρίου 2013, vol. 3: 205-222. Mytiline: 
Hellenic Ministry of Culture and Sports, Ephorate of 
Antiquities of Lesbos - Secretariat General for the 
Aegean and Island Policy. 

Poupaki, E. 2019. Μαρμάρινα και άλλα λίθινα αγγεία 
από την Σπάρτη. AURA 2: 193-218. 

Poupaki, E. forthcoming. Λίθινα αγγεία, χειρόμυλοι και 
άλλα αντικείµενα, in G. Kokkorou-Alevras and K. 
Kopanias (eds) Survey in Ancient Halasarna. 

Pringle, S. 2005. Marble vessels and carved screen, in S.T. 
Stevens, A.V. Kalinowski and H. vanderLeest (eds) 
Bir-Ftouha: A Pilgrimage Church Complex at Carthage 
(Journal of Roman Archaeology, Supplementary 
Series 59): 462-463. Portsmouth, R.L: Journal of 
Roman Archaeology. 

Quatember, U. 2003. Marmorinventar, in C. Lang- 
Auinger (ed.) Hanghaus 1 in Ephesos. Funde und 
Ausstattung (Forschungen in Ephesos VIII/4): 121- 
152. Vienna: Verlag der Osterreichischen Akademie 
der Wissenschaften. 


168 


Roueché, C. 2004. Aphrodisias in Late Antiquity: The Late 
Roman and Byzantine Inscriptions including Texts from 
the Excavations at Aphrodisias conducted by Kenan T. 
Erim (Journal of Roman Studies Monographs 5), 
2nd rev. ed. London: King's College London (1st ed. 
1989). 

Rutgers, L.V. (ed.) 2002. What Athens has to do with 
Jerusalem: Essays on Classical, Jewish and Early Christian 
Art and Archaeology in Honor of Gideon Foerster 
(Interdisciplinary Studies in Ancient Culture and 
Religion 1). Leuven: Peeters Publishers. 

Segre, M. 1993. Iscrizioni di Cos (Monografie della 
Scuola Archeologica di Atene e delle Missioni 
Italiane in Oriente 6), 2 vols. Rome: 'U'Erma' di 
Bretschneider. 

Smith, R.R.R. 2007. Statue life in the Hadrianic baths at 
Aphrodisias, AD 100-600: Local context and historical 
meaning, in F.A. Bauer and C. Witschel (eds) Statuen 
in der Spátantike (Spátantike, frühes Christentum, 
Byzanz. Reihe B, Studien und Perspektiven 23): 203- 
235. Wiesbaden: Reichert. 

Smith, D.E. and H. Taussig (eds) 2012. Meals in the Early 
Christian World. Social Formation, Experimentation, 
and Conflict at the Table. New York: Palgrave 
Macmillan. 

Sodini, J.-P. and K. Kolokotsas, with the collaboration 
of L. Buchet 1984. Aliki, II: La Basilique Double (Études 
Thasiennes X). Athens: École Francaise d'Athénes; 
Paris: De Boccard. 

Stupperich, R. 1990. Neugefundene Bruchstücke 
von Marmorplastik in Assos, in U. Serdaroëlu, R. 
Stupperich and E. Schwertheim (eds) Ausgrabungen 
in Assos (Asia Minor Studien 22): 29-34. Bonn: R. 
Habelt. 

Tambakopoulos, D. and Y. Maniatis 2017. Determination 
of the marble source of sculpture and other objects 
found in Halasarna, Kos, in G. Kokkorou-Alevras 
(ed.) ΑΛΑΣΑΡΝΑ VI. Γλυπτική - Λιθοτεχνία - Επιγραφές 
από το ιερό του Απόλλωνα Πυθαίου/Πυθαέως και τον 
πρώιμο βυζαντινό οικισµό στην Αλάσαρνα: 205-239. 
Athens: National and Kapodistrian University of 
Athens. 

Thompson, R.W. 2014. Nonnus of Nisibis. Commentary on 
the Gospel of Saint John. Translation of the Armenian 
Text. Atlanta: Society of Biblical Literature Press. 

Tzitzimbassi, A. 2000. Μαρμάρινα αγγεία καθημερινής 
χρήσης / Marble bowls for everyday use. Museum of 
Byzantine Culture 7: 18-28. 

Tzitzimbassi, A. 2008. Επιτύμβιες επιγραφές από τη 
συλλογή του Μουσείου Βυζαντινού Πολιτισμού. 
Tekmiria 9: 169-207. 

Villing, A. 2006. 'Drab bowls' for Apollo: The mortaria 
of Naukratis and exchange in the Archaic Eastern 
Mediterranean, in A. Villing and U. Schlotzhauer 
(eds) Naukratis: Greek Diversity in Egypt. Studies on East 
Greek Pottery and Exchange in the Eastern Mediterranean 
(British Museum Research Publication 162): 31-46. 
London: The British Museum Press. 


E. POUPAKI: EARLY BYZANTINE MARBLE VASES FROM KOS ISLAND, DODECANESE 


Yangaki, A.G. 2009. North Syrian mortaria and other 
Late Roman personal and utility objects bearing 
inscriptions of good luck. Byzantina Symmeikta 19: 
247-287. 


Young, R.S. 1951. An industrial district of ancient 
Athens. Hesperia 20/3: 135-288. 


summary 


Πρώιμα βυζαντινά μαρμάρινα αγγεία από την Κω 


Στην εργασία αυτή παρουσιάζονται πρώιμα βυζαντινά 
μαρμάρινα ανοιχτά αγγεία από την Κω, τετράωτα 
ή τρίωτα µε προχοή, πολλά από τα οποία φέρουν 
εγχάρακτη διακόσμηση στις λαβές και ενίοτε στο χείλος 
ή στην προχοή. Τα αγγεία αυτά έχουν εντοπιστεί σε 
παλαιές και νεότερες ανασκαφέςτόσοστηνπόλητηςΚω, 
όσο και στην ύπαιθρο του νησιού, καὶ χρονολογούνται 
από τον 30 έως τον 7ο αιώνα μ.Χ. 


Τα διακοσμητικά µοτίρα που απαντούν στις 
τεταρτοσφαιρικές ή παραλληλεπίπεδες λαβές των 
αγγείων αυτών ή σπανιότερα και στο χείλος ή στην 
προχοή τους, είναι εγχάρακτα γραμμικά σχέδια, 
γεωμετρικά, που παραπέμπουν σε πρότυπα από τη 
μεταλλοτεχνία. Τα πιο αγαπητά είναι τα γραμμίδια σε 
ακτινωτή διάταξη (αρ. 1, 5, 19, 21) (Figure 4), το ζεύγος 
ή ζεύγη καμπύλων γραμμιδίων εκατέρωθεν ενός 
κατακόρυφου ευθύγραμμου (αρ. 14-18, 20) (Figures 2-3, 
5),το δικτυωτό κόσμημα (αρ. 23) (Figure 7), οιαμείβοντες 
(αρ. 22) (Figure 6), το διπλό ισοσκελές τρίγωνο (αρ. 11) 
και ο σταυρός ανάµεσα σε καμπύλα γραμμίδια ή έλικες 
(αρ. 25-26). Λίγες είναι ot ακόσµητες λαβές (αρ. 32-33), 
ενώ το χείλος ενός αγγείου διακοσµείται µε εγχάρακτες 
γραμμές (αρ. 33). Ενίοτε η προχοή κοσμείται µε γραμμικά 
μοτίβα (αρ. 8) και συχνά έχει σχήμα ανεστραμμένου 
τριγώνου εντός του οποίου ανοίγεται διαµπερής οπή 
για την απορροή του υγρού (ap. 28, 31) (Figure 9). 


H περίοδος εμφάνισης των κωακών αγγείων εκτείνεται 
από τους ρωμαϊκούς χρόνους (αρ. 1-3) έως τον 7ο 
αιώνα μ.Χ. (αρ. 25-26). Τα πρότυπά τους θα πρέπει να 
αναζητηθούν στην ελληνιστική εποχή, µε πρωιµότερα 
αγγεία του ίδιου τύπου τα σκεύη που λαξεύονταν 
στα νεοαττικά εργαστήρια της Αθήνας. Ο τύπος των 
αγγείων επιβίωσε έως τον 100 και 11ο αιώνα μ.Χ., 
όπως μαρτυρούν ευρήματα από διάφορες θέσεις 
της αυτοκρατορίας. Ἡ µεγαλύτερη και καλύτερα 
χρονολογημένη ομάδα αγγείων από όσα μελετήθηκαν 
είναι αυτή από την ανασκαφή του Πανεπιστημίου 
Αθηνών στην Καρδάμαινα της Κω, που χρονολογείται 
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μέσα στον 5ο και 6ο αιώνα μ.Χ. (αρ. 7-10). Κατ΄ 
αναλογία µε τα καλά χρονολογημένα σκεύη από την 
πανεπιστημιακή ανασκαφή στην αρχαία Αλάσαρνα (αρ. 
5-10, 26-25), τα παράλληλά τους από την υπόλοιπη Κω 
χρονολογούνται στην ίδια περίοδο (αρ. 11-24). 


Η ομοιότητα των ανοιχτών αυτών αγγείων µε τα 
κοινά από την αρχαιότητα χρηστικά λίθινα σκεύη 
οδήγησε πολλούς ερευνητές στην απόδοση του όρου 
«ιγδία» στα σκεύη αυτά. Στην Κω πράγματι έχουν 
βρεθεί αρκετά τέτοια ανοιχτά αγγεία σε οικίες (αρ. 
26, 34). Ἡ µεγάλη διάδοση των αγγείων αυτού του 
τύπου, η εὐρεσή τους ακόµα και ανάµεσα σε κτιριακά 
κατάλοιπα που σχετίζονται µε οικιστικές ή εμπορικές 
δραστηριότητες και οι επιγραφές σε µερικά από αυτά, 
επιβάλλει αναθεώρηση των απόψεων, που είχαμε 
διατυπώσει παλαιότερα (Poupaki 20114), τουλάχιστον 
για κάποια από τα ευρήµατα αυτά. Συγκεκριµένα, είχε 
διατυπωθεί η άποψη ότι τα σκεύη αυτά ήταν «χέρνιβες» 
(ή «χερνιβεῖα»), αγγεία που περιείχαν το «καθαρτήριο 
ύδωρ» κατάτη χριστιανική λατρεία. Πράγματι, η δοξασία 
ότι σε μαρμάρινα αγγεία τοποθετούσαν το νερό για TOV 
εξαγνισµό και την απομάκρυνση των ψυχικών ρύπων 
υιοθετήθηκε στη χριστιανική λατρεία, κατ΄ αναλογία µε 
την παγιωμένη σχετική άποψη κατά την αρχαιότητα. 
Στη χριστιανική λατρεία α) πριν απότη Θεία Λειτουργία, 
D) µετά τη Μεγάλη Είσοδο, καθώς και y) πριν από την 
Πρόθεση και τον Προευτρεπισµό των Τιμίων Δώρων 
μέσα στα αγγεία αυτά, τους «χέρνιβες» ή «χερνιβεῖα», 
συλλεγόταν το νερό της απόνιψης, της τελετουργικής 
νίψης των χεριών του ιερέα, που βρισκόταν σε μία 
υδρίσκη («ξέστης» ή «ἐπιχύτης). «Χέρνιψ» και υδρίσκη 
αποτελούσαν το «χερνιβόξεστον». Μάλιστα στο πρώιμο 
χριστιανικό τελετουργικό ο ιερέας και ο υποδιάκονος 
κρατώντας χέρνιβες µε νερό κατευθύνονταν προς την 
Αγία Τράπεζα κατά τη Μεγάλη Είσοδο και βύθιζαν 
έναν αναμμένο δαυλό για να εξαγνισθεί το νερό και 
στη συνέχεια περιρραίνονταν µε το καθαρτήριο ύδωρ 
Οἱ ίδιοι µέσα στο Χωνευτήριο των Αδύτων και έραιναν 
τους παρευρισκόμενους πιστούς. 


Ἐν Σοφίᾳ μαθητεύσαντες 


Τα μεγαλύτερα σε μέγεθος αγγεία του ίδιου τύπου 
τοποθετούνταν έξω από τον χριστιανικό ναό 
(περιρραντήρια ή φιάλες). Σπάνιο πρώιμο βυζαντινό 
σκεύος µε ενεπίγραφο χείλος συνδέεται προφανώς 
µε την πρακτική του αγιασμού, ενώ αγγείο µε χείλος 
ενεπίγραφο και διακοσμημένο µε κάτω άκρο πτηνού, 
προφανώς τελετουργικής χρήσης, υιοθετεί πρότυπα της 
Ανατολής. 


Τα παρουσιαζόμενα αγγεία διακρίνονται για τα 
κοινά τεχνικά τους χαρακτηριστικά, και µε βάση δύο 
nuiepya σκεύη (αρ. 40-41) γίνεται µία προσπάθεια να 
κατανοηθούν τα στάδια λάξευσης των αγγείων αυτών. 


Κατόπιν χημικών αναλύσεων του μαρμάρου κατασκευής 
των αγγείων από την Αλάσαρνα διαγνώσθηκε ότι τα 
περισσότερα από αυτά τα αγγεία έχουν λαξευτεί σε 
προκοννήσιο μάρμαρο και άρα προέρχονται από τα 
εργαστήρια μαρμαρογλυπτικής της Βασιλεύουσας. 
Στη βιβλιογραφία είναι γνωστά διάφορα αγγεία από 
προκοννήσιο μάρμαρο: óo, τράπεζες μαρτυρίου 
και άλλα ανοιχτά σκεύη, που μεταφέρονταν -πολλές 
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φορές ημίεργα- σε φορτηγά πλοία στη Μεσόγειο και 
στη Μαύρη Θάλασσα µαζί µε τα αρχιτεκτονικά µέλη για 
την ανέγερση κοσμικών και θρησκευτικών κτηρίων της 
Βασιλεύουσας. Μάλιστα, οι εισαγωγές αυτές στην Κω 
διήρκεσαν όλον τον 50 αιώνα μ.Χ., και ενδεχομένως να 
συστηµατοποιήθηκαν µετά το σεισμό του 469 μ.Χ., που 
κατέστρεψε το νησί και πυροδότησε την οικοδομική 
δραστηριότητα σε πολλούς οικισμούς (Μαστιχάρι, 
Αντιμάχεια, Κέφαλος κ.λπ.). Ωστόσο μερικά σκεύη (αρ. 
3,19, 28) διαπιστώθηκε ότι ήταν λαξευμένα σε κωακούς 
λίθους (μάρμαρο, τραβερτίνη -«αμυγδαλόπετρα»- 
και ασβεστόλιθο), στοιχείο που υποδηλώνει ότι τα 
εργαστήρια λιθοξοϊκής του νησιού λειτουργούσαν κατά 


τη πρώιμη βυζαντινή εποχή. 


Η εργασία αυτή αφιερώνεται στην καθηγήτρια, Σόνια 
Καλοπίση, µια και χάρη στη δική της παρότρυνση 
κατάφερα να ασχοληθώ με λίθινα αγγεία και 
εργαστηριακά σκεύη και πέραν των χρονολογικών 
ορίων της κλασικής αρχαιότητας, στην οποία 
ειδικεύτηκα. Την ευχαριστώ θερµά για τη στήριξη που 
μου προσέφερε όλα αυτά τα χρόνια. 


Observations on Published and Unpublished Byzantine 
Sculpted Architectural Members from Corinth" 


Eleni G. Manolessou 


Abstract 


The present paper presents four sculpted architectural members from Ancient Corinth. These members (two architraves and 
two capitals, all from different, now lost, monuments) may be dated from the 7th to the 10th century. One of the architraves 
bears an inscription with the name Petros, an until now unknown general of the theme of the Peloponnese, while the other is 
probably connected to the church of the Holy Virgin that is known to have existed in the city at that time. The four members are 
characterized by high artistic quality, a typically medieval rendering of older sculptural motifs, and a considerable originality of 
composition: they are quite unique with respect to their area of provenance. 


Key words: Corinth, Byzantine sculpture, architrave, capital 


Byzantine sculpture production from Corinth has not 
until now received sufficient attention. However, 
hundreds of Byzantine sculptural architectural 
members are kept in the Museum, the archaeological 
site and the storerooms of the Archaeological Service in 
Ancient Corinth, awaiting further study. They originate 
from 20th century excavations of the American School 
of Classical Studies in Ancient Corinth, as well as from 
surveys and excavations of the Archaeological Service 
in the area. The present paper discusses four sculpted 
architectural members, which may hopefully contribute 
to the historical and archaeological documentation of 
Corinth. These members are unique in Corinth and its 
surrounding area, and quite unusual for their period. 


1) The Museum of Ancient Corinth houses a fragment 
of a sculpted architrave, made of white marble, found 
in 1927 during the excavation of the agora by the 
American School of Classical Studies, between the 
church of St John and the South Stoa.? On the front 
side (Figure la) it is decorated by arches covering 
crosses, with lances in the spaces between their arms, 
and by heart- and lyre-shaped frames enclosing darts, 
interspersed by triple palmettes ending in arrows. The 
lower side (Figure 1b) bears rectangular fields, one 
of which depicts a cross with a vine-tree sprouting 





“This paper constitutes but a small tribute of respect and gratitude 
for the supervisor of my PhD dissertation, Sophia Kalopissi-Verti, 
Professor emerita of Byzantine Archaeology of the National and 
Kapodistrian University of Athens. Thanks are due to Dr I. Manolessou 
and E. Voltyraki for their contribution to the definitive form of the 
paper. 

! Scranton 1957, 103-122, pls 19-36; Bouras and Bouras 2002, 193-194; 
Vanderheyde 2008. 

* Meritt 1931, 164, no. 321; Bees 1941, 27-28, no. 12; Scranton 1957, 
119, no. 157 (AM 387), pl. 33:157; Megaw 1966, 20 and n. 49; Mc 
Lean 1991; Buchwald 1995, 251, 265, no. 5; Barsanti 2007, 23, fig. 15; 
Athanasoulis 2013, 205, fig. 182; Pallis 2013, 788-789, no. 33. Dim.: max. 
p. L. 2.04 m, H. 0.20 m, W. of upper surface 0.42 m, W. of lower surface 
0.22 m; dim. of colonnette field 0.22 x 0.19 m. 
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from its base, while the other contains a series of four 
interconnected roundels encircling various themes: 
a rosette, a cross-shaped palmette, an inscription in 
high-relief capital letters and an ibex. The inscription 
is contemporary to the other decorations of the 
fragment. On the basis of graphematic and linguistic 
indications? the most likely reading is the following: 
«t Ὦ σῶτείρ), |? Πέτρον P εὐθα(ρ)σὴ |’ kaivos ἐν P τῇ 
νίκῃ» (O Saviour, renew in victory the brave Petros). It most 
probably refers to an unknown until know general of 
the theme of Peloponnese named Petros, and it may be 
dated between the late 8th and the mid-9th century. 


The architrave is strongly reminiscent, with respect to 
its decorative motifs (darts between open palmettes, 
crosses under arches, leaf-bearing cross, cross-shaped 
ornaments, animal, etc.), of two architraves from 
Boeotian churches, namely St Gregory the Theologian 
of Thebes (871/2) and Panagia (Virgin) Skripou (873/4) 
in Orchomenos. The former was built by the imperial 
kandidatos Basileios, and the latter shortly afterwards 
by the protospatharios and epi ton oikeiakon Leo.* The 
sculptures of both monuments are attributed to the so- 
called ‘Theban workshop’. 


Further comparisons of the Corinthian architrave with 
other sculptural members of the two aforementioned 
Boeotian churches, as well as of other, mostly 
contemporary churches of Thebes, indicate also 





3 Athanasoulis and Velenis 2013, with a new reading of the 
inscription, which is problematic and admits several alternative 
interpretations. The inscription is discussed in Rhoby 2014, 90, who 
is especially doubtful of the (otherwise unattested as a search of the 
electronic Thesaurus Linguae Graecae corpus has shown) uncontracted 
imperative καίνοε. 

^ Soteriou 1924; Megaw 1966, 20, 23-25; Koilakou 2014, 403-404. The 
term epi ton oikeiakon is interpreted by A. Megaw as senior official, 
steward of the imperial domain. 

5 Megaw 1966, 18-20, n. 43-44, 46, 49, 51; Manolessou 2011, vol. 1, 
167-171, 186-193, 198-200, 293-296; Pallis 2015. 
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Figure 1a-b. Museum of Ancient Corinth, fragment of a templon architrave (no. 1); 
a: front side, b: underneath view (courtesy of D. Athanasoulis). 


stylistic affinities between them. One may also detect 
similarities of the Corinthian architrave with a panel 
used as a parapet in the gallery of the Metropolis 
church of Mystras, with respect to features such as the 
rendering of the edges of the half-leaves and of the 
cross-section of the arrows forming the end section 
of the ornaments between the open palmettes on the 
front surface of the architrave.° 


In Corinth itself, the motif of lyre-shaped open 
palmettes surrounding elements with heart-shaped 
edges has been found in other sculptural members 
as well. More specifically, it occurs in an architrave 
fragment in the archaeological site of Ancient Corinth, 
possibly dated to the 10th century/ and on two 
sculptural parts from Acrocorinth castle.’ In case the 
Corinthian architrave in question can be dated before 
the development of the ‘Theban workshop’, as the 
inscriptional and stylistic evidence indicates, one may 
suggest that, as in the case of the decoration of the 
two Boeotian churches, the common source of artistic 
inspiration was Constantinople? The latter functioned 
as a way-station for the further dissemination of the 
oriental elements which seem to dominate in the art 
of mainland Greece during the 8th and 9th century. 


The surviving length of the architrave under discussion 
is 2.04 m, and it is possible to estimate a total length of 
2.95 m. It most probably constituted the architrave of 
a holy bema or parabema or chapel, with dimensions 





6 Cf. Megaw 1966, 20; Grabar 1976, pl. CXXXIVb; Marinou 2002, 114, 
pl. 72a; Mentzos 2006, fig. 5. 

7 Scranton 1957, 118-119, no. 150, pl. 32:150 (AM 107). 

8 Unpublished; see, Manolessou, forthcoming. The parts in question 
are a lintel (10th c.) and an architrave fragment (9th-10th c.). 

? Megaw 1966, 27; Manolessou 2011, vol. 1, 167-169, 187, 198; Pallis 
2015, 805. 
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similar to those of St Gregory the Theologian of Thebes 
or of Panagia Skripou.” 


No Middle-Byzantine church has survived intact in 
Corinth, so it is not possible to attribute the architrave 
to a specific church of the city. The presence, in the 
inscription, of an invocation to the Christ Saviour may 
point to the homonymous church that we know existed 
in Corinth during this period." 


On the basis of the above inscriptional evidence, 
combined with the indications deriving from 
the style of the Corinthian architrave, which is 
characterized by a more naturalistic rendering of 
the motifs as compared to that of the sculptures 
from St Gregory and Panagia of Skripou, it could 
be dated to the mid-9th century; additional factors 
that should be taken into consideration are a) the 
close similarity of the motif of the leaf-bearing cross 
on the lower surface of the Corinthian architrave 
with a corresponding motif in the architrave of St 
Gregory of Thebes and b) the comparative sizes of 
the above-mentioned Boeotian churches and the size 
of the church from which the Corinthian architrave 
is assumed to originate; it must therefore be earlier 
than the two Boeotian monuments, whose dating is 
secured thanks to inscriptions. 





? Information provided by D. Athanasoulis and G. Velenis during 
their oral presentation at the 33rd Symposium of Byzantine and Post- 
Byzantine Archaeology, organized by the Christian Archaeological 
Society (Athanasoulis and Velenis 2013). Recent excavations indicate 
that St Gregory was of the same size as Panagia of Skripou, and that 
its plan was that of a three-aisled basilica (Koilakou 2014, 404, fig. 2a). 
1 For the existence of churches of the Transitional and the Middle 
Byzantine period in Corinth, see Athanasoulis 2013, 200, 205-206; 
Athanasoulis and Manolessou 2013, 536, with earlier bibliography. 

12 Pallas 1990, col. 799; Athanasoulis 2013, 206, note 121; Athanasoulis 
and Velenis 2013, 18. 
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Figure 2. Museum of Ancient Corinth, fragment of a templon architrave (no. 2) 
(O Ephorate of Antiquities of Corinthia). 


Figure 3a-b. Museum 
of Ancient Corinth, 
the left section 
of architrave no. 

2. a: front side, b: 
underneath view 
(O Ephorate of 
Antiquities of 
Corinthia). 





Apart from the historical significance of the architrave, The fragment“ bears on the front side a relief decoration 
due to the inscription recording an otherwise unknown consisting of a double rinceau forming bends filled by 
general of a theme (who is responsible either for the  lanceolateleaves,arosetteanda palmette-like ornament 
construction or for the decoration of a church), itisalso (Figures 3a, 4a). The rinceau is interrupted, at the 
of major importance for the Byzantine sculpture ofthe ^ position above the sanctuary door, by three arches with 
area, since it constitutes perhaps the earliest surviving ^ single columns, surrounding triple-band Latin crosses 
architrave fragment from Corinth, notably with an with triangular ornaments at the ends of their arms. 
inscription indicating its provenance. The front side ends in a degenerate ovolo moulding 

with eggs-and-darts, while its edge bears a bead-and- 
2) In 1955, during the demolition of the old church of reel decoration. The lower side? bears triple-band 
the Holy Virgin in Ancient Corinth (1840), D. Pallas interconnected roundels symmetrically surrounding 
discovered the fragment of an architrave, made of ^ various motifs such as a cross, cross-shaped palmettes, 
white marble, broken in two pieces (Figure 2).? 





^ Dim.: total max. p. L. 1.91 m, W. of upper surface 0.375 m, W. of 
5 Pallas 1990, col. 799 (AM 435, 10th c.). From the same church, lower surface 0.28 m, H. 0.17 m. 

excavations have revealed a lintel embedded in the floor (Pallas 1960- 5 [n the middle, it bears a square socket for a capital (0.16 x 0.16 m, 
1961). D. 0.01 m). 
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palmettes in a radial disposition surrounding squares, 
a star enclosing a star-shaped ornament, and a radial 
half-palmette (Figures 3b, 4b). The spaces between the 
roundels are filled by split palmettes. 


The rinceau surrounding the leaves recalls similar 
ones on architectural parts from the Argolid (church 
of St Athanasios at Kourtaki),5 on a lintel from the 
Peribleptos of Mystras” and on a templon architrave, 
today encased in an opening at the church of St Nicholas 
on the plain under Vasiliko in Corinthia, dated to the 
9th-10th century. The latter bears iconographic (half- 
palmettes on the front side and crosses under arches) 
as well as stylistic similarities with an architrave from 
the Metropolis church of Mystras.” 


The palmette-like ornaments surrounded by the 
rinceau are reminiscent of those depicted in sculptures 
of the northern church of the Lips monastery (907).”° 
In general, on the lower side, the density of the 
decoration, the variety and the symmetry of the motifs 
recall architraves of the 10th century (church of the 





16 According to Y. Varalis, associate professor at the University of 
Thessaly (personal communication). 

7 Millet 1910, pl. 49:1. 

Varalis and Lolos 2007, 23; Lolos 2011, 601. 

Marinou 2002, pl. 56a. 

Macridy et al. 1964, figs 17, 21-22, 26, 29. 
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Figure 4a-b. Museum 
of Ancient Corinth, 
the right section 
of architrave no. 

2, a: front side, 

b: underneath 
view (© Ephorate 
of Antiquities of 
Corinthia). 
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Theotokos of Hosios Loukas monastery,” katholikon of 
Vatopedi monastery)? and of the early 11th century 
(katholikon of Hosios Loukas monastery).? The star 
enclosing the rosette on the left part of the lower 
side of the Corinthian architrave is also to be found 
on the architrave of the katholikon of Hosios Loukas? 
and in other 10th century Byzantine sculptural 
parts.” Furthermore, corresponding  cross-shaped 
and palmette-shaped ornaments occur in Byzantine 
sculptures of the 10th-11th century? The Corinthian 
architrave also presents stylistic similarities with the 
sculptures of the church of the Theotokos and of the 
katholikon of Hosios Loukas monastery, especially with 
respect to the cross-section and the rendering of leaves 
and floral edges. At the same time, the stylized palmettes 
between the arms of the cross, as well as the palmettes 
surrounding square shapes in the motifs of the lower 
surface are quite original in Byzantine sculpture. 


All the above, in combination with the technique of 
concave prismatic carving and the deep triangular 





Bouras 1980, figs 137, 139, 141. 

Pazaras 2001, figs 32-38 (late 10th c.). 

Grabar 1976, pl. XXIV:a-b. 

Dennert 1997, pl. 4:16b. 

Zuliani 1970, 98, no. 73, fig. 73:a-b, 100, no. 74, fig. 74. 

Cf. Zuliani 1970, 110, no. 84, fig. 84, 118-120, no. 98, fig. 98, 122, no. 
99, fig. 99. 
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incisions, the careful execution of the decorative 
motifs, the balance and symmetry of composition and 
the tendency for variation in decoration, lead to a 
dating of the architrave from Corinth to the 10th or the 
early 11th century. The architrave may be the product 
of a workshop which combines and adapts elements 
from major monuments (such as the katholikon of the 
monastery of Lips or the katholikon of Hosios Loukas 
monastery) in a different composition. 


The quality of the architrave's craftmanship could 
allow its attribution to an important church of the city; 
it constitutes the most important and best preserved 
architectural part of the 10th century in the lower city. 
The church of the Holy Virgin, where it was found, 
was dated to 1840, but it is possible that the lower 
sections of its walls were older.” An excavation at a site 
to the northeast of the church of the Holy Virgin had 
brought to light Middle Byzantine monumental walls,? 
while the evidence of 9th-11th century lead seals of 
the archbishop of Corinth indicates the existence in 
the city of a church dedicated to the Holy Virgin.? 
However, no trace of this church remains today. 
Turning back to the architrave, if one considers that 
the right-hand section, which is broken off, preserves 
the remains of a half-palmette which must have been 
next to a corresponding socket for a colonette capital, 
then the total length of the architrave must have been 
over 3 m. The band decorated with crosses under arches 
on the front side, and the cross placed at this point on 
the lower surface of the architrave indicate the position 
of a door, and therefore that the architectural member 
comes from the central section of a templon architrave. 


3) The area of Lechaion, to the southeast of the basilica 
of the martyr Leonides and to the south of the ancient 
port of Lechaion abounds in Roman, Late Roman and 
Byzantine ruins. An excavation undertaken in the early 
1970s at the site Diavatiki(on) brought to light part of 
an Early Byzantine building, with a floor of black and 
white stone tiles, and, among other architectural parts, 
a Corinthian-style impost capital.” 


The capital is made of white marble, and bears a banded 
abacus on the top and a beed-and-reel on the bottom 
(Figures 5-6). At the four corners, it is ornamented 
by upright, wide acanthus leaves, with five lobes, ring- 
shaped eyelets and many vertical veins. On each side, 





2; Scranton 1957, 9; Pallas 1990, col. 799. 

? Sanders 1999, 442-443. Cf. Scranton 1957, 75; Pallas 1990, cols 798- 
799; 

2 Pallas 1990, col. 798, and literature therein. 

* Kounoupiotou-Manolessou and Etzeoglou 1972, 293-294, pl. 231a 
(E. Kounoupiotou-Manolessou); Pallas 1977, 308-309, fig. 203. 

1 Dim. of abacus 0.42 x 0.415 m, H. 0.29 m, Diam. of support surface 
0.235 m. I would like to thank Ch. Tsigonaki, assistant professor 
at the University of Crete, and P. Petridis, associate professor at 
the University of Athens, for their observations, as well as the 
archaeologist Dr Y. Theocharis of the Byzantine and Christian 
Museum of Athens, for a constructive discussion of capital no. 3. 
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Figure 5. Lechaion, site Diavatiki, capital no. 3. Front side 
(© E. Manolessou). 





Figure 6. Lechaion, site Diavatiki, capital no. 3 
(O E. Manolessou). 


double tendrils form opposing spirals/volutes on the 
lower part, while on the upper part they branch, forming 
inward and outward helices with spirals above the 
acanthus leaves. The tendrils of the helices surround, 
on alternating sides, a cross or a floral ornament with 
many leaves. The triple-band Latin crosses end in a 
christogram: the horizontal arm is surmounted by the 
letters Q and A, in inverse order. The multi-leaved floral 
ornament is slender, ends in a dart, and its leaves (seven 
on either side of an upright stalk) are spiral-shaped and 
rendered with plasticity. The triangular spaces between 
the helices-spirals on the upper part are filled by triple 
palmettes.? 


The capital from Lechaion has recently been dated 
to a period ranging from the 7th century to the Early 
Middle Byzantine period. More precisely, it has been 





2 A capital of similar dimensions and decoration is housed at the 
archaeological site of Ancient Corinth. On its two opposite sides it 
bears, between helices, a floral ornament similar to that of the 
capital of Lechaion (multi-leaved palmette with spiral leaves), on the 
third side it bears a Latin monogrammatic cross with a boss at the 
meeting point of its arms, while on the fourth side it bears a Greek 
monogrammatic triple-band leaved cross with flaring arms and a 
triangular lower edge, which sprouts from a field of grapes. 
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connected to a series of Corinthian-style capitals 
from Thessaly, which bear crosses between the inward 
helices or crosses inscribed in circle between leaves on 
the upper band of the capital’s collar of leaves,” datable 
from the 6th to the 10th century. It has been considered 
as a capital of the Transitional period,” but it presents 
formal similarities also with a capital of the late 9th- 
early 10th century (870-910) located to today in the lite 
of the katholikon of Great Meteoron monastery.” 


The motifs of the capital from Lechaion, especially 
the helices and acanthi, hark back to the Roman 
tradition?* The Archaeological Museum of Nicopolis 
houses a capital dated to the 4th-5th century? which 
bears a decoration of helices surrounding a stylized 
palmette with spiral edges. A palmette of similar form 
can be found in the decorative frame of window from 
the church of St John the Theologian in Ephesus. The 
alternation of cross in a medal and palmette with spiral 
edges also occurs in a capital from Cilicia (Çukur Óren),? 
which presents also formal similarities with the capital 
from Lechaion. A similar dating to the Transitional 
period (c. mid 7th-mid 9th c.) can also be attributed 
to a pilaster-capital decorated with helices on either 
side of spiral-like leaves reminiscent of a palmette 
and with acanthus leaves at the corners, housed at 
the Archaeological Museum of Astros in Kynouria.”° 
Furthermore, two Corinthian-style impost capitals in 
the holy bema of the church of St Demetrios at the site 
of Agia Paraskevi, to the southeast of Kounoupitsa in 
Methana, are decorated with leaves or palmettes at the 
corners and with multi-leaved palmettes on the sides, 
between pairs of inward and outward helices.“ 


The capital from Lechaion seems to constitute a 
simplified variant of a Corinthian capital. In a bipartite 
capital from Delphi, the two parts are separated by a 
bead-and-reel band; the lower part is decorated with 
wide acanthus leaves and the upper part with acanthus 
leaves and helices at the corners, and with three-leaved 
palmettes and cross in an elliptical frame at the centre 
of the front side.” It should be noted that a bead-and- 





5 Sythiakaki-Kritsimalli 2004, 188-189, 194-195, pl. 61c; Sythiakaki- 
Kritsimalli 2012, 153-154 (possible dating of the capital from Lechaion 
to the 7th century). For the connection with the Corinthian-like 
capitals from Thessaly, see also Theocharis 2010, 281. 

34 Mentzos 2006, 161; Theocharis 2010, n. 15. 

5 Theocharis 2010, 280-281, and n. 16, 282, where the capital from 
Lechaion is dated to the early years of the Middle Byzantine period. 
% Cf. Mert and Niewóhner 2010, 386, 399, 403, nos. 11-12, 17, figs 8, 
24-25, 30. For Roman capitals with emblems and their evolution 
during the Middle Byzantine period, see Theocharis 2010, 279-282. 

? Riginos and Katerini 2009, 129. 

Soteriou 1921-1922, 180-181, figs 55, 57. 

Sodini 1987, 237-238, pl. LVI:2. 

Ntatsouli-Stavridi 1999, 29, no. 25, fig. 25 (4th c., provenance: 
Loukou monastery). For a dating of the member to the Transitional 
period, see Lampropoulou et al. 2001, 204, and n. 60). 

^ Koukoulis 1997, 224, 226, fig. 12:30 (middle or late 6th c.). However, 
the capitals may also be attributed to a later date. 

42 Sodini 1977, 433, fig. 14. 
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reel decoration is to be found on at least two instances 
of (unpublished) Late Roman capitals from the area of 
Corinthia. 


From a stylistic point of view, the key characteristics 
of the capital from Lechaion are the shallow relief 
decoration, the not always precise carving and 
the rounded-off outlines of the helixes and leaves 
contrasting with the still naturalistic representation of 
the acanthus leaves. The palmette leaves at the centre 
of the two of the sides of the capital are stylized, but 
rendered with considerable plasticity. Their cross- 
section presents similarities with floral motifs occurring 
in Middle Byzantine reliefs from Constantinople? and 
Thebes,” as well as in the above-mentioned panel from 
the Metropolis church of Mystras.” 


The capital under discussion is the product of an 
eclectic artistic era. On the one hand, it is connected 
to the Early Byzantine period, as it retains classical 
reminiscences and its motifs draw on the Ancient 
and Early Byzantine repertory. On the other hand, its 
impost form leads to a later dating, while one may also 
observe a simplification of decorative elements, such as 
the elimination of the double band of acanthus leaves 
at the corners, as well as a number of stylistic and 
thematic similarities with architectural members dated 
to the early Middle Byzantine period. 


As to the conditions of its discovery, the capital was 
found, as already mentioned, in an Early Byzantine 
building of the 6th-7th century, loosely piled on a 
wall. The other architectural members brought to 
light by the excavation, mostly scattered, could also 
be dated to the 6th-7th century. The lamps found 
cannot be dated after the 7th century." The building 
underwent at least one more phase of use during 
the 11th century, as indicated by numismatic finds? 
and by the presence of a wall incorporating a marble 
column base, which was built over the floor of the Early 
Byzantine building, as can be seen from an unpublished 
excavation photograph. The masonry of this wall could 
be dated from the 9th century onwards.? The combined 
evidence of the above facts leads to a possible dating 
of the capital from Lechaion to the 7th century, and 
to its attribution to a workshop operating in Southern 
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Firatli 1990, 170, no. 342, pl. 103:342b (9th-10th c.). 

Cf. Soteriou 1924, figs 29, 45. 

Cf. supra, n. 6. 

E. Kounoupiotou-Manolessou, archaeologist (personal communi- 
cation). 

" P, Petridis (personal communication). 

^ Karamesini-Oikonomidou 1972, 5-6; Kounoupiotou-Manolessou 
and Etzeoglou 1972, 294 (E. Kounoupiotou-Manolessou). The 
excavation has brought to light coinage of Nikephoros Botaneiates 
(1078-1081) and of Alexios I Komnenos (1081-1118), as well as an 11th 
century lead seal with the inscription «NIKOA(AOX) OIKONOMOX 
ΚΟΡΙΝΘΟΥ», 

# Dr D. Athanasoulis, Director of the Ephorate of the Cyclades 
(personal communication). 
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Figure 7a-b. 
Archaeological site 
of Ancient Corinth. 

a: colonette with 
coalescent capital no. 4, 
b: the capital, detail 
(O E. Manolessou). 


mainland Greece. An additional argument in favour of 
such a dating and attribution is the similarity it presents 
with sculptures from Corinth,? as to its combination of 
motifs, technique and style. 


4) The fourth item is also a capital, with a coalescent, 
unfluted colonnette, kept at the archaeological site of 
Ancient Corinth (Figure 7a-b). It is made of grey-white 
marble and is of unknown provenance. The capital 
is separated from the colonette by an apophysis, a 
moulding and a listel, and is crowned by a narrow 
abacus. 


The corners of the slender capital are taken up by 
consecutive grooves forming flutes of angular cross- 





* Cf the similar capital located in the archaeological site of Ancient 
Corinth (see supra, n. 32), the Late Roman mentioned above, which 
bear a bead-and-reel at the base, as well as the capital with inv. no. AM 
141 in the Museum of Corinth (Scranton 1957, no. 58, 110, pl. 25:58). 
3 Max. p. H. 0.57 m, dim. of abacus 0.165 x 0.14 m, capital H. 0.27 m, 
Diam. 0.155 m. I would like to thank the archaeologist D. Rokaki for 
the measurements. The member is not connected to excavations 
of the American School, but was probably found during a rescue 
excavation of the Greek Archaeological Service in the area of Ancient 
Corinth, as it is included in the old, analogical photographic archive 
of the former 25th Ephorate of Byzantine Antiquities, without any 
metadata. 
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section, divided lengthwise in two bunches, which 
join at the level of the middle of the capital, forming 
a pyramidal projection. On the upper part, the flutes 
form concentric almond-like shapes, and on the 
lower part multiply embedded arches. On either side 
of the carving, elongated triangular surfaces are left 
undecorated. The flutes apparently represent the 
veins of the leaves, in two bands and in advanced 
stylization. The unusually narrow sides of the capital 
bear a parallel champlevé decoration of stalks with 
spaced half-leaves, which split in two branches slightly 
above the middle of the capital. The exterior branches 
surround the almond-shapes, while the internal ones 
bend in opposing directions, with hook-like edges 
turned downwards. The spaces between the stalks are 
filled by a triangular projection on the upper part and 
by a boss slightly below it. The relief is shallow and the 
outlines relatively sharp, but an alternation of light 
and shadow is nevertheless achieved. Due to its form, 
it could potentially originate from a ciborium or an 
architrave. 


The general impression of the capital from Corinth is 
strongly reminiscent of a similar motif of leaved stalks 
on a panel embedded in a wall of the Great Holy Virgin 


Ἐν Σοφίᾳ μαθητεύσαντες 





of Thebes,? which belongs to the environment of the 
‘Theban workshop’. The edges of the stalks on the main 
sides of the capital from Corinth bear similarities with 
those of the above-mentioned panel, as well as to those 
occurring on sculptures from the above-mentioned 
church of St Gregory? and in general on sculptures from 
Thebes," from the Panagia of Skripou in Orchomenos,* 
from Larissa of Argos** and less with those occurring on 
architectural members from the church of Theotokos of 
Hosios Loukas monastery (after 961).57 


The capital constitutes a variation of the group of 
Middle Byzantine capitals bearing large leaves at the 
corners.” The motif is frequent in the sculptures of the 
Early Byzantine and Transitional period. The motif of 
half-leaves with joining lobes is depicted in champlevé 
decoration on the lower part of the corners of the 
capitals of the double-light openings at the choirs of 
the katholikon of Vatopedi monastery (c. last quarter of 
the 10th c.).9 A similar stylized leaf decoration, with a 
rendering of the veins reminiscent of the leaves at the 
corners of the capital from Corinth, is to be found on 
the capitals of the templon of Protaton monastery (c. 
1000).* Affinities in technique and iconography with 
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Soteriou 1924, 25, fig. 45. 

Soteriou 1924, fig. 29. 

Soteriou 1924, fig. 44; Manolessou 2011, vol. 2, 101, 121, 133. 

Cf. Megaw 1966, pls 4:c.18 and e.32, 5:a.33. 

Megaw 1966, pl. 5:g. 

Bouras 1980, figs 124, 128. 

Dennert 1997, 118-122, pls 45:251-47:262. 

Cf. Rife 2010, 428, fig. 13:12 (colonette capitals from Kenchreai). 
Pazaras 2001, 25, plans 6a-b and 9a-b, figs 8-15, 77-78. 

Orlandos 1953, fig. 3; Pazaras 2000, 29, fig. 50, and references 
therein. 
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Figure 8a-b. Acrocorinth 
castle, capital: different 
sides (O Ephorate 
of Antiquities of 
Corinthia). 


the capital from Corinth, with respect to the linear 
representation of the leaf lobes at the corners, the veins 
and their outward-turned tips, also occur in capitals 
from Italy: capitals from the crypt of the basilica of 
Hydrous (Otranto) (8th-9th c.), and a capital from the 
castle of Barletta in Puglia (9th-10th c.).9 


The motif of stalks with half-leaves whose edges touch 
and with stylized leaves at the corners is also to be 
found in an unpublished capital from Acrocorinth castle 
(9th-10th c.?) (Figure 8a-b). From this fragmentary 
member, only the apophysis of the colonette on 
bottom, and part of its relief decoration is preserved. 
Characteristic features include the deep grooves of the 
angular, stylized leaves, the half-leaves of the stalks 
with emphasized outlines and touching lobes on either 
side of bosses, which take up the centre of the sides 
of the capital. Excavations at the castle of Larissa in 
Argos have brought to light a capital in a better state 
of preservation, displaying the same typology and a 
similar decoration, with stylized leaves bearing fewer 
vertical veins than the capital from Corinth, and with 
a decoration of symmetric stalks with opposing leaves 
on either side of a boss at the corners and at the front 
sides.* 


The dominant features of the capital from Corinth 
are the ornamental linearity of the motif and the 





? Vergara 1981, 82-83, nos. 10-11, figs 10-11. 

65 Bertelli 2002, 201-202, pl. LXVII:201 (imitation of a 5th-6th c. 
capital). 

* Datable to the 10th century, according to Dr G. Tsekes, 
archaeologist at the Ephorate of Antiquities of Argolis (personal 
communication). 
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simplification of expressive means. Details such as 
the champlevé rendering of the stalks, the hooked 
edges observable in many sculptures mainly of the 
9th century (Thebes, Argos and Corinth), the bosses 
between the motifs on sculptural parts of the 9th- 
10th century? in combination with the symmetry and 
the repetitive order of the composition, the original 
inspiration of the motif, and the comparative evidence 
of the architectural parts mentioned above lead to a 
potential dating of the capital from Corinth to the late 
9th-early 10th century. A comparison with members of 
similar style and motifs leads to an attribution to a local 
workshop operating in the Argolid and Corinthia. 


The originally extensive theme of Hellas, which had 
been set up during the reign of Justinian II (c. 695) is 
split probably between the years 786 and 788, and the 
new theme of Peloponnese is formed, with Corinth 
as its capital and as the seat of a general (strategos). 
The importance of the city, which survives during the 
Transitional centuries (c. mid 7th-mid 9th c.), increases 
during the 9th and the 10th century. The economic 
development which the city enjoyed thanks to the 
expanding trade principally with Constantinople is 
evidenced by the numerous excavation finds (coinage, 
pottery, etc.) and by the great production of sculpted 
architectural members, which provide indications of 
increased building activity and demand. 


The above described architectural members were found 
in Ancient Corinth and its wider vicinity (Lechaion), 
but it is not possible to attribute them to specific 
monuments, due to their fragmentary status. They are 
characterised by the medieval outlook in the rendering 
of Ancient and Roman motifs, the originality of their 
composition, their careful craftsmanship and their high 
artistic level. They constitute typical representatives of 
their period, and unique representatives for the area of 
Corinth, fully integrated in the artistic environment of 
Southern mainland Greece. 
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summary 


Επισημάνσεις σε γνωστά και άγνωστα βυζαντινά αρχιτεκτονικά γλυπτά από την 
Κόρινθο 


Η γλυπτική παραγωγή βυζαντινής εποχής της Κορίνθου 
dev έχει διερευνηθεί έως σήµερα επαρκώς. Εκατοντάδες 
βυζαντινά γλυπτά αρχιτεκτονικά µέλη φυλάσσονται στο 
Μουσείο, στον αρχαιολογικό χώρο και στις αποθήκες 
της Αρχαιολογικής Ὑπηρεσίας στην Αρχαία Κόρινθο 
και προέρχονται είτε από ανασκαφές της Αμερικανικής 
Σχολής Κλασικών Σπουδών κατάτη διάρκεια κυρίωςτου 
2000 αιώνα στην Αρχαία Κόρινθο, είτε από περισυλλογή 
και ανασκαφικές έρευνες της Αρχαιολογικής Υπηρεσίας 
στην περιοχή. 


Στην παρούσα µελέτη γίνεται λόγος για τέσσερα 
γλυπτά αρχιτεκτονικά που χρονολογούνται τον 
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7ο και 90-100 αιώνα και τα οποία συμβάλλουν 
στην ιστορική και αρχαιολογική τεκμηρίωση της 
Κορίνθου. H σημασία της πόλης, ως πρωτεύουσας 
του θέματος Πελοποννήσου, αυξάνεται κυρίως 
κατά τη μεσοβυζαντινή περίοδο, όπως δείχνουν τα 
πολυάριθμα ανασκαφικά ευρήματα. 


Το πρώτο αρχιτεκτονικό μέλος είναι ένα τμήμα 
επιστυλίου τέµπλου που βρέθηκε το 1927 στην αρχαία 
αγορά της πόλης. Φέρει ανάγλυφη διακόσμηση φυτικών 
θεμάτων, σταυρούς και κύκλους που περικλείουν 
διάφορα θέµατα, καθώς επίσης και μία ανάγλυφη 
επιγραφή. Η επιγραφή αναφέρεται σε έναν άγνωστο έως 
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σήμερα στρατηγό του θέματος Πελοποννήσου ονόματι 
«Πέτρος». 


Το επιστύλιο θυμίζει έντονα ως προς τα διακοσμητικά 
θέµατα ta επιστύλια τέµπλων ναών της Βοιωτίας, 
του Αγίου Γρηγορίου Θεολόγου Θήβας (871/2) και της 
Παναγίας Σκριπούς στον Ορχομενό (873/4), που έχουν 
αποδοθεί στο λεγόμενο «θηβαϊκό εργαστήριο». Με βάση 
τα επιγραφικά κυρίως στοιχεία, την τεχνοτροπία του 
και τις συγκρίσεις µε γλυπτά του 9ου αιώνα κυρίως, το 
επιστύλιο θα μπορούσε να χρονολογηθεί πιθανώς περί 
τα µέσα του 9ου αιώνα. Λόγω των διαστάσεων και της 
µορφής του αποτελούσε πιθανώς επιστύλιο τέμπλου 
είτε Ἱερού Βήματος είτε παραβήματος ή παρεκκλησίου 
παρόμοιων διαστάσεων µε εκείνα του Αγίου Γρηγορίου 
Θήβας και της Παναγίας Σκριπούς, που κτίστηκαν στην 
πρωτεύουσα (Θήβα) του γειτονικού θέματος Ελλάδος 
και στην περιοχή της. 


Το δεύτερο µέλος που παρουσιάζεται είναι ένα τµήµα 
επιστυλίου τέµπλου, που εντόπισε και κατέγραψε 
ο Δ. Πάλλας κατά την κατεδάφιση του παλιού ναού 
της Παναγίας (1840) στην Αρχαία Κόρινθο. Φέρει 
πυκνή φυτική διακόσμηση, σταυρούς κάτω από τόξα, 
σταυροειδή κοσμήματα, καθώς επίσης και διάφορα 
θέματα μέσα σε κύκλους. Κατόπιν συγκρίσεων 
θεματολογικών, τεχνοτροπικών καὶ τεχνικής 
επεξεργασίας, θα μπορούσε να χρονολογηθεί στον 100 
ή το αργότερο στις αρχές του 11ου αιώνα. Το μέλος 
είναι σημαντικό λόγω της ποιότητας της τέχνης του και 
επειδή θα μπορούσε να συνδεθεί µε τον βυζαντινό ναό 
της Παναγίας που γνωρίζουμε, µε βάση μολυβδόβουλλα 
του 9ου-11ου αιώνα, του αρχιεπισκόπου Κορίνθου, ότι 
υπήρχε στην Κόρινθο αυτή την περίοδο. 
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Στη θέση Διαβατίκι, στην περιοχή νότια του λιμανιού 
του Λεχαίου, σε ανασκαφή της δεκαετίας του 
1970, που αποκάλυψε τμήμα κάποιου σημαντικού 
πρωτοβυζαντινού κτηρίου µε μεταγενέστερη χρήση, 
ήρθε στο φως κορινθιάζον κιονόκρανο µε διακόσμηση 
ανθεµίων καὶ σταυρών. To κιονόκρανο από την 
περιοχή του Λεχαίου, το οποίο µέσω συγκρίσεων και 
μορφολογίας μπορεί να χρονολογηθεί πιθανώς στον 7ο 
αιώνα, είναι δυνατό να αποδοθεί σε ένα νοτιοελλαδικό 
εργαστήριο. 


Το τελευταίο μέλος για το οποίο γίνεται λόγος στη 
μελέτη αφορά OE éva κιονόκρανο µε συμφυή αρράβδωτο 
κιονίσκο, άγνωστης προέλευσης, που φυλάσσεται στον 
αρχαιολογικό χώρο της αρχαίας Κορίνθου. Φέρει σε 
μεγάλο βαθµό σχηματοποιημένη φυτική διακόσμηση µε 
φύλλα στις γωνίες του και βρίσκει τα θεµατολογικά του 
παράλληλα σε δύο κιονόκρανα, το ένα από το κάστρο 
Ακροκορίνθου και το άλλο από το κάστρο Λάρισας 
Άργους. Λόγω της μορφολογίας του θα μπορούσε να 
προέρχεται πιθανώς από κιβώριο ή επιστύλιο τέµπλου, 
ενώ µέσω συγκρίσεων µε µέλη ανάλογης τεχνοτροπίας 
και θεματολογίας και εξαιτίας της έντονης 
σχηματοποίησής του θα μπορούσε να χρονολογηθεί στα 
τέλη του 9ου-αρχές 10ου αιώνα και να αποδοθεί σε ένα 
εργαστήριο της περιοχής της Αργολιδοκορινθίας. 


Τα τέσσερα αρχιτεκτονικά µέλη χαρακτηρίζονται από 
την υψηλή καλλιτεχνική ποιότητα, τη μεσαιωνική 
απόδοση παλαιότερων γλυπτικών θεμάτων και τη 
σημαντική πρωτοτυπία στη σύνθεση των παραστάσεων 
που εικονίζουν: είναι μοναδικά σε σχέση µε την εποχή 
και την περιοχή προέλευσής τους. 


The Synthesis of the Façades of the Church of St John at 
Keria in Mesa (Inner) Mani: The Role of the Marble Spolia 
built into the Walls“ 


Angeliki Mexia 


Abstract 


The domed cross-in-square church of St John at Keria in Mesa Mani, dating from the second half of the thirteenth century, is one 
of the most imposing monuments in the peninsula. The numerous marble spolia incorporated in its walls, of diverse kinds and 
date, attach particular interest to the edifice, creating an opulent synthesis, unique in Maniot church-building. In the present 
paper we briefly study these built-in sculptures, analyze their role in the façades’ articulation and their possible symbolism, in 
order, ultimately, to decipher the intentions and ambitions of the unknown donor, along with the inquiries of the people, to 


whom the monument was addressed. 


Key words: Late Byzantine period, Peloponnese, Mesa (Inner) Mani, Keria, architectural synthesis, marble spolia built into walls 


The domed cross-in-square church of St John at Keria in 
Mesa (Inner) Mani is, in terms of scale, its pronounced 
longitudinal axis and the articulation of its faces, one 
of the most imposing monuments in the peninsula 
(Figure 1). Despite the numerous references to it in 
the bibliography, the church has not been published 
in detail. The dating of its erection to the first half of 
the thirteenth century, which had been proposed by 
Megaw in his well-known article on church-building 
in Mani, has not been essentially doubted so far? The 
shift of the dating to the second half of the century is 
justified by choices observed in matters of structure 
and morphology, such as the recessed brick technique 
on the arches, the construction of the hemisphere 
of the dome with voussoirs in concentric rings and 
impacted ribs in cruciform shape, the formation of the 
gables at the ends of the north and south arms of the 
cross with ceramic bowls framed by bricks, as well as 
the more general arrangement of built-in glazed bowls 
on the facades.? This re-dating is related directly also to 
the fragmentarily preserved painted decoration of the 





" A small token of gratitude to my Professor, Sophia Kalopissi-Verti, 
for her constant presence, guidance and encouragement in my steps 
into scholarship. I would like to warmly thank Mrs A. Doumas for 
translating the original Greek text. 

! See indicatively, Megaw 1932-1933, 160, and passim; Drossoyianni 
and Kounoupiotou 1968, 204, drawing 1, 205 (E. Kounoupiotou); 
Vocotopoulos 1979, 257, no. 20, 260; Bouras and Bouras 2002, 186-187, 
and passim; Drandakis 2002, 49-51, 134-135; Mexia 2011, vol. 1, 313, 
and passim, vol. 2, 115-118. Although some researchers characterize 
the church as simple four-columned, the arrangement of the vaults of 
the holy bema and the east part of the cross-in-square makes it clear 
that it follows the variation of the semi-complex four-columned type. 
In fact, St John and the Taxiarches at Charouda, of the same type (see 
offhand Drandakis 2002, 116-119, 251-252), are the largest cross-in- 
square churches in Mesa Mani. 

^ Megaw 1932-1933, 160, 162. 

? The surviving bowls belong to the categories of Monochrome 
Glazed pottery or of Late Sgraffito pottery with monochrome glaze, 
and date most probably to the same period. 
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church, which is probably dated to the last quarter of 
the thirteenth century and is the work of a proficient 
painter who follows the progressive currents of his 
time.’ 


Principal trait of the architectural synthesis of the 
monument is the abundance of marble spolia built into 
the fabric of its walls, variegating its north, south and, 
paramountly, its west side (Figures 2-4). The visual 
result of incorporating in the walls this assemblage of 
sculptures, of diverse kinds and date, is an innovation in 
Maniot church-building. In the study here, an attempt 
is made to read the role of these built-in sculptures in 
the synthesis of the faces of the church and to decipher 
their possible symbolism, in order, ultimately, to 
investigate, in the historical and cultural context of the 
period, the intentions and ambitions of the unknown 
donor or even architect of the church, the preferences 
and ideological roots of whom are reflected overtly in 
this singular monument. 


The recycling of building material constitutes a basic 
chapter in Byzantine architecture, with diverse mani- 
festations that are open to multifarious interpretations. 
The marble members built into the walls of churches 
with their decoration conspicuous, adding new content 
and morphological interest to the faces, are a notable 
aspect of this phenomenon, which is related to aesthetic 
choices, symbolic or aversive reasons, ideological 
intentions, without precluding more complex conno- 
tations and aims in donations of dignitaries.’ 





^ Mexia, forthcoming. 

> The re-use of construction material in buildings from Late Roman 
times onwards, has preoccupied the scholarly community, 
particularly in recent decades; see lately, Greenhalgh 2009, with 
extensive bibliography. For the re-use of marble architectural 
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The church-building of Byzantine Mani is no exception 
to this practice. Marble architectural members with 
relief decoration or inscribed, which are dated from 
Classical antiquity to the Middle Byzantine period, are 
built into the surfaces of churches, usually randomly 
and more rarely symmetrically to a vertical axis.$ 


The case of the church of St John at Keria differs, 
however, from the rest of the Maniot monuments, both 
in the profusion and the variety of the built-in spolia, 
and the manner of their arrangement on the surfaces. 
Apart from the earlier marble members without 
obvious decoration and the ashlars reinforcing the 
corners of the building, or located here and there in 
the masonry, serving mainly practical building needs, 
32 sculptures of Roman, Early Byzantine and Middle 
Byzantine times are developed on the gables of the 
north and west arm of the cross, and are aligned in a 
kind of frieze around the perimeter of the narthex. The 
synthesis is enriched further by the doorframes, the 
colonnettes and the cornices of the drum of the dome, 
as well as by the mullions of the double-light windows 
which are likewise composed of re-used members. 





members (spolia) in Byzantine buildings, with emphasis on the 
interpretation of the phenomenon, see indicatively Brenk 1987; 
Maguire 1994; Saradi 1997; Ward-Perkins 1999; Bouras and Bouras 
2002, 475-476, 479, 598; Papalexandrou 2003; Kiilerich 2005; Saradi 
2006, 364-372; Papalexandrou 2010; Geymonat 2012; Papalexandrou 
2013; Korres 2017. For the related issue of the Byzantines' attitude 
towards ancient artworks and monuments, as recorded in the texts, 
see lately Saradi 2011; Saradi 2012, 171-178. 

6 See Mexia 2011, vol. 1, 235-236, for sculptures built into the walls 
of Byzantine churches in Mesa Mani. The phenomenon continued 
during the Ottoman period and in recent times, with numerous 
examples; see indicatively, Drandakis 2002, 24-25, 52-57, 143-148, 255- 
259. Indeed, marble spolia embellish also the bilobe belfry which was 
added to the west gable of the church of St John, perhaps in the 15th 
century, according to Konstantinidi (1982, 73-74). 
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Figure 1. View of 
the church from the 
southwest (O Ephorate 
of Antiquities of 
Laconia, Th. Rigou). 


Indeed, the re-use of material is not confined to the 
faces of the church but is extended into its interior too. 
In second use are the columns upholding the dome,’ the 
jambs of the doorway leading from the narthex to the 
nave, as well as the pieces of epistyles on the crowning 
of the built templon-screen.? 


The majority of the built-in sculptures originates from 
Middle Byzantine templon-screens.! In first place 
numerically are the closure slabs with nine spolia, 
followed by the crownings of closure slabs with five 
spolia, and the assemblage is completed by four piers, a 
colonnette capital and part of an epistyle. 


The particularly popular ornament on Middle Byzantine 
closure slabs of Mani, of the interlace of knotted band 
forming a rectangular frame with inscribed lozenge and 
circles in the corners of the rectangle, is repeated, with 





7 Inverted column bases have been placed as their column capitals 
(Bruno et al. 2002, 37). In general for the re-use of column shafts, see 
Ousterhout 2008, 145-147. 

8 South is a member with possibly homologous use, while north 
perhaps a cornice, inscribed; both members, dated to the Middle 
Byzantine period, are unpublished. 

? Drandakis 2002, 50-51, 134-135. The inscribed epistyle of the 
prothesis has been attributed to the workshop of the local marble- 
carver Niketas, active in the late 11th century. In addition to the 
epistyles, a marble pier, probably Early Byzantine, is incorporated in 
the built templon-screen of the diakonikon. In contact with the side 
walls of the prothesis and the diakonikon, poros fragments survive 
in situ, as piers integral with jambs. Thus, it is possible that the 
templon-screen was made up initially of poros members, marble 
spolia, and perhaps also built parts; its form today dates from the 
Ottoman period. 

? See Appendix, with relevant catalogue. It should be noted that 
Middle Byzantine marble members are accumulated in the interior 
of the church. Their previous use is unknown but some of them are 
linked thematically and stylistically with the sculptures built in the 
walls of the faces. 


A. MEXIA: ΤΗΕ SYNTHESIS OF THE FACADES ΟΕ ΤΗΕ CHURCH ΟΕ ST JOHN AT KERIA 


minor differentiations, on five closure slabs (Figures 
9, 15-16)." The foliate cross motif dominates the two 
identical closure slabs on either side of the south 
window of the narthex (Figure 12),7 while a banded 
cross with independent motifs in the interstices of 
the arms decorates the same number of closure slabs 
(Figures 11, 16).? On the crownings of the closure slabs 
(Figure 14) and the piers (Figures 7-8) are decorative 
motifs that hold sway in the peninsula; checker- 
board," rotae sericae enclosing crosses, geometric and 
vegetal ornaments,’ double stems forming ellipses 
with addorsed half acanthus leaves in the interstices." 
Also common in Maniot sculpture are the rinceau with 
opposed palmettes," the Greek crosses with acanthus- 
like leaves between the arms and the high relief solid 
bosses (Figure 14),5 but also the champlevé circles 
enclosing curved lozenges inscribed with crosses with 
palmette-like arms (Figure 13).7 The representation 
of animals as filling motifs is likewise widespread.” 
Unusual inthe region is the carefully-executed interlace 
decorating the colonnette capital incorporated in the 
west façade (Figure 17). Apart from a few champlevé 
spolia, the decoration on the members is executed in 
low relief. 


In terms of thematic repertoire and style, the closure 
slabs with the inscribed banded lozenge of the west 
face (nos. 12, 16-17), the crowning no. 2, and the 





" Closure slabs nos. 12, 16-17, 27-28; identical are nos. 12 and 16, as 
well as nos. 27 and 28. For the dissemination of the subject in the Mani 
peninsula, see Drandakis 2002, 338; Militsi-Kechagia 2012, 116. 

12 Closure slabs nos. 30-31. Noted as closest parallels are the closure 
slabs built into the walls of the church of St Nicholas at Mavrinitsa 
near the village Sotirianika (Kavvadia-Spondyli 1987-1988, 106-107 
[mention]) and a closure slab in the residence of the metropolitan 
of Kalamata (Anagnostakis 2010, 117 [figure]); analogous features are 
noted also in the closure slabs of the churches of St Peter and of St 
Nicholas at Megali Kastania (Drandakis 2002, 182, 183). 

5 Closure slabs nos. 15 and 29. We know of no exact parallels for 
closure slab no. 15 in Mani, even though the X-motif in the interstices 
of the arms of the cross is encountered in the region (Drandakis 2002, 
167, 213, 310-312). The decoration of no. 29 brings to mind closure 
slabs in the churches of St John at Mina and St George at Charia 
(Drandakis 2002, 199, 242, respectively). 

^ Crownings nos. 6 and 11, pier no. 22. For related examples, see 
Bouras and Bouras 2002, 536-537. 

5 Piers nos. 21, 23-24. For related examples, see Drandakis 2002, 27, 
45, 46, 52, 87, 109, 159-160, 199, 242; noteworthy is the similarity of 
pier no. 23 to members of the templon-screen of the church of St 
Theodore at Tsopakas (Drandakis 2002, 302-306). 

16 Crowning no. 2. For parallels, see Drandakis 2002, 21, 27, 31-33. 

7 Crowning no. 3. The most striking correspondences are seen in 
the epistyle of the church of 'St Peter' at Gardenitsa (Drandakis 2002, 
191). 

18 Part of epistyle no. 10. For analogous subjects on epistyles, see 
Drandakis 2002, 196, 251, 269-270, 315-317, 321. More correspondences 
are discerned on part of an epistyle built into the church of St 
Constantine at Lagia (unpublished). 

? Crowning no. 32. For parallels, see Militsi-Kechagia 2012, 115. 

2 There are tendrils terminating in the heads of snakes (no. 2) or 
birds (no. 32), eagle (no. 3), bird (no. 29) and bird combined with 
feline (no. 6). In general for the representation of animals in Maniot 
sculpture, see Drandakis 2002, 333-334, 335, 337, 338, 339, 341. 

7^ Capital of a colonnette no. 1. Stylistically it could perhaps be 
associated with the epistyle built into the church of the Panagia 
at Nomia and 12th-century sculptures from the basilica at Tigani 
(Drandakis 2002, 253-254 and 290, no. 12 respectively). 
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pier no. 21, could be ascribed to the same templon- 
screen, constituting an ensemble representative of 
the art of the workshop of the local marble-carver 
Niketas, during the late eleventh century. We would 
attribute, with reservations, the closure slab no. 29, the 
crowning no. 6 or also no. 11, perhaps the pier no. 24, 
to a templon-screen of the twelfth century.? The pairs 
of identical closure slabs on the north and south face 
of the narthex (nos. 27-28 and 30-31) obviously come 
from two corresponding templon-screens. Apart from 
distinguishing these individual unities, it is difficult 
to venture suggestions as to the initial or at least the 
previous use of the reliefs. 


Overall, the Byzantine sculptures incorporated in the 
walls of the St John church cleave to the prevailing 
trends of Maniot sculpture of the eleventh and twelfth 
centuries, offering a representative picture of the 
output of the local marble-carving workshops that 
were flourishing in this period, and of the skill of the 
marble-workers. 


The few, 12 in all, Late Hellenistic/Roman and 
Early Byzantine sculptures that are included in this 
‘exhibition’ of Byzantine reliefs are architectural 
and functional members, and three relief plaques.” 
Outstanding is the Late Hellenistic temple-shaped 
funerary relief of large dimensions (no. 20), represented 
on which are two pairs of male and female figures in 
gesture of handshake, identified by inscriptions (Figure 
19).5 This is a local work which imitates a grave relief 
of exquisite art, from Asia Minor or Cyclades, which 
had been incorporated in the Byzantine church of the 
Asomatos (Incorporeal One), a short distance from the 
church of St John.* Of interest too are the two smaller 
Roman reliefs (nos. 18-19) with representation of a 
child with a dog and of a horseman-hunter, respectively 
(Figures 16, 18).7 The provenance of the spolia should be 





2 Cf the templon-screen of the churches of St George at Mpriki, of 
Sts Theodore at Kafiona, of St Philip at Ano Poula (Drandakis 2002, 
21-24, 25-29 and 30-36 respectively). The cornice above the lintel of 
the west doorway, for which see below n. 34, could be linked with this 
ensemble. It should be remembered that the epistyle of the prothesis 
in the interior of the church has also been attributed to the same 
workshop (see above n. 9). 

5 Cfthetemplon-screen of the church of St John at Mina (Drandakis 
2002, 191-200). Part of the epistyle that has been re-used as lintel of 
the south doorway, for which see below n. 33, could also be correlated 
with this templon-screen. 

^ Zavvou and Themos (2001-2004, 217) refer to a further two 
inscriptions, but we were unable to locate these. [ am most grateful to 
my colleague G. Doulfis for his essential assistance in identifying and 
dating the specific members. 

25 The relief was stolen in 1997 but was recovered, and is now housed 
in the Gytheio Archaeological Collection. 

26 The Asomatos relief is dated to the second half of the 2nd century 
BC and carries an incised memento of probably Byzantine times 
(Delivorrias 1968, 119-120; Papaefthimiou 1992, 74-84, 160-161; 
Moschou-Tsiomi 2010-2011, 283-285); it was removed from the wall in 
1968, for its protection, and is exhibited in the Sparta Archaeological 
Museum. For the church of the Asomatos, see Mexia 2011, vol. 1, 280, 
vol. 2, 119-121. 

7 No.19 was stolen in 1997. 
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sought among the settlement centres of Late Antiquity 
in the Tainaron peninsula, with Kainepolis the most 
flourishing and closest city to Keria in that period.? 


The architectural solutions and forms in the basic 
shapes of the synthesis established in churches of 
the same type in Greece are adopted on the faces of 
the church of St John.? The proportions, following 
the articulation of the building's volumes, are not 
particularly high and the horizontal arrangement 
is stressed. The built-in sculptures are of great 
importance in enhancing the surfaces, with the 
craftsmen using to advantage in parallel the variety 
and the natural polychromy of the construction 
materials and the pointing. 


The masonry on the east face is cloisonné, while on 
the rest of the sides it is pseudo-cloisonné, with the 
pointing masking any flaws. The octagonal drum of 
the dome reproduces the simplified variation of the 
‘Athenian type’, which was widespread in Middle 
Byzantine Mani, with four windows on the axes and 
four blind arches on the diagonal sides, and is covered 
with coats of plaster, which impede the possibility of 
observations. Decorative brickwork is not observed, 
but built-in glazed bowls are abundant, decorating the 
lunettes of the blind arches of the dome and the west 
gable, or projecting against a single brick ground on 
the gables of the lateral arms of the cross, a triangular 
scheme that is repeated on the north face of the 
narthex.” 


The number and the manner of arrangement of 
the marble spolia on the surfaces lead to important 
differences between the faces of the monument. The 
sculptures, whether intact members or fragments, 
have not been reworked or added to; their new position 
is not homologous to their initial use, which remains 
clearly visible, even though many pieces have been 
repositioned inverted by 90° or 1805, in the artisans’ 
effort not to disturb the courses and, by extension, the 
symmetry of the wall surfaces. 


Characteristic of the east side of the church is a strict 
austerity (Figure 5). The three three-sided apses of the 
sanctuary, the middle one of which is quite massive, 
dominate. There are no spolia, or indeed any decorative 
elements, here.’ The cloisonné masonry is variegated 
only by the double-light window of the middle conch 
and the single-light windows in the lateral conches, 
with their brick arches. 





# For the settlement pattern in the peninsula in Late Antiquity, see 
offhand Moschou 2004, 30-32. 

? In general for the articulation of the faces of cross-in-square 
churches in Greece, see Bouras and Bouras 2002, 381 ff. 

3 Velenis 1984, vol. 1, 270. With initially 21 ceramic bowls, the 
church stands out among the monuments of Mesa Mani. 

31 Possible exception is a ceramic bowl in the lunette of the double- 
light window of the middle apse. 
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Clarity and balance distinguish the articulation of the 
north facade, with the interest concentrated on the 
gable of the cross arm (Figures 4, 6). The oblong parts 
of templon-screen piers, which are developed in two 
continuous courses on either side of the axial two-light 
window, are combined with the brick-framed glazed 
bowls at the apex of the gable, but also the two built-in 
bases of perirrhanteria lower down, in an arrangement 
displaying strident alternations in colours and shapes, 
yet simultaneously symmetrical. Unifying element 
of the synthesis are the rotae sericae decorating the 
piers. This scheme, slightly varied, is applied also in the 
single-lobed window of the narthex, which is framed by 
two identical closure slabs and crowned by a triangular 
arrangement of ceramic bowls, which are a second focal 
point (Figure 9).? 


The incorporated members in the south wall are 
limited to two very similar closure slabs which 
enhance the single-light window of the narthex, 
placed symmetrically on either side of it, repeating in 
simplified form - as the glazed bowls are absent - the 
corresponding composition on the north wall (Figures 
3, 12). A further two sculptures are encountered, 
probably in random positions. The doorway on the 
axis of the gable, below the double-light window, 
plays a significant role in the synthesis. Re-used in the 
lintel and the lunette of its relieving arch are Middle 
Byzantine marbles that enliven the facade, offsetting 
its few built-in sculptures (Figure 10).? The absence of 
reliefs from the gable could be related to the porch, for 
which provision had probably been made in the space, 
judging by the brackets impacted in the wall on either 
side of the entrance, and which impeded direct visual 
contact with the overlying surface. 


In contrast to the other sides, the west one has the most 
extravagant articulation with the greatest number of 
incorporated spolia, revealing the creator's intention 
of giving it particular meaning and promoting it as the 
main axis of access (Figures 2, 14-16). The architectural 
ensemble of the doorway dominates and organizes 
the synthesis, emphasizing the axis of symmetry. It is 
not known whether a porch, for which provision was 
made - as attested by the brackets impacted in the wall 
on either side of the doorway - was ever built, as it 
would have marred the aesthetic effect of the synthesis 
by obscuring some of the incorporated sculptures. 





? The symmetrical framing of openings with closure slabs is known 
in Late Byzantine churches and in monuments of the Ottoman period 
(Bouras and Bouras 2002, 475-476). The closest local parallels are 
encountered in the church of the Dormition of the Virgin at Megali 
Kastania, a Late Byzantine monument, as well as in the more recent 
church of St John at Kounos (Drandakis 2002, 310 and 52 respectively). 
5 Bouras and Bouras 2002, 186, fig. 204, 187; Bouras 2008, 471-472. 
This is part of a two-zone inscribed epistyle of a templon-screen, 
which is decorated with subjects familiar in Maniot sculpture, and a 
partition, initially probably a closure slab with original pierced-work 
geometric decoration; the pieces are dated to the 12th century. Today 
the doorway has been turned into a window. 


A. MEXIA: ΤΗΕ SYNTHESIS OF THE FACADES ΟΕ ΤΗΕ CHURCH ΟΕ ST JOHN AT KERIA 


Whatever the case, its existence, as well as the presence 
of the corresponding porch on the south doorway, can 
only be confirmed by excavation. The jambs of the 
doorway comprise whole marble members, without 
obvious decoration. An epistyle, possibly of Roman 
date, has been used as the lintel and above this a 
shorter cornice, while there is a partition in the lunette 
of the relieving arch.“ The most notable figural reliefs, 
of Late Hellenistic/Roman date, are placed in the most 
conspicuous position, on either side of the portal 
jambs. The rest of the sculptures incorporated in 
the masonry are developed in the courses intervening 
betweenthe lintel and the sill ofthe single-light window 
at the apex of the gable. Indeed, as diverse Byzantine 
reliefs are intermixed with Roman and Early Byzantine 
members of many forms, as well as marble ashlars and 
members without obvious decoration in intervening 
spaces, the element of picturesque irregularity prevails. 
The variety of colour is heightened by the glazed bowls 
that are interpolated between the sculptures on either 
side of the sill of the axial window and frame its brick 
arch. 


The large number, the observed iconographic 
and stylistic affinity between individual groups of 
sculptures, and their arrangement on the surfaces 
indicate that the choice of pieces was not due to 
isolated or chance collection, but must have been made 
from an assemblage of marble spolia that had probably 
been created in the area, given the documented local 
provenance of the members.* It is also clear that their 
incorporation in the faces of the church is the result 
of planning, aimed at creating a new architectural 
synthesis and enhancing the building's aspect. 


The building team employed to implement the 
architect's designs made use of the available local 
materials and applied local methods of construction, 
drawing selectively from then current architectural 
trends with regard to issues of form and structure. The 
articulation of the external surfaces of the church is 
distinguished by an excessive disposition for variety 
and polychromy, but with several simplifications, 
ineptitudes and improvisations, while refinement and 
precision are lacking. 


Enlightening is the comparison with other 
contemporary ecclesiastical monuments in Southern 
Greece, where sculptures incorporated in walls 





* The decoration of the cornice is widespread in Mani, while for the 
partition, of a homologous initial use, there are no known exact 
parallels, even though the individual subjects are usual; the sculptures 
are dated possibly to the 11th and the 12th century, respectively. In 
the view of Bouras and Bouras (2002, 427), the partition perhaps dates 
to the 13th century. 

5 Forthis usual practice, see Papalexandrou 2010, 8. 

% Cf. Papalexandrou 2010, 6. For the transport of spolia generally, see 
Ousterhout 2008, 142-145. It is known, moreover, that in the 13th 
century marble architectural members were an object of commercial 
transactions (Laiou 1982, 15-16). 
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are included among the expressive means of the 
architectural synthesis. In the church of the Dormition 
of the Virgin at Merbaka in the Argolid and the 
katholikon of the Blacherna monastery at Clarenza 
in Elis, two of the most important monuments of the 
crusader Morea, which are linked most probably with 
Latin colonists, the precision and care characteristic 
of the construction and the articulation of the faces 
is observed also in the incorporation of the marble 
spolia in the surfaces.” Symmetry, care and a decorative 
disposition are ascertained also in the arrangement of 
the spolia on the sides of the church of St Demetrios at 
Mystras, which was built as new seat of the metropolis 
of Lacedaemonia, after the handing over of the burg to 
the Byzantines.?? 


On the contrary, in the church of St John the element 
of picturesque haphazardness dominates, combined 
with a latent concern for symmetry and balance, in 
a synthesis that condenses the preferences of the 
architect, as well as the technical skills of the team of, 
most probably, local artisans, which carried out the 
project. 


Beyond its significance as an architectural creation, the 
church of St John is a tangible historical testimony of 
its place and time, of the socio-economic and cultural 
reality within which it came into being. By approaching 
this dimension, itis possibleto decipher, to a degree, the 
intentions and the ambitions of its donor, the inquiries 
of the people to whom the monument was addressed 
and for whom it was intended. The sculptures built into 
the walls, as dominant element of the architectural 
synthesis, offer the basic interpretative tool in this 
direction. 


Leaving aside parameters relating to the availability of 
the material and practical matters of construction, it is 
clearthatthe re-use of marble members is not indicative 
of economic difficulty and decline, but, to the contrary, 
it generates a sense of power and magnificence, adding 
prestige and fame to the monument. 





? Papalexandrou 2013, 28-39. Between the churches of St John and 
Blacherna, there are few commonalities in the use of incorporated 
spolia; these concern the preponderance of Byzantine reliefs, as well 
as the symmetrical framing of openings with closure slabs, some of 
which in fact have the same decorative motif, interlace with lozenge 
inscribed in a rectangle. A noteworthy detail is the sundial incised on 
an ashlar of the south face of St John, which refers to corresponding 
inset members in the two Peloponnesian monuments. 

5 Papalexandrou 2013, 44-47. The marble members on either side 
of the double-light window in the east part of the clerestory of the 
church of St Demetrios recall the corresponding arrangement in the 
church of St John. Analogous principles govern the development 
of the architectural members incorporated in the surfaces of 
the Virgin Gorgoepekoos church in Athens, unique example of 
a church made entirely of spolia, which does not, of course, offer 
itself for comparisons (Maguire 1994; Saradi 1997, 406-409, 414-416; 
Papalexandrou 2003, 57-60; Kiilerich 2005; Papalexandrou 2010, 
5-7); the dating of the church to the late 12th, perhaps also the 13th 
century, is generally accepted. 
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The Middle Byzantine sculptures, dispersed on the 
north, south and west sides of the church, are the most 
numerous, attracting interest by virtue of their rich 
relief decoration, while their original use, in templon- 
screens, would have been absolutely clear for the people 
of the period.? Products of the flourishing marble- 
carving workshops of Mani during the two previous 
centuries, they recall the long tradition in marble crafts 
and point out the historical continuity of the place, as 
well as the good taste of the local society in a period, 
after Frankish rule, when marble-carving was rather on 
the wane, as documented by the drastic reduction in the 
number of surviving marble members and the resort 
to the re-use of earlier material. So, in combination 
with purely aesthetic reasons, the Middle Byzantine 
reliefs reveal thirteenth-century man's perception 
and ‘memory’ of his recent past, his admiration and 
perhaps nostalgia for its achievements, that is, they are 
‘heirlooms’, works charged with particular emotional 
value.” 


The Roman and Early Byzantine spolia, concentrated 
- with few exceptions - on the west façade of the 
church, as tangible samples of the more remote past 
document the long historical course of the place. Most 
probably readable only as shapes, they are interpreted 
mainly in aesthetic terms, without their re-use echoing 
classicizing intentions. Even for the three pictorial 
reliefs, the original use of which had presumably 
been forgotten by the thirteenth century, there does 
not appear to be, in the present phase, an obvious 
symbolic or apotropaic dimension, nor a Christian re- 
interpretation of them." The temple-shaped grave 
relief (no. 20), the most conspicuous of these, as it 
was placed - albeit upside down - on the south jamb 
of the west doorway (Figure 19), is of interest because 
of its size and clearly discernible representation, as 
confirmed by the testimony of Cyriacus of Ancona, who 
described and drew it in October 1447.” The traveller's 
observation that the 'ancient altar', as he interprets 
the piece, was placed in the church by the inhabitants 
for its adornment, which gives aesthetic reasons for 
the new use of the relief, however much it should be 
treated with caution as his personal appraisal or at least 
a view of his contemporaries, nonetheless has its value. 


So, as a whole, the incorporated sculptures direct 
towards the resynthesis of the past, mainly the recent 





? The re-use in a church of members that are not much earlier than 
this is mentioned by Ćurčić (2010, 413-414). 

^ Cf. Bouras and Bouras 2002, 479; Papalexandrou 2013, 39. For an 
interpretative approach to the re-use of marble members, with 
emphasis on the concept of memory, see Papalexandrou 2003. 

^ For the issue, see Saradi 1997, 403-404, 409-416; Papalexandrou 
2003, 61-62. 

42 Cyriac of Ancona, Later Travels, 312-313, pl. V (Book V, chapter 
26). It is noted that the traveller makes no mention of the rest of the 
sculptures adorning the faces of the church. For Cyriacus of Ancona 
and his travels in the Eastern Mediterranean, see Saradi 2012, 178- 
194, especially 184, for the Keria sculpture, and lately Chatzidakis 
2017, especially 218, for the Keria relief. 
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past, since the Byzantine spolia are in the majority, 
promoting the church of St John as fiduciary of the 
memory of the local society and as reference point, that 
is, a landmark. It is a building inextricably linked with 
the locus, a building composed of pieces of its history, 
which are incorporated into a new synthesis and given 
new signification. Two hundred years or so later, the 
local people lead the traveller Cyriacus of Ancona to 
this monument, as it is the only one which has been 
etched in the collective memory as a 'sight'.? 


The correlation with the topographical and historical 
data, as well as with the ideological clime of the period 
when St John was built, adds a further dimension to 
the clear intention of projection and the triumphal 
character which the organization of its faces reflects. 
The church, in the southwest part of the peninsula, 
is built at the edge of a hillock, in a commanding 
position inside a wider area with a remarkable density 
of thirteenth-century monuments, and therefore a 
thriving population. In this period Mani was at the 
heart of the Empire's struggles to expand its authority 
and power in the Peloponnese; the episcopal see of 
Maine is reinstated and ceded to the newly-promoted 
metropolis of Monemvasia.“ The resistance of the 
population, which led to the overthrow and expulsion 
of the heterodox conquerors, and the triumph of the 
recent Christian past, could be the narrative of the 
incorporated sculptures and the church as a whole, 
with the reconstitution of this past being the obvious 
aim of both the state and the ecclesiastical authority 
of the period. The concept of superiority, religious 
and cultural, which the building emits, points out its 
emblematic role, even though written testimonies that 
would shed further light on its purpose and function 
are unfortunately lacking. 


Although the quality of the architecture of St John at 
Keria is not comparable to that of Middle Byzantine 
Maniot monuments, the choice of architectural type, 
the scale, the extravagant articulation of the faces, as 
well as of the internal liturgical space, all point to an 
ambitious donation with clear intentions of making 
an impression.“ In the eyes of today's researchers, 
the monument is an 'exhibition' of Maniot sculpture, 
for the people of the period it was an 'ark' not only 
preserving their nostalgia for the illustrious past, but 
also proclaiming their view of the present and, perhaps, 
their ambitions for the future. 





5 Tt is characteristic that the locals do not take Cyriacus to the 
neighbouring church of the Asomatos, where built into the wall in the 
same position and in exactly the same way is an analogous temple- 
shaped grave relief, indeed of better art. See also, above n. 26. 

^ Seein general, Zakythinos 1975, vol. 1, 13-77, vol. 2, 270-279. 

^ The care taken to create an elaborate interior, of course with the 
available materials and means of the period, is attested inter alia by 
the marble floor and the marble spolia in the templon-screen, as well 
as by the fragmentarily preserved painted decoration. For the marble 
floor, see lately, Pinatsi 2018, 480-481. 


A. MEXIA: THE SYNTHESIS OF ΤΗΕ FACADES OF THE CHURCH OF ST JOHN AT KERIA 





Figure 2. The west facade of the church; the numbers refer to the catalogue of marble spolia built 
into the walls in the Appendix (© Ephorate of Antiquities of Laconia). 


Appendix 
Catalogue of marble spolia built into the walls“ 


West face (Figure 2) 
Course at the level of the sill of single-light window 


1. Colonnette capital (Figure 17) 

Below a narrow plain band, a figure-eight interlace 
of tripartite band forms five knots; interpolated in its 
upper part is a smaller three-banded interlace with 
four knots in cruciform arrangement. 

Second half of 12th century. 


2. Crowning of closure slab (Figure 14) 

Two champlevé stems terminating in horned snake 
heads form elliptical panels; broad half-leaves of 
acanthus, confronted or addorsed, cover the inside of 
the ellipses and the spaces on either side of the stems. 
Last quarter of 11th century. 





^ The members built into the later belfry are not included. The 
sculptures, most of them unpublished, preserve intact their visible 
main face, unless noted otherwise. The measurements, where given, 
are of the visible part of the members. 
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3. Crowning of closure slab (Figure 14) 

On a rough ground, champlevé stem with opposed 
broad many-leaved palmettes, projected in the middle 
of which is an eagle in frontal pose with head turned 
left, framed by a stalk with bunch of grapes and a palm 
branch. 

Most probably 12th century. 


Course at the base of the gable 
4. Most probably a column base (Figure 14) 


5. Base of a table support with low legs at the corners, 
visible is the back surface (Figure 14) 


6. Crowning of closure slab (Figure 14) 

In the middle, inside a circle, a quatrefoil rosette with 
tiny trefoils between and on the inside of its leaves, and 
on either side, a bird and a feline in intense motion; 
ground filled with checkerboard pattern forming Greek 
crosses. 

12th century. 


Ἐν Σοφίᾳ μαθητεύσαντες 
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Figure 3. The south facade of the church; the numbers refer to the catalogue of marble spolia 
built into the walls in the Appendix (O Ephorate of Antiquities of Laconia, Th. Rigou). 





Figure 4. The north facade of the church; the numbers refer to the catalogue of marble spolia 
built into the walls in the Appendix (O A. Mexia). 
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A. MEXIA: THE SYNTHESIS OF ΤΗΕ FACADES OF ΤΗΕ CHURCH OF ST JOHN AT KERIA 


Figure 5. The east 
facade of the church 
(O A. Mexia). 





7. Ionic column capital of local production (Figure 
14) 

Dim.: L. 55 cm, overall H. 18 cm. 

Early Byzantine period. 

Publication: Bruno et al. 2002, 36, 37, 39, 45. 


8. Ionic column capital of local production (Figure 
14) 

Dim: L. 50 cm, W. 39 cm. 

Early Byzantine period. 

Publication: Bruno et al. 2002, 36, 37, 39, 40, 45. 


9. Ionic column capital of local production (Figure 
14) 





Figure 6. The gable of 
the north cross arm 
(O Ephorate of 
Antiquities of Laconia, 
Th. Rigou). 


Dim.: L. 44 cm, overall H. 16 cm. 
Early Byzantine period. 
Publication: Bruno et al. 2002, 36, 37, 39-40, 45. 


Course at the level of the keystone of the relieving arch of the 
doorway 


10. Part of an epistyle, broken right and left (Figure 
14) 

Below a narrow plain band, three Greek crosses with 
pairs of addorsed acanthus-like palmettes in the 
interstices of the arms, as well as two solid high-relief 
bosses, decorated with a cross, the arms of which end 
in trefoils and interlace with small cross at its centre. 


Ἐν Σοφίᾳ μαθητεύσαντες 





Figure 8. Piers (nos. 22, 24) and base 
of a perirrhanterion (no. 26) built 
into the north gable of the church 
(courtesy of E. Eleftheriou). 


12th century. 
Publication: Bouras and Bouras 2002, 187, 549, fig. 
5490. 


11. Crowning of closure slab (Figure 14) 
Checkerboard pattern covers the entire bevelled 
surface. 

12th century. 


Uppermost course of the corner bays 


12. Closure slab (Figure 15) 

Dim.: 81.5 x 52 cm. 

Interlace of knotted tripartite band, wider in the 
middle, forms a lozenge with Maltese cross at its centre, 
inscribed in a rectangle; in the circles formed in the 
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Figure 7. Piers (nos. 21, 23) and base 
of a perirrhanterion (no. 25) built 
into the north gable of the church 
(courtesy of E. Eleftheriou). 





corners of the rectangle, six-rayed stellar ornament 
and whirls. 
11th-12th century. 


13. Part of an epistyle, broken left and upper right, 
chipped on the front (Figure 15) 

Four successive bands. 

Roman period. 


14. Base of a table support, with low legs at the 
corners, the back surface visible (Figure 16) 


15. Closure slab, broken heightwise (Figure 16) 

Dim.: 77 x 52cm. 

Within a rectangle, a large banded cross with expanding 
ends; in two of the panels formed between the arms 





Figure 9. Part of the 
north facade of the 
narthex, with the 
closure slabs nos. 27 
and 28 (O A. Mexia). 


an X-motif with acanthus leaves between its arms; in 
the other two panels, partly preserved, the subject is 
difficult to decipher. 

12th century. 


16. Closure slab, chipped at the corners (Figure 
16) 

Dim.: 81x 51 cm. 

Identical to closure slab no. 12. 
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. MEXIA: THE SYNTHESIS OF THE FACADES OF THE CHURCH OF ST JOHN AT KERIA 
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Figure 10. The lintel 
and the lunette of the 
relieving arch of the 
south doorway of the 
church (© A. Mexia). 


Course at the level of the springing of the relieving arch of the 
doorway 


17. Closure slab (Figure 15) 

Dim.: 73-74 x 40 cm. 

Decoration similar to that of closure slabs nos. 12 and 
16, adapted to the smaller dimensions of the piece, 
omitting the circles in the corners of the rectangle and 
with small cross with rounded arms inside the lozenge. 
11th-12th century. 


Ἐν Σοφίᾳ μαθητεύσαντες 





Figure 11. Closure slab (no. 29) 
built into the south facade 
of the church (O A. Mexia). 


Figure 12. The single-light window 

in the south facade of the narthex, 

framed by the closure slabs nos. 30 

and 31 (© Ephorate of Antiquities of 
Laconia). 


18. Part of a grave relief, broken above, extensive ^ Course at about the middle of the jambs of the doorway 
wear on the relief subject (Figure 16) 

Dim.: approximately 48 x 31 cm. 19. Part of a relief plaque, broken round the edge, 
Full-bodied frontal figure, dressed in himation, probably no longer in situ, as it has been stolen (Figure 18) 

of a child, accompanied by a dog. Barely-discernible ^ Fynerary or dedicatory relief with representation of a 


inscription at the level of the head. horseman-hunter, holding a round shield; below the 
Roman period. horse stands a hound, in front of which is a snake. 
Publication: Bruno et al. 2002, 45. Roman period. 


Publication: Delivorrias 1968, 120. 
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Figure 13. Crowning of closure 
slab (no. 32) built into the south 
facade of the narthex 
(O A. Mexia). 





20. Grave relief, no longer in situ but kept in the 
Gytheio Archaeological Collection (Figure 19) 

Dim: 95 x 58.2 x 11 cm. 

Temple-shaped relief with two pairs of male and 
female figures in handshake, identified by inscription: 
«Καλλικρατίδας, Γοργίδας, Ὠφελία, Νικόι: Χαίρετε». 
Late Hellenistic period. 

Publications: Delivorrias 1968, 119; Strocka 1985, 287- 
288; Papaefthimiou 1992, 84, 123, n. 34; Moschou-Tsiomi 
2010-2011, 282-283. 


North face (Figure 4) 
Course at the level of the springing of the surrounding arch of 
the double-light window 
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Figure 14. The gable 
of the west cross arm 
(O A. Mexia). 
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21. Pier of a templon-screen, integral with a jamb of 
a bema door, broken at one end (Figure 7) 

Rotae sericae enclosing stellar motifs, whirls, Maltese 
cross and rosette; trefoils in the triangular spaces 
between the roundels. 

11th-12th century. 


22. Pier of a templon-screen, broken at one end 
(Figure 8) 

Checkerboard pattern covers almost the entire 
surface. 

12th century. 


Course at about the middle of the jambs of the double-light 
window 


Ἐν Σοφίᾳ μαθητεύσαντες 






Figure 15. Part of the west 
facade of the church, north of 
the doorway. Visible are the 
sculptures nos. 12, 13 and 17 
(O A. Mexia). 
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church, south of the 
doorway. Visible are 
the sculptures nos. 14, 
15, 16 and 18 
(O A. Mexia). 


23. Pier of a templon-screen preserving part ofthe 24, Pier of a templon-screen (Figure 8) 
integral colonnette (Figure 7) Rotae sericae enclosing stellar motif, whirls, multi- 
Three rotae sericae with protuberance on either side ^ petalled rosettes with semicircular or lanceolate petals, 


of the connecting knots, enclosing whirl, six-rayed ^ Maltese cross, palmette, Solomon's knot; triangular 
stellar ornament and Solomon's knot. On the upper protuberances on either side of the knots. 


part of the pier, inside a rectangular frame defined — jith-12th century. 

below by a band with bead-and-reel, a Latin cross 

executed with cording; from its base sprout two Course at the base of the gable 
confronted acanthus-like half-palmettes, covering 

the lower panels. At the transition from the pier to 25. Base of a perirrhanterion (Figure 7) 
the octagonal colonnette are fusiform elements of 

‘amygdaloid’ form. 26. Base of a perirrhanterion (Figure 8) 


12th century. 
Jambs of single-light window of the narthex 
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Figure 17. Colonnette capital 
(no. 1) built into the west 
gable of the church 
(O A. Mexia). 





27. Closure slab, worn on the relief surface (Figure 
9) 

Decoration similar to that of closure slab no. 17, differing 
in that the interlace is formed with a quadruple band 
and there are stellar ornaments in all the corner panels. 
Barely legible inscription (?) along the upper part of the 
undecorated frame. 

11th-12th century. 


28. Closure slab, worn on the relief surface (Figure 9) 
Dim.: 42 x 73.5 cm. 

Identical to closure slab no. 27, without any discernible 
traces of an inscription. 
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Figure 18. Relief plaque with 
representation of a horseman-hunter 
(no. 19) (O Ephorate of Antiquities of 

Laconia). 


South face (Figure 3) 
Southeast corner bay, course at about the middle of the jambs 
of the doorway 


29. Closure slab, broken in its lower part, chipped 
on the frame and the relief subject (Figure 11) 

Dim.: 55 x 44 cm. 

Banded cross with expanding ends and a circle of tri- 
partite band and four tiny discs at the intersection of its 
arms; in the upper interstices a bird and a Maltese cross; 
bottom right, possibly a stellar ornament inside a circle. 
12th century. 

Publication: Bouras and Bouras 2002, 186, fig. 205. 


Ἐν Σοφίᾳ μαθητεύσαντες 





Jambs of single-light window - now blocked - οἱ the narthex 


30. Closure slab (Figure 12) 

Dim.: 88.5 x 63 cm. 

Large foliate cross with two half-leaves of acanthus 
covering and spreading beyond the space below the 
horizontal arm, framed by two stems which follow the 
lyre-like arrangement of the half-leaves and terminate 
in stellar ornament and cross; stellar ornament and 
cross inside a circular interlace with two knots repeated 
in the upper panels. 

12th century. 

Publications: Bouras and Bouras 2002, 187; Vandi 2002, 
123, fig. 31. 


31. Closure slab, chipped on lower corners (Figure 
12) 

Dim.: 90 x 61.5 cm. 

Identical to slab no. 30. 


Uppermost course of south bay of narthex 


32. Crowning of closure slab (Figure 13) 

Champlevé tangential circles ending in bird heads, 
enclosing curved lozenges with inscribed crosses with 
palmette-like arms. 

12th century. 


Bibliography 


Anagnostakis, I. 2010. Οι επισκοπές και ο θρησκευτικός 
βίος στα όρια της νυν Μητροπόλεως Μεσσηνίας ως 
το 1204, in Χριστιανική Μεσσηνία. Μνημεία και ιστορία 
της Ιεράς Μητροπόλεως Μεσσηνίας: 112-145. Athens: 
Militos. 


198 


Figure 19. The Late Hellenistic temple-shaped 
funerary relief (no. 20), as it was placed on 
the south jamb of the west doorway 
(O Ephorate of Antiquities of Laconia). 


Bouras, Ch. 2008. Διάτρητα μαρμάρινα µεσοβυζαντινά 
γλυπτά στην Ἑλλάδα, in Ch. Pennas and C. Vander- 
heyde (eds) La sculpture byzantine, VIIe-XIIe siècles. 
Actes du colloque international organisé par la 2e Éphorie 
des antiquités byzantines et l'École francaise d’Athénes, 
6-8 septembre 2000 (Bulletin de Correspondance 
Hellénique, Supplément 49): 469-485. Athens: École 
Francaise d'Athénes; Paris: De Boccard. 

Bouras, Ch. and L. Bouras 2002. H ἑλλαδικὴ ναοδοµία 
κατὰ τὸν 120 αἰώνα. Athens: Commercial Bank of 
Greece. 

Brenk, B. 1987. Spolia from Constantine to Charlemagne: 
Aesthetics versus ideology. Dumbarton Oaks Papers 
41: 103-109. 

Bruno, M. P. Pensabene, L. Conti, B. Turi and L. Lazzarini 
2002. White marble quarries and architectural 
marbles of cape Tainaron, Greece, in J.J. Herrmann 
Jr, N. Herz and R. Newman (eds) ASMOSIA 5: 
Interdisciplinary Studies on Ancient Stone. Proceedings 
of the Fifth International Conference of the Association 
for the Study of Marble and Other Stones in Antiquity, 
Museum of Fine Arts, Boston, 1998: 36-46. London: 
Archetype. 

Chatzidakis, M. 2017. Ciriaco d'Ancona und die 
Wiederentdeckung Griechenlands im 15. Jahrhundert 
(Cyriacus: Studien zur Rezeption der Antike 9). 
Petersberg: Michael Imhof Verlag; Mainz and 
Ruhpolding: Franz Philipp Rutzen. 

Ćurčić, S. 2010. Architecture in the Balkans from Diocletian 
to Süleyman the Magnificent. New Haven - London: 
Yale University Press. 

Cyriac of Ancona, Later travels (The I Tatti Renaissance 
Library 10), ed. and trans. by E.W. Bodnar and C. Foss. 
Cambridge, Mass. - London: Harvard University 
Press, 2003. 


A. MEXIA: ΤΗΕ SYNTHESIS OF THE FACADES ΟΕ ΤΗΕ CHURCH ΟΕ ST JOHN AT KERIA 


Delivorrias, A. 1968. Εἰδήσεις ἐξ Ἀρκαδίας καὶ Λακωνίας. 
Athens Annals of Archaeology 1/2: 117-122. 

Drandakis, N.B. 2002. Βυζαντινὰ γλυπτὰ τῆς Μάνης (The 
Library of the Archaeological Society at Athens 222). 
Athens: The Archaeological Society at Athens. 

Drossoyianni, ΕΑ, and E. Kounoupiotou 1968. 
Μεσαιωνικὰ μνημεῖα Πελοποννήσου. Archaiologikon 
Deltion 23/81: 195-206. 

Geymonat, L.V. 2012. The syntax of spolia in Byzantine 
Thessalonike, in Μ.]. Johnson, R. Ousterhout and 
A. Papalexandrou (eds) Approaches to Byzantine 
Architecture and its Decoration: Studies in Honor of 
Slobodan Ćurčić: 47-65. Farnham, Surrey - Burlington, 
Vt: Ashgate. 

Greenhalgh, M. 2009. Marble Past, Monumental Present: 
Building with Antiquities in the Mediaeval Mediterranean 
(The Medieval Mediterranean 80). Leiden - Boston: 
Brill. 

Kavvadia-Spondyli, A. 1987-1988. Mía νέα βυζαντινὴ 
θέση στὴ Μάνη. Peloponnesiaka 17, Supplement: 85- 
116. 

Kiilerich, B. 2005. Making sense of the spolia in the 
Little Metropolis in Athens. Arte Medievale 4/2: 95- 
114. 

Konstantinidi, Ch. 1982. Συμβολὴ στὴ μελέτη τῶν 
βυζαντινῶν «τοξωτῶν κωδωνοστασίων». 
Lakonikai Spoudai 6: 62-79. 

Korres, M. 2017. Ανακύκλωση λίθων, in 370 Συμπόσιο 
Βυζαντινής και Μεταβυζαντινής Αρχαιολογίας και 
Τέχνης, Αθήνα, 12-14 Μαΐου 2017: 71-72. Athens: The 
Christian Archaeological Society. 

Laiou, A.E. 1982. Venice as a centre of trade and of 
artistic production in the thirteenth century, in H. 
Belting (ed.) Il Medio Oriente e l'Occidente nell'arte del 
XIII secolo (Comité International d'Histoire de l'Art, 
Atti del XXIV Congresso Internazionale di Storia 
dell'Arte 2): 11-26. Bologna: Cooperativa Libraria 
Universitaria Editrice Bologna. 

Maguire, H.P. 1994, The cage of crosses: Ancient and 
medieval sculptures on the ‘Little Metropolis’ 
in Athens, in Θυμίαμα στη μνήμη της Λασκαρίνας 
Μπούρα: 169-172. Athens: The Benaki Museum. 

Megaw, A.H.S. 1932-1933. Byzantine architecture in 
Mani. The Annual of the British School at Athens 33: 
137-162. 

Mexia, A. 2011. Βυζαντινή ναοδοµία στην Πελοπόννησο. 
Η περίπτωση των μεσοβυζαντινών ναών της Μέσα 
Μάνης, 2 vols. Unpublished PhD dissertation, 
National and Kapodistrian University of Athens. 

Mexia, A. forthcoming. O ναός του Αγίου Ιωάννη στην 
Κέρια της Μέσα Μάνης. H μαρτυρία των σωζόμενων 
υστεροβυζαντινών τοιχογραφιών, in Proceedings of 
the 9th International Congress of Peloponnesian Studies, 
Nauplion, 30 October - 2 November 2015 (The Society 
of Peloponnesian Studies - Prefecture of Argolis, 
Municipality of Nauplion). 

Militsi-Rechagia, E. 2012. Άγιος Νικόλαος στο 
Καμπινάρι Πλάτσας στη Μάνη. Παρατηρήσεις στο 


199 


γλυπτό διάκοσμο του τέµπλου. Deltion οἱ the Christian 
Archaeological Society 33: 105-118. 

Moschou, L. 2004. Ruined Byzantine rural settlements 
in Lakonian Mani, in P. Kalamara and N. Roumeliotis 
(eds) Settlements of Mani (Network of Mani Museums 
1) 30-36. Athens: Hellenic Ministry of Culture, 
Directorate of Byzantine and  Post-Byzantine 
Antiquities, 5th Ephorate of Byzantine Antiquities - 
Kapon Editions. 

Moschou-Tsiomi, L. 2010-2011. Ένας εμπορικός 
θάνατος: σχόλιο σε ενεπίγραφα επιτύμβια μνημεία 
της Λακωνικής Μάνης κατά την ύστερη ελληνιστική 
περίοδο. Archaiologikon Deltion 65-66/A: 281-286. 

Ousterhout, R. 2008. Master Builders of Byzantium. 
Philadelphia: University of Pennsylvania Museum 
of Archaeology and Anthropology (1st ed. 1999). 

Papaefthimiou, W. 1992. Grabreliefs späthelenistischer 
und rómischer Zeit aus Sparta und Lakonien (Quellen 
und Forschungen zur antiken Welt 13). Munich: 
Tuduv. 

Papalexandrou, A. 2003. Memory tattered and torn: 
Spolia in the heartland of Byzantine Hellenism, in 
R.M. Van Dyke and S.E. Alcock (eds) Archaeologies 
of Memory: 56-80. Malden, MA - Oxford: Blackwell 
Publishing. 

Papalexandrou, A. 2010. On the shoulders of Hera: 
Alternative readings of antiquity in the Greek 
memoryscape, in A. Stroulia and S.B. Sutton (eds) 
Archaeology in Situ: Sites, Archaeology, and Communities 
in Greece (Greek Studies:  Interdisciplinary 
Approaches): 1-25 (offprint). Lanham, Maryland: 
Lexington Books. 

Papalexandrou, A. 2013. The architectural layering 
of history in the medieval Morea. Monuments, 
memory, and fragments of the past, in S.E.J. Gerstel 
(ed.) Viewing the Morea. Land and People in the Late 
Medieval Peloponnese (Dumbarton Oaks Symposia 
and Colloquia): 23-54. Washington, D.C.: Dumbarton 
Oaks Research Library and Collection. 

Pinatsi, Ch. 2018. Βυζαντινά μαρμάρινα δάπεδα της 
Μάνης, in M. Korres, S. Mamaloukos, K. Zambas and 
F. Mallouchou-Tufano (eds) ‘Hows Κτίστης, μνήμη 
Χαράλαμπου Μπούρα, vol. II: 471-487. Athens: Melissa 
Publications. 

Saradi, H. 1997, The use of ancient spolia in Byzantine 
monuments: The archaeological and literary 
evidence. International Journal of the Classical Tradition 
3/4: 395-423. 

Saradi, H.G. 2006. The Byzantine City in the Sixth Century: 
Literary Images and Historical Reality. Athens: Society 
of Messenian Archeological Studies - Perpinia 
Publications. 

Saradi, H. 2011. The antiquities in constructing 
Byzantine identity: Literary tradition versus 
aesthetic appreciation. Hortus Artium Medievalium 
17: 95-113. 

Saradi, H.G. 2012. Βυζαντινοί, Ιταλοί και οι αρχαιότητες: 
n μαρτυρία του Κυριακού του Αγκωνίτη, in H.G. 


Ἐν Σοφίᾳ μαθητεύσαντες 


Saradi (ed.) Δύμη: Φραγκοκρατία - Βενετοκρατία - Α΄ 
Τουρκοκρατία, Πρακτικά Συνεδρίου, 1-2 Οκτωβρίου 
2005: 171-195. Patras: Municipality of Dyme. 

Strocka, V.M. 1985. Volkskunst im klassischen 
Griechenland, in Πρακτικά tov XII Διεθνούς Συνεδρίου 
Κλασικής Αρχαιολογίας, Αθήνα, 4-10 Σεπτεµβρίου 1983, 
vol. 1: 286-292. Athens: Hellenic Ministry of Culture 
and Science. 

Vandi, L. 2002. La trasformazione del motivo dell'acanto 
dall'antichità al XV secolo: Ricerche di teoría e storia 
dell'ornamento (Europäische | Hochschulschriften, 
Reihe 28, Kunstgeschichte 386). Bern: Peter Lang. 

Velenis, G.M. 1984. Ερμηνεία του εξωτερικού διακόσµου 
στη βυζαντινή αρχιτεκτονική. PhD dissertation, 2 
vols (Epistemonike Epeterida tes Polytechnikes 
Scholes 9, Supplement 10). Thessalonike: Aristotle 
University. 


Vocotopoulos, P.L. 1979. The concealed course 
technique: Further examples and a few remarks. 
Jahrbuch der Ósterreichischen Byzantinistik 28: 247- 
260. 

Ward-Perkins, B. 1999. Re-using the architectural 
legacy of the past, entre idéologie et pragmatisme, in 
G.P. Brogiolo and B. Ward-Perkins (eds) The Idea and 
Ideal of the Town between Late Antiquity and the Early 
Middle Ages (The Transformation of the Roman 
World 4): 225-244. Leiden - Boston - Cologne: Brill. 

Zakythinos, D.A. 1975. Le Despotat grec de Morée 
(Collected Studies M8-9), ed. rev. by Ch. Maltezou, 
2 vols. London: Variorum. 1st ed. 1932 (vol. 1), 1953 
(vol. 2). 

Zavvou E. and A. Themos, 2001-2004. Επαρχίες 
Γυθείου και Οιτύλου. Archaiologikon Deltion 56-59/ 
B4: 217. 


summary 


H σύνθεση των όψεων του ναού του Αγίου Ιωάννη στην Κέρια της 
Μέσα Μάνης. O ρόλος των εντοιχισµένων μαρμάρινων μελών 


O τρουλαίος σταυροειδής εγγεγραμμένος ναός του 
Αγίου Ιωάννη στην Κέρια της Μέσα Μάνης αποτελεί, 
µε βάση την κλίμακα, τον ιδιαίτερα τονισµένο κατά 
μήκος άξονα και τη διάπλαση των όψεών του, ένα από 
τα επιβλητικότερα οικοδοµήµατα της χερσονήσου. H 
ανέγερσή του τοποθετείται στο β΄ μισό του 13ου αιώνα, 
µε βάση επιλογές σε ζητήματα δομής και μορφολογίας, 
αλλά και τον αποσπασματικά σωζόμενο γραπτό 
διάκοσμο. 


Κυρίαρχο γνώρισμα της αρχιτεκτονικής σύνθεσης του 
μνημείου αποτελούν τα πολυάριθμα εντοιχισµένα 
μαρμάρινα μέλη που ποικίλλουν τη βόρεια, τη νότια 
και κατεξοχήν τη δυτική πλευρά του. Το εικαστικό 
αποτέλεσµα που προκύπτει από την ενσωμάτωση στις 
όψεις αυτού του συνόλου γλυπτών, ετερόκλητου ως 
προς το είδος και τη χρονολόγηση, συνιστά καινοτομία 
στη μανιάτικη ναοδομία. Συγκεκριμένα, 32 γλυπτά, 
ρωμαϊκών, πρωτοβυζαντινών καὶ μεσοβυζαντινών 
χρόνων, µε εμφανή τον διάκοσμό τους, αναπτύσσονται 
κυρίως στις αετωµατικές επιφάνειες του βόρειου και 
δυτικού σταυρικού σκέλους και παρατάσσονται ως είδος 
ζωφόρου περιμετρικά του νάρθηκα, µε αξιοσημείωτη 
την απουσία τους από την ανατολική όψη. 


Η πλειονότητα των εντοιχισµένων γλυπτών προέρχεται 
απόμεσοβυζαντινάτέμπλα.Ταμέληαυτάακολουθούντις 
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επικρατούσες τάσεις της μανιάτικης γλυπτικήςτου 11ου 
και 12ου αιώνα, προσφέροντας μία αντιπροσωπευτική 
εικόνα της παραγωγής των ακµαίων κατά την περίοδο 
αυτή τοπικών εργαστηρίων μαρμαρογλυπτικής και 
της δεξιοτεχνίας των μαρμαροτεχνιτών. Τα ευάριθµα, 
12 συνολικά, υστεροελληνιστικά/ρωμαϊκά και 
πρωτοβυζαντινά γλυπτά που εντάσσονται σε αυτή την 
«έκθεση» βυζαντινών αναγλύφων είναι αρχιτεκτονικά 
και λειτουργικά µέλη και τρεις ανάγλυφες πλάκες. 
Ξεχωρίζει το μεγάλων διαστάσεων, ναόσχημο, 
επιτύμβιο ανάγλυφο υστεροελληνιστικών χρόνων, στο 
οποίο εικονίζονται δύο ζεύγη ανδρικών και γυναικείων 
μορφών σε χειραψία, ταυτιζόμενα µε επιγραφές. 


O αριθµός και ο τρόπος διάταξης των μαρμάρινων 
μελών στις επιφάνειες του ναού οδηγούν σε 
σημαντικές διαφοροποιήσεις μεταξύ των όψεων. 
Στη βόρεια όψη το ενδιαφέρον επικεντρώνεται στην 
αετωµατική επιφάνεια του σταυρικού σκέλους, όπου 
τα γλυπτά συνδυάζονται µε τα εφυαλωµένα σκυφία, 
σε µία διάταξη µε έντονες εναλλαγές στο χρώμα και 
τα σχήματα και ταυτόχρονα συμμετρική. Ελαφρώς 
παραλλαγμένο to σχήμα αυτό εφαρμόζεται και στο 
μονόλοβο παράθυρο του νάρθηκα, που πλαισιώνεται 
από δύο πανομοιότυπα θωράκια και επιστέφεται 
µε σκυφία σε τριγωνική διάταξη, συνιστώντας ένα 
δεύτερο σημείο ανάδειξης. 


A. MEXIA: ΤΗΕ SYNTHESIS OF THE FACADES ΟΕ ΤΗΕ CHURCH ΟΕ ST JOHN AT KERIA 


Στη νότια πλευρά τα εντοιχισµένα µέλη περιορίζονται 
σε δύο όμοια θωράκια που αναδεικνύουν το uovóAopo 
παράθυρο του νάρθηκα, ενώ δύο ακόµη ανάγλυφα 
απαντούν σε τυχαίες μάλλον θέσεις. Σημαντικό 
συνθετικό ρόλο αναλαμβάνει η θύρα, στον άξονα της 
αετωµατικής επιφάνειας, µε επαναχρησιμοποιηµένα 
μαρμάρινα μεσοβυζαντινά γλυπτά στο ανώφλι και 
το τύμπανο του ανακουφιστικού τόξου της που 
εμπλουτίζουν την όψη. 


Την πιο πληθωρική διάπλαση παρουσιάζει η δυτική 
πλευρά, καθώς συγκεντρώνει τον μεγαλύτερο αριθµό 
εντοιχισµένων μελών, αποκαλύπτοντας την πρόθεση 
του δημιουργού να της προσδώσει ιδιαίτερο νόημα 
και να την αναδείξει ως κύριο άξονα προσπέλασης. 
Το αρχιτεκτονικό σύνολο της θύρας κυριαρχεί 
και οργανώνει τη σύνθεση, µε τα πιο αξιόλογα, 
εικονιστικά, υστεροελληνιστικά/ρωμαϊκά ανάγλυφα 
να τοποθετούνται εκατέρωθεν των σταθμών της. Τα 
υπόλοιπα εντοιχισµένα γλυπτά αναπτύσσονται στους 
δόμους που μεσολαβούν ανάμεσα στο υπέρθυρο και 
την ποδιά του μονόλοβου παραθύρου στην κορυφή 
της αετωµατικής επιφάνειας. Μάλιστα, καθώς ποικίλα 
βυζαντινά ανάγλυφα αναμειγνύονται µε πολύμορφα 
ρωμαϊκά καὶ πρωτοβυζαντινά μέλη, υπερισχύει το 
στοιχείο της γραφικής ακανονιστίας. 


O μεγάλος αριθµός,η εικονογραφική ή καιτεχνοτροπική 
συγγένεια που παρατηρείται ανάμεσα σε επιµέρους 
ομάδες γλυπτών και η διάταξή τους στις επιφάνειες 
καταδεικνύουν ότι η επιλογή τους δεν οφείλεται 
σε μεμονωμένη ή τυχαία περισυλλογή και είναι 
αποτέλεσµα σχεδιασμού, µε στόχο τη δημιουργία µιας 
νέας αρχιτεκτονικής σύνθεσης και την ανάδειξη του 
κτηρίου. Το οικοδομικό συνεργείο που αναλαμβάνει 
να προσδώσει μορφή σε αυτές τις επιδιώξεις 
του αρχιτέκτονα του Αγίου Ιωάννη, πιθανότατα 
στελεχωμένο µε ντόπιους τεχνίτες, εκφράζεται µε τα 
διαθέσιµα τοπικά υλικά και τρόπους δοµής, αντλώντας 
επιλεκτικά σε θέµατα μορφών και κατασκευής από τις 
τρέχουσες αρχιτεκτονικές τάσεις. Τη διάπλαση των 
εξωτερικών επιφανειών του ναού διακρίνει πληθωρική 
διάθεση, ποικιλία και πολυχρωμία, µε αρκετές, όµως, 
απλουστεύσεις, αδεξιότητες και αυτοσχεδιασμούς, ενώ 
απουσιάζει η εκλέπτυνση και η ακρίβεια. 


Επιχειρώντας κανείς να αποκρυπτογραφήσει σε ένα 
βαθμό τις προθέσεις του κτήτορα και χορηγού του 
Αγίου Ιωάννη, τις αναζητήσεις των ανθρώπων, στους 
οποίους απευθύνεται και για τους οποίους προορίζεται 
το μνημείο, βασικό ερµηνευτικό εργαλείο συνιστούν 
τα εντοιχισµένα µέλη. Είναι σαφές ότι η επανάχρηση 
των μαρμάρινων μελών όχι µόνο δεν αποτελεί 
ένδειξη οικονοµικής δυσπραγίας και παρακμής, 
αλλά αντίθετα δημιουργεί µία αίσθηση ισχύος και 
μεγαλοπρέπειας, προσδίδοντας κύρος και φήμη 
στο μνημείο. Τα µεσοβυζαντινά γλυπτά ανακαλούν 
την παράδοση της Μάνης στην κατεργασία του 
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μαρμάρου και καταδεικνύουν την ιστορική συνέχεια 
του τόπου, αλλά και την ιδιαίτερη καλαισθησία της 
τοπικής κοινωνίας σε µία εποχή που η τέχνη της 
μαρμαρογλυπτικής μάλλον φθίνει. Αποκαλύπτουν 
την αντίληψη καὶ τη «μνήμη» των ανθρώπων του 
13ου αιώνα για το πρόσφατο παρελθόν τους, την 
εκτίµηση, τον θαυμασμό, ίσως και τη νοσταλγία, για 
τα επιτεύγματά του, αποτελούν δηλαδή κειμήλια, 
έργα φορτισμένα µε ιδιαίτερη συναισθηματική αξία. 
Τα ρωμαϊκά και πρωτοβυζαντινά µέλη τεκμηριώνουν 
τη μακρά ιστορική διαδρομή του τόπου. Αναγνώσιμα 
πιθανότατα μόνο WC σχήματα τα περισσότερα, 
ερμηνεύονται κυρίως µε όρους αισθητικής, χωρίς η 
επανάχρησή τους να απηχεί κλασικιστικές προθέσεις, 
Ακόμα και για τα τρία εικονιστικά ανάγλυφα δεν 
μας φαίνεται προφανής, στην παρούσα φάση, µία 
συμβολική ή αποτρεπτική διάσταση, ούτε η χριστιανική 
επανερµηνεία τους. Το ναόσχημο επιτύμβιο ανάγλυφο, 
το πλέον προβεβλημένο από αυτά, τοποθετημένο έστω 
και ανεστραμμένο στον νότιο σταθµό της δυτικής 
θύρας, προκαλεί το ενδιαφέρον µε το μέγεθος και 
την ευδιάκριτη παράστασή του, όπως επιβεβαιώνει 
η μαρτυρία του Κυριακού του Αγκωνίτη, ο οποίος 
περιγράφει και σχεδιάζει το ανάγλυφο τον Οκτώβριο 
του 1447, αποδίδοντας σε διακοσμητικούς λόγους τη 
νέα χρήση του. 


Στο σύνολό τους, λοιπόν, τα εντοιχισµένα γλυπτά 
κατευθύνουν στην ανασύνθεση του πρόσφατου 
παρελθόντος, καθώς τα βυζαντινά μέλη υπερτερούν, 
αναδεικνύοντας τον Άγιο Ιωάννη θεματοφύλακα της 
μνήμης της τοπικής κοινωνίας και σηµείο αναφοράς, 
δηλαδή τοπόσημο. 


O συσχετισμός µε τα ιστορικά δεδοµένα, καθώς και 
to ιδεολογικό κλίμα της εποχής ανέγερσης του Αγίου 
Ιωάννη προσδίδει µία επιπλέον διάσταση στη σαφή 
πρόθεση προβολής και τον θριαμβικό χαρακτήρα 
που αντανακλά η οργάνωση των ὀψεών του. Ο ναός 
οικοδομείται σε µία περίοδο που η Μάνη βρίσκεται 
στο επίκεντρο των αγώνων της αυτοκρατορίας για 
την επέκταση της εξουσίας της στην Πελοπόννησο και 
η επισκοπή Μαΐνης ανασυστήνεται και παραχωρείται 
στη νεοαναδειχθείσα μητρόπολη Μονεμβασίας. H 
αντίσταση του πληθυσμού που οδήγησε στην ανατροπή 
και εκδίωξη των ετερόδοξων κατακτητών καὶ τον 
θρίαμβο του πρόσφατου χριστιανικού παρελθόντος θα 
μπορούσε να αποτελεί το αφήγημα των εντοιχισµένων 
γλυπτών και ολόκληρου του ναού, µε την ανασύσταση 
του παρελθόντος αυτού να συνιστά προφανώς τον 
στόχο τόσο της κρατικής, όσο και της εκκλησιαστικής 


εξουσίας της εποχής. 


Αν και ο Άγιος Ιωάννης δεν διακρίνεται για την 
ποιότητα της αρχιτεκτονικής του συγκριτικά προς 
τα µεσοβυζαντινά µανιάτικα μνημεία, συνιστά μία 
φιλόδοξη χορηγία, µε σαφείς προθέσεις εντυπωσιασμού. 
«Έκθεση» της μανιάτικης γλυπτικής στα μάτια του 


Ἐν Σοφίᾳ μαθητεύσαντες 


παράλληλα διαγράφεται η αντίληψή τους για το παρόν 


σύγχρονου ερευνητή, «κιβωτός» για τους ανθρώπους 
και ίσως οι προσδοκίες τοὺς για το μέλλον. 


της εποχής, στην οποία δεν αποτυπώνεται μόνο 
η νοσταλγία τους για το ένδοξο παρελθόν, αλλά 
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Ceramics 


Quaestura exercitus, the Eparch of the islands and 
the Late Roman/Early Byzantine Stamped Amphoras” 


Charikleia Diamanti 


Abstract 


This article resumes the results of our research on the Late Roman/Early Byzantine stamped amphoras (end of the 6th - first half 
of the 7th century) and presents new historical evidence. Emphasis is given to the stamps representing the bust of emperors, as 
Tiberius II, Maurice and Phocas. The bust is often surrounded by an inscription of an officer, called the 'eparch'. It is suggested 
that this eparch may be connected to the ‘quaestor exercitus’, known also as 'eparch of the islands’. Furthermore, the secondary 
stamp bearing monograms and inscriptions may be related to the kommerkiarioi. These stamped amphoras are archaeological 
remains of the historical fact of the state controlled transport, via amphoras, of annonic supplies from the Aegean islands to the 


military bases of the Danube and the Black Sea area. 


Key words: Late Roman/Early Byzantine amphoras, stamps, emperors' effigies, quaestor exercitus, eparch, kommerkiarioi 


To understand the meaning of the stamps, which rarely 
appear on the commercial Late Roman Amphoras, one 
has first to integrate the historical conditions of the 
period with the archaeological information about the 
use, origin, typology and date of the amphoras bearing 
them. 


The maritime transport and commerce was dominant 
in the Byzantine Empire, significantly cheaper and 
faster than the mainland one, and this is historically! 
but archaeologically suggested as well, by the 
shipwrecks and the quantities of pottery found at the 
Early Byzantine excavations of the east Mediterranean 
littorals. For this reason, the amphoras, which were 
the main seaborne pottery, and especially the stamped 
ones, offer important archaeological evidence 
concerning the commercial routes and the state 
financial policies during the 6th-7th century. Moreover, 
since the state needed agricultural goods, such as wine, 
oil and cereals to supply its army, the maintenance of 
which was its most important expense; the amphoras 
produced in the wealthy agricultural centers of the 
south commercial routes of the Fast Mediterranean 
and the Aegean Sea leading to the Danubian Byzantine 
fortresses and stations and Constantinople could be the 
containers of such annonic goods? These needs were 





"This paper is dedicated to my dearest professor and mentor Sophia 
Kalopissi-Verti who all these years illuminated my studies, career and 
life. I am eternally grateful to her. 

! Hendy 1989, I, 7-9; Avramea 2002, 74, 83, 85; Laiou and Morrisson 
2007, 13. 

2 Haldon 1995, VI, 139. 

3 Bass 1982, 155-160; Abadie-Reynal 19898, 56; Abadie-Reynal 1989b 
158-159; Van Doorninck Jr. 1989, 247-253; Steckner 1989, 64-65; 
Diamanti 1999, 90-108; Diamanti 2008, 20-30; Morrisson and Sodini 
2002, 196; Opait 2004, 307-308; Demesticha 2005, 176; Diamanti 2010b, 
4; Petridis 2013, 135-136; Diamanti et al. 2014, 183; Leidwanger 2014, 
901. 
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important enough to enforce the state control on this 
marine economic network and this is indicated by the 
standardized mass produced amphoras at the second 
half of the 6th century.‘ We have suggested that this 
is the case especially for the Coan mass produced Late 
Roman Amphoras of types 1° and 13° from the end of the 
6th century to the 7th century, as well as their stamping 
with the effigy of the emperor himself, serving and 
distributing everywhere the imperial economic policy 
as a kind of 'ceramic currency' distributed in the frame 
of the quaestura exercitus." 


Inthis study we will argue that the eparch often referred 
in the inscriptions of these LR 13 stamped amphoras, 
is the quaestor Iustinianus exercitus, the eparch of the 
islands. He was the head of the quaestura exercitus, a joint 
administration unit which included Scythia Minor and 
Lower Mysia with the Aegean islands, Caria and Cyprus. 
As it is known, Justinian created this unit a few years 
after his rise to power, in 536, so that the agricultural 
goods such as olive oil and wine, would be collected 
as a tax in kind from these southern regions and sent 
as supplies to the northern Danubian regions army. 
In this way, two driving forces for the Byzantine state 
and economy administratively met, and these were the 





^ Diamanti, Mass production..., forthcoming. 

5 Riley 1979, 212-216 (type LRA 1); Egloff 1977, 112-113 (types 164 
and 169); Peacock and Williams 1986, 185-187 (class 44); Hayes 1992, 
63-64 (type 5). 

6 Riley 1979, 231-232 (type LRA 13); Peacock and Williams 1986, 208- 
209 (class 54); Hayes 1992, 66, 71 (type 10, 29). 

7 For Coan LRA 1 see Diamanti 2010a, 58-72, 203-206, 279-328 (s/n 
139-347). For Coan LRA 13 see Diamanti 20108, 80-115, 207-216, 331-399 
(s/n 359-617). For Paros later production of these amphoras (Parian 
Amphoras of type 1 and 2), see Diamanti 2015b; Diamanti 2016, 693; 
Diamanti et al. forthcoming. For a discussion of the standardization of 
these types through time and space, see Diamanti, Mass production... 
forthcoming. 
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surplus of the southern peasantry and the needs of the 
northern army.’ 


The known examples of stamped Early Byzantine 
amphoras are rare. However, a few years ago in 
Halasarna of Cos, an island known from the historian 
Agathias of the 6th century as a stopover on perhaps 
the most important sea route from Alexandria to 
Constantinople, the University of Athens excavation? 
located the only, so far, known workshop throughout 
the Late Roman Mediterranean area producing 
stamped amphoras (Figures 1-3). In Halasarna, it 
seems that the rather easy going life with selective 
commercial contacts from the 5th to the mid-6th 
century, after the devastating earthquake of 554 and 
until the Arab invasions and abandonment in the 7th 
century, converted abruptly into a harsh crafting life. 
The settlement organized and mass produced LRAs 1 
and 13 (Figures 4-5).? More than thirty Coan stamped 
examples were found belonging to the LRA 13s and 
dated between c. 550-625." A bit less in number are 
the stamped amphoras of the same type but unknown 
origin that have been found so far in the rest of the 
Mediterranean (Constantinople, Athens, the Yassiada 
shipwreck, Rhodes, Geronisos islet, Alexandria, 
etc.). The main sides of the amphora neck were 
both sealed by two oval-shaped stamps (Figure 6a- 
b): one stamp bears (Figures 1-2) the effigy of the 
emperor and an inscription in capitals around it, 
concerning official titles, (usually that of an eparch) 
and the second stamp has a cross-shaped monogram 
with an inscription in capitals around it, indicating 
again officials. The coan stamped busts representing 
the emperor,? holding former consular symbols, the 
mappa and cross-ended scepter, as in the coinage of 
this period," have been identified one as the Emperor 





8 Hendy 1989, VIII, 132-133; Haldon 1995, III, 80; Patoura-Spanou 
2008, 53; Gkoutzioukostas and Moniaros 2009, 141-143, 147-153. 
Penna 2010, 11. 

? Kokkorou-Alevras et al. 1995-1996; Kokkorou-Alevras et al. 2006. 

10 See above n. 7. 

" Diamanti 2010a, 92-115, 168-171, 209-215, 222-224, 393-399 (s/n 
599-617), figs 134-139, pls 16-19; Diamanti 2010b; Diamanti 2012. To 
the LRA 13 type belong as well all the published stamped amphoras 
with imperial bust. Nevertheless there are stamps in other types of 
amphoras as well: Diamanti 2010b, 1, n. 6 and 4, n. 23. 

2 Diamanti 2012, 1, n. 8; Opait and Diamanti 2014, 55; Diamanti, Mass 
production..., forthcoming. 

3 Published ones are the ones found in Cos (Diamanti 2012), 
Constantinople (Hayes 1992, 77; Kara 2015, 245-247), Pnyx of Athens 
(Grace 1949, 184, 188; Grace 1956, 171; Opait and Diamanti 2014), 
Alexandria (Sztetyllo and Borkowski 1986), Rhodes (Papanikolaou 
2014), Geronisos (Connelly and Wilson 2002, 274-275), Knidos 
(Doksanalti et al., 2018, 46-48, fig. 62). Myndos (Gülsefa, 2016, 113). 
New examples are added over time: Diamanti, Mass production..., 
forthcoming. 

^ Grabar 1936, 12-13; Bellinger 1966, pls 60-61 (especially AV2, AV3, 
11-14), 68 (/E44); Grierson 1968, pls I, II IV, V (for example see 4a, 
30.4.1, 79.b.1); Morrisson 1970, vol. 1, pl. 26 (AV/01, Æ/06), 36 (1/07), 
37 (Æ/10); Grierson 1999, 28-29. There are two varieties concerning 
the scepters on the coins, the cross and the eagle scepter. It has been 
noted that the depiction of the emperor holding the mappa and 
the cross scepter corresponds to his known descriptions during the 
Easter Day ceremonies (Grierson 1968, 86-88). 
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Figure 1. Cos island, Halasarna, Stamped Coan Late Roman 
Amphora 13 with monogram and inscription «COY... 
ΕΝΔΟΞΟΤΙ.]», second half of 6th-7th century 
(O Diamanti 2010b, 7, fig. 3a). 





Figure 2. Cos island, Halasarna, Stamped Coan 
Late Roman Amphora 13 with the bust of Emperor 
(Tiberius II?) and inscription «[ΕΠΑΡ] XOY+ENE 
[- - -]», second half of the 6th century 
(O Diamanti 2012, fig. 1). 
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Figure 3. Cos island, Halasarna, Stamped Coan 
Late Roman Amphora 13 with the bust of Emperor 
(Phocas) and inscription «[- - -] OY+E [- - -]», 7th 
century (O Diamanti 2012, 1-2, figs 2-3). 


Tiberius II (578-582) (or Maurice?, 582-602) (Figure 2) 
and the other as the Emperor Phocas (602-610) (Figure 
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Figure 4. Cos island, Halasarna, Coan Late Roman Amphora 
1, second half of 6th-7th century (O Diamanti 2010a, 179, 
fig. 12.1.9.1b, drawing K. Mpairaktaris). 


3).5 Besides it has been noted that the imperial 
portrait is the most common non-religious depiction 
on seals of high rank officials and ‘it followed the 
generally accepted formulas, which are identical to 
those of contemporary coins’. Especially Tiberius II 
preferred the consular costume and he and Phocas 
were doing so on most of their copper coinage and 
only exceptionally on their solidi." Moreover, it is 
very suggestive that a series of copper coins (numii) 
of Justin II, Tiberius II and Maurice produced in mints 
of regions abutting onto the quaestura have been 
connected with it and the payment of its army and 
administration.? As we presented elsewhere, effigies 
of emperors, accompanied by officials’ inscriptions, 
in the 6th century appear as well for the first time in 
the commercial packages stamped with the lead seals 
of the kommerkiarioi, as a guarantee and marketing 





15 


Diamanti 2012, 2. 

16 Koltsida-Makri 2013, 161, 164. 

17 Grierson 1982, 30-31. 

18 Hendy 1985, 404-406; Gkoutzioukostas and Moniaros 2009, 137- 
138. 
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393-1425 





499,494-147,77 


Figure 5. Cos island, Halasarna, Coan Late Roman Amphora 
13, second half of 6th-7th century (O Diamanti 20108, 179, 
fig. 12.1.9.2. drawing K. Mpairaktaris). 


authorization and in the stamped silver plates made in 
state controlled workshops.” 


Continuing our investigation on the amphora stamps 
we examine who the official referred to in the 
inscriptions surrounding the emperors' bust could 
be, that is the one who was called «ἔπαρχος» (eparch). 
We have before us the stamp originating from the seal 
of a powerful government official, or very probably 
of his authorized local assistants/cooperators, of the 
second half of the 6th - middle of the 7th century, who 
had the privilege granted to few officials, such as the 
kommerkiarioi and the officials of the state silverware 
in the 6th and 7th century, to display on their seal the 
bust of the emperor, highlighting the authorization 
granted to them and the relationship of direct 
subordination and report to the emperor. The officer 
who these pottery stamps refer to as an ‘eparch’ 
seems to have under his jurisdiction and control the 





19 Oikonomidés 1986, 37, n. 27; Oikonomides 2002, 984-985; Dodd 
1961, 5-18, 45; Mundell-Mango 1986, 14-15; Diamanti 2010a, 100-102, 
213-215; Diamanti 2010b, 4; Diamanti 2012, 2. 
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Figure 6a-b. Cos island, Halasarna, Coan Late Roman Amphora 13, 
double stamped on the neck, second half of 6th-7th century, 
after conservation works (O Diamanti 2012, 2-3, fig. 5a-b). 


agricultural production of centers such as Cos and 
channels these goods, carried by amphoras, in specific 
destinations to satisfy state requirements in the name 
of Tiberius II, Maurice and Phocas. The advantage of 
the pottery stamps versus the seals and stamps of 
other materials which could be even melted down” is 
that their origin can be traced on the basis of their 
fabric. The Halarsanian stamped amphoras workshop 
is for this reason a very important archaeological 
find, which contributes to the research of amphoras 
and their function, giving the geographical and 
chronological coordinates which frame the following 
historical context: we know that these commercial 
stamped amphoras are Coan, they are dated at the 
end of 6th - first half of 7th century, and that the 
administrative unit they were produced into, was the 
quaestura excercitus one. 


Thus, the official, the eparch recorded in these 
amphoras, who can respond to all the above-mentioned 





2 Cheynet 1997, 107, 112. 
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requirements, is the quaestor 
Iustinianus exercitus?! the head of 
this geographically heterogeneous 
province created on 536, the quaestor 
Iustinianus exercitus, was directly 
responsible to the emperor, as the 
official who stamped the amphoras 
using seals bearing the emperors' 
effigy. 


Also the quaestor exercitus served 
Justinian and his successors, in the 
same way amphoras did, ensuring 
the same critical points of the 
Byzantine state economy: the 
carriage of agricultural products of 
the provinces, as a tax in kind, to the 
army. The wealthy and not so affected 
by the wars agricultural production 
centers situated to the easily accessed 
littorals of the Aegean Sea, Asia Minor 
and Cyprus and their immediate 
hinterlands should contribute to this 
'surplus redistribution economy"? in 
favor of the Scythia Minor and Lower 
Mysia army supplies needs.? 


Finally, we know that quaestor exercitus 
had the title of 'Eparch' as the official 
of our amphora stamps inscriptions. 
Indeed, although Novella 41, 
concerning the quaestura exercitus, 
has not been preserved, we know its 
content from other sources dating to 
the second half of the 6th century.” 
We refer in particular to the epitome 
of Novellae by scholasticus Theodore Hermoupolites, 
where it is stated that the quaestor exercitus had 
«τάξιν ἐπάρχου» and was known as the «ἔπαρχος των 
νήσων»2 (eparch of the islands). It should be noted here 
that it has been clarified that the provincia insularum 
(ἐπαρχία νήσων”) of the 4th century was run by a 
praeses («ἡγεμών») and not by an «ἔπαρχος» while the 
quaestura exercitus, was known as «αρχή των νήσων». 
Thus, provincia insularum was just a southern part of the 
new unit of the quaestura exercitus.”® 





Quaestor exercitus had the headquarters of his unit at 
Odessus in Lower Mysia, the present Bulgarian city of 





^ This theory was mentioned for the first time in Diamanti 2015a, as 
well as in Diamanti 2016, 693. 

? Haldon 1995, III, 80. 

5 Treadgold 1995, 158-159; Gkoutzioukostas and Moniaros 2009, 127- 
129, 134-137. 

^ Gkoutzioukostas 2008, 110. 

? Theodore Scholastikos, Anekdota, 54-55. 

? Gkoutzioukostas 2008, 112-113; Gkoutzioukostas and Moniaros 
2009, 94-99, 108-111, 211, 215. In a similar way the southern part 
of the quaestura exercitus will be part of the naval theme of the 
Karabisianoi at the end of the 7th c. 


Varna to the west coast of the Black Sea, a city with a 
strategic position, a critical node of the sea and inland 
roads network connecting the south with the north 
regions of the quaestura and of course Constantinople, 
where the quaestor and his assistants were present as 
well. His presence there must be connected of course 
with his main duties concerning the collection of the 
annonic goods from the southern production centers 
of his unit and their redistribution to the northern 
military forces of Scythia Minor and Lower Mysia, 
among others. Indeed, in addition to his important 
fiscal duties, the quaestor exercitus had very important 
judicial duties as well. According to the Novella 50 
it was decided that any appeals taken from Scythia 
and Mysia, would be heard at Odessus, but the ones 
from the southern parts of the quaestura would be 
heard in Constantinople. This decision was the result 
of responding to the problem of people from Caria, 
Rhodes, and Cyprus that had frequently to make a 
dangerous trip and to resort to Scythia and Mysia for 
the purpose of prosecuting appeals." 


In addition to these administrative, logistical and 
judicial duties, there is a debate if the quaestor 
exercitus was the equivalent of a magister militum and 
whether his unit had military character,? or if his 
institution was a new praetorian prefect without any 
military activity.? In any case it is interesting to 
recall, as already noted? that in a number of published 
examples of stamped amphoras the Eparch Ptolemy is 
mentioned, who, it has been argued, can be a 599's 
Ptolemy, a magister militum, called «εὐκλεέστατος 
στρατηλάτης». 


Returning to the main purpose οἱ the quaestura 
exercitus unit, the military supply needs issue, 
we must note that these had become even more 
demanding a few years after its creation, because of 
the plague outbreak (541/2), a pandemic that came 
from Alexandria, from the ships carrying cereals to 
Constantinople. This plague, which in recurrent waves 
lasted until 750, was rightly considered as a landmark 
in the economic history of the Byzantium. It caused 
the death of thousands of taxpayers, with tragic 
economic consequences such as the difficulty of the 
payment of the soldiers.” 


If the existence of the quaestura exercitus was significant 
in the mid-6th century, to transport the commodities 





2; Gkoutzioukostas 2008, 109, n. 2; Gkoutzioukostas and Moniaros 
2009, 98-99, 118-123, 168. 

? Haldon 1999, 68; Wiewiorowski 2006. 

Gkoutzioukostas and Moniaros 2009, 184-185, 207. 

Diamanti 2012, 1-2, n. 8. 

Connelly and Wilson 2002, 274-275; Martindale 1992, 1069-1070. 
See also for example Grace 1949, 184, 188; Grace 1956, 171; Sztetylto 
and Borkowski 1986; Hayes 1992, 77; Diamanti 2012, 1-2, n. 8; Opait 
and Diamanti 2014, 57; Papanikolaou 2014, 173. 

33 Treadgold 1995, 16, 165; Stathakopoulos 2004, 20, 110-154, 163- 
165; Laiou and Morrisson 2007, 24, 38-39. 
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of the annona militaris to the Lower Danube,” it was 
equally significant at the end of the century during 
the years of Tiberius II, after the fall of Sirmium in 582 
when the Avar-Slavic raids intensified, and the years 
of Maurice, since from 592 there was a systematic 
counterattack to defend these regions. Certainly the 
quaestura exercitus supplies were still important even 
though other measures were applied as well, sometimes 
with unpredictable consequences for their initiators. 
It is known that when Maurice, in 593, required from 
the army to spend the winter in the north area of 
the Danube, just to burden the area with the cost of 
maintenance, he had to recall the order to avoid the 
mutiny. But in 602, when he tried again to save on the 
campaign rations the same way, while Constantinople 
itself was affected by famine, he was overthrown, and 
Phocas seized power. Thus, the military revolts, or the 
fear of them, because of the economic hardships of the 
wars seem to have become an important ‘political factor’ 
in the political crises of the second half of the 6th-7th 
century. The bulk transport of the agricultural wealth 
ofthe Aegean islands, Caria and Cyprus to the Danubian 
regions was used as a response to these developments 
or as a precaution against them, which can explain the 
need of the massive production of amphoras and the 
appearance of the stamped ones in the second half of 
the 6th century. Besides, the very difficult situation 
in which the northern provinces were because of the 
wars, the considerable material damages of cities 
and fortresses (Singidunum, Viminacium, Ratiaria, 
Durostorum etc.), and the continuous supply needs of 
the Byzantine army are obvious by the tax exemptions 
offered by the Emperors Justin II and Tiberius II and the 
absence of large markets in the region in the second 
half of the 6th century, even if the military salary and 
households could normally support local economies 
and markets.” 


In summary, we could note that mass production 
amphora workshops in the Aegean region of the 
6th and 7th century, such as in Cos and the recently 
identified one in Paros,“ must be examined under the 
light of their administrative and economic subjection 
to the quaestura exercitus and the political will of 
the emperor himself. The stamped amphoras of this 
period are archaeological evidence of this historical 
fact, the policy of the early Byzantine emperors to 





5 Swan 2004, 381. For the connection of LRA 2 type with military 
bases and the annona militaris, see Steckner 1989, 65; Karagiorgou 
2001. 

* Haldon 1990, 12, 36-37. For a similar pattern based on the model of 
the quaestura exercitus, in north Syria regions during the years of 
Heraclius, see Piéri 2005, 594-595. 

5 The army was the largest employer ofthe state and its demographic 
number was increased when we consider all the possible members 
and servants of their families Lounghis 1985, 139-141; Treadgold 
1995, 19, 158, 187; Haldon 1995, II: 178, VI: 140-142, VII: 14, VIII: 120- 
122; Curta 2002, 17; Patoura 2008, 60-65, 245; Gkoutzioukostas and 
Moniaros 2009, 193, 198, 207. 

36 Diamanti 2015b; Diamanti 2016. 
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reply to a financial problem with strong political 
consequences: the massive supply of the huge and 
expensive army.” 


If it is very clear when this new unit was introduced, 
it is not quite clear how long it lasted. On the basis of 
the historical and archaeological (architecture, coins 
etc.) data a probable date could be traced not long after 
the last Avar-Byzantine conflicts at the first quarter 
of the 7th century and the installation of the Slavs in 
large part of the Balkans and the Danube provinces 
as well as the turbulent mid-7th century years in the 
southern provinces of the quaestura, marked by the 
Arab invasions. Even so, it is important to note that lead 
seals associated with the quaestor exercitus are dated as 
late as the end of the 7th century when any control of 
the Byzantine state seems lost in these regions.” 


It is not a coincidence that the quaestura exercitus 
functioned in the second half of the 6th century until 
the mid/end of the 7th century when the concern of 
the state for incomes is also witnessed by the emperors' 
busts on the lead seals of the kommerikiarioi and the 
commercial amphora stamps, as well as the imperial 
stamps on the silver plates of the state's workshops. AII 
these kinds of imperial sealing on commercial objects 
appear and disappear more or less at the same period, 
from the second half of the 6th until the second half 
of the 7th century/beginning of the 8th century.” 
Also, it is not a coincidence that the emperors appear 
on these amphoras in the same way as on the coins 
of the period.“ Indeed, we must note that no stamped 
Middle Byzantine amphoras with imperial busts have 
come to our attention so far, even if, until recently, 
the seal of amphoras seemed eminently connected 
with the Middle Byzantine period. We suggest that 
this effort of the state to organize and control the 
collection of income, taxes and agricultural supplies, 
using these three standardized sealing systems, should 
be considered as an important economic characteristic 
of the end of the late Roman/early Byzantine period. 
Concerning the annonic goods, the huge cost of 
collecting and transporting these products and the 
need of organizing the whole procedure was obviously 
a reason for the creation of the quaestura exercitus, 
which was an example of a decentralized structure to 
release the capital from the financial burden of the 
army maintenance." 


However, for this decentralization to be effective it 
was essential to have the assistance of the large sea 
transportation network of ports and storehouses, as 





? Diamanti, Mass production..., forthcoming. 

38 Patoura 2008, 259-265; Gkoutzioukostas and Moniaros 2009, 
(Theodorus praefectus insularum), 166-167, 216-217, 222, 226, 230-231. 
? See above n. 19. 

^ For stamped Middle Byzantine amphoras, see Todorova 2008, 
where the previous bibliography is. 

^ Haldon 1995, VI, 142. 
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well as the local assistance and presence of authorized 
personnel. Kommerkiarioi were the ones who responded 
to these duties, and they could represent the 
emperor and the quaestor exercitus as well, being the 
intermediate commercial inspectors with 'storehouses' 
(apothekai) at the places of their responsibility." An 
interesting example of port warehouses was excavated 
in Thessaloniki, an important city which, because of its 
geographical position even if it was not included to the 
quaestura exercitus unit, it seems to be involved in the 
circulation network of the latter.“ An also important 
example comes from Agathonisi, the northernmost 
island of the Dodecanesian islands constellation, where 
a monumental building complex, at Tholoi site, has 
been interpreted as a warehouse which could serve 
commercial but military purposes as well. This service 
was to safeguard the supplies transports via the sea 
during the Arab invasions in the 7th century,” probably 
between which the ones carried by the stamped Coan 
amphoras we examined. 


Moreover, the stamped amphoras, had on the one side 
the effigy of the emperor and a perimetrical inscription 
referring to the eparch, identified to the quaestor 
exercitus, but also another stamp on the other side with 
monograms and perimetrical inscriptions? (Figure 1). 
Those monograms could belong to the kommerkiarioi. 
Although we will analyze this suggestion further in the 
future, we just remind here that the involvement of 
different officials on the same stamp system is already 
known by the imperial stamps on the silver plates.“ 
Also as far as the kommerkiarioi are concerned, N. 
Oikonomides supported that they were mainly involved 
in the silk monopoly ofthe state, but he did not exclude 
their involvement in other kinds of commerce." Indeed 
he suggested that they had a different seal when non 
precious products were involved. Of course, in the case 
of the annonic amphoric shipments, their political and 
economic importance necessitated using the seal with 
the emperor's effigy on the amphoras. Furthermore, 
although there are different opinions about the exact 
duties of the kommerkiarioi and the nature of their 
mission and involvement in different financial needs 
of the state, several scholars have recognized their 
probable connection with the army concerning the 
equipment of the soldiers, distributing the military 
equipment of the state warehouses, redistributing 
annonic supplies to the soldiers and even buying and 
selling to them for their own advantage.“ 


The further investigation of the amphora stamps 
and especially the ones with the emperor's effigy, 





Hendy 1985, 626-634; Oikonomides 1986. 

Chatziioannidis and Tsamissis 2013, 190-192, 194. 
Triantaphyllidis 2010, 9, 16. 

See above, 2. 

Dodd 1961, 23-25. 

Oikonomides 2002, 983-988. 
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in connection with the quaestor exercitus and the 
kommerkiarioi (and their assistants) is expected to shed 
more light concerning this chart of administration 
hierarchy which is witnessed by them. From the highest 
level, the emperor himself, to the quaestor exercitus, the 
komerkiarioi and the last authorized hand which held 
the seals and applied the two stamps on the wet clay of 
the amphoras. 
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summary 


Quaestura exercitus, o «ἔπαρχος τῶν νήσων» και ot ενσφράγιστοι 
υστερορωμαϊκοί/πρώιμοι βυζαντινοί αμφορείς 


Οι αμφορείς, που μετέφεραν ιδίως διά θαλάσσης αγαθά, 
και μάλιστα ot ενσφράγιστοι, προσφέρουν σημαντικές 
πληροφορίες για τους εμπορικούς δρόμους και την 
οικονομική πολιτική της βυζαντινής αυτοκρατορίας 
κατά τους 6ο-7ο αι. Καθώς, δε, το κράτος χρειαζόταν 
αγροτικά αγαθά, όπως κρασί, λάδι και σιτηρά για 
τον πολυδάπανο στρατό του, oi αμφορείς κέντρων 
παραγωγής της ανατολικής Μεσογείου και του Αιγαίου, 
φαίνεται ότι μετέφεραν στα παραδουνάβια βυζαντινά 
φρούρια καὶ στην Κωνσταντινούπολη τα αγαθά αυτά 
ως αννωνικά. Έχουμε προτείνει ότι, στο πλαίσιο αυτής 
της κρατικής παρέμβασης μπορεί να ερμηνευτεί η 
μαζική παραγωγή τυποποιηµένων αμφορέων τύπου 
Late Roman 1 και 13 στα εργαστήρια της Αλάσαρνας 
της Κω, από τα τέλη του 6ου και µέσα στον 7ο αι., και 
βέβαια η σφράγισή τους µε τη µορφή του ίδιου του 
αυτοκράτορα, όπως στα νομίσματα. Είναι τα μόνα 
γνωστά ως τώρα εργαστήρια σε όλη την υστερορωµαϊκή 
Μεσόγειο που παρήγαν ενσφράγιστους αμφορείς. Και οι 
δύο πλευρές του λαιμού τους είχαν από ένα σφράγισµα: 
το ένα έφερε απεικόνιση του αυτοκράτορα και 
κεφαλαιογράµµατη επιγραφή περιμετρικά σχετική µε 
τίτλους αξιωματούχων (επάρχων) και TO δεύτερο έφερε 
σταυρόσχημο μονόγραμμα και κεφαλαιογράμματη 
επιγραφή επίσης περιμετρικά, όπου αναφέρονται και 
πάλι τίτλοι αξιωματούχων. 


Οι αυτοκράτορες που απεικονίζονται στα σφραγίσµατα 
κρατούν mappa και σταυρόσχημο σκήπτρο. Τα 
παλαιά αυτά υπατικά σύμβολα υιοθετήθηκαν από 
τους αυτοκράτορες μετά το 541 όταν ο Ιουστινιανός 
κατήργησε το αξίωμα του υπάτου, όπως φαίνεται σε 
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σειρές νομισμάτων του Τιβερίου Β΄, του Μαυρικίου, του 
Φωκά Kal TOV Λεοντίου. Στην περίπτωση των αμφορέων 
του εργαστηρίου της Αλάσαρνας, οι αυτοκράτορες 
που απεικονίζονται στα σφραγίσµατα μπορούν να 
ταυτιστούν, µε βάση νομισματικά παράλληλα, µε 
τον Τιβέριο Β΄ (578-582) ή τον Μαυρίκιο (582-602) 
και τον Φωκά (602-610). Είναι πολύ ενδιαφέρον 
και ενδεικτικό ότι τόσο ο Τιβέριος όσο και ο Φωκάς 
προτιμούσαν να απεικονίζονται µε την υπατική 
ενδυμασία ιδίως στα χάλκινα νομίσματά τους. Σειρές, 
δε, χάλκινων νομισμάτων του Ιουστίνου Β΄, Τιβερίου 
Β΄ και Μαυρικίου που παράγονταν σε νοµισµατοκοπία 
γειτονικών περιοχών, έχουν συνδεθεί µε τη quaestura 
exercitus και την πληρωμή στρατιωτών περιοχών της 
και υπαλλήλων της. 


Συνεχίζοντας την έρευνά µας στο παρόν άρθρο, 
διερευνούμε ποιος µπορεί να ήταν ο αξιωματούχος που 
αναφέρεται σε αυτά τα αυτοκρατορικά σφραγίσµατα 
ως ἔπαρχος. Έχουμε µπροστά µας το αποτύπωμα 
µιας σφραγίδας ενός υψηλού αξιωματούχου ή πολύ 
πιθανό ενός από τους κατά τόπους συνεργάτες του 
στο δεύτερο μισό του 6ου µε τα µέσα του 7ου αι, που 
είχαν το σπάνιο προνόμιο, όπως οι κομμερκιάριοι και 
OL αξιωματούχοι που σφράγιζαν τα αργυρά σκεύη 
των κρατικών εργαστηρίων στον 60 και 7ο aL, να 
απεικονίζουν στη σφραγίδα τους την προτομή του 
αυτοκράτορα, τονίζοντας την εξουσιοδότηση που είχαν 
να τον αντιπροσωπεύουν αλλά και τη σχέση άμεσης 
εξάρτησης και απευθείας αναφοράς σε αυτόν. Επίσης 
είναι ένας αξιωματούχος ο οποίος φαίνεται να έχει υπό 
την αρμοδιότητα και τον έλεγχό του κέντρα παραγωγής 


αγροτικών προϊόντων, όπως η Κως, και να διοχετεύει 
τα αγαθά τους σε συγκεκριµένους προορισμούς (ιδίως 
στα φρούρια και στρατόπεδα του κάτω Δούναβη, όπως 
φαίνεται από τις σχετικές μαρτυρίες των αμφορέων), 
για την ικανοποίηση κρατικών αναγκών επί Τιβερίου 
Β΄, Μαυρικίου και Φωκά. 


Ο αξιωματούχος, που υποδεικνύουν όλα τα 
προαναφερθέντα δεδομένα, είναι o quaestor Iustinianus 
exercitus. H  quaestura exercitus της οποίας ήταν 
επικεφαλής, ήταν µια διοικητική µονάδα στην οποία 
συνυπήρχαν η Μικρά Σκυθία και η Κάτω Μυσία µε τα 
νησιάτου Αιγαίουτην Κύπροκαιτην Καρία.Ωςγνωστόν, 
ο Ιουστινιανός εισήγαγε αυτήν τη µονάδα το 536 µε 
σκοπό τα αγροτικά προϊόντα των νότιων περιοχών 
να συγκεντρωθούν ως φόρος για την τροφοδοσία του 
στρατού των παραδουνάβιων περιοχών. O quaestor 
exercitus ήταν άµεσα υπόλογος στον αυτοκράτορα, όπως 
και ο αξιωματούχος των σφραγισµάτων µας, που είχε TO 
προνόμιο va TOV απεικονίζει στις σφραγίδες του. 


H σχετική µε την quaestura exercitus Νεαρά 41 δεν έχει 
διασωθεί, αλλά γνωρίζουμε το περιεχόμενό της από 
άλλες πηγές που χρονολογούνται ως τα τέλη του 6ου 
αι.Θα επιµείνουµε στην επιτομή των Νεαρών από τον 
Θεόδωρο Σχολαστικό, όπου αναφέρεται ότι o quaestor 
exercitus είχε «τάξιν ἐπάρχου», ενώ αποκαλείται 
ως «ἔπαρχος τῶν νήσων». Όπως έχει σημειωθεί, η 
quaestura exercitus δεν πρέπει να συγχέεται µε την 
επαρχία Νήσων του 4ου aL, η οποία διοικείτο από 
«ἡγεμόνα» και όχι από «ἔπαρχο». 


Η ανάγκη τροφοδότησης του στρατού επιτάθηκε λόγω 
του λοιμού που ξέσπασε στα 541/2. Ο λοιμός αυτός 
θεωρείται ορόσημο στην οικονομική ιστορία του 
Βυζαντίου καθώς μεταξύ άλλων προκάλεσε το θάνατο 
μεγάλου μέρους του φορολογούμενου πληθυσμού, με 
αρνητικές συνέπειες στην πληρωμή του στρατού. 


Αν η ύπαρξη της quaestura exercitus ήταν σηµαντική στα 
μέσα του 6ου αι., το ίδιο σηµαντική ήταν και στο τέλος 
του ίδιου αιώνα, τόσο επί Τιβερίου Β΄, όταν µετά την 
πτώση του Σιρµίου το 582 οι αβαροσλαβικές επιδρομές 
εντάθηκαν, όσο και επί Μαυρικίου, οπότε από το 592 
ξεκινά µια συστηματική αντεπίθεση για την προάσπιση 
των περιοχών του κάτω Δούναβη. Άλλωστε, όπως 
φαίνεται, οι στρατιωτικές εξεγέρσεις αποτέλεσαν έναν 
σημαντικό λόγο των πολιτικών κρίσεων σε αυτήν την 
περίοδο. Όταν ο Μαυρίκιος στα 593 ζήτησε από τον 
στρατό να διαχειµάσει στη βόρεια όχθη του Δούναβη για 
λόγουςοικονοµίας, µόλιςπου απέφυγετην εξέγερσήτου. 
Αλλά το 602, όταν δοκίμασε την ίδια λύση, ο Μαυρίκιος 
ανατράπηκε και ο Φωκάς ανέβηκε στην εξουσία. 
Επιπλέον, οι συνεχείς πόλεμοι και καταστροφές των 
πόλεων και φρουρίων (Σιγγηδόνα, Βιμινάκιο, Ρατιαρία, 
Δορόστολον κ.λπ.) στις παραδουνάβιες περιοχές και η 
συνεχής ανάγκη προμηθειών του βυζαντινού στρατού 
είναι εμφανής τόσο από τις φοροαπαλλαγές προς αυτές 
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από τον Ιουστίνο Β΄ και τον Τιβέριο Β΄ όσο και από την 
απουσία μεγάλων αγορών, παρ΄ ότι η παρουσία των 
στρατιωτών και των μισθών τους θα μπορούσε να 
υποστηρίξει την ντόπια οικονομία. 


Συνοψίζοντας θα παρατηρούσαμε ότι ιδίως τα 
εργαστήρια μαζικής παραγωγής αμφορέων στον 
αιγαιακό χώρο κατά τον 6ο και 7ο αι., όπως αυτό της 
Ko και το πρόσφατα εντοπισθέν στην Πάρο, πρέπει να 
εξετάζονται υπό το πρίσµα της διοικητικής και κυρίως 
θα λέγαμε οικονοµικής υπαγωγής τους στην quaestura 
exercitus, όπου ανήκαν, και τις ανάγκες τῆς οποίας 
υπηρετούσαν µετά TH σαφή πολιτική βούληση του ίδιου 
του αυτοκράτορα να ανταποκριθεί σε ένα πρόβλημα µε 
μεγάλες πολιτικές συνέπειες: τη μαζική τροφοδότηση 
του τεράστιου και πολυδάπανου στρατού του. Οι δε 
ενσφράγιστοι αμφορείς της ίδιας περιόδου θεωρούμε 
ότι αποτελούν αρχαιολογικό τεκμήριο αυτού του 
ιστορικού γεγονότος. 


Δεν είναι τυχαίο ότι το διοικητικό μέτρο της quaestura 
exercitus εφαρμόστηκε στο δεύτερο μισό του 6ου έως 
τα μέσα/τέλη του 7ου at, όταν η ανάγκη του κράτους 
για έσοδα μαρτυρείται τόσο από τα μολυβδόβουλα των 
κομμερκιαρίων µε τη µορφή των αυτοκρατόρων, όσο 
και από την αυτοκρατορική σειρά σφραγισµάτων στα 
αργυρά σκεύη των κρατικών εργαστηρίων, αλλά και από 
τα παρόμοια σφραγίσµατα των εμπορικών αμφορέων. 
Τα τρία αυτά συστήµατα σφράγισης εμφανίζονται και 
παύουν να χρησιμοποιούνται σχεδόν ταυτόχρονα, από 
το δεύτερο μισό του 6ου αι. µέχρι το δεύτερο μισό του 
7ου/αρχές του 8ου αι. 


Μέσα σε αυτό το πλαίσιο οργάνωσης ήταν απαραίτητη 
βέβαια η υποδομή των λιμανιών και των αποθηκών 
καθώς και η επιτόπια παρουσία εξουσιοδοτηµένων 
αξιωματούχων που θα μπορούσαν να ασκούν έλεγχο 
στη διακίνηση των προϊόντων για λογαριασμό του 
κράτους. Ot κομμερκιάριοι είναι O1 μόνοι που μπορούν 
να ανταποκριθούν σε αυτές τις προδιαγραφές και οι 
οποίοι θα μπορούσαν να αντιπροσωπεύουν τόσο τον 
αυτοκράτορα όσο και τον quaestor exercitus µε τις 
«αποθήκες» τους στις περιοχές αρµοδιότητάς τους. 


Άλλωστε, όπως έχει προαναφερθεί, οι ενσφράγιστοι 
αμφορείς είχαν, εκτός από το σφράγισµα µε την 
προτομή του αυτοκράτορα καὶ την επιγραφή που 
αναφέρεται στον «έπαρχο» quaestor exercitus, και 
ένα δεύτερο σφράγισµα µε σταυρόσχηµο μονόγραμμα 
και περιμετρική επιγραφή. Αυτά τα µονογράµµατα 
και oi επιγραφές μπορούν να συνδεθούν µε τους 
κομμερκιαρίους. 


H διερεύνηση των ενσφράγιστων αμφορέων και κυρίως 
αυτών µε την απεικόνιση του ίδιου του αυτοκράτορα, 
σε σύνδεση µε τον quaestor exercitus, τους 
κομμερκιαρίους και τους βοηθούς τους, αναμένεται να 
διασαφηνίσει όλο και πληρέστερα αυτό το διάγραμμα 


Ἐν Σοφίᾳ μαθητεύσαντες 


εξουσιοδοτημένο χέρι που κρατούσε τις σφραγίδες και 


διοικητικής ιεραρχίας που μαρτυρούν. Από το ανώτερο 
αποτύπωνε τα δύο σφραγίσµατα πάνω στον υγρό πηλό 


επίπεδο, τον ίδιο τον αυτοκράτορα, στον quaestor 
exercitus, τους κομμερκιαρίους μέχρι και το τελευταίο του αμφορέα. 
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The 6th-7th century AD Greek Lamps Phenomenon: 
An Indication of Regional Identity or 
a Large-Scale Imitation? 


Platon Petridis 


Abstract 


Pottery production of the local workshops that acted in the Greek mainland and the Aegean seem to revive in the second half of 
the 6th and the beginning of the 7th century AD. Mutual exchanges between these local workshops were a fact that is especially 
reflected in the industry of mould-made lamps; an interesting phenomenon is attested there: the creation of 'hybrid' lamps 
decorated with motifs coming from widely diffused, trendy lamp-types. Could this phenomenon be interpreted as a conscious 
intention to stress the potters' regional identity? And what did local or regional identity really mean at that period? 


Key words: Early Byzantine period, Greece, pottery, lamps, regional identity 


As I have already mentioned in other publications, 
the study of Late Roman/Early Byzantine pottery (4th- 
7th century AD) in Greece enjoys a growing interest 
on behalf of scholars, during the last 25 years. Many 
articles and several MA and PhD theses concerning 
the imported and the local pottery of specific sites 
in the Greek mainland and the islands are written; 
unfortunately, still a restricted number of books are 
published and intensive research has been carried out 
only in a small number of sites.’ 


The bulk of imported pottery and the respective impact 
of the main production centres of the Mediterranean 
on the Greek markets are so far quite well documented: 
on the one hand, the cities of the Northern Greece and 
the islands, situated close to the capital, are oriented 
towards the Asia Minor production centres; on the 
other hand, the towns of Central and Southern Greece, 
lying far from the capital, take advantage from their 
vicinity to Italy, through which a considerable part of 
the African products were probably diffused (Figure 
1)? This vicinity may also explain the large scale 
imports and imitation of Italian products throughout 
the Roman period in Central and Southern Greece. 
Regarding the main production centres of the Greek 





"This article is a humble tribute to Sonia Kalopissi-Verti, a person 
who believed in me and encouraged me since my first graduate years, 
and, much more important, trusted me at a very crucial moment of my 
career and life; it is also dedicated to the friend and colleague Sonia 
with whom I passed ten years full of creativity, close collaboration 
and mutual understanding at the Department of Archaeology and the 
History of Art of the National and Kapodistrian University of Athens. 
Sonia has been an inspiration of how a university teacher should be 
inside, but also outside the classrooms. 

! Petridis 2010b, 82-83; Petridis 2014, 273-274; Petridis 2015, 389-390. 
? For a detailed survey of the publications on the Late Roman/Early 
Byzantine pottery concerning sites inside the borders of the Modern 
Greek state, see Petridis 2013, 23-40, and map 1. 

3 Petridis 2013, map 3. 


217 


territory and the Aegean, namely Athens and Corinth, 
one would notice that they remained active until 
the end of the period; their commercial success was 
gradually diminished by the raise of many local 
productions of good quality pottery in the last decades 
of the 6th century.’ 


However, with the exception of some comparative 
studies? we know next to nothing about the pottery 
produced by secondary regional workshops in the 
Greek mainland and the islands as well as about the 
relations between them. This is due to the fact that, 
in most publications, the ceramic assemblages are 
not always presented in detail, so that there is still an 
important piece of information lacking; the distinction 
between local and imported pottery is also not always 
obvious. The amount of local products is rarely 
mentioned, while chemical or petrographic analyses 
are rarely undertaken. Moreover, other publications 
refer to specific kiln sites without mentioning any of 
the characteristics of the pottery produced in these 
kilns.5 At the same time, a large amount of discovered 
but unpublished material, coming mainly from rescue 
excavations, for years awaits and will await study and 
publication. 


As a result, any attempt to draw conclusions about the 
Greek pottery productions and the relations between 
workshops might seem quite perplexed, when dealing 
especially with the period from the second half of the 
6th century and later. 





^ Petridis 2010b, 88. 

5 Abadie-Reynal 1989; Sodini 2000; Hayes 2003; Petridis 20100; 
Petridis 2015, 396. 

ὁ For the geography of Greek kiln-sites, see Petridis 2013, map 2; a 
very useful tool for pottery specialists of all periods is a recently 
designed database (Hasaki 2018). 
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Figure 1. Spheres of influence of North-African (green) and Asia Minor (red) productions in the Aegean 
(map designed by A. Konstantinidou; © Petridis 2013, map 3). 


However, a step must be taken in an effort to understand 
the local productions and their mutual exchanges. 
It is also worthwhile to understand why, potters 
from different localities of the Greek mainland and 
many Aegean islands, produced imitations of widely 
distributed products, sometimes bearing a particular 
local ‘cachet’. This was the case of the mould-made 
lamp productions from some mainland or insular 
Greek cities in the second half of the 6th and the first 
decades of the 7th century AD. At that time, the most 
popular clay lamp types that were diffused in the 
Aegean were the Asia Minor and the North African-type 
lamps. Wherever in the Mediterranean these two types 
were imported, they were the object of a large scale 
imitation by local potters. As a result, these lamps are 
made of many different fabrics that only microscopic 
observations and laboratory analyses could offer 
reliable information about their provenance. 


More precisely, one may observe a strong similarity 
in the form and decoration of the North-African-type 
lamps found in cities like Demetrias, Delphi, Thebes, 
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Athens, Patras, Corinth, Kenchreai, Isthmia, Nemea, 
Argos, Mantineia, Olympia and Sparta, and most 
probably in many other cities wherefrom no material 
has yet been published. During the excavations in all the 
aforementioned sites, original African lamps were also 
unearthed. However, the number of their imitations 
is impressively higher than that of the imported 
prototypes.’ In some cases, like at Delphi, one hundred 
and twenty-five years of archaeological investigations 
brought to light less than a dozen of original North- 
African lamps (Figure 2)? against at least one hundred 
of their imitations (Figure 3), produced mainly at Delphi 
itself? The absence of other imported lamps dating to 
that particular period (such as the well-known Attic or 
Corinthian, still in fashion at that period) may serve as 
an argumentum ex silentio for the success of the North- 
African-type lamps at this particular site but also in 
most of the other Greek towns. 





7 Petridis 2010b, 87. 
8 Petridis 20108, 131-133, fig. 236, 
? Petridis 20108, 85-91, figs 115-145. 
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Figure 2. Original North-African lamp found at Delphi 
(O P. Petridis). 


Some of the motifs decorating these imitations derive 
directly from the North-African lamps and were 
produced by successive surmoulages of the North- 
African prototypes: 


- Biblical subjects (Hebrews and the cluster of 
grapes, Christ trampling the beast, the Three 
Hebrews in the fiery furnace), 

- Animals (birds, fishes, quadrupeds) some of 
them charged with religious connotations, such 
as the dove and the peacock," or 

- Christian symbols.” 

Among all the North-African type lamps produced 

in Greece, our attention is focused on one particular 

motif, due to its popularity: a Maltese cross on the disc 
combined with a branch of palm tree on each part of 
the rim. The branch is larger near the handle; the cross 





? Petridis 20104, 86-87, figs 117-119, respectively; for their 
prototypes, see Bonifay 2004, figs 209.16 and 222.30, 209.13, 209.6, 
respectively. 

1 Petridis 2010a, 87-90, figs 121-132; for African prototypes of birds, 
see for example Bonifay 2004 figs 210.44, 211.45-46. 

12 Petridis 20108, 90-92, figs 135-145; for original African lamps with 
Christian symbols, see for example Bonifay 2004, figs 212, 
213.70,72,75,77,80, 214.21, 215.19,21, 216. 
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is either richly decorated with concentric circles or 
motifs imitating jewels, either plain undecorated. The 
palm branch appears on relatively early North-African 
(Tunisian) lamps ofthe late 3rd-early 4th centuries? and 
persists on later examples of the 5th™ or 6th century? 
and on Tripolitanian lamps of the 5th century; in 
most of the cases it is oriented towards the handle 
and associated with other motifs on the disc than the 
jewelled cross. Indeed, the combination of these two 
motifs is not known from any original African product. 
It first appeared on 5th century almond-shaped Attic 
lamps; in the place of the jewelled cross there is either a 
cross monogram with open Rho or a cross." J. Perlzweig 
describes the motif on the rim as a 'herringbone', an 
interpretation that is repeated by others; I think it 
is more appropriate to interpret it as a palm branch 
since it is narrower at one end, near the nozzle; we 
should also take into account all the ‘eschatological’ 
connotations that derive from its combination with a 
cross on the disc. 


This pattern appears on lamps discovered in 
Demetrias,? Thebes,” Delion,! Athens,” Aegina,” 
Corinth (Figure 6), Lechaion,” Kenchreai,”° Isthmia,”’ 
Nemea,” Olympia,” Sparta;? places where not only 
lamps but also lamp moulds for such a type have been 
found are Delphi (Figures 4-5)?! Argos (Figure 7), 





5 Bonifay 2004, 354, fig. 199 (types Atlante IV-V, types Bonifay 38- 
39). 

^ Bonifay 2004, figs 202a-205 (type Atlante VIII, types Bonifay 44- 
48). 

5 Bonifay 2004, fig. 223.55 (type Atlante X, type Bonifay 65). 

16 Bonifay 2004, 427, fig. 240 (type Atlante XV, type Bonifay 82). In an 
‘unplaced’ lamp of unknown origin in the British Museum, we have 
two pairs of branches in each part of the rim (Bailey 1988, 421, pls 127, 
147, fig. 36 [no. Q3356]). 

7 Perlzweig 1961, 178-182, pls 39-40 (nos. 2455-2489, 2507-2544); 
Karivieri 1996, 187-188, pls 7-8 (nos. 82-85). 

18 Felten 1975, 66 (Fischgrätenmuster); Karivieri 1996, 187-188; Curta 
2016, 63. P. Lazaridis (1965, 327, 329) on the other hand describes the 
motif as ‘a decoration of two branches of palm tree’; O. Broneer (1977, 
81) and B. Lindros Wohl (2017, 139-140) call it ‘branch’; finally, J.C. 
Biers (1985, 83) speaks about a ‘raised branch’. 

5 Eiwanger 1981, vol. 1, 103, pl. 74 (nos. Π510-514). 

Koilakou 2006, 1112, fig. 9. 

Chamilaki 2010, 599, fig. 5 (no. ΜΣΧ 3309). 

Perlzweig 1961, 183-184, pl. 41 (no. 2591). 

Felten 1975, 66, pl. 19 (no. 67). 

Broneer 1930, 285, pl. XXII (nos. 1456-1458); Garnett 1975, 199, fig. 
1.29, pl. 44 (no. 30); Slane and Sanders 2005, 266, fig.10 (nos. 3-1, 3-2); 
Garnett 2012, 116-117, pl. 1.3A, B, C (no. 3). 

5 Biers 1985, 83, pl. 35 (no. 141) (described as ‘Attic’). 

^ Williams 1981, 83, pl. 20 (nos. 436-437). 

7 Broneer 1977, 81, pl. 36 (nos. 3151, 3153); Lindros Wohl 2017, 139- 
141, pls 55-56 (nos. 412-416). 

28 Miller 1980, 192, pl. 41 (nos. L48-49); Miller 1988, 5, pl. 6 (nos. L63, 
119, 216). 

? Schillbach 1999, pl. 39 (no. K1767). 

°° Themos et al. 2010, 753, fig. 7. 

3! Petridis 20108, 91, pls 31-32, figs 137-140 (lamps nos. L27-L29), 97- 
98, pl. 33, figs 157-158 (moulds nos. CA07-CAO08). 

32 Bovon 1966, pl. 17 (no. 647); Aupert 1980, 410-412, figs 22-24 (nos. 
41-42); Oikonomou-Laniado 2003, 46, figs 106-107; Koutoussaki 2008, 
357-367, pls LXI-LXIII, figs 477-500 (nos. 631-649); Athanasoulis and 
Vassiliou 2016, 76-77 (nos. 97-102) (L. Kormazopoulou), 132-134 (nos. 
144-146, 148-149) (A. Vassiliou), 133 (no. 147) (L. Kormazopoulou). 
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Figures 4-5, Lamps from Delphi 
decorated with the cross-and-palm- 
branch pattern (© P. Petridis). 


Mantineia® and Patras. Most of the lamps have a short 
channel; only a few of them are slipped. The motifs, 
and especially the palm branches, are either in a high 
or low relief or just incised indicating that the mould 
was frequently used: in these cases the rim pattern has 





5 Steinhauer 1973-1974, 300, figs 191b (lamp) and 191c (mould). 

* Vasilakis and Theodoropoulou 2017, 314, 316, figs 2-3 (moulds nos. 
Π15724-Π15726), 323-328, figs 12-14 (no. ΑΠ23), 15-17 (no. ATI24), 18- 
19 (no. ΑΠ25). 


220 


Figure 3. Imitation of North- 
African lamp produced at 
Delphi (© P. Petridis). 


given way to a sketchy incised approximation in which 
the spirit of the original is not completely lost. If some 
lamps seem to be of good or medium quality, most of 
them are surely produced by the surmoulage method 
or they were made of a very used mould. In general, 
the lamps using this particular cross-and-palm-branch 
pattern could not be classified among the best products 
of the local workshops. 


P. PETRIDIS: THE 6TH-7TH CENTURY AD GREEK LAMPS PHENOMENON 





Figure 6. Lamp with the cross-and-palm-branch 
pattern from Corinth (Broneer 1930, pl. XXII). 


The fact that no lamp found in the aforementioned 
cities may find its exact parallel among the lamps 
found in the others cities, does not allow one to infer 
an exchange of moulds or a surmoulage from the same 
prototype. There is also a difference in fabrics, so 
that the lamps found in one of these places cannot be 
considered as exports from another. From the other 
side, we clearly deal with a local production of lamps 
decorated with the cross-and-palm-branch pattern 
at least in four cases: at Argos, Mantineia and Patras, 
where lamps and lamp moulds have been found, and at 
Delphi, where the local origin of such lamps and lamp 
moulds is well attested by macroscopic and laboratory 
analyses (Figure 8).% 


In all the other cases should one consider the 
similarities in the decoration as the result of the action 
of itinerant potters? The difference in fabric could then 
be explained as the itinerant potters normally used 
every time the local clay; but, in that case, the lamps 
should be identical in form and very close in size, as a 
workshop, even itinerant, should always use the same 
moulds. 


Hence, at first glance, it seems that this ‘hybrid’ lamp, 
decorated with the cross-and-palm-branch pattern 





5 Kouzéli 2010; Petridis 20104, 85-86, 96. 
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that appears in the second half of the 6th century all 
over the area of Central and Southern Greece, could 
be interpreted as a popular 'Greek mainland version' 
of the North-African type lamps, probably influenced 
by an earlier Attic model that decorated some almond- 
shaped lamps. 


Another example of lamp makers, who created a 
common 'hybrid' type, despite working in different, 
even distant localities, is the so-called ‘Aegean 
workshop’. These potters were inspired from the 
decoration of specific widely diffused and trendy lamp 
types: decorative and morphological elements that 
characterise the Asia Minor products, but also those 
made in the Tripolitanian, the Levant, and on Cyprus, 
were combined in a series of lamps made on the Aegean 
islands and in some coastal cities. The production 
centre of this 'Aegean version' of Asia Minor type lamps 
is not known; they could have been made in a centre, 
not yet discovered, or more likely in all the different 
sites where they are found. 


The question is whether the local potters consciously 
produced regional types with precise characteristics or 
not. 


In previous times, when the idea of the 'civic identity' 
was still vivid (2nd to 4th century AD), Corinthian, 
Patran or Attic lamps were decorated with the city's 
‘landmark’: this was the case of a well-known statue 
of Poseidon described by Pausanias represented 
on Corinthian lamps,” of the local hero of Patras 
Eurypylus appearing on 2nd century lamps from 
Patras, or the bust of Athena Promachos decorating 
hundreds of discovered Attic lamps dating to the 3rd 
and 4th centuries? Lamps could also be used as a 
kind of a 'souvenir' bought during a journey; even if 
this idea might seem as an exaggeration when dealing 
with the Roman times, it is quite probable that buyers 
recognised some motifs as local symbols; hence, it was 
their deliberate choice to acquire lamps decorated with 
such motifs instead of others. In regard with the long- 
distance trade, lamps with local ‘landmarks’ were also 
easily recognisable by the clients, even those who were 
not familiar with the Greek signatures on the bottom 
of the lamps. 


But, was still the case in 6th and 7th century Greece? 
Did the predilection for some motifs among the 
rich North-African repertoire, such as the dove or 
the most current cross-and-palm-branch-pattern, 
as well as the combination of motifs chosen by the 
Aegean workshop signify a strong will to define a 
regional identity? 
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Gerousi 2010, 225. 

Petridis 1992, 658-659. 

Petropoulos 1999, 88-89. 

Perlzweig 1961, 111-112, pl. 15 (nos. 649-669). 
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Figure 7. Lamp and lamp mould from Argos (Athanasoulis and Vassiliou 2016, 
132-133, nos. 144-145, courtesy of A. Vassiliou). 





À H 
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Figure 8. Lamp mould from Delphi Figure 9. Lamp of the so-called ‘jeweled cross atelier’ from 
(© P. Petridis). the Strait of Gibraltar (courtesy of D. Bernal Casasola). 
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Nowadays there is a lot of discussion about identity 
rediscovered through pottery, but what did local or 
regional identity, really mean at that moment? Finally, 
was the commercial identity a synonym to any other 
kind of identity? 


As far as I know, there are no historical elements 
indicating any kind of clear differentiation of the 
inhabitants of Central, Southern and insular Greece 
among them or between them and the rest of the 
Eastern Empire at that time. 


People producing and buying the North-African 
imitations or the ‘Aegean workshop’s’ lamps were both 
citizens of the Eastern Roman Empire and, in their 
large majority, at the second half of the 6th century, 
Christians. These two elements drastically shaped 
their identity. They were not all Greek native speakers, 
but since the Hellenistic period, Greek was the lingua 
franca in the Eastern Mediterranean and even beyond. 
This is well confirmed by a series of 2nd century AD 
Corinthian lamps bearing signatures of Latin names 
in Greek conjugation and writing; a later example 
is the use of the Greek inscription «ΦΩς XPICTOY 
ΦΑΙΝΕΙ IIACIN» (‘The Light of Christ shines for all’) on 
Levantine lamps.” 


The ‘globalisation’ established by the Roman Empire 
was still alive in many aspects of the daily life, such 
as the consumption patterns. People all over the 
Mediterranean used on their table similar in form 
and appearance vessels; when they could not afford 
to buy the original ones, local potters offered them 
the opportunity to follow the types in fashion in a less 
expensive way;? light in their houses was diffused by 
the same lamp types, regardless if they used vegetable 
oil or animal fat. Driven by practical (size, duration 
of fuel) or economic reasons (price), or just the need 
to follow current trends, customers preferred to buy 
a certain type of lamps and neglect another. This is 
why North-African and Asia Minor type lamps were so 
popular all over Greece, even in places, such as Athens 
and Corinth with a long lamp making tradition and a 
vivid local lamp industry until the end of the period. 


As Christian faith penetrated all social classes and was 
followed by the majority of the people, even those 
of barbarian origin, one should not be surprised by 
the wide use of Christian symbols on the lamps of 





“© For example, the Rei Cretariae Romanae Fautorum 2012 Congress 
at Catania, Italy was dedicated to the theme ‘From Broken Pottery to 
Lost Identity in Roman Times’ (see, http://www.fautores.org/pages/ 
historia-fautorum.htm#2012, last accessed: 28-11-2018; Poblome et al. 
2014). 

^ Petridis 1992, 667. 

2 Bailey 1988, 107, 288, pl. 60, fig. 138 (nos. Q2333-Q2334). 

5 Excavations all over Greece bring to light local imitations of 
North-African or Asia Minor Red Slip plates; see for instance, the 
plates CT29 and CT30 from Delphi (Petridis 2010a, 80-81, fig. 104). 
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that period: these motifs occur not only on North- 
African type lamps, but also on contemporary Attic 
or Corinthian. Their choice was a safer way to attain 
commercial success and it should not be seen as the 
intention to create a new revolutionary product for the 
Christian religion adepts or a product incorporating 
strict regional features. 


What one could interpret as a regional commercial 
identity is much more the result of large scale imitation 
rather than an intentional creation of products bearing 
a strong local 'cachet'. So, instead of searching for a 
particular reason of shaping or stressing a regional 
identity through lamp motifs, which would explain 
the similarities between lamps from different towns 
of the Greek mainland or the islands, one should more 
probably consider the idea of simple imitation.“ Since 
all these lamps were sold at the same market-places, 
local Greek potters just copied one another or they 
copied a more distant model coming from another part 
of the Mediterranean world. 


Indeed, a last argument pointing to that direction comes 
from the most Southwestern part of the Mediterranean, 
in the Strait of Gibraltar. A study of lamps discovered 
at the city of Iulia Traducta (modern Algeciras) and 
probably made in its region, includes some lamps of 
the so-called ‘jewelled cross atelier’ (Figure 9). They 
are similar to the Greek lamps decorated with the 
cross-and-palm-branch pattern discussed above; they 
also date to the late 6th and 7th centuries.* If other 
examples are published in the future, for instance 
from sites in South Italy, the missing chain link will be 
found. Since, as I pointed out before, the combination 
of a cross on the disc and a branch on the rim is so far 
not known from any original North-African products, 
it seems more probable that local potters, not only in 
the Greek mainland and the Aegean but all over the 
Mediterranean world, were simply and widely copying 
each other. In this large-scale imitation process, only 
very well documented chronology would offer the 
possibility to locate the first workshop that created the 
type, if such workshop existed. 





^ For large-scale imitations of North-African lamps in the Balkan 
peninsula, see Curta 2016; especially for the Greek mainland, see Curta 
2016, 59, 60-65: the writer wrongly presupposes, without any further 
examination and with the use of very bad photo reproductions, 
a Corinthian or Attic origin of all of the lamps with the cross-and- 
branch pattern we examine here or with other patterns; even in the 
two examples he uses from Delphi (Curta 2016, 60, figs 13:26, 15:47), 
where chemical and petrographical analyses have proved their local 
(Delphic) origin (see above, n. 35) the lamps are classified under the 
groups of 'Corinthian imitations of African lamps' and 'Attic lamps' 
respectively! In this article, although some other Greek localities 
where moulds of African-type lamps have been discovered are cited 
(Curta 2016, 59), there is curiously no mention of the numerous 
moulds of this type discovered at Delphi (Petridis 2010a, 97-99). 
Always in the same article (Curta 2016, 63, n. 14) there is a complete 
misunderstanding of my argumentation about the presence of lamps 
in tombs and funeral practices in general. 

5 Bernal-Casasola forthcoming, fig. 11. 


Ἐν Σοφίᾳ μαθητεύσαντες 


I am afraid I have raised many more questions than I 
initially intended to, while I may have provided even 
less answers. Nevertheless, what should be stressed, 
as far as Greek lamp makers are concerned, is that, in 
a period generally considered as very difficult, they 
succeeded to share common repertories of motifs and 
adapt their production to the types in fashion. That 
would also mean that, the supposed isolation of the 
cities, due to historical reasons, Slavic invasions or 
financial collapse, is nothing more than a myth. From 
an archaeological point of view, the second half of the 
6th and the first decades of the 7th century should not 
be considered as the end of a historical period; they 
should be seen as the beginning of a new era, which I 
have called the ‘Period of Transformations”. 
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Ἐν Σοφίᾳ μαθητεύσαντες 


summary 


To φαινόμενο της παραγωγής λύχνων στον ελλαδικό χώρο κατά TOV 
60-70 αιώνα μ.Χ.: Ένδειξη τοπικής ταυτότητας ή ευρείας αποµίµησης; 


Στις τελευταίες δεκαετίες του 6ου και στις αρχές 
του 7ου αιώνα μ.Χ. παρατηρείται στον ηπειρωτικό 
ελλαδικό χώρο και στο Αιγαίο µια αναζωπύρωση 
των τοπικών παραγωγών. Ἡ παραγωγή των κατά 
τόπους εργαστηρίων που έχει μελετηθεί τις τελευταίες 
δεκαετίες προσφέρει δείγματα αμοιβαίων ανταλλαγών 
που είναι πιο ευδιάκριτες στην περίπτωση των λύχνων 
που παράγονται µε μήτρες. Η ιστορία της παραγωγής 
λύχνων είναι βέβαια σε µεγάλο βαθµό µια ιστορία 
αντιγραφής µε τη μέθοδο της αντεκτύπωσης αλλά ένα 
ιδιαίτερα ενδιαφέρον φαινόμενο παρατηρείται τώρα: 
η δηµιουργία «υβριδικών» τύπων που δανείζονται 
σχήμα και διακόσμηση από διαδεδοµένους σε όλη τη 
Μεσόγειο τύπους συνδυάζοντάς τα όµως µε ιδιαίτερα 
πρωτότυπο τρόπο. Έτσι παράγονται για παράδειγµα 
τα λυχνάρια που ακολουθούν στο σχήμα το πρότυπο 
της βορειοαφρικανικής παραγωγής µε κυκλικό δίσκο, 
ραμφοειδή λαβή, δίαυλο και ευρύ μυκτήρα, αλλά o 
συγκεκριμένος συνδυασμός διακόσμου, σταυρός στο 
δίσκο και κλαδί φοίνικα σε κάθε ώμο, παρατηρείται 
σχεδόν αποκλειστικά και µόνο σε παραγωγές της 
κεντρικής και νότιας Ελλάδας. Τέτοια λυχνάρια έχουν 
βρεθεί στη Δημητριάδα, τους Δελφούς, τη Θήβα και 
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το Δήλιον της Βοιωτίας, την Αθήνα, την Αίγινα, την 
Πάτρα, την Κόρινθο,το Λέχαιο,τις Κεγχρεές, την Ισθμία, 
τη Νεμέα, το Άργος, τη Μαντίνεια, την Ολυμπία και τη 
Σπάρτη. Σε ορισμένες από τις περιπτώσεις αυτές, όπως 
στους Δελφούς, στη Μαντίνεια, στο Άργος καὶ στην 
Πάτρα έχουν βρεθεί και μήτρες επιβεβαιώνοντας την 
εντόπια παραγωγή. Στους Δελφούς η εντοπιότητά τους 
έχει τεκμηριωθεί και µε χημικές και πετρογραφικές 
αναλύσεις, 


Θα μπορούσε ένα τέτοιο φαινόμενο παραγωγής νέων 
τύπων από παλαιούς να ερμηνευθεί ως µια συνειδητή 
απόπειρα να δηλωθεί µια τοπική ταυτότητα; Αν 
έχουµε σαφείς ενδείξεις ηθεληµένης αναπαράστασης 
τοποσήμων ορισμένων πόλεων πάνω στα λυχνάρια 
που παράγονται σε αυτές τις περιοχές κατά τους 
προηγούμενους αιώνες, θα μπορούσαν τέτοια ευρείας 
αποδοχής σύμβολα όπως ο σταυρός kar TO κλαδί φοίνικα 
να θεωρηθούν δηλωτικά µιας τοπικής ταυτότητας; 
Και σε τελική ανάλυση τι σήμαινε πραγματικά ο όρος 
τοπική ταυτότητα σε µια «παγκοσμιοποιημένη» αγορά 
αυτή την περίοδο; 


Aspects of Medieval Secular Imagery: 
Representations of Warriors in Byzantine Glazed Pottery 
from Argos and Nauplio (12th-13th centuries)’ 


Anastasia Vassiliou 


Abstract 


Representations of warriors, a favourite theme of Byzantine glazed pottery, especially in the second half of the twelfth and the 
thirteenth century, are primarily connected with Incised Sgraffito Ware and the so-called Free Style group. These warriors, 
depicted marching fully armed or combating a dragon, reflect the ideals and the literary tendencies of their time. 


Key words: 12th-13th centuries, Argos, Nauplio, Byzantine glazed pottery, warrior imagery 


Introduction 


For some time now, depictions of warriors on Byzantine 
glazed pottery have attracted the interest of specialists, 
as they constitute a first rank testimony of Byzantine 
secular imagery during the twelfth and thirteenth 
centuries.! From my ongoing study of Byzantine glazed 
pottery of Argolis, a few sherds emerged with this 
type of decoration. This material comes from rescue 
excavations at Argos and Nauplio conducted by the 
Hellenic Archaeological Service.’ 


The Argolid, situated in the northeastern part of the 
Peloponnese, administratively attached first to the 
theme of Peloponnese and from the 11th century 
to the theme of Hellas, experienced a revival in the 
twelfth and thirteenth centuries? The administrative 
and ecclesiastical centre of the region was Argos, 
while Nauplio served as its main harbor. The economic 





“I would like to express my profound gratitude to my beloved 
professor Sophia Kalopissi-Verti for inspiring me with her love for 
Byzantine archaeology and unbiased scientific research and for all 
the invaluable assistance she offered me during my studies at the 
National and Kapodistrian University of Athens and thereafter. My 
first engagement with this subject was in my MA thesis under her 
supervision, see Vassiliou 2000. 

! Frantz 1940-1941; Frantz 1941; Morgan 1942, 152-154; Notopoulos 
1964; Ioannidaki-Dostoglou 1981, 134-138; Frangois 1999; Armstrong 
2006; Armstrong and Sekunda 2006; Vroom 2011, 410-411; Vroom 
2014. 

? The sherds from Argos were found in the rescue excavations of the 
plots ATE, OTE, Selli, Xakousti - Xixi, which were conducted under the 
direction of the late archaeologist Anastasia Oikonomou-Laniado, and 
at the Konstantopouleio Mansion, conducted by the archaeologist 
Christos Piteros (2001-2004). For a map of Argos with the location of 
the plots, see Vassiliou 2013, 218 fig. 191. The sherds from Nauplio 
come from excavations conducted in the 1970s by the archaeologist 
Evangelia Protonotariou-Deilaki at the castle of Akronauplia, see 
Protonotariou-Deilaki 1971; Deilaki 1973. 

? For the history and topography of Argolis during the Middle 
Byzantine period see Bon 1951; Konti 1983. Especially for Argos, 
see Zenginis 1968, 165-193; Piérart and Touchais 1996, 92-94; Tsekes 
2001; Oikonomou-Laniado 2009; Vassiliou 2013, 217-220. For Nauplio, 
see Lamprynidis [1898] 2001, 18-38; Savvides 1991-1992, 287-296; 
Savvides 1994; Yangaki 2012, 191-192 and elsewhere. 
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strength of the area derived mainly from the agricultural 
production of the Argolic plateau, which led to the 
connection of the two cities through commerce with 
the major centres of the Byzantine Empire. The 
commercial growth of Argos and Nauplio is further 
attested by pottery evidence. 


In 1210/12 the region was conquered by the Crusaders 
and Argolis passed to the Duchy of Athens until 1388 
when the Venetians took over the area.* Archaeological 
evidence suggests that the region remained prosperous 
until at least the late fourteenth century, while Nauplio 
developed into a major port and urban centre under 
the Venetians.’ 


Depictions of warriors on Byzantine glazed pottery: 
The material from Argos and Nauplio 


The decoration of Byzantine glazed pottery was mostly 
comprised of simple linear/geometric and vegetal 
motifs or animals.? Human figures were rarely depicted 
and when they were, they were mostly warriors.’ 





^ The written sources for Argolis are scant. The most significant 
testimony regarding the economic value of the area is that Nauplio 
was included in the chrysobulls of 1082 and 1198 (Argos was also 
included in the latter) with which Venetians were granted significant 
trade privileges, see Pozza and Ravegnani 1993, 40, 130. 

5 For the Middle Byzantine glazed pottery of Argos, see Vassiliou 
2014, and for that of Nauplio, see Yangaki 2012, 36-50, 73-83 nos. 1-40 
(and elsewhere). 

* On the Frankish period of Argolis see Lamprynidis [1898] 2001, 39- 
53; Zenginis 1968, 193-198; Bon 1969, 484-490, 491-496; Savvides 1991- 
1992, 296-298; Jameson et al. 1994, 116-123; Piérart and Touchais 1996, 
95-96; Topping 2000, 26-28; Vassiliou 2013, 221. 

7 On Nauplio during its first Venetian occupation (1388-1540) see 
Kondylis 2016, with further bibliography. 

8 For a brief introduction to the decoration of Byzantine pottery see 
Dauterman Maguire 1997, 255-257; Papanikola-Bakirtzi 1999, 19-20 
and elsewhere; Vassiliou 2003. 

? Other subjects were performers (musicians, dancers, acrobats etc.), 
see Dauterman Maguire and Maguire 2007, 51-52 and elsewhere; 
Maguire 2013, 425-426. Some of these figures were considered to be 
hunters, see Xyngopoulos 1950; Ioannidaki-Dostoglou 1981, 132-133. 


Ἐν Σοφίᾳ μαθητεύσαντες 


From the recorded material of Argos and Nauplio, 
13 sherds have been found to date decorated with 
warrior representations, almost all rendered with the 
'Sgraffito' technique.'? No. 1 in the following catalogue 
and perhaps nos. 2-4 belong to Fine Sgraffito Ware." 
Depictions of warriors in Fine Sgraffito are chiefly 
known from Corinth, partly due to the systematic 
publication of its material." 


The majority of our specimens (nos. 5-12) belong to 
the Incised Sgraffito Ware and its subgroup, known 
as the ‘Free Style’ group.? This is in accordance with 
the published material from other sites, where Incised 
Sgraffito Ware - Free Style is the category par excellence 
with warrior representations.^ No. 13 is made using 
the so-called Champlevé technique, where the slip of 
the background is removed in order to bring out the 
decoration.” 





? For a concise presentation of Byzantine glazed pottery see 
Kalopissi-Verti 2003, 31-45, 57-102, 115-140; Vroom 2005, 72-93, 108- 
125; 

1 The numbers correspond to the catalogue numbers at the end of 
the present study. It is not certain that nos. 2-4 belong to the Fine 
Sgraffito Ware, given that the incision is of medium width/depth and 
it cannot be excluded that the decoration on their unpreserved part 
was rendered in wider incision. On Fine Sgraffito Ware see Morgan 
1942, 116-135; Sanders 1995, 76, 239; Papanikola-Bakirtzi et al. 1999, 
58-80; Kalopissi-Verti 2003, 40, 81-84; Vroom 2003, 152; Vroom 2005, 
84-85. 

2 See Morgan 1942, 273 (no. 1066, fig. 100f), 277 (no. 1121, fig. 196), 
283 (no. 1181, fig. 109; no. 1182, pl. XLIIIj), 286 (πο. 1221, pl. XLIIIm), 
291 (no. 1275, pl. XLIIIK), 292 (no. 1277, pl. XLIITh); Notopoulos 1964, 
117 n. 36, pl. 22:4. On some specimens at the Benaki Museum, see 
Papanikola-Bakirtzi et al. 1999, 74-75 nos. 130-133. 

5 On Incised Sgraffito Ware see esp. Morgan 1942, 146-157; 
Papanikola-Bakirtzi et al. 1999, 85-100; Vroom 2003, 163-164; Vroom 
2005, 90-91; Yangaki 2012, 45-48. For the subgroup in particular, 
named by Charles Morgan the ‘Free Style’, see Morgan 1942, 150-157. 
I apply this term in the present study to avoid confusion with the 
Incised Sgraffito decorations encircled by a medallion (the so-called 
‘Medallion Style’). The Free Style group bears many similarities to, 
and in some cases we could say is identical with the so-called ‘Aegean 
Ware'. On the latter see Megaw 1975; Armstrong 1991, esp. 340-346; 
Papanikola-Bakirtzi 2012, 201-205. 

^ Apart from the numerous examples from Corinth, several 
representations from other sites of Greece have become known 
mainly through significant exhibitions and museum catalogues, 
see esp. Papanikola-Bakirtzi 1999; Papanikola-Bakirtzi et al. 1999; 
Papanikola-Bakirtzi 2002. However, we still lack valuable evidence 
from many sites of the Byzantine Empire. As for published specimens 
with warrior representations in the Incised Sgraffito/Free Style group, 
see indicatively Morgan 1942, 314-322 (nos. 1496, 1497, 1502-1504, 
1508, 1514, 1516-1525, 1527, 1531, 1532, 1534-1538, 1541-1545, 1561, 
1562, 1564, 1565, 1567-1569), 324 (nos. 1595, 1599, 1600); Notopoulos 
1964, 116 n. 33, pl. 22:1; Frantz 1938, 456 (no. A91, fig. 17), 465 (no. 
E2, fig. 30); loannidaki-Dostoglou 1981, 134-135, pl. 61a; Papanikola- 
Bakirtzi 1999, 48 no. 34 (A. Tsanana); Papanikola-Bakirtzi et al. 1999, 94 
no. 181; Papanikola-Bakirtzi 2002, 200-201 no. 223 (M. Michailidou); 
Vasileiadou and Pazaras 2007, 887, fig. 13; Zalesskaya 2011, 182-183 
nos. 384-385; Bóhlendorf-Arslan 2012, 83, fig. 10; Bóhlendorf-Arslan 
2013, 173-174 (nos. 384, 385), 214 (no. 483), 222-223 (nos. 508, 509); 
Manolova-Voykova 2015, 424 no. 30; Vroom and Findik 2015, 214, 239 
no. 57, pls 6, 29; Skartsis and Vaxevanis 2017, 597, fig. 4y; Stern 2018, 
205, 206, figs 4:8, 5. 

5 It is not certain whether the figure in no. 13 is actually a warrior, 
due to the absence of body armour. On Champlevé Ware see Morgan 
1942, 162-166; Sanders 1993, 260-261; Papanikola-Bakirtzi 1999, 20; 
Papanikola-Bakirtzi et al. 1999, 101-112; Vroom 2003, 163-164; Vroom 
2005, 92-93; Vroom and IJzendoorn 2016. On warrior representations 
in Champlevé Ware see Morgan 1942, 333 (nos. 1682, 1683), 340 (nos. 
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A few specimens, known from the bibliography, belong 
to other categories of Middle Byzantine glazed pottery, 
including Impressed and Polychrome White Wares, 
Unslipped Glazed Red Ware," Measles Ware, and 
Painted Sgraffito Ware.” 


Representations of warriors remain popular in Late 
Byzantine pottery, in Zeuxippus? and Late Segraffito” 
Wares. In these two wares, the figures display 
different characteristics from those depicted on the 
above mentioned Middle Byzantine wares. Therefore, 
Zeuxippus and Late Sgraffito are not included in the 
present study, and in any case they are not represented 
in the current material from Argos and Nauplio. 


Date Range 


The Argolic material, though derived from excavations, 
offers us little dating evidence, due to the scarcity of 
undisturbed medieval strata from Argos and Nauplio; 
this is further aggravated by the brief notes taken 
especially from older excavations. According to the 
literature, we can attribute the Fine Sgraffito sherds 
(nos. 2-4) to the second half ofthe twelfth century, while 
the Incised Sgraffito and the Champlevé specimens 
(nos. 5-13) could be dated to the last quarter of the 
twelfth and the first half of the thirteenth century.? 


Fabrics 


From macroscopic and microscopic examination, 
various fabrics can be discerned among the specimens 
studied, pointing to different ceramic production 
centres. Nos. 2, 3,5, 7,8, and 10 are ascribed to Fabric 1, 
which, taking into account their other characteristics, 





1749, 1750); Makropoulou 1995, 12 no. 10, pl. 7; Papanikola-Bakirtzi 
1999, 58 no. 50 (Ch. Koilakou) and lately in Bonovas and Tzitzibassi 
2011, 74 no. 27 (M. Skordara); Papanikola-Bakirtzi 1999, 182 no. 209 (I. 
Tzonou-Herbst); Papanikola-Bakirtzi et al. 1999, 110 no. 225. 

16 For Impressed White Ware (GWW II) examples see Talbot Rice 
1930, 113, pl. XIa; Morgan 1942, 186 no. 82, fig. 32m; Peschlow 1977- 
1978, 384 no. 15, pl. 128:6. On a Polychrome White Ware specimen see 
Francois 1997, 416, fig. 2b. 

7 Notopoulos 1964, 117 n. 38, pl. 22:6. 

18 Morgan 1942, 238-239 no. 662, fig. 69b. 

? Papanikola-Bakirtzi 1999, 40 no. 24 (Ch. Koilakou); Papanikola- 
Bakirtzi 2002, 330 no. 365 (P. Chrysostomou) and lately in Bonovas 
and Tzitzibassi 2011, 72-73 no. 26 (P. Chrysostomou). 

2 Zeuxippus Ware displays the most elaborate examples of warrior 
representations in Byzantine glazed pottery, see Megaw 1968, 79, 80, 
fig. 5, pl. 20a; Megaw 1989, 259, fig. 1; Armstrong 2006; Papanikola- 
Bakirtzi and Zekos 2007, 63 no. 55 (N. Zekos); Rabinowitz et al. 2010, 
450, fig. 25; Zalesskaya 2011, 162 no. 343, 167-168 no. 349. 

^ Onexamples of warrior representations in Late Sgraffito Ware see, 
for example, Papanikola-Bakirtzi et al. 1999, 129 no. 260; Zalesskaya 
2011, 146 no. 304, 186 no. 390; Bóhlendorf-Arslan 2013, 257 (nos. 597, 
598), 258 (no. 600). See also Yangaki 2012, 48, 80-81 no. 31, fig. 30 for a 
fragment from the castle of Akronauplia, and Vassiliou 2018, 137, 148 
no. 12, fig. 16 for a fragment from Chonika, Argolis. 

2 The dating of Middle Byzantine glazed pottery was based on Guy 
Sanders' datings of the Corinthian assemblages, see Sanders 2003. 
However, Sanders recently re-dated the majority of the medieval 
pottery found in the ‘Frankish Area’ of Corinth, including the Incised 
Sgraffito Ware; for a preliminary presentation, see Sanders 2016, 4-5; 
Sanders 2018. 


could point to the main 'Middle Byzantine Production' 
(MBP) of the second half of the twelfth and the first 
half of the thirteenth century.? Fabric 2 (nos. 6 and 9) 
seems to be a variant of Incised Sgraffito - Free Style 
/ Aegean Ware production.” Fabric 3 (nos. 4, 13) is a 
medium coarse red coloured fabric, displaying the 
characteristics of what I consider to be local production 
from the late twelfth and the thirteenth century.” 


The fabric of nos. 1, 11 and 12 display certain 
characteristics, which differentiate them from the 
above mentioned fabrics and from one another. 


Shapes 


All the specimens come from open vessels, mainly 
dishes (nos. 2, 5, 6, 9, 10, 13) and to a lesser extent, bowls 
(nos. 7, 11, 12[?]). The same applies to specimens 
known from other regions, where dishes are by far the 
commonest shape; this is understandable, as dishes 
were more suitable for extended, figural themes. Bowls, 
on the other hand, which constituted the commonest 
shape of Middle and Late Byzantine glazed pottery, 
were more suited to simpler decorations with linear 
or vegetal motifs or small animals, such as birds and 
rabbits." Closed shapes were rarely decorated with 
figural subjects.” 


Iconography 


In the present material warriors are placed on the 
vessels’ inner surface, possibly full body (at least on 
nos. 10 and 13), with their head in profile (nos. 1-3, 7, 
11, 13). In general, foot warriors in Byzantine pottery 
(especially in the Free Style group) are represented in 
a rather awkward posture with their body in frontal 
view, their feet in profile (as if walking) and their 
head facing in the same direction as their feet or in 
frontal view. In no. 4, the warrior’s face is frontal and 
resembles the round-faced warriors of the Free Style 
group. This depiction must have been encircled in a 
medallion or surrounded by a band, as shown by the 
trace of a compass near the warrior’s eye. Generally, 
the ‘round-faced warriors’ seem to follow a specific 





5 This fabric resembles the Phyllite group, see White et al. 2009; 
Waksman et al. 2014, esp. 414-418; see also Vassiliou 2014, vol. I, 285- 
292 (Group C). No. 3 in particular stands out for the high quality of its 
fabric, manufacture, and decoration. For the MBP, see the important 
studies of Waksman and Wartburg 2006 and Waksman et al. 2014. 

^ This fabric is also attested to a few unpublished typical Aegean 
Ware specimens from the Akronauplia castle. 

^ See Vassiliou 2014, vol. I, 294-296 (Group D). In any case, the 
hypothesis of local origin should be tested by archaeometric analyses. 
% Unfortunately, the majority are in fragmentary condition, thus 
making it difficult to reconstruct their original shape. 

7 See indicatively Papanikola-Bakirtzi 1999, 28-29 nos. 4-6 (Ch. 
Koilakou), 33 no. 13 (E. Katsara); Vassiliou 2014, vol. I, 188-189 and 
elsewhere. A bowl from Pella depicting a warrior is rather unusual as 
it has two handles, see Bonovas and Tzitzibassi 2011, 72-73 no. 26 (P. 
Chrysostomou). 

7 See for example Pharaklas 1968, 211, pl. 160d. 
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pattern (frontal face, long curly hair, usually conical 
helmet).? 


Warriors’ facial characteristics are rudimentary, 
resembling sketches. This is partly dueto the limitations 
and the two-dimensional character of the incision. 
Their eyes are rendered with a small circle and dot for 
the eyeball (nos. 1, 3, 4, 11) or with two small circles 
(no. 2), while their eyebrows (when present, as in nos. 
2, 3, 11) and nose (no. 4) are depicted with a curved 
line. Some have curly hair (nos. 3, 7), as is the rule for 
warriors in Middle Byzantine pottery, while in nos. 2 
and 13 the warrior has long straight hair.* 


Most of them (nos. 1, 2, 4, 7) wear a helmet (κράνος, 
κόρυς) or cap (καμελαύκιον, πῖλος). Due to its schematic 
rendering, it is difficult to conclude which of the two 
is depicted in each case. In no. 4 the depicted warrior 
wears an oval helmet or cap rendered with scales,” in 
no. 2 a conical helmet? and in no. 7 an elongated and 
pointy cap with dense crosshatching.?* Neck protection 
(περιτραχήλιον) is probably depicted in no. 7.5 


In nos. 8 and 10, warriors wear body armour rendered 
with crosshatching, possibly representing a type of soft 
armour made from textile or leather, known as νευρικά/ 
neurika?* In no. 11 the warrior wears a close-fitting 





2 Frantz 1938, 465 no. E2, fig. 30; Morgan 1942, 319 no. 1532, pl. 
XLIXa; Papanikola-Bakirtzi 1999, 179 no. 206 (I. Tzonou-Herbst). On a 
Late Sgraffito body fragment probably from Constantinople (today in 
the Berlin State Museums), see Bóhlendorf-Arslan 2013, 255 no. 593. 
% Straight hair is rarer, see for example Bonovas and Tzitzibassi 
2011, 72-73 no. 26 (P. Chrysostomou). 

?' For the Byzantine helmet and cap, see Hoffmeyer 1966, 71-83; 
Haldon 1975, 37-38; Kolias 1988, 75-87; Parani 2003, 123-125; 
Theotokis 2018, 459-461. A significant source of warrior imagery is 
found in the miniatures of the Madrid Skylitzis manuscript, created 
in all probability in Sicily during the reign of Roger II (1130-1154), see 
Grabar and Manoussacas 1979; Tsamakda 2002; Boeck 2015, esp. 32-42. 
On the arms and armour depicted in the manuscript, see Hoffmeyer 
1966; Tsamakda 2002, 306-314. On the controversial subject of the 
authenticity of arms and armour depicted in art, see Parani 2003, 
155-158. 

? Oval helmets are a common type in Byzantine glazed pottery, see 
for example Papanikola-Bakirtzi 1999, 176-177 no. 203 (I. Tzonou- 
Herbst); Notopoulos 1964, 117 n. 37, pl. 22:5; Manolova-Voykova 
2015, 424 no. 30. For oval helmet/cap with scaled rendering, see 
Papanikola-Bakirtzi et al. 1999, 74 no. 130. 

5 Alsoa common helmet type in Byzantine pottery, see for example 
Frantz 1938, 465 no. E2, fig. 30; Morgan 1942, 319 no. 1532, pl. XLIXa; 
Xyngopoulos 1950, 4-5, fig. 17; Papanikola-Bakirtzi 1999, 179 no. 206 
(I. Tzonou-Herbst); Papanikola-Bakirtzi 2006, 75. 

* Exact parallels for this kind of cap are known from other vessels, 
see for example Morgan 1942, 317 (no. 1520, fig. 212), 318 (no. 1522. 
pl. XLIXe); see also Papanikola-Bakirtzi 2002, 200-201 no. 223 (M. 
Michailidou), for a similar cap, though with 'dental' rendering (Figure 
15 of the present study). Thick caps of felt were worn by foot soldiers 
in place of helmets, see McGeer 1995, 205. Henry Maguire and Eunice 
Dauterman Maguire connect this pointed cap with grylloi or mimes (a 
type of performer/ entertainer), see Maguire 2004, 16, 18; Dauterman 
Maguire and Maguire 2007, 109-115; Maguire 2013, 419 ; cf. Marciniak 
2014, for the controversial topic of performers/entertainers in 
Byzantium. 

5 QOn neck protection see Haldon 1975, 21 and elsewhere; Kolias 
1988, 79-81; Theotokis 2018, 460. 

36 Grotowski 2010, 151-154 (esp. 153); Kolias 1988, 54-55; Theotokis 
2018, 462. For a similar rendering with no. 10 in Incised Sgraffito 
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upper garment, depicted with deep incision in the 5ο- 
called 'Silhouetted Style’. This tight garment is quite 
common not only to warrior depictions but mostly as 
a uniform, covering the whole body, on men who were 
identified as hunters” or more recently as grylloi.® 


By far the most characteristic garment of warrior 
representations in Incised Sgraffito Ware is the pleated 
kilt (nos. 10, 13?),% which resembles the so-called 
qovoravéAo/fustanella." This type of garment is rarely 
illustrated in warrior representations in Late Byzantine 
glazed wares, or on other types of artifacts, or in 
monumental and miniature painting. In these cases, 
the lower body protection constituted mainly of a 
knee-length tunic or a group of long rectangular pieces 
of leather, silk, cotton or other material (κρεµάσματα/ 
kremasmata).? In any case, due to the schematic 
character of the ceramics’ decoration, we cannot 
exclude the possibility that the purpose of the potter 
(or the ceramics’ decorator) was to depict kremasmata.” 


Leg coverings, possibly male stockings/chausses, are 
rendered with deep incision in Silhouetted Style (nos. 
6, 10).^ Another rendering of leg covering is with 
crosshatching, or with horizontal or oblique lines.“ The 





vessels, see for example Vasileiadou and Pazaras 2007, 887, fig. 13; 
Papanikola-Bakirtzi 1999, 48 no. 34 (A. Tsanana) and lately in Bonovas 
and Tzitzibassi 2011, 70-71 no. 25 (A. Tsanana), for the inner garment; 
Papanikola-Bakirtzi 1999, 176-177 no. 203 (I. Tzonou-Herbst). 
Another common rendering of body armour in pottery is with scales, 
see for example Papanikola-Bakirtzi 1999, 40 no. 24 (Ch. Koilakou); 
Notopoulos 1964, 117 n. 36, pl. 22:4. 

? This style belongs to Incised Sgraffito Ware and is characterized 
by the rendering of some decorative details in deep incision. For a 
similar garment see for example Morgan 1942, 316 no. 1508, pl. XLIXc; 
Xyngopoulos 1950, 3-4 (fig. 1A), 7 (fig. 2), 8-9 (fig. 40); Kavvadia 2008, 
48; Mercangóz 2013, 50-51, fig. I-21a; Manolova-Voykova 2015, 424 no. 
30; Katsara 2018, 303, fig. 5:1. 

5 Xyngopoulos 1950, 3, 4; Ioannidaki-Dostoglou 1981, 133. 

3 Dauterman Maguire and Maguire 2007, 113-115. 

^ The published examples are numerous, see indicatively Frantz 
1938, 465 no. E2, fig. 30; Morgan 1942, 291 (no. 1275, pl. XLIIIk), 315 
(no. 1502, fig. 131), 316 (no. 1516, fig. 130), 317 (no. 1520, fig. 212), 
317-318 (no. 1521, fig. 213), 318-319 (no. 1531, fig. 129); Bakourou et 
al. 2003, 234, fig. 2:2; Papanikola-Bakirtzi 2002, 200-201 no. 223 (M. 
Michailidou) (Figure 15 of the present study); Manolova-Voykova 
2013, 356, fig. 7:29; Katsara 2018, 303, fig. 5:2; Stern 2018, 206, fig. 5. 

^ Fustanella was probably derived from the Roman military costume, 
see Keramopoullos 1953, 239-240, 243-244. During the 18th-19th 
centuries it was worn by Greek klephts and warriors, while under the 
reign of Otto (1832-1862) it was included in the official garment of the 
Royal (today Presidential) Guard, see Papantoniou 2000, mostly 208- 
217, with rich illustration. On the fustanella in Byzantine pottery, see 
Notopoulos 1964, 113-116, 119; Vroom 2014, 170-171. 

? See Dawson 1998; Parani 2003, 117-118; Grotowski 2010, 162-166; 
Theotokis 2018, 465. 

5 See Armstrong and Sekunda 2006, 19. 

^ For similar rendering, see Morgan 1942, 316 (no. 1516, fig. 130), 
317 (no. 1520, fig. 212); Bakourou et al. 2003, 234, fig. 2:2; Manolova- 
Voykova 2013, 356, fig. 7:29. 

5^ Crosshatching: Bonovas and Tzitzibassi 2011, 70-71 no. 25 (A. 
Tsanana); Vasileiadou and Pazaras 2007, 887, fig. 13; Papanikola- 
Bakirtzi 1999, 176-177 no. 203 (I. Tzonou-Herbst); Papanikola-Bakirtzi 
2002, 200-201 no. 223 (M. Michailidou) (Figure 15). Horizontal lines: 
Morgan 1942, 317-318 no. 1521, fig. 213; Papanikola-Bakirtzi 1999, 
179 no. 206 (I. Tzonou-Herbst); Stern 2018, 206, fig. 5. Oblique lines: 
Bóhlendorf-Arslan 2013, 214 no. 483. For warrior leg protection in 
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shoes in nos. 6, 10 and 13 are a mere outline.^ In other 
cases, not attested in the Argolic material, warrior 
shoes are rendered the same as chausses (crosshatched, 
with oblique or horizontal lines).? 


As for defensive equipment, the most commonly- 
depicted defensive piece of armour in Byzantine 
pottery is the shield (ἀσπίς, σκουτάριον). In nos. 5 
and 9 it is probably a kite-shaped (also described as 
leaf- or almond-shaped) shield depicted, rendered in 
crosshatching.” This type of shield was convenient 
both for cavalry and infantry and appeared in the 11th 
century both in the East and West. It was considered 
‘Norman’, but this can no longer be maintained.” 
What is rather peculiar is that this type of shield is 
often depicted upside-down in Byzantine pottery, as 
is probably the case of no. 9! Pamela Armstrong and 
Nicholas Victor Sekunda discern humorous conno- 
tations in the reversed shield. Other less popular 
shapes of shields, not attested in our material and 
rarely found on other vessels, are round and oval ones.? 


As for their offensive weapons, the most common is the 
spear or lance (κοντάριον, δόρυ, λόγχη) (nos. 1, 5(?), 6(?), 
11, 12),54 combined in no. 12 with waving streamers or 
small flags/pennons (qA&uovAa).? In Incised Sgraffito 





general see indicatively Kolias 1988, 70-74; Parani 2003, 121-122; 
Armstrong and Sekunda 2006, 19; Grotowski 2010, 187-191. 

46 See for example Vasileiadou and Pazaras 2007, 887, fig. 13; Stern 
2018, 206, fig. 5. For warrior shoes, see Grotowski 2010, 191-203 with 
further bibliography. 

" See for example Morgan 1942, 317-318 no. 1521, fig. 213; 
Papanikola-Bakirtzi 2002, 200-201 no. 223 (M. Michailidou) (Figure 
15); Bóhlendorf-Arslan 2013, 214 no. 483. 

^ For Byzantine shields see Hoffmeyer 1966, 84-90; Kolias 1988, 88- 
131; Bartusis 1992, 326-328; Parani 2003, 125-130; Grotowski 2010, 
208-254; Theotokis 2018, 457-459. 

# For a similar rendering see for example Bonovas and Tzitzibassi 
2011, 70-71 no. 25 (A. Tsanana). Another shield rendering in Byzantine 
pottery is with scales or with short horizontal lines (known in the 
bibliography as a stylized palm tree leaf), a very popular motif of 
Incised Sgraffito and Aegean Ware, see indicatively Morgan 1942, 318 
no. 1527, pl. XLIXd; Ioannidaki-Dostoglou 1981, 134-135, pl. 61a. 

5 Kolias 1988, 106; Grotowski 2010, 231. For the cultural mixture in 
the weaponry and armour of the East and West, see Bartusis 1992, 
322-323; Kolias 1997, 550; Armstrong and Sekunda 2006, 10, 21. 

5 For a similar rendering in other ceramics see Morgan 1942, 317 no. 
1520, fig. 212; Kavvadia 2008, 48; Bonovas and Tzitzibassi 2011, 70-71 
no. 25 (A. Tsanana). 

52 Armstrong and Sekunda 2006, 15. For the humorous or scoptic 
element in certain depictions of Byzantine pottery see also Dauterman 
Maguire and Maguire 2007, 118-119, 153-154; Maguire 2013, 425-426; 
Anagnostakis 2017, 77. For a scoptic depiction in a Sgraffito dish from 
Argos (though not connected with warrior imagery), see Oikonomou- 
Laniado 1998; see also Vassiliou 2014, vol. I, 259-260; vol. II, 326-327 
no. 652. 

5 See Bonovas and Tzitzibassi 2011, 72-73 no. 26 (P. Chrysostomou); 
Morgan 1942, 283 no. 1182, pl. XLIIIj. 

* On spears or lances see Hoffmeyer 1966, 115-124; Haldon 1975, 32; 
Kolias 1988, 185-213; Bartusis 1992, 329; Parani 2003, 139-140; Babuin 
2009, vol. I, 112-131; Grotowski 2010, 323-329; Theotokis 2018, 451- 
453. On spears or lances in Byzantine pottery, see Armstrong and 
Sekunda 2006, 16-17. Spears are extremely common at the miniatures 
of the Madrid Skylitzis, see indicatively Grabar and Manoussacas 
1979, figs 10 (fol. 26v), 18 (fol. 31r), 26 (fol. 36v), 123 (fol. 107v), 227 
(fol. 176r); see also Tsamakda 2002, 311-312. 

5 For military flags see Dennis 1982; Kolias 1988, 210; Babuin 2001, 
esp. 19-21; Parani 2003, 140; Grotowski 2010, 340-342. 


Ware, there is a typical representation with a warrior 
wearing a close-fitting garment, rendered with deep 
incision, who holds a pennoned spear? Perhaps this is 
the case in no. 12 as well. 


In no. 2 a mace (κορύνη, βαρδούκιον) and in no. 9 a club 
(ῥαβδίν) may be depicted.” Other weapons, not attested 
so far in the Argolic material, are the sword? and in 
rare cases the bow,” or the axe.” 


In the present material, due to its fragmentary state, 
no complete scene of a dragon slaying is preserved. 
However, we assume that some sherds (nos. 3, 5, 6, 
12) represent such scenes due to the presence of a 
serpent.* In no. 5 (and perhaps in nos. 3 and 6) there 
is the typical motif with the dragon's coiled body 
encircling the vessel's decorative surface.? The body 
of the dragon is rendered either with scales (nos. 3, 6), 
either with crosshatching (no. 5), or with simple lines 
(no. 12). 


The 'identity' of warriors and warrior imagery 


By far the most prominent and hotly-debated issue 
concerning these depictions is that of the warriors' 
identity; the issue was 'triggered' by Alison Frantz, who 
identified the depicted warrior with the most renowned 
Byzantine epic hero, Vasileios Digenis Akritas. This 
identification had a great impact among scholars 
(not only archaeologists but also historians and even 





* 566 for example Morgan 1942, 316 no. 1516, fig. 130; Xyngopoulos 
1950, 3-4, fig. 1A; Kavvadia 2008, 48; Bóhlendorf-Arslan 2013, 222-223 
no. 509; Mercangóz 2013, 50-51, fig. I-21a; Vroom and Findik 2015, 
214, 239 no. 57, pls 6, 29; Katsara 2018, 303, fig. 5:1. On the abstract 
representation of an arm holding a pennoned spear on some Free 
Style open vessels from the Kavalliani shipwreck, see Koutsouflakis 
and Tsompanidis 2018, 42, fig. 4. 

? For maces and clubs see Hoffmeyer 1966, 112-114; Haldon 1975, 39; 
Kolias 1988, 176-184; Parani 2003, 138-139; Babuin 2009, vol. I, 95-111; 
Theotokis 2018, 448-449, 450-451. For depictions of maces or clubs 
in Byzantine pottery, see Frantz 1938, 465 no. E2, fig. 30; Papanikola- 
Bakirtzi et al. 1999, 75 no. 133; Papanikola-Bakirtzi 1999, 179 (no. 206), 
182 (no. 209) (I. Tzonou-Herbst); Zalesskaya 2011, 135 no. 272. 

5 See for example Papanikola-Bakirtzi 1999, 58 no. 50 (Ch. Koilakou); 
176 no. 203 (I. Tzonou-Herbst); Papanikola-Bakirtzi et al. 1999, 110 no. 
225; Bóhlendorf-Arslan 2012, 83, fig. 10; Katsara 2018, 303, fig. 5:3. 

°° See Morgan 1942, 319 no. 1532, pl. XLIXa. 

© See Mercangóz 2013, 50-51, fig. I-21b, c, where a double axe is 
perhaps depicted. 

9 For these scenes in Byzantine pottery, see Notopoulos 1964, 124- 
126; Dauterman Maguire and Maguire 2007, 75-82. 

€? See for example Frantz 1938, 465 no. E2, fig. 30; Papanikola- 
Bakirtzi 1999, 40 (no. 24), 58 (no. 50) (Ch. Koilakou), 182 (no. 209) 
(I. Tzonou-Herbst); Mercangóz 2013, 50-51, fig. I-21b, c. See also 
Notopoulos 1964, 125. For purely decorative examples in Champlevé 
vessels with a dragon encircling a quadruped (rabbit, lion or other), 
see Archaiologikon Deltion 50 (1995) B1, 82, drawing 12 (Ch. Koilakou); 
Sanders 1993, 260, 261 no. 6, pl. 23:6; Yashaeva et al. 2011, 660 no. 
467. On the multiple symbolisms of dragons and on the motif of the 
encircling dragon in particular see Kuehn 2011 (esp. 145-155). 

65 See also Papanikola-Bakirtzi 1999, 40, no. 24 (Ch. Koilakou); 
Papanikola-Bakirtzi et al. 1999, 75 no. 133. 

64 See also Papanikola-Bakirtzi 1999, 176-177 no. 203 (I. Tzonou- 
Herbst). 

5 Frantz 1940-1941; Frantz 1941; for a detailed analysis see 
Notopoulos 1964. 
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philologists), thus making these glazed ceramics known 
to a wider public. 


The epic of Digenis Akritis is known to us from six 
manuscripts, two of which, the Grottaferrata manuscript 
(late 13th-early 14th century) and the Escorial (15th 
century), are considered closest to the original text.f 
The when and where the original epic was written 
constitute a major quest of contemporary research. 
Elizabeth Jeffreys suggests that it was written in 
Constantinople in the 11305, Stylianos Alexiou 
proposes Cappadocia in the first decades of the twelfth 
century, while Nikolaos Oikonomides proposes Asia 
Minor during the tenth century for the first part of the 
epic and Constantinople in the twelfth century for the 
second part.” 


So far (and regrettably) no surviving illustrated version 
ofthe epic has been found, although we know that such 
versions must have existed. In the Escorial manuscript 
there were spaces left blank, probably for illustrations, 
while in the 18th century the Athonite monk Kaisarios 
Dapontes (1713-1784) had seen an illuminated 
manuscript of the epic at the Xeropotamou monastery 
on Mount Athos.” Another hint of the existence of 
illustrated prototypes of the Digenis epic could be 
the particularly interesting and currently unique Late 
Byzantine wall painting in the church of the Panayia 
Chryssaphitissa in Laconia which depicts Digenis 
(«Ὁ Δυγενής») combating the Amazon Maximou («Ἡ 
Μαξιμοῦ») (Figure 14).? It should be noted that the 
wall painting's depiction of Digenis bears no apparent 
iconographical resemblance to the warriors depicted 
on Byzantine ceramics. It is especially interesting that 
in the wall painting Digenis does not wear a military 
costume; however he holds a small round shield and a 
mace. 


In the epic, Digenis is described wearing a ποδέα/ 
podea, a garment perhaps connected to the fustanella.” 





Jeffreys 1998; Alexiou 2005, 19-154. The bibliography for Digenis 
Akritis is vast, see indicatively Beck 1971, 63-97; Oikonomidés 1979; 
Beaton and Ricks 1993; Jeffreys 1998 (Introduction, esp. xviii-xxvi); 
Alexiou 2005, 19-98; Agapitos 2012, 267-270 and elsewhere; Jeffreys 
2014. 

? See respectively Jeffreys 2014, 147-149; Alexiou 2005, 55-56, 58; 
Oikonomidés 1979, 393-397. 

8 Jeffreys 1998, xx; Alexiou 2005, 28. 

© Notopoulos 1964, 111; Jeffreys 1998, xxiii; Alexiou 2005, 29. 

” For a mention of the wall painting before cleaning and with no 
illustration see Drandakis 1982-1983, 399; Albani 2000, 33, figs 9:47-48, 
10:47-48; see also Babuin 2009, vol. I, 106, pl. 12, including a drawing 
of the two figures. On the publication of the wall painting after its 
restoration, see Anagnostakis 2017, 79-84, fig. 6. Before its restoration 
the wall painting was considered post-Byzantine; however, according 
to Ilias Anagnostakis (2017, 80), it probably dates to the Late Byzantine 
period. I warmly thank the Director of the Ephorate of Antiquities of 
Laconia, Evangelia Pantou, for giving me permission to publish the 
photo, Dr Angeliki Mexia for her valuable help, and Dr Jenny Albani 
for her useful remarks. 

"^ Notopoulos 1964, 110, 122. It should be noted that Elizabeth 
Jeffreys mentions that the word ποδέα ‘is not a common term’ 
(Jeffreys 1998, xl). 
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The hero is described wearing the same garment in 
Ptochoprodromos.? However, it is not certain whether 
the podea was actually a fustanella and furthermore 
whether the depicted warriors in the pottery wore 
the podea or fustanella. As we have seen, they may have 
worn kremasmata. 


Moreover, if it was actually Digenis depicted in these 
ceramics, potters could have easily scratched his name 
close to his depiction,” as happens at the Chryssaphitissa 
wall painting (Figure 14). However, it is true that 
inscriptions, even elementary, in Byzantine glazed 
ceramics constitute a rare phenomenon.” In any case, 
there is always the possibility of finding in the future a 
specimen carrying an inscription defining the identity 
of the depicted warrior. It could also be argued that the 
Byzantine hero had a standardized iconographic type 
unknown to us that made him at once recognizable 
without the necessity of an inscription containing his 
name.” 


Another possibility, suggested by various scholars, is 
that the potters did not intend to represent a specific 
person, but an akritas in general.” The Akritic songs 
described the adventures and deeds of the ἀκρῖται/ 
akritai (frontiersmen or ‘borderers’), who guarded the 
frontiers of the Empire (τὰ ἄκρα), especially the eastern 
one, in Asia Minor.” Akrites did not constitute a specific 
military unit; their military tactics are described in Περὶ 
παραδρομῆς (De velitatione), a treatise on skirmishing, 
written c. 975,3 Anthony Cutler furthermore suggests 
that the depicted warriors may even represent heroes 
of other folk tales unknown to us.” In any case, the 
fact that some warriors are depicted in combat with a 
dragon should be a further indication that they were 
not common warriors, but maAAnkdpic/pallekaria (brave 
young men) as Titos Papamastorakis characterized 
the dragon slayers in Byzantine art.? Dragon slaying 
constituted a highly popular theme in the Middle and 





7? Eideneier 2012, 207, IV: 189-192: «Ὥ τις Ἀκρίτης ἕτερος ἐκεῖ νὰ 
εὑρέθην τότε, | καὶ τὰς ποδεάς του νὰ ἔμπήξεν, νὰ ἐπῆρεν τὸ ραβδίν 
του | καὶ µέσα νὰ ἐκατάβηκεν εὐθὺς ὡς ἀγουρίτσης | καὶ νὰ τοὺς 
ἐσυνέτριψεν ὡς παλαμναῖος γίγας». 

7 Vassiliou 2000, 97. 

"^ See some examples in Morgan 1942, 264 no. 967, pl. XXXIXBc; 
Bóhlendorf-Arslan 2012, 83, fig. 10 (this ceramic bears a highly 
interesting, enigmatic Latin[?] inscription); Bóhlendorf-Arslan 2013, 
170 no. 375. See also Vroom 2014, 177 for Cypriot pottery. Henry 
Maguire (2004, 14) presumes that‘... the lack of inscriptions invalidate 
profane icons and distance the viewer from their veneration'. 

7^ The diverse facial characteristics of warriors, however, do not 
seem to confirm this. 

6 Notopoulos 1964, 123-124 and elsewhere; Vroom 2014, 171. 

7 One of the earliest surviving Akritic songs is the Lay of Armouris, 
see Alexiou 2005, 155-174; Beck 1971, 53-57 and elsewhere. On the 
controversial issue of the influences and priority of either the epic 
of Digenis or the songs, see indicatively Kazhdan et al. 1991, vol. 1, 48 
(E.M. Jeffreys); Alexiou 2005, 24-28. 

^ Dagron and Mihăescu 1986, esp. 254-257. 

7 Kazhdan et al. 1991, vol. 1, 48 (A. Cutler); see also Anagnostakis 
2017, 77. 

* See Papamastorakis 1998, 213 (and elsewhere), referring mostly 
to warrior saints. 
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Late Byzantine period, attested not only in literature 
(including Digenis Akritis and Akritic songs) and 
hagiography but also in the iconography of warrior 
saints.?! 


Other popular themes related to warrior imagery (but 
not attested in our material) were the warrior-hunter? 
and the warrior playing a string instrument.9 The 
Incised Sgraffito dish from Rhodes depicting a warrior 
playing a multi-stringed musical instrument (perhaps 
the Byzantine plinthion) is very important due to its 
extremely interesting iconography, preserved in full 
(Figure 15).5 


A relevant theme connected to warrior imagery 
seems to be that featuring a crowned woman, usually 
accompanied by a 'noble' male figure. The most 
‘famous’ vessel is the Champlevé dish from Corinth 
with a couple seated on a stool.” The couple is depicted 
in other ceramics too, as is the case of a sherd from 
Amphipolis, with the ‘noble’ man playing a multi- 
stringed instrument and the crowned woman dancing. 
In other published fragments there is only the crowned 
woman” or the ‘noble’ man? depicted (or preserved). 


All the above representations appeared in Byzantine 
pottery and became popular from the Komnenian era, 





3! For hagiography see White 2008. For warrior saints combating 
dragons see Papamastorakis 1998; Walter 2003. For an interesting 
Fine Sgraffito fragment from Corinth which preserves a dragon's 
head accompanied by an inscription referring to the devil or 
demons («τὸ θη[ρίον] | σκότο(υ)ς»), see Morgan 1942, 264 no. 967, pl. 
XXXIXBc. Combats with dragons were equally popular in Muslim epic 
romances, see Pancaroglu 2004. 

8&2 See for example Morgan 1942, 315 (nos. 1497, 1498, pl. Lc), 322 
(no. 1568, pl. La); Pharaklas 1968, 211, pl. 160d (?); Katsara 2018, 303, 
fig. 5:5 (?). 

5 For representations of warriors playing the lute (?) see Morgan 
1942, 320 no. 1544, pl. Li; Papanikola-Bakirtzi 1999, 31 no. 9 (Ch. 
Koilakou); Vikatou et al. 2015, 7. In the epic, Digenis played the lute 
(λαβοῦτον, θαμπούριν) in his leisure time (e.g. Alexiou 2005, lines 627, 
826-835). 

^ See Papanikola-Bakirtzi 2002, 200-201 no. 223 (M. Michailidou) and 
more recently in Drandaki et al. 2013, 237-238 no. 107 (D. Papanikola- 
Bakirtzi). I am indebted to the Director of the Ephorate of Antiquities 
of the Dodecanese, Dr Maria Michailidou, for granting me permission 
to publish the photo of the dish, as well as Dr Konstantia Kefala for 
her immediate response. For depictions of a similar instrument from 
Corinth see Morgan 1942, 320 nos. 1542, 1543, pls Lf, g. According to 
Nikos Maliaras (2007, 106), the musical instrument on the Rhodes 
dish is rendered with great accuracy and is probably the Byzantine 
plinthion. A similar instrument is depicted in the Madrid Skylitzis, see 
Grabar and Manoussacas 1979, figs 80 (fol. 78v), 184 (fol. 145r). 

55 Papanikola-Bakirtzi 1999, 184 no. 211 (I. Tzonou-Herbst); 
Dauterman Maguire 1997, 270-271 no. 192; Dauterman Maguire and 
Maguire 2007, 155-156, fig. 146; Drandaki et al. 2013, 239-240 no. 110 
(G.D.R. Sanders). The couple was identified as Digenis and his wife 
or the daughter of Haploravdis or the Amazon Maximou see Frantz 
1940-1941, 90-91; Notopoulos 1964, 129-132. 

** Dauterman Maguire and Maguire 2007, 52, fig. 47. For another 
depiction of the couple, see Morgan 1942, 340 no. 1748, pl. LIIIn. 

5 Notopoulos 1964, 117-118 (n. 39, pl. 22:7), 118 (n. 40, pl. 22:8); 
Papanikola-Bakirtzi et al. 1999, 106 no. 213; perhaps in Makropoulou 
1995, 12 no. 8, pl. 7. 

55 Papanikola-Bakirtzi 1999, 57 no. 49 (Ch. Koilakou), where the 
'noble' man wears an elaborate garment and is accompanied by a 
hawk (a hunting scene?). See also Gialouri and Plastara 2013, 10-11, 
fig. 5 (bottom, right), for a Champlevé specimen from Larissa. 


a period characterized by the flourishing of a *warrior 
culture', onwards. This warrior culture is connected 
with the so-called ‘military aristocracy’, which 
emerged during the ninth through eleventh centuries 
mostly along the eastern border of the Byzantine 
Empire during and after the Byzantine-Arab wars, and 
reached its apex in the Komnenian period.” The epic 
of Digenis was created in this cultural milieu; even 
the Emperor Manuel Komnenus was characterized 
as the new Akritis.°° Furthermore, in both East and 
West this was the age of the rise of epic and romance, 
and in the West of the birth of chivalry.” After the 
capture of Constantinople by the Crusaders in 1204 
and the creation of various crusader states in the 
former Byzantine territories, this Byzantine ‘warrior 
culture' must to some extent have mingled with the 
chivalric culture of the West.? If Chalcis was actually 
the production site of the Free Style group, as Yona 
Waksman and her scientific team suggest,” then part 
of this production probably took place under Latin 
rule. And let us not forget the Free Style dish with the 
probable Latin inscription.” 


Concluding remarks 


Evidently depictions of warriors constituted the most 
popular theme of human representations of Byzantine 
glazed pottery, especially during the second half of 
the twelfth and in the thirteenth century. Whether 
standing, marching, or engaged in combat with a 
dragon, they follow a simple iconography in which 
schematization prevails, partly due to the limitations of 
incision and in some cases to the poor craftsmanship 
of the potter. At the same time, the aesthetic appeal 
of these representations depends significantly upon 
the applied decorative technique. These two factors 
(schematization and the limitations of certain 
techniques of Byzantine glazed wares) should be given 
due consideration in our results. For instance, deep 
incision emphasizes what we see today as a kind of 
‘folklore element’, in contrast to the more refined 
appeal of fine incision.” 





® Kazhdan and Wharton Epstein 1985, 63-65, 69-70, 104-110 and 
elsewhere. See also Andriollo 2014, 126-131, who speaks of an 
‘aristocratic warrior culture’ in the 10th c. On the role of the themes of 
Asia Minor in the emergence of the military aristocracy see Lounghis 
1998, 44-50. 

Ὁ Eideneier 2012, 229, IV: 542-544: «τὸν Μανουὴλ τὸν Κομνηνόν, ..., 
TOV πολεμάρχον TOV στερρόν, TOV νέον τὸν Ἀκρίτην». 

?! Nickel et al. 1982, 11-14; Jeffreys 1998, xvii; Pancaroglu 2004; 
Alexiou 2005, 20, 75-78. For the influence of Western romances and 
chivalry in Cypriot glazed pottery, see Francois 1999; Vroom 2014, 
179-180 and elsewhere. 

2 Vroom 2016, 967. On Frankish Peloponnese/Morea in particular 
see Gerstel 2001, esp. 273-278; Vroom 2011. On representations of 
warriors on the Italian Protomaiolica and Invetriata/ingobbiata 
dipinta tipo RMR (13th-14th c.), see lately Valenzano 2018, 353-354, 
fig. 1a-f. 

5 Waksman et al. 2014. 

t Seen. 74. 

5 Compare for example the elegant decoration of the Fine Sgraffito 
dish from Corinth in Papanikola-Bakirtzi 1999, 27 no. 3, with the 
Incised Sgraffito dish from Argos of the present study (no. 10). 
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The most coherent group is the so-called Free Style 
group, with several examples in our material exuding 
some homogeneity in their shape, fabric, and 
iconography.” This is evident not only in its overall 
iconographic conception (warrior on a large scale 
at the centre, dragon or vegetal or abstract motifs 
encircling the figure), but also in specific details, 
such as the ‘palm tree leaf’ ornament, which appears 
in helmets, body armour, shields, even in the multi- 
stringed instrument on the Rhodes’ dish, or the ‘dental’ 
ornament of the warrior's cap on the latter (Figure 
15). This group differs significantly from the warrior 
depictions on Zeuxippus and Late Sgraffito Ware or 
those in the earlier Impressed and Polychrome White 
Wares. According to recent research, Incised Sgraffito 
Ware and the Free-Style group could be connected 
with the main Middle Byzantine production, i.e. 
with the main ceramic workshop or workshops of 
the second half of the twelfth and the first half of 
the thirteenth century." This might explain the wide 
diffusion of these ceramics in the Byzantine Empire 
and beyond,” as well as the influence they exerted on 
the local production of other cities, as is the case in 
our material. On the other hand, the limited number 
of ceramics that were decorated with warriors might 
suggest they were specially commissioned pieces.” 
This is probably why we find minor variations in 
the iconography of the Free Style group. Maybe the 
potters did not want to produce identical depictions, so 
they chose to vary their decoration, while still 
maintaining the ceramics overall appearance and 
aesthetic appeal. 


Whether these warriors are to be identified with 
Vasileios Digenis Akritas, the Byzantine epic hero par 
excellence, or with a hero of the Akritic songs, or of some 
other folk tale not known to us, cannot be attested with 
certainty. The lack of an illustrated manuscript of the 
epic or a ceramic with the hero accompanied by an 
inscription does not allow us to base this identification 
solely on literature. However, it seems highly probable 
that there were existing prototypes, and that these were 
connected with certain workshops. It is also probable 
that the preference fora given iconography is connected 
to its demands; see for example the preference for 
warriors on foot over mounted ones, perhaps due to the 
iconographic simplicity of the former. In any case, the 
popularity of warrior representations is in accordance 
with the development of a warrior imagery, which goes 
together with the flourishing of the epic of Digenis and 
the romances. 





% See Fabric 1 and nos. 5, 7, 8 and 10 in the present study. 

? Waksman et al. 2014. 

* Eg. Constantinople, Varna, Anchialos, Vrya, Amphipoli, 
Thessaloniki, Pella, Thebes, Athens, Chalcis, Corinth, Argos, Nauplio, 
Sparta, Samos, Rhodes, Cyprus, Ephesus, Halicarnassus, Anaia, 
Tiberias, Salerno. Every now and then new publications supplement 
the 'catalogue' with new sites. 

? See also Papanikola-Bakirtzi et al. 1999, 101. 
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As for Argos and Nauplio, the present material Pale brown fabric (10 YR 7/3), hard, with varied 
constitutes supplementary evidence of this region's ^ inclusions and few medium pores. 
prosperity during the twelfth and thirteenth centuries. ^ Whitish slip on the interior. Yellow-green glaze on the 
Both Argolic cities were connected with the major interior, very thin greenish on the exterior. 
workshops of their time and local pottery production  Warrior’s face in profile, possibly holding a spear. 
followed contemporary trends. Second quarter of the 12th century. 

Vassiliou 2014, vol. II, 152 no. 281. 
Obviously, this is an interdisciplinary project involving 
not only archaeology, but also history and philology. 2. Dish, small body fragment (Figure 2) 
Answers, however, remain elusive, given that we still ^ Nauplio, Castle of Akronauplia. Fine Sgraffito Ware (?). 
lack fundamental information about the prototypes Pres. L. 4.65; pres. W. 6.2. 
of these depictions, their meaning(s) and source Fabric 1. White slip on the interior, white wash on the 
of their appeal for the Byzantines, as well as more exterior. Shiny light yellow glaze on the interior. 
‘practical’ ones, such as the detection of their place of  Warrior’s face in profile, long straight hair, conical 
manufacture or the identity of their recipients. Yet this helmet, part of a mace (7). 
does not detract in the least from their significance, as Mid- to third quarter of the 12th century. 
they constitute an authentic 'fragment' of the secular 
imagery of Byzantine society at the very heart of the 
Middle Ages. 


Catalogue!” 
Fabrics 


1. Red (2.5 YR 5/6-5/8, 6/4-6/8), hard-very hard, with 
white inclusions and common pores. 

2. Ochre brown (5 YR 6/4-7/4), hard, with few white and 
black inclusions; pores of varied size. 

3. Red (2.5 YR 5/6-5/8) to reddish brown (2.5 YR 5/4) / 
reddish yellow (5 YR 6/6), hard, gritty, with white, red 
and sparkling inclusions; pores of varied size. 





1. Open vessel, small body fragment (Figure 1) 

Argos, Selli plot. Fine Sgraffito Ware. — 

Pres. L. 4.2; pres. W. 5. rame MS ΨΚ 

Figure 2, Small body fragment of a dish. Fine Sgraffito Ware 
(?). Nauplio, Castle of Akronauplia (O A. Vassiliou). 





3. Open vessel, small body fragment (Figure 3) 
Argos, ATE plot. Fine Sgraffito Ware (?). 

Pres. L. 5.58; pres. W. 6.1. 

Fabric 1. White slip and thin colourless glaze all over. 
Warrior's face in profile, dense curly hair, dragon's 
body with scales. High quality of manufacture and 
decoration. 

Mid- to third quarter of the 12th century. 

Vassiliou 2014, vol. II, 167 no. 313. 

Parallels: Thebes: Ch. Koilakou in  Papanikola- 
Bakirtzi 1999, 40 no. 24 (esp. for the hair); Museum of 
Halicarnassus/Bodrum: Bóhlendorf-Arslan 2012, 83, 
fig. 10 (for the hair). 





Figure 1. Small body fragment of an open vessel. Fine 4. Open vessel, base and lower body fragment 
Sgraffito Ware. Argos, Selli plot (O A. Vassiliou). (Figure 4a-b) 


Argos, Selli plot. Fine Sgraffito Ware (?). 
100 All measurements are in centimetres. Maximum preserved Pres. H. 2.9: Diam. of base 10. 

dimensions are given. Abbreviations: Diam. - diameter, H. - height, L. ; WT 

= length, pres. = preserved, W. = width. All the drawings of the pottery Fabric 3. Reddish brown (2.5 YR 5/4), slightly grey on 
are by the author. the inner side. Ring base. 
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Figure 3. Small body fragment of an open vessel. Fine 
Sgraffito Ware (7). Argos, ATE plot (© A. Vassiliou). 





| 


Figure 4a-b. Base and body fragment of an open 
vessel, Fine Sgraffito Ware (?). Argos, Selli plot 
(© A. Vassiliou). 


Thick white slip on the interior, traces of white wash on 
the exterior. Light green glaze on the interior, drops on 
the exterior. 

Warrior’s face frontally depicted, oval helmet or cap 
with scales, dragon’s body (?). Compass hole close to 
the warrior’s eye. 

Second half of the 12th century. 

Vassiliou 2014, vol. II, 201-202 no. 390. 

Parallels: Athens: Frantz 1938, 465 no. E2, fig. 30 (for the 
face and partly the nose). Corinth: Morgan 1942, 318- 
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319 no. 1531, fig. 129 and 319 no. 1532, pl. XLIXa (for 
the round-shaped face). Paris, The Louvre Museum: 
Byzance 1992, 392 no. 299 (C. Vogt) (for the warrior’s 
face). 


5. Dish, three body and rim fragments (Figure 5a-b) 
Argos, Xakousti - Xixi plot. Incised Sgraffito Ware - 
Free Style. 

Pres. H. 2.9; Diam. of rim 21.8. 

Fabric 1. Oblique walls, simple rim with jagged finish. 
Thick white slip on the interior to over lip outside, 
thinner below. Thin colourless (slightly yellow-green) 
glaze on the interior to over lip outside. 

Pointy edge of a kite-shaped shield and coils of a dra- 
gon's body, all in crosshatching; perhaps edge of a spear. 
Last quarter of the 12th - first quarter of the 13th 
century. 

Vassiliou 2014, vol. II, 299 no. 593. 

Parallels: Anaia: Mercangóz 2013, 50-51, fig. I-21b 
(for the vessel's shape). Chalkidiki, Vrya: A. Tsanana 
in Bonovas and Tzitzibassi 2011, 70-71 no. 25 (similar 
vessel's walls and rim). 











Figure 5a-b. Three body and rim fragments of a dish. 
Incised Sgraffito Ware - Free Style. Argos, Xakousti - 
Xixi plot (O A. Vassiliou). 


6. Dish, two body and rim fragments (Figure 6a-b) 
Argos, OTE plot. Incised Sgraffito Ware - Free Style. 
Pres. H. 2.7; Diam. of rim 24. 

Fabric 2. Few medium red inclusions. Curved walls, 
horizontal lip. 

Thick white slip on the interior to over lip outside with 
drops, thinner below. Slightly yellowish-green glaze on 
the interior to the lip outside. 

Man's foot and dragon's body and tail rendered in 
sketchy semicircles; perhaps edge of a spear. On the lip 
groups of vertical lines alternating with trilobe vegetal 
(?) motifs. 

Last quarter of the 12th - first quarter of the 13th 
century. 

Vassiliou 2014, vol. II, 298-299 no. 592. 

Parallels: Corinth: Morgan 1942, 321 no. 1562, fig. 128d 
(similar shape). Benaki Museum: Papanikola-Bakirtzi et 
al. 1999, 94 no. 181 (similar iconography). 
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Figure 6a-b. Two body and rim fragments of a dish. 
Incised Sgraffito Ware - Free Style. Argos, OTE plot 
(O A. Vassiliou). 


7. Bowl, upper body and rim fragment (Figure 7) 
Nauplio, Castle of Akronauplia. Incised Sgraffito Ware 
- Free Style. 

Pres. H. 2.9; pres. W. 6.5. 

Fabric 1. Simple rim with jagged finish. 

Thick white slip all over. Yellow-brown glaze on 
the interior, green on the interior and exterior of 
the rim, thinner colourless (green in parts) on the 
exterior. 

Warrior's head in profile with long curly hair, long 
pointy cap in crosshatching, collar rendered with short 
horizontal lines in deep incision. 

Last quarter of the 12th - first quarter of the 13th 
century. 

Parallels: Corinth: Morgan 1942, 317 no. 1520, fig. 212 
(same cap and hair); 318 no. 1522, pl. XLIXe (similar cap, 
collar and hair). 
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Figure 7. Body and rim fragment of a bowl. 
Incised Sgraffito Ware - Free Style. Nauplio, 
Castle of Akronauplia (O A. Vassiliou). 


8. Dish, body fragment (Figure 8) 

Nauplio, Castle of Akronauplia. Incised Sgraffito Ware. 
Pres. L. 5.7; pres. W. 7.6. 

Fabric 1. Thick white slip all over. Yellow-brown glaze 
on the interior, thinner colourless on the exterior. 
Body armour in crosshatching. 

Small repair hole. 

Last quarter of the 12th - first quarter of the 13th 
century. 
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Figure 8. Body fragment of a dish. Incised Sgraffito Ware. 
Nauplio, Castle of Akronauplia (O A. Vassiliou). 


9. Dish, base and body fragment (Figure 9) 

Argos, ATE plot. Incised Sgraffito Ware - Free Style. 
Pres. H. 4.4; pres. W. 9. 

Fabric 2. Low ring base, curved walls. 

Thick white slip on the interior and on the upper part 
of the exterior. Shiny yellow-green, slightly greyish, 
glaze on the interior. 
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Figure 9. Base and body fragment of a dish. Incised Sgraffito 
Ware - Free Style. Argos, ATE plot (O A. Vassiliou). 


Part of a kite-shaped shield (?) in crosshatching and a 
stick/club (?) in deep incision. 

Last quarter of the 12th - first quarter of the 13th 
century. 

Vassiliou 2014, vol. II, 301 no. 598. 

Parallels: Corinth: Morgan 1942, 315 no. 1502, figs. 
128b, 131 (similar shape); 317 no. 1520, fig. 212 (similar 
vessel's shape and rendering of the shield). 


10. Dish half-preserved (Figure 10a-b) 

Argos, Konstantopouleio Mansion. Incised Sgraffito 
Ware - Free Style. 

H. 5.1; Diam. of base 10.2; Diam. of rim 24.6. 

Fabric 1. Few medium-large black and few sparkling 
inclusions. Ring base, oblique walls, short vertical 
lip. 

White slip on the interior to over lip outside with drops. 
Colourless (slightly yellowish) glaze on the interior, 
yellowish on the exterior of the rim. 

Central figure on a large scale with body armour in 
crosshatching and pleated kilt, surrounded by stylized 
leaves and scrolls. 

Last quarter of the 12th - first quarter of the 13th 
century. 

Vassiliou 2014, vol. II, 302-303 no. 600; Athanasoulis and 
Vassiliou 2016, 176-177 no. 243 (A. Vassiliou). 
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Figure 10a-b. Dish half-preserved. Incised Sgraffito 
Ware - Free Style. Argos, Konstantopouleio Mansion 
(O A. Vassiliou). 
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Parallels: Chalkidiki, Vrya: A. Tsanana in Bonovas and 
Tzitzibassi 2011, 70-71 no. 25 (similar vessel’s shape 
and iconographical conception). Athens: Frantz 1938, 
465 no. E2, fig. 30 (for the general iconographical 
conception, the warrior’s posture and partly the 
garments). Corinth: Morgan 1942, 317 no. 1520, fig. 
212 and I. Tzonou-Herbst in Papanikola-Bakirtzi 1999, 
179 no. 206 (for the vessel’s shape and the warrior’s 
posture). Rhodes: M. Michailidou in Papanikola- 
Bakirtzi 2002, 200-201 no. 223 (for the general 
iconographical conception, the warrior’s posture 
and partly the garments). Byzantine and Christian 
Museum of Athens: Ioannidaki-Dostoglou 1981, 134, 
pl. 60a, b (for the body posture). 


11. Small bowl, base and lower body fragment 
(Figure 11a-b) 

Nauplio, Castle of Akronauplia. Incised Sgraffito 
Ware. 

Pres. H. 2.6; pres. W. 6.4. 

Light red fabric (2.5 YR 6/6), hard, with large red and 
sparkling inclusions, and some medium pores. Low ring 
base, oblique walls. 

White slip on the interior, traces of thinner white slip 
on the exterior. Yellow-green glaze on the interior. 
Warrior in profile wearing a close-fitting garment in 
deep incision and holding a spear or a stick. 

Last quarter of the 12th - first quarter of the 13th 
century. 

Parallels: Athens: Frantz 1938, 456 no. A91, fig. 17 
(almost identical face). 





Figure 11a-b. Base and body fragment of a small bowl. 
Incised Sgraffito Ware. Nauplio, Castle of Akronauplia 
(O A. Vassiliou). 
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12. Bowl (7), base and lower body fragment (Figure 
12a-b) 

Nauplio, Castle of Akronauplia. Incised Sgraffito Ware 
- Free Style. 

Pres. H. 4.02; Diam. of base 9. 

Reddish brown (5 YR 5/4), hard, with pores and 
sparkling inclusions. 

White slip and yellow-green glaze on the interior. 
Pennoned spear and coiled tail of a serpent or dragon. 
Last quarter of the 12th - first quarter of the 13th 
century. 

Parallels: Corinth: Morgan 1942, 316 no. 1516, fig. 130 
(for the pennoned spear). Samos: Kavvadia 2008, 48 (for 
the pennoned spear). 





Iz 
Figure 12a-b. Base and body fragment of a bowl (?). 
Incised Sgraffito Ware - Free Style. Nauplio, 
Castle of Akronauplia (O A. Vassiliou). 
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13. Dish (?), base and lower body fragment (Figure 
13a-b) 

Argos, ATE plot. Champlevé Ware. 

Pres. H. 2; pres. W. 8.1; Diam. of base 12. 

Fabric 3. Reddish yellow (5 YR 6/6), grey in the core. 
Very low ring base, thick walls. 

Thick white slip inside and out. Yellowish brown glaze 
on the interior. 

A (male?) figure with long straight hair, marching to the 
right, wearing what is perhaps a tight upper garment 
and a short pleated kilt. 

First half of the 13th century. 

Vassiliou 2014, vol. II, 349 no. 701. 


Figure 13a-b. Base and body fragment of a dish (?). 
Champlevé Ware. Argos, ATE plot (O A. Vassiliou). 
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Figure 14. Digenis combating the Amazon Maximou. Church of the Panayia Chryssaphitissa at 
Chryssapha/Laconia (O Ephorate of Antiquities of Laconia). 


Figure 15. Dish. Incised Sgraffito Ware - Free Style. Rhodes 
(O Ephorate of Antiquities of the Dodecanese). 
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A. VASSILIOU: ASPECTS OF MEDIEVAL SECULAR IMAGERY 


summary 


Όψεις μεσαιωνικής κοσμικής εικονογραφίας: παραστάσεις πολεμιστών στη 
βυζαντινή εφυαλωμένη κεραμική από το Αργος και το Ναύπλιο (12ος-13ος αι.) 


H διακόσμηση της βυζαντινής εφυαλωμµένης κεραμικής 
συνίσταται κυρίως από γραμμικά/γεωμετρικά και 
φυτικά θέματα ή ένζωδες παραστάσεις. Ανθρώπινες 
μορφές σπάνια απεικονίζονταν καιόταν αυτό συνέβαινε, 
επρόκειτο κυρίως για παραστάσεις πολεμιστών, οι 
οποίες έχουν συγκεντρώσει εδώ και πολλές δεκαετίες 
το ενδιαφέρον των μελετητών. 


Με αφορμή τη δημοσίευση στο παρόν άρθρο 
13 θραυσμάτων με παραστάσεις πολεμιστών, 
προερχόμενων από σωστικές ανασκαφές στο Άργος 
και το Ναύπλιο, επιχειρείται η σύνδεσή τους µε 
αντίστοιχα δημοσιευμένα δείγματα από την υπόλοιπη 
αυτοκρατορία. Όλα τα θραύσματα κοσμούνται µε 
παραλλαγές της εγχάρακτης τεχνικής καὶ στην 
πλειονότητά τους ανήκουν στην αδρεγχάρακτη 
κατηγορία µε θέματα ελεύθερα αποδοσµένα (Incised 
Sgraffito Ware/Free Style). Άλλες κατηγορίες 
είναι η λεπτεγχάρακτη (Fine Sgraffito Ware) και 
η επιπεδόγλυφη (Champlevé Ware). Χρονολογικά 
εντάσσονται κυρίως στην ύστερη κομνήνεια περίοδο 
και στις πρώτες δεκαετίες της φραγκικής κυριαρχίας 
της περιοχής (β΄ μισό 12ου - α΄ μισό 13ου ai). H 
μακροσκοπική εικόνα του πηλού τους δηλώνει ποικίλη 
προέλευση, συμπεριλαμβανομένης και της εγχώριας. 
Σχεδόν τα μισά θραύσματα είναι κατασκευασμένα 
µε πηλό τύπου 1 και θα μπορούσαν, βάσει και των 
υπόλοιπων χαρακτηριστικών τους, να ενταχθούν στη 
λεγόμενη «κύρια μεσοβυζαντινή παραγωγή» (‘Main 
Middle Byzantine Production’) του β΄ μισού του 12ου - 
α΄ μισού του 13ου αιώνα. Όσον αφορά τα σχήματα, όλα 
τα εξετασθέντα θραύσματα προέρχονται από ανοιχτά 
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αγγεία, κυρίως πινάκια, τα οποία ήταν τα πλέον 
κατάλληλα για την ανάπτυξη εκτεταμένων θεμάτων. 


Κεντρική θέση στην παρούσα μελέτη έχειη εικονογραφία 
των πολεμιστών (ενδυμασία, οπλισμός κτλ.) ενώ 
εξετάζεται και η προβληματική που αφορά την ταύτιση 
των πολεμιστών µε τον Διγενή Ακρίτα ή τους ακρίτες 
ήρωες. Τα υπάρχοντα στοιχεία υποδεικνύουν ότι 
οἱ απεικονίσεις των πολεμιστών στη βυζαντινή 
κεραμική βασίζονταν σε κάποια πρότυπα, τα οποία θα 
ακολουθούσαν oi κεραµείς µε διάφορες παραλλαγές. 
Γνωρίζουμε, επίσης, ότι το χειρόγραφο Escorial είχε 
κενά τμήματα, πιθανώς για την εικονογράφησή του, 
ενώ ο μοναχός Καισάριος Δαπόντες (1713-1784) είχε δει 
εικονογραφημένο χειρόγραφο του έπους του Διγενή. 
Ωστόσο, τα υπάρχοντα στοιχεία δεν µας επιτρέπουν 
την ταύτιση των πολεμιστών της κεραμικής με 
συγκεκριμένα πρόσωπα. 


Σημαντική κρίνεται η αναγωγή των συγκεκριμένων 
παραστάσεων σε µια εποχή που διαπνεόταν από τα 
ιδεώδη της στρατιωτικής αριστοκρατίας, µε την 
άνθιση του έπους και των μυθιστοριών, καθώς και της 
ιπποσύνης στη Δύση. 


Είναι βέβαιο ότι στη διεπιστημονική αυτή έρευνα, 
που ἅπτεται όχι μόνο της αρχαιολογίας, αλλά και της 
ιστορίας και φιλολογίας, λείπουν ακόµη θεμελιώδη 
στοιχεία. Tap’ όλα αυτά, πρόκειται για µια εξαιρετικά 
ενδιαφέρουσα περίπτωση κοσμικού θεματολογίου της 
μεσαιωνικής εποχής. 


Bone, Metal and Textiles 


Dice and Pawns from the Early Byzantine Episcopal Complex 
at Louloudies of Kitros in Pieria 


Evangelia Angelkou 


Abstract 


τάβλην φεύγετε πάντες, ἐπεὶ καὶ κοίρανος 
αὐτὸς κείνης τὰς ἀλόγους οὐχ ὑπάλυξε τύχας! 


In the article we present four minor objects from the excavation of the episcopal complex at Louloudies of Kitros in Pieria. These 
are two dice, one made of bone and one of clay, and two bone board game pawns. The three bone objects date from the 4th-6th 


century, while the clay dice is dated to the 6th-7th century. 


Key words: Early Byzantine period, Pieria, Louloudies, dice, pawns 


SituatedintheregionofPierianorth ofKaterini, between 
Alykes of Kitros and Korinos, the site of Louloudies shows 
evidence of continuous habitation from Mycenaean 
times until the 8th century AD.’ The area, known to the 
archaeologists working in Pieria since the 1980s, began 
to be intensively excavated in the early 1990s, when 
the construction of the new Thessalonike-Katerini 
railway line began. The rescue excavation lasted seven 
years, from 1993 to 1999, a period during which, a four- 
towered (quadriburgium) episcopal complex of the late 
5th century was discovered. The edifice is now known 
from the publications of the archaeologist in charge 
of the excavation, and her collaborators, as well as 
from two doctoral dissertations dealing with its finds.* 
The complex, which has not been associated with any 
known city of Pieria known from the sources, was built 
in the place of mutatio Annamon, a station of the 2nd- 
century Thessalonike-Larissa road, located between 
Pydna and Ateira. Its founding was essentially the 
result of the Byzantine policy of establishing friendly 
relations with the Goths? This was achieved when 
according to the Goth historian Jordanes,‘ the Emperor 





1 "You should all avoid backgammon, because even this king could 
not escape the foolish luck' (Anthologia Graeca, book IX, 298-299, no. 
482: epigram of Agathias). 

? Τη Louloudies, L. Heuzey (see, Heuzey and Daumet 1876, 240) and N. 
Hammond (1984) place the battlefield of Pydna (168 BC). The folk 
tradition saved the memory of the battle, as according to it, the area 
owes its name to a yellow flower with a strong scent, which rose 
there from the blood of the Macedonians who fell in battle and which 
disappeared with deep plowing. 

3 Marki 1993; Marki 1994; Marki 1995; Marki 1996; Marki 1999a; Marki 
1999b; Marki 1999c; Marki 2001; Marki 2002a; Marki 2002b; Marki 
2004; Marki 2008; Marki 2013. 

4 Cheimonopoulou 2011; Angelkou 2012. 

5 Marki 2013. 

$ ‘Qui (Helarianus) dum videret vallo muniri Thessalonicam nec se 
eorum conatibus posse resistere, missa legatione ad Thiudimer regem 
muneribusque oblatis ab excidione eum urbis retorquet initoque 
foedere Romanus ductor cum Gothis loca eis iam sponte, quae 
incolerent, tradidit, id est Cerru, Pellas, Europa, Mediana, Petina, 
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Zeno (474-491), like his predecessors, gave permission 
to the Goths in 479 to settle in the Macedonian cities 
of Pydna, Berroia, Kyrros, Pella, Europos, Mediana 
and Dion in exchange for the end of the siege of 
Thessalonike. Wishing to avoid cohabitation with the 
Goths, the Bishop of Pydna transferred the Bishopric 8 
km to the south, to the site of Louloudies. The fear of 
the Goths may also explain the complex's four towered 
form, which is reminiscent of the Roman camps. The 
excavation brought to light several edifices, such as the 
basilica, the episcopal residence and extensive facilities 
for wine and oil production. In addition, though, it also 
provided numerous other finds, such as coins, pottery, 
lamps, jewelry and tools related to the activities of the 
bishop and the inhabitants of the adjacent settlement. 


Among these, we chose to present here four small items 
related to what we now call ‘leisure time’, that is, two 
dice and two pawns for board games.’ 


The first object is a bone cube dice (Thessalonike, 
Museum of Byzantine Culture, no. BP BO 91/33), 
measuring 1 x 1 x 1 cm and weighing 1.91 g (Figure 1). 
The dice is cut symmetrically, its edges are cut with 
precision, and its faces have been polished. The figures 
of the numbers are inscribed forming pairs of concentric 
circles with a dotted center. The arrangement of 
numbers follows the standard rule, according to which 
the sum of the opposite sides is always seven. Thus, 
number one is on the opposite side of six, two on the 
opposite of five, and three on the opposite of four. 
The artifact dates to the 5th-6th centuries. Similar 





Bereu et alia quae Sium vocatur’ (Jordanes, De origine actibusque 
Getarum, LVI: 287). 

7 For the games related to the amusement, see Lazos 2002. See also, 
Jouer dans l'Antiquité 1992. For children's games, see Anagnostakis 
and Lampropoulou 2008. 
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Figure 1. Bone dice (O Museum of Byzantine Culture, 
Thessalonike). 


dice of the same period were also found in Corinth,’ in 
Thessalonike, Palaiochora of Maroneia,? the medieval 
town of Rhodes" and Constantinople.” 


The second object (Thessalonike, Museum of Byzantine 
Culture, no. BKu 21/14) is a clay dice made of brown 
orange clay, which contains a fair amount of golden 
mica impurities (Figure 2). Its shape is not cubic but 
a rectangular cuboid, and its construction is rough. 
Its dimensions are: length 2.6 cm; width 2.3 cm; and 
height 1.9 cm, while the weight is 13.12 g. The figures 
ofthe numbers are incised forming circular shapes, and 
number six has erroneously been replaced by seven. 
The arrangement of the numbers is irregular, as the 
rule of the sum of the opposite sides equalling seven 
is not always followed. Hence, in this dice, number one 
is on opposite side of seven, number two opposite four, 
and number three opposite five. It dates to the 6th-7th 
century. 


The third artifact is a bone pawn (Thessalonike, 
Museum of Byzantine Culture, no. Bo 91/104) (Figure 
3). It has a height of 1.7 cm and a diameter of 2 cm. It 
is bell-shaped and is made of a cylindrical bone piece, 
to which additional bone parts are applied for the base 
and top surface. The surface of its base is decorated 
with a pair of incised concentric circles with a dotted 
center. The upper surface of the main body preserves 
parts of two embossed concentric circles. It dates to the 
4th-6th century. An analogous one has been found in 





ὃ Davidson 1952, 221, no. 1740, pl. 100. 

? Papanikola-Bakirtzi 2002, 210, no. 239 (N. Karydas); Tsilipakou 
and Mouratidou 2015, 143 (Thessalonike, Museum of Byzantine 
Culture, no. BO 65/21) (A. Antonaras). 

? Papanikola-Bakirtzi 2002, 211, no. 240 (S. Doukata-Demertzi). 

1 Papanikola-Bakirtzi 2002, 211, no. 241 (A. Nika). 

12 Harrison 1986, no. 484, pl. 384. 
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Figure 2. Clay dice (O Museum of Byzantine Culture, 
Thessalonike). 





Ecco des eorr RER ER 
Figure 3. Bone pawn (O Museum of Byzantine Culture, 
Thessalonike). 


Corinth? and the Ancient Agora of Thessalonike," 
while another one of different shape (cylindrical) was 
excavated there.” 


The last object is a bone-shaped pawn, of 2.6 cm height 
and 2.2 cm in diameter, with an elaborate button on 
the top of its upper surface (Thessalonike, Museum 
of Byzantine Culture, no. Bo 91/110) (Figure 4). Three 
assembled bone pieces were used for the construction, 





5 Davidson 1952, 219, pl. 99. 

^ Tsilipakou and Mouratidou 2015, 142 (Thessalonike, Museum of 
Byzantine Culture, no. Bo120/15) (A. Antonaras). 

5 Tsilipakou and Mouratidou 2015, 142 (Thessalonike, Museum of 
Byzantine Culture, no. Bo120/13) (A. Antonaras). 


E. ANGELKOU: DICE AND PAWNS FROM ΤΗΕ EARLY BYZANTINE EPISCOPAL COMPLEX AT LOULOUDIES 


πμ A 


E on vos 
ARS, ας. 


Figure 4. Bone pawn (O Museum of Byzantine Culture, 
Thessalonike). 


one for the base, one for the main body, and one for 
the top. Two parallel pairs of incisions run around 
its main body. Inscribed concentric circles adorn its 
upper surface. It dates to the 4th-6th century. A similar 
artifact has been found in Corinth." 


Dice (cubes) are a common finding in excavations," 
not only of the Early Christian period. Indicatively, 
we mention four dice, three made of ivory and one of 
steatite originating from Rhodes, which date to the 
Middle Byzantine period. 5 As can be seen from the 
study of the known examples, the dice were usually 
made of bone, stone or clay, and the numbers were 
formed by one or two concentric incised circles with a 
dotted center, which have the same marking and layout 
as the one in question. Number one is placed in the 
center of the side. Numbers two and three in a diagonal 
arrangement. Four is placed on the four corners of 
the side, five combining one and four and six in two 
triplets, and as we mentioned above, the sum of the 
opposite sides is always seven. The length of a dice is 
about 1 cm, except for the Middle Byzantine example 
from Rhodes that is 2 cm but is made of steatite. As 
far as their construction is concerned, we note that it 
is very elaborate. The exception is the clay dice that 
we have presented above, which has neither a cubic 
shape nor a proper arrangement of numbers, not even 
proper numbering (it has the number seven instead of 
the number six). Judging from the material used, its 





16 Davidson 1952, 219, no. 1688, pl. 99. 
7 Very often dice appear in auction catalogs. 
15 Papanikola-Bakirtzi 2002, 211, nos. 242-243 (A. Nika). 
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dimensions and quality of construction, we are led to 
believe that it must have been ‘handmade’, in the sense 
that it was made by someone without much experience 
in dice making, that is, an 'amateur' craftsman and not 
a professional. Moreover, the fact that it is made of 
clay and that its dimensions are quite large, makes the 
object heavy; this means that a strong throw may cause 
its breakage into pieces. Finally, the fact that it is not 
a cubic but a rectangular cuboid, changes the odds of 
getting a number over another. 


The pawns that have been found in the excavation of 
the episcopal complex of Louloudies are bell-shaped 
and made of bone. Their height is no more than 2.6 
cm, while one of them preserves an elaborate button 
that facilitates its movement. Their construction is 
particularly elaborate and probably must have come 
from the same tabletop game set. 


Except for pawns like the present ones that were 
constructed from the beginning for this purpose, 
other items can be used as pawns, e.g. small stones, 
shells, etc. An interesting example is the four large fish 
spines from Thessalonike,? two other spines from the 
Ancient Agora of Thessalonike? and a similar find from 
Corinth.” 


The dice, as they are today, were either played 
independently or formed parts of board games. 


The dice were played in pairs or in sets of three,” in 
a gambling game, like modern barbouti,? whereby the 
highest value thrown won, that is, two or three sixes. 
However, it is possible for other combinations to win, 
such as seven or fourteen and the player could lose in 
case his sum was less than seven or more than fourteen.” 
A usual practice, in order to avoid cheating when 
throwing dice was to put them in a small pot called κηθὶς 
(kethis). The game of dice seems to have been played 
by two or more players with money, that is what we 
now call ‘betting’. As it was almost exclusively based on 
the luck factor, it left room for players’ addiction, loss of 
proper judgment, cheating and fraud. It seems that dice 
were a widespread game, popular to all social classes,” 
played by both rich and poor, from the emperor to 
slaves? and beggars.” A typical example of an emperor 





? Papanikola-Bakirtzi 2002, 208, no. 236 (A. Antonaras). 

2. Tsilipakou and Mouratidou 2015, 141 (Thessalonike, Museum of 
Byzantine Culture, no. BO 120/10-11) (A. Antonaras). 

2: Davidson 1952, 217-218. 

? Koukoules 1948, 196. 

^5 In today's barbouti, played with two dice, the two ‘bows’ (ie. the 
two sixes), the six-five and the balls are won, and the snake eyes lost, 
the doubles and the two quadrants. 

^ Koukoules 1948, 198-199. 

Koukoules 1948, 199. 

Koukoules 1948, 186-191. 

Koukoules 1948, 189. 

John Chrysostom speaks about a beggar who lost his clothes on 
dice (Patrologia Graeca 62, col. 97). 
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playing dice is Zeno (474-491) who, as mentioned in the 
epitaph of the Palatine Anthology attributed to Agathias, 
is said to have lost in a game of backgammon;? that 
is why the poet urges us all to avoid backgammon: 
‘For’, as he argues, ‘the king himself has not been able 
to escape the unreasonable fate' («τάβλην φεύγετε 
πάντες, ἐπεὶ καὶ κοίρανος αὐτὸς κείνης τὰς ἀλόγους οὐχ 
ὑπάλυξε τύχας»). The Fathers of the Church condemn 
the loss of morality, money and property that may be 
caused by playing. Prominent examples are Basil the 
Great,’ Gregory the Theologian,” who mentions that 
the youth of his time practiced horse riding, hunting 
and the dice,” and John Chrysostom, who decries those 
who lose their time, money, even clothes on dice, the 
parents who let their children frequent gaming places, 
and those who waste their property by playing cubes.™ 
Even Church men seem to have resorted to dice. This 
is why the Apostolic Canons forsee the deposition of any 
bishop, priest or deacon who continuously plays dice 
(xuBever), but also for any laymen holding church 
offices, such as lectors and readers. 


The popularity of the game often led to the loss of 
property, along with the invention of various methods 
for altering the outcome ofthe dice by various dishonest 
players. As a result a law was issued by Emperor Justinian 
in the 6th century banning dice playing in public and 
private spaces.* However, the penalty imposed on 
offenders was limited to returning profits. Perhaps the 
‘handmade’ clay dice of the Louloudies excavation may 
have been constructed after this prohibition. Playing 
dice was allowed only during the celebrations of the 
Calends," a tradition that survived in today’s gambling 
custom on New Year's Eve. 


Among the gambling games that were banned by 
Justinian we should also include the equi lignei** (wooden 
cavalry).? This seems to have comprised a small tower- 
shaped wooden structure with four holes in the upper 
surface and oblique stairs in the interior that ended in 





? Koukoules 1948, 189. See also, Austin 1934; Efthymiadis 2011. Apart 
from Zeno, dice were also played by subsequent emperors, such as 
Romanos II (959-963) and Constantine VIII (1025-1028). 

39 See above, n. 1. 

31 He reports of someone who thinks he is not playing dice: «ἐάν ὑμᾶς 
διαφῶ καί διαλύσωτον σύλλογον, οἱ μέν ἐπίτους κύβους δραμοῦνται» 
(Patrologia Graeca 29, col. 185). 

32 Gregory the Theologian says to someone: «πίνεις, κυβεύεις, 
παίζεις, γελᾷς» (you drink, you play dice, you play, you laugh) 
(Patrologia Graeca 37, col. 662). 

5 Patrologia Graeca 46, col. 900. 

Patrologia Graeca 47, col. 449. 

Koukoules 1948, 190. 

*... Commodis igitur subiectorum providere cupientes hac generali 
lege decernimus, ut nulli liceat in privatis seu publicis locis ludere 
neque in specie neque in genere’ (Codex Iustinianus, 147, III.43: 1). 

7 Koukoules 1948, 190. 

38 'Prohibemus etiam, ne sint equi lignei: sed si quis ex hac occasione 
vincitur, hoc ipse recuperaret: domibus eorum publicatis, ubi haec 
reperiuntur' (Codex Iustinianus, 147-148, III.43: 2). 

3 Reinsch 2003; Effenberger 2007. 


34 
35 


36 
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a hole-outlet. Each player placed a bolt in one of the 
four holes at the same time. The winner was the one 
whose bolt managed to come out first.“ The game was 
surely accompanied by money bets, hence it was also 


forbidden. 


Among the games played with a combination of pawns 
and dice is the τάβλα (tabla) or τάβλην (tablen) or ταβλί(ο)ν 
(tabli(o)n), that is the precursor of today's backgammon. 
This originated from the Roman game ludus duodecim 
scriptorium, that is the game of Twelve Lines. The board 
consisted of twelve rectangular partitions called κάσσοι 
(kassoi), six of which were assigned to each player. Each 
player had at his disposal a number of pawns“ which 
moved according to the number shown by the dice, 
which were thrown with the help of the so-called ‘tower’ 
(πύργος).2 If we assume that today’s rules applied, the 
winner was the one who picked up his pawns first, 
while preventing his opponent from picking up his. One 
of the best known examples is the marble table from 
Rome with the incisions and the inscriptions «OAE 
IIEZONTE IX TA BOAIA».9 


Among the games that are played with pawns, πεττεία 
(petteia), we should include a game with five lines 
that was in antiquity called πεσσὰ πεντέγραµµα (pessa 
pentegramma).^^ It seems to have been a strategy game 
played with five pawns for each player. As we know 
from the Byzantine writers Hesychios (5th c.) and 
later Eustathios of Thessalonike (c. 1115-1195/6), the 
game was played in their time. It was played by players 
seated opposite each other, while the board of the 
game consisted of five vertically rectangular partitions 
separated horizontally by a line called 'sacred line' 
(ἱερὰ γραμμὴ). Eustathios gives the explanation of the 
game's name, saying that it is called sacred because the 
loser crossing this line plays for the last time («ἐπεί ὁ 
νικώμενος ἐπ) ἐσχάτην αὐτήν Ἱεται»).” Thus perhaps 
the Middle Byzantine stone board found in Rhodes with 
the five successive squares and the horizontal divisions 
with the intersecting crosses“ may have been a sample 
of the Byzantine pentagram (πεσσὰ πεντέγραμμα), in 
which the line with the Xs in the center may have been 
the so-called ‘sacred line’ (ἱερὰ γραμμὴ). 


The same category of games also included the game 
called χῶραι (chorai/countries). In antiquity it was called 
πόλεις (poleis/towns) and it must have been a game similar 
to today's draughts. A concise description of the game 





^ Koukoules 1948, 219. 

^ L, Becq de Fouquières (1869, 364) says that every player has 
fifteen pawns of different color. 

2. According to Ph. Koukoules (1948, 203, and the figures in plate T) 
the tower was a small wooden tower structure with spiral stairs 
inside, the players would put the dice on the upper side and they 
came out under a small door. 

5 Becq de Fouquières 1869, 416. 

Becq de Fouquiéres 1869, 396-397. 

Patrologiae Graeca 136, col. 30. 

Papanikola-Bakirtzi 2002, 206, no. 233 (E. Kollias). 
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is given again by Eustathios, who mentions that χῶραι 
is a game «ἐν ᾗ ψήφων πολλῶν ἐν διαγεγραμμισμέναις 
τισί χώραις κειμένων ἐγίνετο ἀνταναίρεσις και 
ἐκαλοῦντο αἱ μέν γραμμικαί χῶραι πόλεις ἀστειότερον, 
αἱ δ᾽ἀντεπιβουλεύουσαι ἀλλήλαις ψῆφοι κῦνες διά το 
ἀναιδές». As in today’s draughts, the winner was the 
player who ended up with the largest number of pawns, 
a fact also confirmed by Artemidoros (2nd century 
AD).5 On the number of pawns used in the game, Ph. 
Koukoules logically argues that the number must have 
been undefined and that it depended on how many lines 
the board had.” Nevertheless, Photios in his dictionary 
mentions that the game was played with sixty pawns, 
that is thirty for each player.” 


Apart from the games already mentioned, in the 
excavation of Louloudies we can also trace the presence 
of other games. Possible examples are the astragaloi 
(knuckle-bones) found in the excavation, along with 
the tick-tack-toe game, whose shape may be seen in 
the yard of the episcopal residence (a circle divided 
into eight equal triangular parts). A find commonly 
discovered in excavations, in open-air spaces such as 
courtyards and streets, the tick-tack-toe was a simple 
game, popular among all ages. The winner is the first 
player who manages to put three pieces in a row, that 
is stones, colored pebbles, little shells or anything 
that was available in the surrounding environment. 
Indicatively, we can mention that similar patterns on 
the ground were found in Thessalonike," Philippi,” 
Eleusis,? Ephesus, at the gymnasium of Epidaurus” and 
elsewhere. 


An evolved version of this game is the so-called ἐννιάρα 
(Game of Nine); * namely a game for two players that is 
still played up to this day. The game board consists of 
three square blocks that intersect in the middle. The 
objective of each player in the game is to place three 
pieces in a row and at the same time to prevent the 
opponent from forming his or her own row. Each time a 
player forms a row of three pieces, he or she removes a 
pawn from his opponent. The winner is the player who 
manages to leave his opponent with less than three 
pieces. 
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summary 


Ζάρια και πιόνια απὀ το επισκοπικό συγκρότηµα 
στις Λουλουδιές Κίτρους της Πιερίας 


Η θέση Λουλουδιές είναι µια περιοχή της Πιερίας βόρεια 
της Κατερίνης, ανάµεσα στις Αλυκές Κίτρους και τον 
Κορινό, που παρουσιάζει στοιχεία συνεχούς κατοίκησης 
από touc μυκηναϊκούς χρόνους μέχρι τον 8ο αιώνα 
μ.Χ. Εκεί αποκαλύφθηκε τετραπύργιο επισκοπικό 
συγκρότημα, η ίδρυση του οποίου συνδέεται µε την 
εγκατάσταση των Γότθων στην Πύδνα και άλλες πέντε 
πόλεις της κεντρικής Μακεδονίας µε αντάλλαγμα τη 
λύση τηςπολιορκίαςτης Θεσσαλονίκηςτο 479. Πρόκειται 
για ένα τετραπύργιο συγκρότημα όπου εγκαταστάθηκε η 
επισκοπή Πύδνας, µε πλούσια αρχιτεκτονικά καὶ κινητά 
ευρήματα. Από αυτά, επιλέξαμε να παρουσιάσουμε 
εδώ τέσσερα μικροαντικείµενα που σχετίζονται µε τη 
διασκέδαση καθώς πρόκειται για δύο ζάρια και δύο 
πιόνια επιτραπέζιων παιχνιδιών. 


Το πρώτο αντικείµενο είναι ένα οστέινο κυβικό ζάρι µε 
ακμή 1 εκ. και βάρος 1,91 yp. Τα σηµεία των αριθμών 
σχηματίζονται από ζεύγη χαρακτών ομόκεντρων 
κύκλων µε στικτό κέντρο. H διάταξη των αριθμών 
ακολουθεί την τυπική διάταξη, όπου το άθροισμα των 
απέναντι πλευρών είναι πάντοτε επτά. Χρονολογείται 
στον 50-60 αιώνα. Το δεύτερο αντικείµενο είναι ένα 
πήλινο ζάρι από καστανό πορτοκαλί πηλό. Το σχήμα του 
δεν είναι κυβικό αλλά ορθογώνιο παραλληλεπίπεδο, 
και η κατασκευή του είναι πρόχειρη. Οι διαστάσεις του 
είναι: μήκος 2,6 εκ., πλάτος 2,3 εκ. και ύψος 1,9 εκ., ενώ 
το βάρος του είναι 13,12 yp. Οι αριθμοί σχηματίζονται 
µε κυκλικές βαθύνσεις, και εκ παραδροµής προφανώς, 
το έξι έχει αντικατασταθεί από το επτά. Η διάταξη 
των αριθμών είναι ανορθόδοξη, καθώς δεν τηρείται 
ο κανόνας που θέλει το άθροισμα των απέναντι 
πλευρών να είναι πάντοτε επτά. Χρονολογείται στον 
60-70 αιώνα. Το τρίτο αντικείµενο είναι ένα οστέϊινο 
πιόνι που έχει ύψος 1,7 εκ. και διάμετρο 2 εκ. Το πιόνι 
είναι κωδωνόσχημο, κατασκευασμένο από κυλινδρικό 
τμήμα οστού, στο οποίο εφαρμόζονται πρόσθετα 
οστέινα τμήματα για τη βάση και την άνω επιφάνειά 
του. H επιφάνεια της βάσης του κοσμείται µε ζεύγος 
εγχάρακτων ομόκεντρων κύκλων µε στικτό κέντρο. 
H άνω επιφάνεια του κυρίως σώματος σώζει τμήματα 
δύο ανάγλυφων ομόκεντρων κύκλων. Χρονολογείται 
στον 40-60 αιώνα. Το τελευταίο αντικείµενο είναι 
ένα οστέινο κωδωνόσχημο πιόνι, ύψους 2,6 εκ. και 
διαμέτρου 2,2 εκ., που φέρει έξεργο κομβίο στην 
κορυφή της άνω επιφάνειάς του. Για την κατασκευή 
του χρησιμοποιήθηκαν τρία συναρμοσμένα οστέινα 
κομμάτια, ένα για τη βάση, ένα για το κυρίως σώμα, 
και ένα για την κορυφή του. Δύο παράλληλα ζεύγη 
χαράξεων περιγράφουν το κυρίως σώμα. Χαρακτοί 
ομόκεντροι κύκλοι κοσμούν την άνω επιφάνειά του. 
Χρονολογείται στον 40-60 αιώνα. 
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Τα ζάρια, όπως και σήμερα, παίζονταν είτε αυτόνομα, 
είτε αποτελούσαν εξαρτήματα επιτραπέζιων παιχνιδιών 
µε πεσσούς (πιόνια). Παίζονταν δύο ή τρία μαζί, σε ένα 
τυχερό παιχνίδι, όπως το σημερινό μπαρμπούτι, όπου 
κέρδιζε αυτός που έφερνε το μεγαλύτερο ζάρι, δηλαδή 
δύο ή τρεις εξάδες. Δεν αποκλείεται όµως να υπήρχαν 
και άλλοι συνδυασμοί. Συχνά, για Va αποφύγουν To δόλο 
κατάτη ρίψη των ζαριών, τα τοποθετούσαν σε ένα μικρό 
δοχείο που ονομαζόταν «κηθὶς». Το παιχνίδι των ζαριών 
φαίνεται ότι συνήθως παιζόταν από δύο ή περισσότερους 
παίκτες µε χρηματικό αντίκρισμα, και λόγω του ότι 
βασιζόταν σχεδόν αποκλειστικά στον παράγοντα τύχη, 
άφηνε περιθώρια για εθισμό των παικτών, απώλεια 
ορθής κρίσης, κλέψιμο και απάτες. Φαίνεται ότι το 
παιχνίδι µε τα ζάρια ήταν πολύ διαδεδομένο και 
αγαπητό σεόλεςτις κοινωνικές τάξεις και παιζόταν από 
πλούσιους και φτωχούς, από τον αυτοκράτορα μέχρι 
δούλους και ζητιάνους. Χαρακτηριστικό παράδειγµα 
αυτοκράτορα που έπαιζε ζάρια αποτελεί ο Ζήνων (474- 
491), ο οποίος, όπως αναφέρεται στο επίγραμμα της 
Παλατινής Ανθολογίας που αποδίδεται στον Αγαθία, 
ἔχασε σε μία παρτίδα τάβλι, για αυτό και ο ποιητής 
μας προτρέπει όλοι να αποφεύγουμε το τάβλι, γιατί 
όπως λέει χαρακτηριστικά, ούτε κι ο ίδιος ο βασιλιάς 
δεν μπόρεσε να ξεφύγει από την άλογη τύχη («τάβλην 
φεύγετε πάντες, ἐπεὶ καὶ κοίρανος αὐτὸς κείνης τὰς 
ἀλόγους οὐχ ὑπάλυξε τύχας»). Η μεγάλη διάδοση του 
παιχνιδιού που οδηγούσε στο χάσιμο περιουσιών και 
η εφεύρεση διαφόρων μεθόδων για την αλλοίωση του 
αποτελέσματος από διάφορους επιτήδειους οδήγησε 
τον 60 αιώνα στη µε νόμο απαγόρευση του παιξίματός 
τους σε δημόσιους αλλά και ιδιωτικούς χώρους από 
τον αυτοκράτορα Ιουστινιανό. Μόνο στις γιορτές των 
Καλανδών επιτρεπόταν TO παίξιµό τους, συνήθεια που 
επιβιώνει μέχρι και σήμερα µε το παίξιμο τυχερών 
παιχνιδιών την παραμονή της Πρωτοχρονιάς. Στα 
τυχερά παιχνίδια που απαγόρευσε ο Ιουστινιανός 
ήταν και το equi lignei (ξύλινο ιππικό), το οποίο, όπως 
φαίνεται, ήταν µία µικρή πυργοειδής ξύλινη κατασκευή 
µε τέσσερις οπές στην άνω επιφάνεια και λοξές 
κλίµακες στο εσωτερικό που κατέληγαν σε µία οπή- 
έξοδο. Οι παίκτες έβαζαν ταυτόχρονα έναν Boo σε µία 
από τις τέσσερις οπές και όποιου έβγαινε πρώτος από 
την έξοδο ήταν ο νικητής. Εννοείται ότι συνοδευόταν 
από χρηματικά στοιχήματα, για αυτό και απαγορεύτηκε. 


Στα παιχνίδια που παίζονται µε συνδυασμό πιονιών και 
ζαριών ανήκει η «τάβλα» ή «τάβλην» ή «ταβλί(ο)ν», ο 
πρόγονος του σημερινού ταβλιού, το οποίο κατάγεται 
από to παιχνίδι ludus duodecim scriptorium των Ρωμαίων, 
δηλαδή το παιχνίδι των «δώδεκα γραμμών». O πίνακάς 
του περιλαμβάνει δώδεκα επάλληλα ορθογώνια 
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χωρίσµατα που ονομάζονται «κάσσοι», και αντιστοιχούν 
έξι σε κάθε παίκτη. Κάθε παίκτης έχει στη διάθεσή του 
έναν αριθµό πιονιών που μετακινούνται ανάλογα µε 
τον αριθµό που θα φέρει στα ζάρια, τα οποία ρίχνονται 
µε τη βοήθεια του λεγόμενου «πύργου». Αν ισχύει ό,τι 
και σήμερα, κερδίζει αυτός που θα μαζέψει πρώτος τα 
πιόνια του, εμποδίζοντας ταυτόχρονα τον αντίπαλό 
του να τα μαζέψει πρώτος. Ένα από τα γνωστότερα 
παραδείγματα «τάβλας» είναι η μαρμάρινη τράπεζα 
από τη Ρώμη µε τα χαράγµατα και τις επιγραφές «OAE 
IIEZONTE IÈ ΤΑ BOAIA». 


Στα παιχνίδια που παίζονται µε πεσσούς (πιόνια), 
δηλαδή στην «πεττεία», ανήκει ένα παιχνίδι µε πέντε 
γραμμές που ονομαζόταν στην αρχαιότητα «πεσσά 
πεντέγραμμα». Φαίνεται ότι πρόκειται για ένα παιχνίδι 
στρατηγικής που παίζεται µε πέντε πεσσούς από 
κάθε παίκτη. Στο παιχνίδι αυτό, που γνωρίζουμε από 
τους βυζαντινούς συγγραφείς Ησύχιο (5ος αι.) και 
αργότερα Ευστάθιο (περ. 1115-1195 /6) ότι παιζόταν και 
στην εποχή τους, οι παίκτες κάθονται αντωπά και ο 
πίνακας του παιχνιδιού αποτελείται από πέντε κάθετα 
ορθογώνια χωρίσματα που χωρίζονται οριζόντια από 
την «ἱερὰ γραμμὴ», την ονομασία της οποίας εξηγεί 
ο Ευστάθιος, λέγοντας ότι ονομάζεται ιερή «ἐπεί ὁ 
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νικώμενος EM ἐσχάτην αὐτήν ἵεται». Ίσως λοιπόν το 
μεσοβυζαντινό λίθινο παιχνίδι που βρέθηκε στη Ρόδο 
µε τα πέντε επάλληλα τετράγωνα και τα οριζόντια 
διάχωρα µε τις διασταυρούμενες διαγωνίους είναι τα 
βυζαντινά «πεσσὰ πεντέγραμμα» και η γραμμή ue Ta X 
στο κέντρο η «ἱερὰ γραμμὴ». 


Στην ἴδια κατηγορία παιχνιδιών µε το προηγούμενο 
κατατάσσονται και οι «χῶραι», που στην αρχαιότητα 
ονομαζόταν «πόλεις» και ήταν παιχνίδι ανάλογο µε τη 
σημερινή ντάμα. Συνοπτική περιγραφή του παιχνιδιού 
μας δίνει πάλι ο Ευστάθιος. Νικητής, όπως και σήμερα 
στην ντάμα, ήταν αυτός που έμενε µε τα περισσότερα 
πιόνια, πληροφορία που επιβεβαιώνεται και από τον 
Αρτεμίδωρο. 


Εκτός από τα παιχνίδια που αναφέραμε παραπάνω, 
στο συγκρότημα των Λουλουδιών ανιχνεύουμε και 
την παρουσία άλλων παιχνιδιών, όπως οι αστράγαλοι 
(κότσια), που βρέθηκαν στη ανασκαφή και η τρίλιζα, 
όπως διαπιστώνουμε από τη διαγράµµιση στην αυλή 
του επισκοπικού μεγάρου (ένας κύκλος, χωρισμένος 
σε οκτώ ίσα τριγωνικά κομμάτια), παιχνίδι απλό και 
δημοφιλές, όπου κερδίζει αυτός που θα βάλει πρώτος 
τρία πιόνια στη σειρά. 


A Casket's Bone Lid from the Early Byzantine Episcopal Complex 
at Louloudies of Kitros in Pieria" 


Maria Cheimonopoulou 


Abstract 


The article presents a bone lid from a casket that was found during the rescue excavation of the episcopal complex at Louloudies 
of Kitros in Pieria. The lid has a rectangular top and two longitudinal vertical sides. It bears an incised representation of two 
frontal figures resting on a parapet and rendered in a stylized and simplistic way. Their faces are surrounded by a second incision 
that probably delineates a halo, enabling their identification as saints. The abstract manner of their representation, combined 
with the lack of any epigraphic evidence, make difficult and complex the question of identifying the two holy figures, and the 
use of the casket to which the bone lid belonged. The article subsequently investigates the hypothesis that the casket could be 


identified as a reliquary. 


Key words: Early Byzantine period, Macedonia, Louloudies, episcopal complex, minor objects, reliquaries 


The excavation of the episcopal complex in Louloudies 
of Kitros apart from the architectural monuments, 
tombs and workshop facilities that have been discovered 
(Figures 1-3), yielding a wealth of information 
concerning the history, economy, society and culture of 
Pieria, brought to light a very large number of coins, 
tools of various uses and an important set of jewelry 
and accessories.! Among the numerous pottery finds, 
sculptures and minor objects that, combined with the 
exceptionally rich monetary testimony, are important 
indicators of the contacts and trade relations between 
the episcopal seat and the most important centers of 
production and artistic creation of the 6th century, we 
choose to present a bone lid from a casket, that although 
lacking any artistic value, is of some interest due to the 
various hypotheses that can be made regarding its use. 


The casket’s bone lid (Thessalonike, Museum of 
Byzantine Culture, inv. no.: BO 091/002), with a length 
of 5.2 cm, width from 2.5 to 2.7 cm and a thickness of 
0.7 to 1.5 cm, was found in surface filling layers of the 
excavation’s investigation north of the four-towered 
fortress. It is in the shape of a Greek ‘TT letter, with a 
top surface of rectangular shape, and two longitudinal 
vertical sides (Figure 4). The top surface is externally 
flat and hollow inside (Figure 5). The narrow vertical 
sides have relatively flat and flattened lower surfaces 
and one of them forms a rather flat base compared to 
the opposite side, which has a slightly beveled profile, 
and also preserves part of a circular hole (Figure 6). 
The top bears an incised representation of two frontal 





"My heartfelt thanks are expressed to the director of the excavation 
and honorary director of Antiquities, Mrs Efterpi Marki for granting 
unpublished material and supporting me constantly. 

1 Marki 1993; Marki 1994; Marki 1995; Marki 1996; Marki 19974; Marki 
1997b; Marki 1999a; Marki 1999b; Marki 1999c; Marki 2001; Marki 
2002a; Marki 2002b; Marki 2004; Marki 2008; Marki 2013. 
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figures (Figure 7), while the vertical side, where the 
circular hole is drilled, bears an incised arcade of six 
arches executed with double incisions and closed 
in their lower part with chancels decorated with an 
interlaced 'x'-shaped pattern (Figure 6). 


The two frontal figures depicted half-length within 
a striped frame of which two sides are preserved, the 
upper horizontal one incised with zigzags and the left 
vertical one with small horizontal zigzags respectively 
(Figure 7). The figures are depicted behind a parapet- 
like panel, with a wide-banded frame in its upper part 
and incised double strips intersecting diagonally and 
wrapped together giving the appearance of a wooden 
bulwark construction. The figures are rendered in a 
stylized and simplistic way. Thefacial contour surrounds 
a second incised line that probably outlines a halo. 
Their facial features are limited to the basic indication 
of mouth, nose and eyes. The garments are rendered 
with hatchings. The gestures and details of dress and 
body from breast height to the waist are not visible 
due to the worn surface. It is therefore possible that we 
have two saints in similar attire, projecting behind a 
pierced parapet. The abstract mode of the miniature, in 
conjunction with the lack of any epigraphical evidence, 
make difficult and complex the issue of identifying the 
two figures, as well as the function and use of the casket 
to which the cover under discussion belonged. 


The surviving cover indicates that the main body 
of its casket would have also been made of bone in a 
cuboid shape, with a base measuring 5.2 x 2.7 cm. 
The vertical narrow sides of the cover, the one with a 
flat supporting surface and the second one slightly 
beveled, suggest how the ends of the box may have 
been configured, and hence the form of its function and 
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Figure 1. Louloudies of Kitros, Plan of the Episcopal Complex, 6th century 
(Marki 2004, 39, drawing 4). 


closure. It seems that this IT-shaped cover would have 
secured a corresponding casket, whose long sides were 
concave on the upper part and that the narrow sides 
were accordingly curved, so that the two elements' 
configurations could implement each other and match 
(Figure 5)? In this case the portion of the circular hole 
on the lid should be associated with an analogous 
configuration at the corresponding point on the long 
side of the casket also, serving to firmly hold the two 
parts together by a cylindrical element, and reinforce 
its security. 


Immediately, the question of usage of such a small 
casket is raised, which, if the identification of the 





? For a probable way of forming the mounting surfaces of cover and 
case, see the example of the 6th century marble reliquary in the type 
of sarcophagus with a saddle cover in Buschhausen 1971, 309, no. C59, 
pl. C23; Weitzmann 1979, 632, no. 570 (H. Buschhausen). 
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two figures with saints, albeit extremely naive and 
humble is correct, could be related to Christian 
religious practice, as the image of the pair of saints 
on its lid, the shape and dimensions may well suggest 
the storage of relics? - bone fragments, blood, soil 
or sanctified fabrics (brandea)* - of the depicted 





> The possibility of identifying the casket to which the lid belonged 
as a pilgrimage ampulla or eulogia, due to its decoration and small 
size is not considered, because the shape of the containing casket is 
not similar to any of the representative types of pilgrimage ampullae, 
which are mostly containers in the type of a flask, or of the more 
flattened shape, in order to be filled with holy water (hagiasma) or 
myrrh (Grabar 1958; Marava-Chatzinikolaou 1960-1961; Lafontaine- 
Dosogne and Orgels 1967, 67-217; Kiss 1969; Kiss 1973; Weitzmann 
1974; Metzger 1981; Vikan 1984; Vikan 1998; Engemann 2001; 
Papanikola-Bakirtzi 2002, 172-175, nos. 194-195 [E. Meramveliotaki], 
nos. 196, 198a-c [T. Archontopoulos]; Anderson 2004; Vikan 2010). See 
also, the communications at the Dumbarton Oaks Symposium, 2000 
(Talbot 2002). 

^ Kotting 1958. 
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Figure 2. Louloudies of Kitros, Plan of the Episcopal Complex, end of 6th-7th century 
(Marki 2004, 40, drawing 5). 


persons in its interior. In this case, the bone casket 
is probably a reliquary, which was either placed in a 
larger, perhaps marble sarcophagus-shaped reliquary 
with a saddle cover,’ or deposited as such in the altar's 
enkainion. 


Reliquary caskets, whether contained in larger, marble, 
wooden or metal ones, or not? are usually made of 
precious materials, gold, silver or ivory, having the 





5 For the sarcophagus-type reliquary, see Buschhausen 1971, 283, 
287, 289-291, nos. C12, C19, C21-23, C25, pls C12, C14-C15, 293, nos. 
C29-30, pl. C16 (two upper rows), 294-295, nos. C32-C33, pl. C17, 295- 
296, nos. C34-C36, pls C18-C19, 298-302, nos. C39-C49, pl. C21, 303-307, 
nos. C50, C52, C54, pl. C22, 309-311, nos. C58-C60, pl. C23, 313, no. C66, 
pl. C24, 315, no. C68, pl. C25. 

$ Buschhausen 1971, 263-265, no. C1, pls C1-C3; Tzitzibassi 2003; 
Lazaridou 2011, 140, no. 103 (Y. Theocharis), 141, no. 104 (V. 
Papaefthymiou); Duplanëié 2013; Klein 2015. 
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form of a quadrangular box with a flat or gabled lid,’ or 
the form of a cylindrical or oval casket.’ The decoration 
on the more luxurious examples, forming several 
surfaces, follows an organized iconographic system 
and is figurative containing either scenes from the 
Old Testament and the Christological cycle, or figures 
of apostles and saints combined in both cases with 
the image of the emblematic Cross or Christogram, 
while mostly the smaller or more abstract decorated 
reliquaries bear the representation of the Cross or 





7 Noga-Banai 2008, 155-162, nos. 1-2, 5, 10, 12-13 (with bibliographical 
references in each of the catalogue's entries). For examples of 
octagonal and hexagonal shapes, see Noga-Banai 2008, 156-158, nos. 
3-4 and 8 (with bibliographical references in each of the catalogue's 
entries). 

8 Noga-Banai 2008, 157, 163, nos. 6-7, 9, 11, 14-16 (with 
bibliographical references for each catalogue's entry). 
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Figure 3. Louloudies of Kitros, Plan of the Episcopal Complex, 7th-8th century 
(Marki 2004, 41, drawing 6). 





Figure 4. Thessalonike, Museum of Byzantine Culture, 
Casket's bone lid (inv. no.: BO 91/2), one of its long sides 
(O Museum of Byzantine Culture, Thessalonike). 


Christogram and depictions of individual figures of 
saints. 


Research into the decorative systems in precious and 
ornate reliquaries of the mid-4th to 6th century, shows 
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that the depictions of the Cross, the Christogram or 
the Adoration of the Cross were the most common 
themes selected for the covers of the reliquaries, as 
in reliquaries from Nea Herakleia Thessalonike? the 
Sancta Sanctorum chapel in the Lateran Palace in Rome 
(Capsella Vaticana), Grado (c. 500), Kurin in Syria (Kaper 
Koraon Treasure)" and Paspels at Chur,? where pictorial, 
biblical-hagiological, or symbolical representations 
adorn the main body, while examples of images of 





> Noga-Banai 2008, 155-156, no. 2, figs 8-11 (with bibliographical 
references). 

? Noga-Banai 2008, 162-163, no. 15, fig. 80 (with bibliographical 
references). See also, http://www.museivaticani.va/content/ 
museivaticani/en/collezioni/musei/cappella-di-san-pietro-martire/ 
pisside-in-argento-con-ladorazione-della-croce.html, last accessed: 
20-11-2018). 

1 Noga-Banai 2008, 160-161, no. 11, figs 69-72, 84, 93-95 (with 
bibliographical references). 

12 Buschhausen 1971, 270-271, no. C4, pl. C6. 

5 Buschhausen 1971, 271-274, no. C5, pl. C7; Noga-Banai 2008, fig. 2. 
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Figure 5a-b. Thessalonike, Museum of Byzantine Culture, 
Casket's bone lid (inv. no.: BO 91/2), inner surface of the lid 
(O Museum of Byzantine Culture, Thessalonike). 


saints and martyrs on reliquary lids are preserved in the 
examples of Ain Zirara in Numidia (Capsella Africana), 
and Pula (Pola) in Croatia. 


In the case of the bone lid from Louloudies the pair of 
the half-length saints is shown behind a parapet that 
gives the impression of a bulwark, i.e. a pierced panel, 
a similar version of which is also found on a small 
box of a set of reliquaries from the National Museum 
of Antiquities in Algiers, Algeria (formerly Stéphane 
Gsell Museum) (543).5 The entire pierced parapet with 
the pair of half-length saints creates the impression of 
an architectural construction rendered in an abstract 
way that could represent in a totally simplistic and 





^ Buschhausen 1971, 242-243, no. B15, pls. B48-49; Noga-Banai 2008, 
159, no. 9, figs 7, 44-46 (with bibliographical references). See 
also, http://www.museivaticani.va/content/museivaticani/en/ 
collezioni/musei/museo-cristiano/sala-del-museo-cristiano/ 
capsella-africana.html, last accessed: 20-11- 2018). 

5 Noga-Banai 2008, 158-159, no. 8, fig. 43 (with bibliographical 
references). 

16 Buschhausen 1971, 316-318, no. C70, pls C26-C27. 
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Figure 6. Thessalonike, Museum of Byzantine Culture, 
Casket's bone lid (inv. no.: BO 91/2), face of the second 
long side with an incised decoration (O Museum of 
Byzantine Culture, Thessalonike). 
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Figure 7. Thessalonike, Museum of Byzantine Culture, 
Casket's bone lid (inv. no.: BO 91/2), face of the lid 
(O Museum of Byzantine Culture, Thessalonike). 


schematic way a chancel screen," depictions of which 
are known from reliquaries, such as the ivory example 
from Pula (Pola) in Croatia. ? The incised arcade with 
pierced panels, on one of its long sides depicting an 
abstract church-like architectural construction also 
appears in reliquary decorations, as in the example of 
the above-mentioned silver oval reliquary from Ain 
Zirara in Numidia (Capsella Africana)? and the silver 
rectangular one from Lopud island of the Dalmatian 
coast.” 





7 Stoufi-Poulimenou 1999, 13-14, 120, 164-165, and footnotes in the 
afore mentioned pages for the attested names in written sources, 
the definition of the word δρύφακτα or δρύφακτοι, which means the 
wooden sanctuary barrier, and the oldest iconographical parallels 
from Athens, Argos, Epidaurus, Pellene, Constantinople and Rome 
(with closest chronological parallel to the above the base of the 
obelisk of Theodosios I in Constantinople, AD 390). For parallels in 
Roman painting, see Peck et al. 1996, 16, 20 (Boscoreale's cubiculum, 
40-30 BC). See also, Marki 2006, pl. 12, for iconographical parallels 
from Thessalonike. 

18 Buschhausen 1971, 219-223, no. B10, pl. B36. 

? See above, n. 14. 

2 Buschhausen 1971, 274-276, no. C6, pl. C8. 
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Consequently, the abstract depiction of two holy figures 
behind a pierced parapet of a chancel screen supports 
the identification of the casket with a reliquary due to 
the depiction of the martyr saints, but also because of 
their placement inside a church's most sacred space, 
where holy relics are usually deposited, a liturgical 
practice adopted for the creation of a particular 
reliquary type in the form of a four-columned ciborium, 
like the stone reliquary from the Princeton Museum,”! 
which reinforces this view. 


Correlating the surviving representation of the two 
holy figures on the bone cover from Louloudies with 
pairs of holy figures in the art of the Early Byzantine 
period and with inscriptions on reliquaries referring to 
the identity of the contained relics, we find that on the 
basis of iconographic parallels it is possible to identify 
thetwo saints with Sts Sergius and Bacchus, considering 
the similar iconography ofthe two saints in the portable 
icon from Sinai,” or with Sts Kosmas and Damianus, as 
represented in the mosaic frieze of the martyr saints in 
the Rotunda of St George at Thessalonike.? With regard 
to the pair of the two Anargyroi (as they were also called 
on account of their refusal to take money for their 
services) physician saints there is also an example of a 
reliquary with their names incised on the body of the 
casket,” although this is not helpful for our example, 
which lacks the main body of the casket, where the 
names of the depicted saints may have been written. 


One cannot also exclude the possibility that the two 
depicted saints could be identified with the pair of Sts 
Alexander of Pydna and Demetrius, the patron saints 
of Pydna (Kitros) and Thessalonike respectively, who, 
according to Christian tradition, were connected with 
family ties.” This possibility may be investigated taking 
into account the events of the life and martyrdom of 
saint Alexander in Pydna and the translation of his relics 
(possibly a part) to Thessalonike, the special tribute 
to saint Demetrius by neighboring and lower ranked 
bishoprics within the jurisdiction of Thessalonike, 
and the fact of the imperial concession of a salt lake, 
probably that of Kitros, by Justinian II (685-695, 705- 
711) to the church of St Demetrius in Thessalonike.”° 


In conclusion, the decoration of our lid with a pair of two 
saints represented in an abstractly rendered sanctuary 
and the incised arcade on one of its long sides, which 
also denotes a simplistic church-shaped architectural 
configuration, its small size and simple material, as 
well as the lack of any aesthetic value of its decoration, 





^ Lazaridou 2011, 131, no. 91 (J.M. Padgett). 

22 Marsengill 2011, 63, fig. 3. 

3 Pazaras 1985, pls 12, 22-23; Kiilerich 2007, 326, figs 10-11; 
Kourkoutidou-Nikolaidou et al. 2012, 100, figs 61-62. 

^ Buschhausen 1971, 305-306, no. C53, pl. C22. 

^ From the text of Mrs E. Marki lecture in Katerini in 2007 
(forthcoming). 

? Papageorgiou 1908, 354-359. 
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suggest the identification of the reconstructed casket 
with a bone reliquary, which would have probably 
contained holy relics of the depicted saints and would 
have been deposited in the enkainion of the chapel 
founded in the 8th century, in the first from the 
west of the tribelon hall of the Episcopal palace, with 
the addition of a niche to the east,” that served as a 
funerary church for the cemetery of children's burials 
that developed around it. 


This view is supported by the particular characteristics 
of the find, the excavation data and the architectural 
remains and finds ofthe episcopal complex, considering 
that the bone reliquary could have served the Christian 
worship needs during the latest chronological phases of 
the episcopal complex in the end of the 7th and during 
the 8th century, when it had become a vast workshop of 
reused materials, seasonal accommodation spaces and 
cemeteries (Figures 2-3). 
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summary 


Οστέινο κάλυμμα κιβωτιδίου από το επισκοπικό συγκρότηµα στις Λουλουδιές 
Κίτρους της Πιερίας 


άρθρο παρουσιάζεται ένα οστέινο κάλυμμα 
από κιβωτίδιο που βρέθηκε κατά την ανασκαφή 
του επισκοπικού συγκροτήματος στις Λουλουδιές 
Κίτρους Πιερίας, το οποίο μολονότι στερείται κάθε 
καλλιτεχνικής αξίας, παρουσιάζει ένα ενδιαφέρον 
ως προς τις υποθέσεις που μπορούν να διατυπωθούν 
αναφορικά µε τη χρήση του. 


Στο 


Το οστέινο κάλυμμα κιβωτιδίου (Μουσείο Βυζαντινού 
Πολιτισμού: ΒΟ 091/002), µε μήκος 5,2 εκ., πλάτος 
2,5-2,7 εκ. και πάχος από 0,7-1,5 εκ., βρέθηκε στις 
επιφανειακές επιχώσεις της ανασκαφικής διερεύνησης 
βόρεια του τετραπυργίου. Είναι πειόσχημο, µε όψη 
(άνω επιφάνεια) ορθογώνιου σχήματος, και δύο κατά 
μήκος κάθετες πλευρές (Figure 4). Η επιφάνεια της 
όψης του είναι επίπεδη και κοίλη εσωτερικά (Figure 
5). Οι στενές κάθετες πλευρές σχηματίζουν σχετικά 
επίπεδη πεπλατυσμένη την κάτω επιφάνειά τους 
και µία από αυτές, αυτή που σχηματίζει περισσότερο 
επίπεδη βάση σε σχέση µε την απέναντί της που έχει 
ελαφρώς πιο αποστρογγυλευµένο προφίλ, διασώζει 
επίσης τµήµα διαμπερούς κυκλικής οπής (Figure 6). 
H όψη φέρει εγχάρακτη παράσταση δύο μετωπικών 
μορφών (Figure 7), ενώ στην κάθετη πλευρά που 
διανοίγεται η κυκλική οπή χαράσσεται τοξοστοιχία από 
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έξι τόξα που αποδίδονται µε διπλή χάραξη και κλείνουν 
µε δρύφακτα σχήματος X (Figure 6). Οι δύο ηµίσωµες, 
μετωπικές μορφές προβάλουν πίσω από θωράκιο, και 
αποδίδονται µε σχηματοποιηµένο και απλοϊκό τρόπο 
(Figure 7). Το περίγραμμα του προσώπου περιβάλλει µία 
δεύτερη χάραξη που αποδίδει πιθανόν φωτοστέφανο. 
Τα προσωπογραφικά χαρακτηριστικά περιορίζονται 
στη βασική υποδήλωση στόματος, μύτης και ματιών, 
και τα ενδύματα δηλώνονται µε τεμνόμενες χαράξεις. 
Πρόκειταιεποµένωςπιθανόνγια δύο αγίους µεπαρόμοια 
ενδυμασία, που προβάλλουν πίσω από διάτρητο 
θωράκιο. Από το σωζόμενο κάλυμμα καταλαβαίνουμε 
ότικαιτο κυρίως σώματου συνανήκοντος κιβωτιδίου θα 
ήταν επίσης οστέινο και ορθογώνιο παραλληλεπίπεδο 
µε αντίστοιχες διαστάσεις. 


Άμεσα δημιουργείται το ερώτημα της χρήσης που 
εξυπηρετεί ένα τόσο μικρών διαστάσεων κιβωτίδιο, η 
οποία, σε περίπτωση που η ταύτιση των δύο εξαιρετικά 
απλοϊκά και ταπεινά αποδοσµένων μορφών µε αγίους 
ευσταθεί, θα μπορούσε να σχετίζεται µε τη χριστιανική 
λατρευτική πρακτική, καθώς r παράσταση του ζεύγους 
των αγίων του καλύμματός του, to σχήμα και οι 
διαστάσεις του, μπορούν κάλλιστα να υποδηλώνουν τη 
φύλαξη ιερών λειψάνων -τμήματα οστών, αίμα, χώμα 
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ή αγιασµένα υφάσματα (brandea)- των εικονιζόµενων 
προσώπων στο εσωτερικό του. Στην περίπτωση αυτή 
to οστέινο κιβωτίδιο αποτελεί πιθανόν λειψανοθήκη, 
η οποία είτε τοποθετείται σε µεγαλύτερη μαρμάρινη 
λειψανοθήκη μορφής σαρκοφάγου µε σαμαρωτό 
κάλυμμα, είτε κατατίθεται ως έχει στο εγκαίνιο της 
Αγίας Τράπεζας. 


Συνεπώς, η απεικόνιση ζεύγους δύο αγίων µέσα σε 
αφαιρετικά αποδοσµένο Iepo Βήμα στο κάλυμμα του 
κιβωτιδίου από τις Λουλουδιές, καθώς και η εγχάρακτη 
τοξοστοιχία της μίας µακριάς πλευράς που επίσης 
υποδηλώνει μία απλοϊκά αποδοσµένη ναόσχημη 
αρχιτεκτονική διαµόρφωση, το μικρό μέγεθος, το απλό 
σχετικά υλικό και η έλλειψη οποιασδήποτε αισθητικής 
αξίας στη διακόσμηση συνηγορούν στην ταύτιση του 
κιβωτιδίου ue λειψανοθήκη. Αυτή η μικρών διαστάσεων 
οστέινη λειψανοθήκη, που πιθανόν θα περιείχε ιερά 
λείψανα των εικονιζόμενων αγίων, θα βρισκόταν 


265 


κατατεθειµένη στο εγκαίνιο του παρεκκλησίου, το 
οποίο ιδρύθηκε τον 8ο αιώνα στην πρώτη από τα δυτικά 
του τριβήλου αίθουσα του επισκοπικού μεγάρου, ue την 
προσθήκη κόγχης προς τα ανατολικά, και λειτούργησε 
ως κοιµητηριακή εκκλησία του νεκροταφείου παιδικών 
ταφών που αναπτύχθηκε γύρω από το επισκοπείο 
(Figures 2-3). 


Ἡ άποψη υποστηρίζεται λόγω των ιδιαίτερων 
χαρακτηριστικών του ευρήµατος, αλλά και των 
ανασκαφικών δεδοµένων και των αρχιτεκτονικών 
λειψάνων και ευρημάτων του επισκοπικού 
συγκροτήματος. Εκτιμάται ότι η οστέινη λειψανοθήκη 
θα μπορούσε να εξυπηρετήσει τις λειτουργικές ανάγκες 
των τελευταίων χρονολογικά φάσεων ζωής και 
λειτουργίας του τεράστιου ερειπιώνα εργαστηριακών 
εγκαταστάσεων, εποχιακών χώρων διαμονής καὶ 
νεκροταφείων, στον οποίο είχεπεριέλθειτο συγκρότημα 
στα τέλη του 7ου και TOV 8ο αιώνα. 


Early Byzantine Metal Workshops in a Settlement near 
St Catherine's Monastery (Mount Sinai, Egypt): 
Archaeological Evidence and First Results of 
Laboratory Examinations" 


Dionysios Mourelatos and Anno Hein” 


Abstract 


The paper is based on the archaeological research at the site east/southeast of St Catherine's monastery, Mount Sinai, 
Egypt, since 2001. Specific constructions (furnaces and basins) on the site were identified as being related to craft activities, 
probably in terms of metallurgy. Laboratory examination in ceramic fragments from the amphoras embedded into the 
furnaces, reconfirmed that the amphoras or amphora fragments appeared to be suitable up to some extent for being used as 
shaft in bloomery furnace. It can be concluded that a small metallurgical workshop in this site could serve the needs of this 


settlement for tools or weapons. 


Key words: Sinai, metallurgy, metallurgical furnace, metallurgical ceramics 


Introduction 


The present study is based on the archaeological 
research, held by the Hellenic Archaeological Mission 
at the site, east/southeast of St Catherine's monastery, 
Mount Sinai, Egypt, since 2001 (Figures 1-3). During 
the excavation it has been reconfirmed that the site has 
probably been abandoned before the Arabic expansion 
in the region (685-705 AD, during the reign of chaliph 
Abd al-Malik ibn Marwan) since only sparse sherds 
of Islamic pottery have been recovered. Since then, 
the site remained practically untouched by human 
activities and therefore it consists of constructions 
and finds, which are directly connected to the Early 
Byzantine period. Specific constructions on the site 
were identified as being related to craft activities, 
probably in terms of metallurgy? This observation 
directed the research to the study of metallurgy during 
the Early Byzantine period. 





"This paper is dedicated to Professor emerita Sophia Kalopissi-Verti, 
who along with Professor emerita Maria Panayotidi-Kesisoglou 
initiated and directed this excavation project, giving the opportunity 
to postgraduate and doctoral students to study and research at the 
extraordinary place of Sinai. Many thanks are due to the Egyptian 
Archaeological authorities for giving all the necessary permissions to 
undertake and realise this paper. 

" Anno Hein wrote the chapter 'Analysis of samples: Preliminary 
results' and Dionysios Mourelatos wrote the rest. However, both 
authors supervised the whole text. 

! The mission is directed by the Professors of the University of 
Athens Maria Panayotidi-Kesisoglou and Sophia Kalopissi-Verti. 
The excavation team consists of the architects Petros Koufopoulos 
and Marina Myriantheos-Koufopoulou and the archaeologists 
Nikolas Fyssas, Georgios Manginis and Dionysios Mourelatos. For the 
excavations, see Kalopissi et al. 2003, 13, and Kalopissi et al. 2005, 35. 

2 Mourelatos 2005, 338. 
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There is only sparse information about metallurgy in 
the Early Byzantine period. Even though excavations in 
different archaeological sites across the Mediterranean 
basin have unearthed a considerable amount of 
archaeological remains related to different kinds of 
workshops or industrial activities,’ the research in the 
field of Byzantine metallurgy is mostly orientated in 
the study of written sources, which are in most cases, 
though, dated to the Middle to Late Byzantine periods; 
moreover, the significant question concerning the 
supply of primary metals during Byzantium is also based 
on written sources? However, the everyday life during 
the Early Byzantine period is assumedly closer related 
to Antiquity? than to Middle and Late Byzantine periods. 
For this reason, the metallurgy and metalworking 
techniques assumedly were rather a continuation of 
ancient technologies and practices,’ although only very 
few archaeological evidence has been discovered yet 
particularly in terms of smelting technologies and the 
types of the furnaces, used for metallurgy.’ The present 
paper will provide an overview of the archaeological 
evidence discovered at the St Catherine's monastery 





3 See several examples in Archaiologika tekmeria 2004. 

^ Papathanasiou 2002. 

5 Vryonis 1962. Spyros Vryonis (1962, 16-17) also supports that the 
quest for metals changed in Byzantium after the Arab invasions in 
the Eastern provinces of Byzantium and subsequently the Empire lost 
access to mines. 

$ Poulter 2007, 1 and 46-48. 

7 Papathanasiou 2002, 121. 

8 Rothenberg 1985, 123-133. It is referred to furnaces and 
constructions dated to the imperial Roman period (2nd century 
AD) but certainly reveal practices that were still in use even in Early 
Byzantine era. In this case the smelting furnace is consisted of a hole 
in the ground with a diameter c. 55 cm and approximately 30 cm deep. 
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Figure 1. Archaeological 
site east/southeast of 
St Catherine's 
monastery at Sinai 
(view from North) 

(O Hellenic 
Archaeological Mission 
of South Sinai). 


and of the first results of laboratory examinations and 
the analysis of finds from the site. 


The archaeological evidence from the archaeological 
site east/southeast of St Catherine's monastery 


Archaeological research may contribute to the study 
of this humble activity, the metallurgy, for that period. 
The excavation in this site has revealed so far three 
main room complexes (Figure 2). All of them have 
been constructed approximately at the same period. 
However, during the excavation it became clear that 
there are at least two phases, the original construction 
phase - that must be dated to the 6th century AD - and 
a later repair phase probably dated to the 7th century 
AD. The study of metal finds suggested that in this 
‘desert’ settlement in proximity to a pilgrimage and 
a monastic settlement” there were different kinds of 
agricultural, pastoral and industrial activities. Indeed 
the metal small finds reveal diverse aspects of the life 
of this settlement." Among different kinds of tools 
and weapons, found in this site, there is an iron tool 
which is possibly related to metallurgy (Figure 4),” 
assumedly having been used for the grinding of metals 
or the metal items. Furthermore, a large number of iron 
and copper compounds in undefined shapes (Figures 
5-6) - initially identified as slags - indicated possible 





? Kalopissi et al. 2003, 13; Kalopissi et al. 2005, 35. 

? For the organization of the built environments by the monks in 
Early Christian Egypt, where probably followed similar practices to 
Sinai, see Bagnall 1993, 296. 

1 Mourelatos 2012. 

7? See a parallel from Horvat 'Ovesh in Upper Galilee (Aviam-Getzov 
1998, 77, no. 8). 
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metallurgical activities on this site. This was supported 
by stone, clay or ceramic constructions discovered in 
all of these room complexes. In the same context and in 
proximity of these constructions, an important number 
of fireplaces were found mainly in the two secondary 
room complexes of the site (room complexes II and II) 
(Figure 3). 


Most of the fireplaces are simple constructions, built 
with small stones on the floor (Figures 7-8). However, 
there is a type of fireplace, presenting characteristics 
of shaft furnaces, that implies a more elaborated 
process. These furnaces consist of inverted large 
amphoras, embedded into layers of small stones and 
soil, placed from bottom to top, however, without 
their bases (Figures 9-10). Based on the archaeological 
data, there was a fireplace assumedly under the rims 
of the amphoras and the top of the construction was 
open for the exhaust of the smoke, because the bases of 
the amphoras were not discovered. The secondary use 
of amphoras in these constructions may be explained 
with the lack of clay in the region. 


Another construction, probably related to metallurgy, 
is a twin basin (Figure 11). The basin was covered all 
over with plaster. It consists of a smaller basin on 
the right with a fireplace embedded inside that is 
connected with a hole in its lower part with a bigger 
basin on the left. In this latter basin there is also a 
hole in its lower part connecting this basin to the area 
outside the room complex.? Inside this room and in 





5 [t could be a cross-draught furnace with two chambers because of 
the fireplace inside the small basin or it was initially a metal 
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resembles a kind of fountain. 
In proximity of this 
construction a water-pipe 
was found. Possibly these 
constructions were also used 
in metallurgical processes, 
which has to be confirmed 
by further archaeological 
evidence, as well as 
conclusions regarding the 
kind of the metallurgical 
process, taken place in 
this site. Furthermore, 
scientific analyses of these 
constructions are expected 


to contribute to their 
interpretation. 
Analysis of | samples: 


Preliminary results 


Based on the archaeological 
investigation a small number 
of samples was selected for 
a first scientific analysis. 
More specifically, one ‘slag’ 
sample was collected from 
the area left of the twin 
basin. Examination under 
the Scanning Electron 
Microscope (SEM) revealed 








Figure 2. Archaeological site east/southeast of St Catherine’s monastery at 
Sinai (architectural plan by P. Koufopoulos and M. Myriantheos-Koufopoulou) 
(© Hellenic Archaeological Mission of South Sinai). 


the area on the left, outside of the limits of this room 
complex a large number of iron 'slags' was found. This 
construction therefore was apparently related to iron 
metallurgy. 


The find of two metal knives within a fireplace (Figure 
12), constructed in a different way - a rectangular space, 
defined by the wall of the room, the base of a pillar, a 
thin wall and a stone on the floor - indicates an effort to 
built different kinds of furnaces or fireplaces, probably 
corresponding to different phases in the metallurgical 
processes. 


In the same site other constructions have been 
unearthed, the poor preservation of which does not 
allow for their full interpretation. However, there is 
a construction resembling to some extent the above 
mentioned basin, in terms of dimensions and depth 
but with only one basin and another construction that 





washbasin and later a fireplace was embedded in the smaller basin. 
For similar constructions see Killick 1991. 
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a picture, with large areas of 
iron oxide embedded in slag, 
indicating rather a bloom 
or maybe also a smithing 
slag (Figure 13). This is a 
clear indication of iron metallurgy and processing. 
Occasional charcoal inclusions in this material are a 
further indication of a metallurgical process. 


The other two samples, which were examined, 
were two ceramic fragments taken from a section, 
connected to one of the constructions, characterized 
as furnace structures with an amphora embedded 
inside. Both fragments showed relatively coarse 
and porous structures, presenting large quartz 
inclusions. The examination of fresh breaks under 
the Scanning Electron Microscope revealed the 
degree of vitrification. This allowed for estimating 
the temperatures the ceramics were exposed to 
either during firing or in an assumed pyrotechnical 
process at higher temperatures. Sample 1 (Figure 
14) showed extensive vitrification, indicating a 
temperature of c. 850-1000°C, while Sample 2 (Figure 





^ FEI, Quanta Inspect D8334 SEM coupled with an energy dispersive 
spectrometer (EDS). 

5 Tylecote 1992, 48-50. 

15 Hein et al. 2007. 
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Figure 3. Archaeological site east/southeast of St Catherine's monastery at Sinai, room complexes II and III 
(architectural plan by P. Koufopoulos and M. Myriantheos-Koufopoulou) 
(O Hellenic Archaeological Mission of South Sinai). 
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Figure 4. Iron tools (O Hellenic Archaeological Mission 
of South Sinai). 


15) showed an even higher degree of vitrification, 
indicating a temperature of possibly above 1000?C. 
Even though the temperatures are comparably high it 
could not be excluded that they represent the initial 
firing temperatures. No further traces of use in a 
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metallurgical process could be discovered, such as slag 
remains or metal prills. It has to be considered, though, 
that the samples were taken from the upper parts of 
these constructions, distant from the fireplace. In 
order to test their heat resistance, small pieces of the 
two ceramic fragments were refired in the laboratory 
at 1200?C for one hour in order to test their refractory 
properties. The ceramics indeed stayed intact, even 
though they showed heavy vitrification. Therefore 
the amphoras or amphora fragments appeared to be 
suitable up to some extent for being used as shaft of 
a bloomery furnace. For a more comprehensive study 
of the metallurgical processes further systematic 
sampling and laboratory analysis will be necessary. 


Conclusions 


The analysis of the samples confirmed the initial 
assumption that at least some of the constructions in 
this site are connected to the metalworking. According 
to Eutychios, patriarch of Alexandria and former prior 
of the monastery of Sinai in the 10th century, in the 
east of the monastery there was a military fortified 
settlement, founded by the emperor Justinian I (527- 


Ἐν Σοφίᾳ μαθητεύσαντες 





Figures 5-6. Iron and copper compounds 
in undefined shapes (O Hellenic Archaeological 
Mission of South Sinai). 


565 AD)." This reference is certainly connected to the 
archaeological site without however to be certain its 
interpretation. 


There are certainly some weapons among the 
finds but not enough to support sufficiently such a 
hypothesis. However, such frontier forces were settled 
across the Empire during the reign of Justinian." 
As far as we know in the Early Byzantine period the 
state maintained a network of factories that supplied 
soldiers with arms. However, it seems that by the sixth 
century, supplies for the frontier forces have been 
changed into a salary in gold. Emperor Anastasios 
I (491-518 AD) initiated a change in Byzantine army 





7 Popescu-Belis 2001, 110-111. 
15 Lombard 1974, 146-147. 
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Figures 7-8. Furnaces (© Hellenic Archaeological Mission 
of South Sinai). 


and let the troops supply and equip themselves.” The 
state provided supplies to be sold to the soldiers by 
factories, located as near to the troops as possible. 
Emperor Herakleios (610-641 AD) at the beginning 
of 7th century cut pay in precious metal in half. 
However, the soldiers were still responsible to equip 
themselves. Then Constans II (641-668 AD) cut pay in 
half once again. It is widely accepted that there were 
also private workshops during that time.? What could 
happen in the remote region of Sinai? Far apart from 
Constantinople, the most obvious solution would be a 
private small scale workshop, which could cover local 
needs. The archaeological evidence supports such an 
assumption. Moreover, it would cover all the needs of 
this settlement for tools. 


However, the written sources provide no information 
concerning the function and the technology 
used in the metalworking during this period. The 
archaeological evidence is therefore important in 
order to reconstruct the process of a metal workshop 
of this period, especially because this site attests 
obviously practices, followed during the Early 
Byzantine period. 





? Threadgold 1995, 180. 
2 Threadgold 1995, 180-185. 
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Figures 9-10. Furnaces, constructed with amphoras in secondary use 
(© Hellenic Archaeological Mission of South Sinai). 


According to the process, described by ancient Greek 
writers, ore was not suitable for smelting and should 
first be broken up using iron pestles.” This description 
is well adjusted to the iron tools discovered in this 
site (Figure 4). After the grinding, the next phase 
in the process of metallurgy is washing, usually 
following a specific channel through different basins 
in order to be refined through water.” Despite the 
small scale of our twin basin (Figure 11) and perhaps 
the other construction that resemble a basin, they 





^ Healy 1978, 142. 
22 Healy 1978, 144-145. 
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possibly could have been used for this purpose. For 
metallurgical processes the availability of fuel is 
necessary and it is known that there is lack of wood 
in the area of Sinai. However, in Sinai apparently 
thorny shrubs were used because of this paucity of 
vegetation date kernels.” Afterwards a furnace was 
used to further refine copper and apparently also 
iron. However, the need to reach higher temperatures 
required a type of furnace that could be tapped after 
reaching a specific temperature, in order to reach 
the higher possible melting point and would tend 





7 Healy 1978, 149. 
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Figure 11. Twin basins (O Hellenic Archaeological 
Mission of South Sinai). 


ee Macon 


Figure 12. Knife found in a closed furnace 
(O Hellenic Archaeological Mission of South Sinai). 


to solidify reaching the mould. Moreover, in the 
processing of iron similar techniques are used in order 
to produce bloom.? More specifically, it seems that a 
shaft furnace” was developed for achieving the higher 
possible temperatures, more iron could be produced, 
while the furnace could operate without any stop 
and the molten slag could be removed by tapping. 
Although no moulds have been unearthed so far, the 
type of furnaces with an amphora embedded from 
bottom to top into layers of small stones, correspond 
completely to this necessity. Furthermore, the 





^ Healy 1978, 158-160. 
25 Healy 1978, 184-189. 
26 For the types of the furnaces, see also Ramin 1977, 121-123. 
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analysis of the ceramic fragments, coming from such 
a furnace, proved that they were probably suitable to 
be used at the required temperatures. Moreover, the 
analysis of the ‘slag’ indicated that it could have been 
a bloom, resulting from such a process. The function 
of this construction can be reconstructed like this: an 
amphora without its base was embedded into layers 
of small stone and earth from bottom to top; under 
its rim in the lower part of this construction there 
was the fireplace and air blasting. Moreover, its upper 
part was initially open and it could be tapped, when 
it was necessary. 


According to the ancient methods the materials used for 
such furnaces vary but in general they are constructed 
of heat resistant materials, such as local stones, while 
sometimes they use 
existing constructions to 
support these furnaces 
like existing walls.” This 
description corresponds 
to the furnace, where 
the two knives were 
found, although 
their shape and their 
constructional practices 
vary, even in the same 
site, as it is attested in 
the archaeological site 
of Ulpiana (Kosovo), 
dated to 3rd-4th century 
AD.” Furthermore, 
the numerous open 
fireplaces on the 
ground could be used 
for the heating of metal 
items in the process of 
hammering them. 


So far the metallurgical 
workshops, which have 
been recovered and 
investigated, dated 
mainly between 4th century BC to the Early Roman 
period” and no material from the Early Byzantine period 
has been published. It can be concluded that even a 
small metallurgical workshop in the remote region of 
Sinai indicated the level to technology in the process of 
metallurgy during the Early Byzantine period. However, 
it seems that in many aspects it follows the ancient 
Greek and Roman methods and practices, adjusted in 
their own conditions and needs. 


The function of this workshop could serve the needs 
of this settlement for tools or weapons but its small 





7 Ramin 1977, 121-122. 
2. Stojković and Jovanovic 1995. 
2} Treister 1996, 294-297. 
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Figure 13. Scanning Electron 
Microscope micrograph 
in backscattering mode of 
a section of the iron-rich 
compound with element maps 
of iron, calcium and silicon: Iron 
and iron oxide is embedded in 
slag with charcoal inclusions 
(black) indicating a bloom or 
bloomery slag (O A. Hein). 
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extensive vitrification (© A. Hein). extensive to intermediate vitrification (© A. Hein). 
scale could not be related to a commercial activity Βυζαντινής και Μεταβυζαντινής Αρχαιολογίας και 
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and a better understanding of the technology used Aviam, M. and N. Getzov 1998. A Byzantine smithy at 

at this site. This will offer important information Horvat 'Ovesh, Upper Galilee. Atiqot 34: 63-83 and 

concerning the technological level of the technology 6-7 (english summary). 
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Summary 


Πρωτοβυζαντινά εργαστήρια μεταλλοτεχνίας σε οικισμό πλησίον της Μονής της 
Αγίας Αικατερίνης (όρος Σινά, Αίγυπτος). Αρχαιολογικά τεκμήρια και τα πρώτα 
αποτελέσματα εργαστηριακών αναλύσεων 


H παρούσα μελέτη στηρίζεται στην αρχαιολογική 
έρευνα, που έχει πραγματοποιηθεί στη θέση ανατολικά/ 
νοτιοανατολικά της μονής της Αγίας Αικατερίνης 
στο Σινά από την Ελληνική Αρχαιολογική Αποστολή 
στην περιοχή. Η ανασκαφή αποκάλυψε ως τώρα τρία 
συγκροτήματα δωματίων στη θέση αυτή, ενώ τα 
ευρήματα επιβεβαιώνουν ότι πρόκειται για οικισμό 
του 6ου-7ου αιώνα. Η θέση ταυτίζεται µε αναφορά 
σε μεταγενέστερη πηγή (Ευτύχιος, πατριάρχης 
Αλεξανδρείας, 10ος αιώνας) ως θέση που ιδρύθηκε 
επί Ιουστινιανού Α΄ (527-565) µε στρατιώτες και 
τις οικογένειές τους. Τα μεταλλικά αντικείμενα, 
που έχουν βρεθεί στη θέση αυτή, αποκαλύπτουν 
ποικίλες δραστηριότητες του οικισμού (αγροτικές και 
βιοτεχνικές). Επίσης, στην εν λόγω θέση βρέθηκαν 
αρκετές εστίες, απορρίµµατα χαλκού και σιδήρου και 
άλλες κατασκευές, που υποδεικνύουν ὁραστηριότητες 
σχετικές µε τη μεταλλουργία. Πιο συγκεκριµένα 
αποκαλύφθηκαν αρκετές εστίες (μεταλλευτικοί 
κλίβανοι;), οι οποίες κατασκευάστηκαν από μεγάλους 
αμφορείς σε δεύτερη χρήση (πιθανόν λόγωτης έλλειψης 
πηλού στην περιοχή), πέτρες και χώμα. Επίσης, 
βρέθηκε μία διπλή λεκάνη, επενδυµένη µε κονίαμα 
καθώς και άλλες κατασκευές που θα μπορούσαν 
να σχετίζονται µε τη διαδικασία επεξεργασίας των 
μετάλλων. Πραγματοποιήθηκε ανάλυση σε δείγματα 
από τους αμφορείς αυτούς, που απέδειξε ότι αυτές οι 
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κατασκευές θα μπορούσαν να είχαν χρησιμοποιηθεί ως 
μεταλλευτικοί κλίβανοι. 


Από τις γραπτές πηγές προκύπτει ότι οι προμήθειες 
σε όπλα για τις συνοριακές δυνάμεις σταμάτησαν τον 
6ο αιώνα και αντικαταστάθηκαν από πληρωμές σε 
χρυσό (επί Αναστασίου Α΄, 491-518) µε αποτέλεσµα ot 
στρατιώτες να έχουν την υποχρέωση να εξοπλίζονται 
μόνοι touc. Η αμοιβή αυτή μειώθηκε αρκετά τον 7ο 
αιώνα και φαίνεται ότι αυτό οδήγησε στη λειτουργία 
ιδιωτικών εργαστηρίων. Πιθανότατα το ίδιο συνέβη και 
στο Σινά. Πρόκειται επομένως για ένα μικρής κλίμακας 
ιδιωτικό εργαστήριο για τις ανάγκες του οικισµού και 
των στρατιωτών. Η ανάλυση των «απορριμμάτων» 
χαλκού και σιδήρου απέδειξε, ωστόσο, ότι πρόκειται για 
«καθαρά» μέταλλα, τα οποία προέρχονταν, επομένως, 
από το λιώσιμο άλλων αντικειμένων. 


Οι διαφορετικού τύπου «κλίβανοι» πιθανότατα 
ανταποκρίνονταιστις διαφορετικές φάσεις επεξεργασίας 
των μετάλλων. 


Η μελέτη τους µας δίνει σημαντικές πληροφορίες για 
τη διαδικασία της επεξεργασίας των μετάλλων αυτή 
την περίοδο, καθώς οι γραπτές πηγές σιωπούν σχετικά. 
Φαίνεται, ωστόσο, ότι ακολουθούνται τεχνικές, που 
χρησιμοποιήθηκαν και στη ρωμαϊκή περίοδο. 


Weaponry from the Principality of Achaia (1205-1428) 


Eleni Barmparitsa 


Abstract 


Iron weaponry deriving from excavation research at the castles of Chlemoutsi and Clarenza in Northwest Peloponnese, suggests 
that the strongholds of the Principality of Achaia were in constant military provision. The archaeological evidence is examined 
in connection with information from textual sources and pictorial means, directly or indirectly related to the Principality, in an 
attempt to understand the social and economic aspects that determined the military character of the Frankish Morea. 


Key words: Frankish period, Northwest Peloponnese, Principality of Achaia, knights, weaponry 


ThePrincipality of Achaia (1205-1428) was agovernment 
arrangement in the Peloponnese that affected local 
history for over two hundred years. Its establishment 
and period of prosperity was associated with the ruling 
family of the Villehardouins from Champagne of France 
(1205-1318) and a group of knights mainly of Frankish 
origin who formed its administrative core. In the 14th 
century, the fate of the Principality was determined by 
Latin economic and geopolitical interests active in the 
territories of the Peloponnese.’ 


Frankish society in Greece was geared towards warfare. 
It had come into existence through military conquest 
and its social structure ensured the defense of the 
conquered lands. The Western European rulers of the 
Peloponnese were armed with a variety of weapons. 
Knights mainly used swords and lances (Figure 1). 
Daggers and maces completed their military equipment, 
and although they were familiar with bows and other 
military tools, the latter were mainly used by lower 
military units.’ 


The sword was considered the main weapon of the 
ruling class. In the Middle Ages, it was the weapon par 
excellence of the Western knight - the symbol of his 
martial virtues and social superiority. It could not be 
given as a gift and its destruction or loss was considered 
dishonorable.’ 


During 1999-2004, in excavations at the cathedral of the 
Frankish castle of Clarenza near modern village Kyllene 





“I am thankful for the opportunity to express my gratitude to my 
professor Sophia Kalopissi-Verti for the lessons in diligence, 
consistency and sensibility which she offered us and for her almost 
maternal interest. 

! Bon 1969, 51-184; Lock 1998. The terms ‘Frank’ and ‘Latin’ are 
jointly used to indicate the Catholics of Western European origin 
(Coureas 2015, 61). 

? Lepage 2005, 64-65, 81-86, 100-116; Hughes 2012, 96. 

? The Rule of the Templars, nos. 82, 138, 562, 607. In Western Europe 
swords, helmets and spurs accompanied their owners to their last 
residence or were suspended over the knightly graves. For this 
reason, a large number of them come from churches (Oakeshott 1960, 
200-201, 250-252). 
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in the Northwest Peloponnese,’ several examples of 
weaponry were discovered - mainly parts of swords 
and daggers - which traditionally accompanied the 
knights at their burials? An iron, double-edged sword 
blade with a short cross-guard with rounded corners 
was found in a built grave (Figure 2a).° Its excavation 
layer is dated on the basis of numismatic finds, namely 
four torneselli two of which are of the Doge Andrea 
Contarini (1368-1382). A similar weapon was excavated 
in Bulgarian Veliko Tarnovo and dates back to the 14th 
century. 


Part of a relatively small sword or dagger comprising 
a short cross-guard with a quadrangular cross-section 
and short, relatively slender and slightly curved arms, 
was excavated at a burial pit at Clarenza's cathedral and 
dates back to the second half of the 14th century (Figure 
2b).5 Similar cross-guards are known from excavation 
material and iconographic parallels in Byzantine 
territories and the Crusader Kingdom of Jerusalem? 


During the 13th and 14th centuries the typology of 
knightly swords was common in Europe and the Eastern 
Mediterranean. Examples include heavy, tapered, 
double-edged blades with a fuller or ridge along three 
quarters of their length. The metal grip of the hilt was 
sheathed with wood, bone, ivory or horn.? The hilt 
usually had a straight or curved cross-guard of similar 
size, and almost invariably a circular pommel which 





^ Athanasoulis and Ralli, 2005; Athanasoulis 2013, 123-125. 

5 North 1982, 5. 

é Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
390. 

7 Nikolova 1974, 293, fig. 104b. See also, Babuin 2009, 47-48, fig. 253. 

5 Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
639. 

? France 1999, fig. 3; Babuin 2009, 50-51, 78, no. «11, 84, no. £11, fig. 
731. Similar cross-guards might also be connected with the so-called 
'riding swords' with smaller and slender blades (Michalak 2013, 137- 
140). 

10 Lepage 2005, 81-83; Babuin 2009, 20-58. For the typological 
classification of the sword blades of the period 1100-1500 in ten 
categories, see Oakeshott 1960, 204-214, fig. 86, 307-314, fig. 148; 
Aleksié 2007, passim, and especially 127-131. 
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Figure 1. Lakonia, Vrontamas, Monastery of Panagia 
(Palaiomonastero), Wall painting of St George, 
13th century (courtesy of M. Kappas). 


served to balance the weight of the blade. Swords with 
a circular or spherical pommel gradually prevailed in 
Europe during the period 1100-1500/1550." The typical 
knightly sword was depicted extensively in various 
artistic media (Figure 1).? 


From the end of the 13th century and during the 14th 
century, the knightly sword maintained a similar 
typology but increased in size and volume, while the 
hilt became elongated compared to the length of the 
blade.^ This trend was traced in the Principality of 





1 For examples of the classical knightly sword of the period c. 1180- 
c. 1320, see Bruhn Hoffmeyer 1963, 14-18; Gyórfi 2006. 

2 The spread of the circular or spherical pommel was likely due to 
Byzantine influence through the Crusades (Bruhn Hoffmeyer 1963, 
11-18, figs 4-5; Kolias 1988, 141, 143-144; Aleksic 2007, 10, 128). 

5 [ndicatively: Grabois 1999, 128, fig. 4, 129, fig. 5; Waldman 2005, 
fig. 88; Popov 2013. 

^ Types XIII-XVII of Ewart Oakeshott's classification (Oakeshott 
1960, 207-209, 301-303, 307-313, pls 7c-d, 16). See also, Finó 1977, 
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Achaia by a part of a broad iron blade that would 
certainly have belonged to a heavy long sword (Figure 
2c). The sword blade was excavated from the latter and 
looted layer of a tomb in Clarenza's cathedral, dating 
from the 14th-early 15th century.? 


In addition to the finds from Clarenza's cathedral, a 
series of indirect pictorial testimonies suggests the 
widespread use of the typical knightly sword of the Late 
Middle Ages in the Principality of Achaia. Miniature 
paintings from the famous musical manuscript for 
William II of Villehardouin (c. 1255), as well as seals and 
seal imprints ofthe princes of Achaia Florent of Hainault 
(1289-1297) and Philip of Savoy (1301-1305) show that 
the combat gear of the knights of the Principality was 
in accordance with the context of the time: the knights 
were depicted on horseback, holding long swords with 
short cross-guards and round pommels.'$ The same 
type of sword is depicted in the fresco of the warrior 
facing a dark-skinned figure with the body of a man 
and the head of a dog (kynokephalos) at Akronauplia gate 
chamber. The painted decoration of the gate is linked to 
the ruling class of the Principality of Achaia and dates 
back to the period 1291-1389." Furthermore, a group of 
funerary sculptures from Naples from the first half of 
the 14th century depicts long swords with circular, or 
rarely trilobed, pommels and generally straight cross- 
guards.? The Anjou rulers of Naples maintained direct 
contact with the ruling class of Achaia and organised 
constant imports of commodities and military 
equipment to the Principality, especially during the 
second half of the 13th-early 14th century.” 


Along with the typical double-edged sword, sabers with 
wide single-edged blades and asymmetric grips were 
probably used. Sabers were predominantly cavalry 
swords for receding side hits.”° 


The dagger is of the most common weapons. It was 
used in war and everyday life and was an integral part 





12; Hughes 2012, 98-99, and the representation of swords in two 
miniature paintings dating from 1292 and 1378 respectively (Watson 
1979, figs 174, 262). 

15 Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
297. 

16 For the miniature paintings of the manuscript Paris, National 
Library, MS. fonds fr. 844, fols 4r, 7r, see Haines 2013, figs 1, 12. For the 
seals and seal imprints, see Schlumberger et al. 1943, pls IX.2, XXI.2. 
Similar combat gear is depicted on seals from France and Flanders 
from the second half of the 13th century (Nicolle 1999, 184-185, nos 
479-481, 197, nos 529-530, 239, no. 650). 

7 Hirschbichler 2005, 16, 22-24, fig. 11. 

18 Bridges and Ward Perkins 1956, 161, 164, 165, 168, 170, pls XXI- 
XXV. 

2 The Kingdom of Naples was a suzerain of the Principality of 
Achaia during the period c. 1278-1380 (Lock 1998, 151-155; Dourou- 
Eliopoulou 2005). 

0 A type of single-edged sword was used in the 10th century by the 
heavily armed horsemen of the Byzantine army (κατάφρακτοι) 
(Parani 2003, 131). A will drafted in Famagusta on 25 July 1300 states 
a saber (spatam) from Florence with silver sheeting (Actes génois de 
Famagouste, 102, no. 189). 
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Figure 2a-c. Clarenza, Burial layers of the cathedral, Iron parts of swords, 14th-early 15th century 
(© E. Barmparitsa, drawing: A. Djordjevic). 





of military and popular male dress throughout the 
medieval period in Europe and Asia. During the Late 
Middle Ages its use was expanded.” The most luxurious 
of daggers could, like swords, bear decorations - mainly 
coats of arms.” 


The daggers were very diverse in size and type and 
therefore appear in different textual sources with 
various names.? In their simplest form they were 
large, tough knives. During the 13th century, thin, 
pointed daggers with double-edged, thin blades with 
polygonal cross-sections, similar in typology to short 
swords, were used to attack the joints of metal armour. 





7^ Oakeshott 1960, 253-257; Nicolle 1999, 49; Bradbury 2004, 250-251; 
Hughes 2012, 100. In iconographic sources daggers were carried by 
soldiers and ordinary people (Albani 2000, pl. 34a; Spatharakis 2001, 
fig. 165; Frugoni 2005, figs 13, 15, 19). 

2 Two dagger pommels of the Crusading period are decorated with 
coats of arms (Raphael 1999, 151, fig. 4). 

3 Oakeshott 1960, 253-257. For some of the most common dagger 
names, see Lepage 2005, 83. 
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Figure 3a-b. Chlemoutsi 
castle, Iron dagger 
blades, end of the 13th- 
14th century 
(O E. Barmparitsa, 
drawing: A. Djordjevic). 


These weapons had curved or straight cross-guards and 
hilts with inlaid material. ^ A dagger of this category 
was found at the castle of Chlemoutsi broken into 
two pieces (Figure 3a) and can be dated, according to 
pottery sherds of the same excavation layer, to the 14th 
century.” 


A dagger with distinct typology is the so-called 
baselardo, which took its name from the city of Basel 
and was particularly prevalent in Italy and Germany 
from the late 13th century to about 1500. It had a 
wide and very sharp blade and a hilt made of wood 
or bone. A dagger that was excavated from the castle 
of Chlemoutsi (Figure 3b) is of the baselardo type and 





^ Pallucchini 1964, fig. 482; Nikolova 1974, fig. 104. 

5 Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
1163. An excavation into the inner enclosure of Chlemoutsi castle, 
conducted during 2004-2006, is currently unpublished. Dagger or 
knife blades of similar type are known from the Early Byzantine 
period (Waldbaum 1983, 30, no. 4, pl. 1). See also, Oakeshott 1960, 253- 
256. 
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dates from the end of the 13th-late 14th century.” 
The spread of the baselardo type of dagger to the 
Peloponnese can be confirmed by its representation 
in the wall painting of the Massacre of Infants in the 
church of Panagia Hodegetria at Mystras (c. 1320).27 


Daggers were not often depicted in European art 
until the mid-13th century and they did not become 
widespread until the early 14th century. Early 
depictions of daggers can be found in miniatures of the 
Crusader's Kingdom of Jerusalem.” They also proved 
to be popular in Italy, particularly in the acquisitions 
of the Anjou family and in the region of Tuscany;? 
these areas maintained dense economic, political and 
cultural relations with the Principality of Achaia and 
other Latin states of Greece." The combination of 
swords and daggers during battles was particularly 
widespread under the leadership of either Christian or 
Muslim troops during the 14th century? 


The lance was the main ranged weapon of the knights 
during the Middle Ages and along with the sword 
complemented their basic armour (Figure 1). The 
lance was widely used as the main assault weapon 
during the Crusades, especially by mounted knights as 
well as by the infantry.” In the Late Middle Ages the use 
of the lance by the cavalry was largely standardised. 


The Crusader’s lance consisted of a long and sturdy 
wooden pole and a steel head (ξιφηκόνταρον). From 
the second half of the 14th century a steel ring, flat or 
conical in shape, was placed around the handle of the 
lance to protect the knights’ hands.” In addition, in 
around 1370 the lance-rest (λογχοδόκη), a type of hook 
that held the lance during raids, became prevalent in 
Western knights’ armour.? 


The heads of the lances can be divided into two 
categories based on their typological evolution: the 
first one consists of heads with broad triangular or 
rhomboid shapes while the second includes heads with 
thin tapered spikes.’ 





25 Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
1106. 

7 Papamastorakis 2013, fig. 7. See also, the wall painting of the 
Massacre of Infants in the church of St John at Kato Valsamonero, 
Rethymno, Crete (c. 1400) (Spatharakis 1999, 126-127, fig. 165). 

7? Buchthal 1957, 69, pls 68, 110a. 

? Bridges and Ward Perkins 1956, 173, pls XXIIb, XXIIIb, XXIVa, 
XXVa; Blair 1984. 

* Dourou-Eliopoulou 1987; Dourou-Eliopoulou 2005; Tzavara 2008, 
173, 178-190, 225-240, and passim. 

31 Nicolle 1982, 40-42; Parani 2003, 135. 

32 «Οἱ Φράγκοι ἐλογίασαν πόλεμον νὰ τοὺς δώσουν / μὲ tà κοντάρια 
καὶ σπαθία, ὡς ἦσαν μαθημένοι» (The Chronicle of Morea, v. 1150- 
1151). 

5 Anna Komnene (Alexiad, 133: 30-31, 189: 66-68) and Niketas 
Choniates (Historia, 609-610: 87-88) described that the Frankish 
troops used particularly long spears which they handled skillfully. 

34 Nicolle 1980, 6; France 1999, 28. 

Find 1977, 12; Hughes 2012, 96-97. 

Popovic 1992, 133; Bradbury 2004, 267; Babuin 2009, 131, fig. 976. 
Finó 1977, 12; France 1999, 22. 


35 
36 


37 
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Lances with triangular, wider heads were used from 
antiquity to the 13th century by Christians and 
Muslims. They could destroy vital organs but were 
less effective in piercing chain mail. They were used 
mainly for hunting and also for attacking enemy 
horses. The prevalence of the type in the Principality 
of Achaia is confirmed by a triangular lance head with 
a cylindrical shaft bearing traces of wood, which was 
found in the castle of Chlemoutsi (Figure 4).? Based 
on the fact that it was found in a Frankish castle“ and 
because of its typology," it probably dates back to the 
early 13th century. Heads of lances and arrowheads 
of similar shape can be traced to the Balkans from 
the 11th century onwards.” A lance head of similar 
typology is depicted in a miniature of the Histoire 
Universelle attributed to the workshop of Acre and 
dated approximately to 1287.” 


From the 13th century onwards the heads of the 
lances in Europe and the Crusader states of the Fastern 
Mediterranean became more elongated and sharper. 
When used by the cavalry these lances often had nails 
at their ends that were capable of penetrating the 
joints of plate armour.“ Relevant finds were discovered 
at excavations in the Eastern Mediterranean and date 
back to the second half of the 13th century.“ Tapered 
lance heads are depicted on a wall-painting from the 
early 14th century at Angera castle in Lombardy.“ 


The evolution in lance head typology was in accordance 
with the spread of the military tactic of the couched 
lance (lance couchée/to δόρυ ἐναγκαλίζεσθαι) by mounted 





35 Nicolle 1983, 65. 

3 Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
181. The cylindrical stem was often fastened to the wooden pole of 
the lance with small nails for additional stability and security (Fol et 
al. 1989, 116). 

^ Bon 1969, 608-629; Athanasoulis 2013, 127-141, with extended 
bibliography. 

^ Nicolle 1987, 21. 

? Stefan et al. 1967, fig. 168:27-36; Diaconu and Baraschi 1977, pl. 
XXI:1-13; Fol et al. 1989, 117, fig. 128; Ῥορονίέ 1999, fig. 214. Deltoid 
arrowheads can also be traced in depictions of soldiers on ceramics 
(Armstrong and Sekunda 2006, especially 16-17). 

5 Paris, National Library, cod. fr. 20125, fol. 133v (Folda 1976, 188- 
192, no. 10, fig. 75). 

^ Nicolle 1980, 15; Nicolle 1983, 65. The typological evolution of the 
lance heads and arrowheads during the 13th century evoked the 
continuous need for extra protection of the warriors, who fastened 
leather pieces and/or metal plates over their chain mails (Nicolle 
1999, 232-234, nos. 626-633; Hughes 2012, 87-90). 

^ Johns 1936, fig. 15:1; Brett et al. 1947, 99, pl. 58:7; Concev and Stoilov 
1961, 53, fig. 43; Nikolova 1974, figs 94-96; Vetnié 1983, 140-141, 155- 
156, pl. II; Moore 1993, 131, no. 99, fig. 68; Boas 1999, 163; Raphael 
1999, fig. 8; Boas 2006, 192-193; Brmboli¢ 2009, fig. 46:11; Gyórfi 2014- 
2015, 119. In Greece, a tapered lance head came from Corinth, in a 
layer dating from the 14th century (Davidson 1952, 202, no. 1556, pl. 
92). A similar, unpublished tapered lance head of the 14th century 
was found in Thebes, Hagia Triada region, and is currently exhibited 
in the Archaeological Museum of Thebes (Ephorate of Antiquities of 
Boeotia, inv. no.: 1869) [Manolessou et al. 1987, 117-118 (C. Koilakou)]. 
Similar unpublished spearheads are exhibited in the Museum of 
Byzantine Culture in Thessalonike. 

46 Toesca 1912, pl. VII. 
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knights." The riders kept the lance below its centre of 
gravity, tightly under their arms and parallel to the 
ground. In this way they acquired great strike force, 
which was especially useful when conducting brief and 
sudden attacks. 


The knights of the Principality were certainly 
familiar with mounted attacks with lances and in all 
probability with the tactic of the couched lance, which 
is often illustrated in the Crusader art of the Eastern 
Mediterranean.” Lances were often adorned with 
triangular or rectangular flags or banners, bearing 
coats of arms or other patterns and even appeals for 
protection.” 


The bow was used from the Neolithic period until 
the systematic dissemination of firearms in the 
15th century! In the Crusader states of the Eastern 
Mediterranean, the bow was widely used for war and 
hunting and was probably present in many households. 
The Chronicle of Morea often refers to groups of 
equestrian units and pedestrian archers (δοξιῶτες, 
δοξαρατόρους).5; During the Late Middle Ages, the 
infantry sections, consisting of Peloponnese natives, 
mainly used the bow and to a lesser extent the spear.” 
In the 14th century, 22.1296 of the 755 households 
recorded from 48 regions of the Peloponnese were able 
to provide archers.* 





^ Anna Komnene, Alexiad, 133: 30-31, 189: 66-68. See also, Nicolle 
1980, 8, 12; Bachrach 1985, 737-748; Nicolle 1987, 21; France 1997, 166, 
and n. 9; France 1999, 53-63, 157-160. 

8 Nicolle 1980, 6-7, pl. III; Flori 2002, 64. 

5. «Αὐτεῖνοι γὰρ οὐ πολεμοῦν ὡσὰν ἐσεῖς οἱ Φράγκοι, / εἰς κάμπον 
ν᾽ ἀναμένουσιν νὰ δώσουν κονταρίες» (The Chronicle of Morea, v. 
1122-1123). See also, Folda 1976, 187-188 πο. 9, 188-192 πο. 10, 198 no. 
16, figs 72, 77, 88, 98, 215; Tsantilas 2006, 250, 255, fig. 4. 

5 The Chronicle of Morea, v. 643, 1932, 1947. See also, White Jr. 1962, 
150-151; Folda 1976, 176-178, no. 3, 187-188, no. 9, 199-200, no. 19, 
205-208, no. 24, figs 15, 96, 177, 260; Nicolle 1983, 66. In Greece they 
were depicted in wall paintings in regions under Western occupation 
(Babuin 2010, 114, 129, figs 9-10, 15). Their use seems to spread 
during the Late Byzantine period under Western influence, although 
rectangular flags were in use by the Byzantine army much earlier 
(Weitzmann 1951, pl. XXXVIII:34). 

3 Nicolle 1987, 22; Lepage 2005, 111-112; Babuin 2009, 160-172. In 
the West, weapons like the bow, the crossbow and the slings were 
scouted by the cavalry and were used mainly by infantry, who, just 
like the Muslim troops, had various kinds of bows (Bartusis 1992, 
330). 

? The Chronicle of Morea, v. 1069, 1072-1075, 1149, 3596-3599, 3606- 
3607, 6716. 

5 Wilskman 2012a, 183. 

* Carile 1974, 90-91. 
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Figure 4. Chlemoutsi castle, 

Iron lance head, early 13th 

century (© E. Barmparitsa, 
drawing: A. Djordjević). 


Depending on their use (hunting, training, war) and 
their method of construction, the bows of the Late 
Middle Ages are divided into several types, having an 
average length of approximately one meter.” In their 
simplest form the bows consisted of two types of wood: 
a flexible timber on the outer side to ensure elasticity 
and a harder one on the inner side of the weapon to 
provide stability for the tensioning of the cord.‘ 
Composite bows were expensive weapons constructed 
with layers of horn and animal tendons attached to the 
wooden substrate with abundant animal glue, to ensure 
the strength, flexibility and power of the weapon. 


A typical war arrow had an effective range of about 
200-240 m and could penetrate thin plate armour 
(approximately one millimeter thick) The arrow 
consisted of a shaft, the fletching and the head. The 
shaft was usually made of hardwood so as to be rigid 
while descending, thereby ensuring together with the 
fletching the stability of the shot.” 


Arrowheads were mostly made of iron or copper but 
could also be constructed from bone or horn. Their 
shapes show typological variety depending on their 
use: thin, compact arrowheads were more effective at 
long-range attacks, while larger ones were used for 
shorter distances.? The larger and wider arrowheads 
(leaf-shaped or rhomboid) had less ability to penetrate 
armour and were mainly used against unshielded 
infantry or horses. These specimens, known from 
earlier periods, were associated with hunting.” Thin 
and more pointed arrowheads were mainly used since 
the 13th century and they could break chain mail or 
penetrate plate armour.” 





5 The iconographic sources provide information about bows of 
various shapes corresponding to variants (Cumanic, Turkish, 
Damask, Italian, English long bow) (France 1999, 26; Raphael 1999, 
153-156; Bradbury 2004, 253-254; Lepage 2005, 221-222; Babuin 2009, 
175-178). For depictions of Italian bows, see Gabelié 1998, pls XXX, 
LXIV. 

°° Bartusis 1992, 330; France 1999, 26. 

? The construction of the composite bow required specialist skills 
and could last over one year; therefore, it was a quite expensive 
weapon (Babuin 2009, 172-174). 

5 Lepage 2005, 111; Babuin 2009, 183, and n. 94. 

°° Dean 1927, 38, fig. 53V; Boas 1999, fig. 6.17:4; Babuin 2009, 181- 
184; Boas and Khamisy 2017, 195-220. 

60 Babuin 2009, 184-190. 

$1 Fol et al. 1989, 116, 119, 128, figs 129-130, 136. 

€ Jessop 1996. Arrowheads in literary sources ofthe Middle Byzantine 
period were referred to as μυΐϊαι/μῦαι (flies) (Kolias 1988, 242; France 
1997, 169-170; Babuin 2009, 188). Besides, arrowheads with hooked 
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Figure 5. Chlemoutsi 
castle, Iron arrowhead, 
13th century 

TM (O E. Barmparitsa, 
+ drawing: A. Djordjević). 






Small triangular arrowheads, shaped like an elongated 
pyramid with a compact metal stem for attaching the 
wooden shaft, were more widespread in the Eastern 
Mediterranean. They had an average length of 4-5 cm 
and weighed approximately 15 g. Their connective 
stem did not exceed 1-1.5 cm. These arrowheads are 
considered to be of the Eastern type. An arrowhead 
from Chlemoutsi castle belongs to this category 
and can be dated from the 13th century based on its 
typology and the archaeological context in which it was 
found (Figure 5).'' Similar arrowheads are known from 
the Balkans, Asia Minor, the Crusader strongholds in 
Palestine, as well as from the Latin states of the Greek 
territory. 


The crossbow is a variation used by the Crusaders 
and enjoyed widespread use in the Late Middle Ages. 
In Greek textual sources it is referred to as τζάγγρα 
(tzagkra). The crossbow originated from the Far East 
and was present in the Mediterranean basin from the 
Roman period onwards (Figure 7).© A variety of reasons, 
among which the cost of production, contributed that 
the crossbow was not widely disseminated in Western 
Europe until the second half of the 12th century, 
although the weapon was already known since the 10th 
century.‘ 





ends were widespread in Europe during the Middle Ages (Nicolle 
1999, 296, no. 769k, p-u, 311, nos. 8264, 828, 318, no. 866a, l; Ivanišević 
2010, fig. 19:10-11). See also, Starley 2005, 207-218. 

65 For the distinction between the Eastern and Western types of 
arrowheads, see Boas 2006, 192. For Western-type arrowheads in 
Crusader strongholds, see Johns 1997, fig. 15:2-4; Raphael 1999, fig. 
8. 

* Ephorate of Antiquities of Elis, Medieval Collection, inv. no.: HM 
125. 

6 Ploug et al. 1969, 55, figs 18:10, 21:2; Diaconu and Baraschi 1977, 
fig. 105:24-25, pl. XXI:20; Waldbaum 1983, 37, no. 58, pl. 4; Pringle 
1986, 116-119, figs 57-65; Popovic and IvaniSevic 1988, fig. 13:4; 
Fol et al. 1989, 116, fig. 129; Raphael 1999, fig. 8; Boas 2006, fig. 76; 
Rabovyanov 2015, 217, nos. 1323-1325, pl. 51. Similarly shaped, 
unpublished, iron arrowheads dating back from the 12th to the early 
13th century, were excavated in the medieval city of Rhodes (Athinas 
square, Konstantinidis plot) and Thebes (Eteokleous street and Loxis 
Phalangas, Dukas plot, Ephorate of Antiquities of Boeotia, inv. no.: 
6163, currently exhibited in the Archaeological Museum of Thebes) 
[Koilakou et al. 1992, 77 (C. Koilakou)]. 

& White Jr. 1962, 151-152; Coulston 1985, 220-366; Lepage 2005, 113- 
116. 

9? The crossbow was known in Northern France since the 10th 
century, but its use began to spread throughout Western Europe from 
the late 11th century (Bartlett 1986, 1138). Wooden parts of crossbows 
dating from the 11th century were discovered in Colletiére, near 
Grenoble (Colardelle and Colardelle 1980, 195, fig. 50). 
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Figure 6a-b. Chlemoutsi castle, Iron crossbow arrowheads, 
Frankish period (© E. Barmparitsa, drawing: A. Djordjevic). 


During the Late Middle Ages, the crossbow was 
particularly widespread. It was main weapon of the 
Crusaders’ infantries. Textual sources demonstrate 
the extensive use of the crossbow in the Principality of 
Achaia. The Chronicle of Morea mentions its use, together 
with siege engines (rpinovtoéta/tripoutseta), during 
the Frankish occupation of most of the castles of the 
Peloponnese.” The king of Naples, Charles I of Anjou 
(1267-1285), sent a hundred knights on horseback, and 
two hundred foot soldiers, including crossbow archers, 
to Clarenza in February 1272 to handle the conflicts 
with Byzantine troops throughout the Principality.” 
While planning the recapture of Constantinople 
from the Byzantines, Charles I was aware that the 
enemies had crossbow archers and was planning to 
organise a workshop for crossbow construction in 
Clarenza." In addition, between 1267-1309 a crossbow 
cargo was transferred to Clarenza from the Kingdom 
of Naples.” Carlo Tocco reinforced the guards of 
Clarenza, Pontikokastro at Katakolo and Chlemoutsi 
with crossbow archers during the period 1422-1428.” 
A Venetian document of 14 June 1428 refers to the 
offering of crossbows to the Latin archbishop of Patras 
who was threatened by the Greeks of the Despotate of 
Morea." 


The crossbow was a straight track weapon and 
could provide more power and higher speeds than 
comparable bows. It was manufactured from more than 





66 Wilskman 2012a, 183. 

© The Chronicle of Morea, v. 854, 1482, 2809, 7070. See also, Kordosis 
1986, 159; France 1997, 174. 

? The Chronicle of Morea, v. 6772-7165; Livre de la conqueste de la 
princée de l'Amorée, v. 474-493. See also, Wilskman 2012b, 40, 44. 

71 Marin Sanoudo Torsello, Istoria di Romania, 159: 26-28. 

Sampsonis 2011, 92, and n. 64. 

Chronicle of the Tocco, v. 633-634, 3660-3667. 

Sathas 1880, 189: 5-6, no. 120. Venice carefully regulated the 
exports of crossbows produced on its territory (Babuin 2009, 233, and 
passim). 
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Figure 7. Divri, Church of Hagia Triada (Holy Trinity), 
Bowman arming a crossbow, Detail from the wall 
painting of the Betrayal, second half of the 
14th century (courtesy of M. Kappas). 


one type of wood, bone or horn and tendons to ensure 
flexibility. The arrowheads were designed to pierce 
the joints of metal armour.” The maximum range of 
the weapon is estimated to be 200 m, but in practice 
it could not strike targets beyond the 75-80 m range. 
Due to its rigid shape and weight the arming process 
was time consuming and therefore the crossbow was 
a weapon with a low rate of fire (Figure 7).”° For these 
reasons crossbows were predominantly used in sieges 
while mounted crossbow archers were employed in 
patrols and sudden attacks.” 


As they were constructed using organic materials 
crossbow parts are rarely found in excavations. Horn 





7^ Bartlett 1986, 1138; Gaier 1993; France 1999, 26; DeVries and 
Smith 2012, 40-42. 

% The crossbow was difficult to be armed by hand. In the 13th 
century it was equipped with a metal stirrup which the operator 
rested upon whilst pulling the bow using both hands or a hook hung 
to his belt (Buchthal 1957, pl. 113c; Bartusis 1992, 332; France 1999, 
26-27; Backhouse 2000, 41, fig. 35; Rabovyanov 2010). Later models of 
heavier crossbows were armed with the help of a manual pulley (Finó 
1977, 14-15, fig. 5; Babuin 2009, 213-215). 

7 France 1999, 34; Babuin 2009, 234-235. During the second half of 
the 13th century, in the manuscripts of Acre and its sphere of 
influence, almost all depicted crossbows were connected to sieges 
(Folda 1976, 192-196, no. 12, 198-199, no. 17, 212-213, no. 28, figs 142, 
143, 154, 222, 294). Unlike ordinary archers, crossbow operators were 
usually illustrated with chain armor (Nicolle 1999, 157-159, no. 399f, 
194-195, no. 522a, 198, no. 533f, 200, no. 539c). 
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compounds found in the castle of Montfort in Palestine 
are among the few examples of evidence that have been 
identified and published.” In the Serbian stronghold 
of Ras (modern Stari Ras), which was abandoned in 
1230, the trigger and two rollers (cocks) belonging to 
crossbows were found.” A bone plaque from a stock of 
a crossbow from the castle of Trapezitsa in Bulgaria 
dates back to the middle of the 14th century.” Engraving 
which probably depicts a crossbow was found on the 
eastern wall of the inner tower of Examilion, across the 
Isthmus of Corinth.*! 


The crossbow arrows had similar typology with the 
arrows of other bows. Their arrowheads, heavier than 
those of the simpler bows, often had pyramidal tips and 
were called ‘bolts’ (σύρτες).52 Two crossbow arrowheads 
were found from Chlemoutsi castle (Figure 6a-b).? The 
diameter of the wooden rod’s stem was common to 
both finds and probably indicates the mass production 
of wooden rods of the same size. Similar finds from the 
Late Medieval period originate from Greece and the 
Balkans, the Crusader states of the Middle East and 
Western Europe.“ 


In two monuments, the Archangel Michael in Ano 
Archanes of Heraklion, Crete (1315/6)* and the church 
of Taxiarches in the castle of Geraki, Lakonia (first 
half of the 15th century),% crossbows are depicted in 
the representation of the Fall of Jericho. The weapon 
is also depicted in the mural paintings of the life 
of St Constantine in the church of St George and St 
Constantine in Pyrgos Monofatsiou of Heraklion, Crete 
(1314/5)." Of particular interest is the rare, if not 
unique, depiction of St Merkourios holding a crossbow 





7? Dean 1927,38, fig. 53M; Boas and Khamisy 2017, 195-220. 

? Popović 1999, 407, fig. 220:9-11. 

5 Rabovyanov 2013. 

3! Gregory 1993, 98, fig. 26, pl. 31b. 

There were smaller arrows specially designed for crossbows armed 
with stirrups, different from those used by larger crossbows armed 
with pulleys. In the Western textual sources crossbow arrows are 
called falcatores/falsadores, also known as muschette (Babuin 2009, 210- 
213). 

5 Ephorate of Antiquities of Elis, Medieval Collection, inv. nos.: HM 
187, HM 188. 

* Nikolova 1974, figs 101-102; Diaconu and Baraschi 1977, fig. 105:1-6, 
8, 13, 16-17, pl. XXI:27, 29-30; Lorren et al. 1977, 169, fig. 28:17; Caillaud 
1987, 311, fig. 3; Nicolle 1999, 178, no. 449b-d, 319, no. 873a-c; Ρορονίέ 
1999, figs 217:8-10, 218; Gerstel et al. 2003, 222, fig. 82; Rhodes 2004, 
fig. 90y; Minié and Vukadin 2007, fig. 73: 1-6; Sanders et al. 2008, 473, 
nos. 8009-8010; Gyórfi 2014-2015, 124-125; Antonaras 2016, fig. 28. 
An unpublished crossbow arrowhead from Thebes dating to the late 
13th century and currently exhibited in the Archaeological Museum 
of the town (Vryzaki street, Liakou plot, Ephorate of Antiquities of 
Boeotia, inv. no.: 6450) is similar in typology to the find from the 
castle of Chlemoutsi (Figure 6b) (Koilakou et al. 1992, 69 [C. Koilakou |). 
An unpublished crossbow arrowhead was excavated in the church of 
Archangel Michael (Ntemirli) of the medieval city of Rhodes (Kollias 
et al. 1990, 510-511 [E. Papavasileiou]). Recently, dozens of iron 
crossbow arrowheads were excavated in Acrocorinth (Athanasoulis 
2012, 15-16). 

5 Spatharakis 2001, 44-47, fig. 36. 

** Dimitrokallis 2001, 172-179, fig. 345. 

* Gallas et al. 1983, fig. 127. 
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at the church of St Demetrios in Pec (1345).5 A bowman 
arming a crossbow is depicted in the scene of the 
Betrayal at the church of Hagia Triada (Holy Trinity) 
in Divri of Elis, dating from the second half of the 14th 
century. Divri, at the east of Elis, was included to the 
territories of the Principality of Achaia (Figure 7).5 The 
number of depictions indicates the predominance of 
the crossbow in the Late Middle Ages. 


Although maces and military tools were not found 
during the excavations at Chlemoutsi and Clarenza, 
their use by the knights and inferior military units 
of the Principality is confirmed by references in 
contemporary textual sources and by the iconography. 


The mace is one of the oldest and continuously used 
weapons.? In its simplest form, the medieval mace 
consisted of a wooden rod with a wide striking surface, 
similar to the one depicted in the hands of a dark- 
skinned figure with the body of a man and the head of a 
dog (kynokephalos) on the gate chamber of Akronauplia 
(1291-1389). In the church of Panagia in the village 
of Chrysapha, Lakonia (1289-1290), the scene of the 
struggle between Digenes Akritas holding a mace with 
grooves and the Amazon Maximou, who is holding 
a mace with studs, is probably depicted.? The Greek 
version of the Chronicle of Morea refers to a modular 
whip with metal points at the end that was used to 
crush the helmets of enemy troops.? Additionally, the 
Aragon version of the Chronicle of Morea indicates that 
Doxapatres Boutsaras, the Greek military commander 
of the castle of Araklobo, was so strong that no one 
could raise his mace with one hand.” 


From the 12th century onwards the mace usually had a 
steel or brass head with longitudinal grooves or studs 
mounted on a wooden base in order to gain more 
impact force.” The excavation in the castle of Vadum 
Jacob at Israel provides a rare example of a mace head 
with studs dating back to the Crusading period. A 
copper mace head with grooves from Thebes is, so far, a 
unique find from the Greek area.” 





* Babuin 2009, 238, fig. 683. 

® For the church, see Athanasoulis 2006, 305-318, with previous 
bibliography; Kepetzi 2006. 

°° Haldon 1975, 39; Kolias 1989, 29; Boas 1999, 170. 

* Hirschbichler 2005, 16, 22-24, fig. 12. Similar maces are often 
illustrated in the art of Western Europe in the hands of peasants and 
infidels (Nicolle 1983, 68). 

? Albani 2000, 37, 111; Babuin 2009, 106, pl. 12; Anagnostakis 2017, 
79-84, fig. 6. 

3 The Chronicle of Morea, v. 1156-1158. 

* Libro de los fechos et conquistas del Principado de la Morea, 27, 
no. 111. 

* Nicolle 1987, 17; Bartusis 1992, 329; Lepage 2005, 84-86; Hughes 
2012, 97. 

% Raphael 1999, fig. 6. 

? Courthouse plot, Ephorate of Antiquities of Boeotia, inv. no.: 6159 
(12th-13th c.) (Koilakou and Galani-Krikou 1993, 77-78, pl. 338 [Ch. 
Koilakou]). The mace head is currently exhibited in the Archaeological 
Museum of Thebes. 
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Tools, slings and hooks for bringing down mounted 
warriors were systematically used as weapons during 
the Crusading era.” From the Middle Ages until the 18th 
century axes and hoes were used as tools in construction 
activities and agriculture as well as weapons during 
combat operations in Europe, mainland Greece and 
the East.” In 1407, Leonardo Tocco opened the gates 
to Clarenza with an axe and captured the city. From 
the second half of the 14th century war axes evolved 
gradually into long hafted weapons in the West, with 
typological variations according to their use by the 
cavalry or infantry.’ These weapons were longer in 
length, thinner and more durable than ordinary tools 
and were equipped with various hooks to cause damage 
to the enemy’s armour.’” Several variations of long 
hafted weapons with penetrating spikes were mainly 
used in battles against cavalry. 


Thecurrent state ofthe research cannot provide answers 
about the provenance and diffusion of weaponry found 
in the castles of Clarenza and Chlemoutsi. There has 
not been traced any textual evidence about workshops 
specialised to the manufacturing of weapons in the 
Frankish Morea. Besides, there must have been at least 
one weaponry storehouse in the port of Clarenza, as 
the Kingdom of Naples organised successive missions 
of military equipment to the Principality of Achaia 
between the second half of the 13th and the beginning 
ofthe 14th century." Therefore, the Latin soldiers were 
using mainly imported weapons presumably from the 
nearby Italian workshops. Arrowheads, hooks, tools 
for the infantry as well as repairs in armament were 
probably undertaken by the local metal workshops 
which would exist in every castle and village.” 


Archaeological finds from the Frankish castles of 
Chlemoutsi and Clarenza confirm the testimony of 
the pictorial and textual sources demonstrating a 
society which is guided by the chivalric ideals. Parts 
of swords and gilded spurs found in the tombs of 
Clarenza's cathedral demonstrate the concept of the 
honorable funeral of the knight. Moreover, it appears 





* Lepage 2005, 102-109. Marino Sanudo Torsello (Istoria di Romania, 
111: 11-14) attributes the victory of the Venetians and other residents 
of Negroponte against the knights of the Principality of Achaia in 
1258 to the use of hooks for bringing down mounted warriors. 

°° Emmanuel 1987-1988, 125, fig. 32; Raphael 1999, fig. 13; Brmbolié 
and Miletic 2000, 89-96, nos. 82-118, pls 16-22; Parani 2003, 136-138; 
Lepage 2005, 83-84; Shinakov and Popov 2012. 

100 Chronicle of the Tocco, 264, v. 617-621. 

101 Waldman 2005, 9; Babuin 2009, 95; Hughes 2012, 97-98. A collection 
of war axes, dating from the 10th to the 16th century, comes from the 
valley of Morava (Vetnié 1983, 141-142, 156, pls III-IV). 

102 Guillou and Ostuni 1986, 36, pl. 40, 184, pl. 658:2.a2, 250: no. c-f, pls 
847:3.c, 848, 849:3.f, 289-293, pls 938-953, 954:5.b13; Kouzov 2000, 88- 
89, fig. I:3. 

105 Lepage 2005, 84-86; Waldman 2005, 105-106, 107-113, fig. 149, and 
passim; Babuin 2009, 135-136, pl. 10. 

104 Sampsonis 2011, 92, and n. 64; Wilskman 20120, 40-41, 44. 

15 Barmparitsa 2014. 

1% Barmparitsa 2016, 239-246. 
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that the armament of the knights of Achaia and their 
followers were in accordance, in terms of typology and 
variety, with the current Western European military 
developments. Financial and political bonds with the 
Kingdom of Naples and the Italian naval cities affected 
the military history of the Principality, a phenomenon 
that can be ascribed to the general sense of the Western 
influence to the Eastern Mediterranean affairs during 
the turbulent period of the Late Middle Ages. 
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summary 


Στοιχεία οπλισμού από το πριγκιπάτο της Αχαΐας 
(1205-1428) 


O πόλεμος ήταν ενταγµένος στην καθημερινότητα 
του ύστερου Μεσαίωνα. Ανασκαφικά ευρήματα 
από τα φραγκικά κάστρα Χλεμούτσι και Γλαρέντζα 
επιβεβαιώνουν ότι η άρχουσα τάξη των ιπποτών 
του πριγκιπάτου της Αχαΐας ήταν διαχρονικά μια 
στρατιωτική αριστοκρατία. Οι γραπτές πηγές της εποχής 
υποδηλώνουν τη χρήση του ξίφους και της λόγχης, που 
θεωρούνταν τα κύρια ιπποτικά όπλα (Figure 1), την 
εκτεταμένη χρήση του τόξου, της χειροβαλλίστρας και 
των πολεμικών εργαλείων, και καταγράφουν πυκνές 
εισαγωγές οπλισμού και εφοδίων προς το πριγκιπάτο. 


Το ξίφος θεωρούταν διαχρονικά το κύριο όπλο της 
άρχουσας τάξης. Σε ανασκαφές που έγιναν στον 
καθεδρικό ναό της φραγκικής καστροπολιτείας της 
Γλαρέντζας, εντοπίστηκαν τμήματα ξιφών, που κατά 
παράδοση συνόδευαν τις ιπποτικές ταφές (Figure 2). 
Κατά τον 130 και 140 αιώνα η τυπολογία του ιπποτικού 
ξίφους είναι κοινή στον ευρωπαϊκό χώρο και την 
ανατολική Μεσόγειο. Το ξίφος αποτελούταν από 
βαριά, οξύληκτη, αμφίστοµη λεπίδα, ευθύγραμμο ή 
σπανιότερα καμπύλο προφυλακτήρα και κατά κανόνα 
κυκλικό επίµηλο που εξυπηρετούσε την εξισορρόπηση 
του βάρους της λεπίδας. Σφραγίσματα των πριγκίπων 
της Αχαΐας Φλωρέντιου του Αινώ (1289-1297) και 
Φίλιππου της Σαβοΐας (1301-1305) αποδεικνύουν ότι o 
πολεμικός εξοπλισμός των ιπποτών του πριγκιπάτου 
ήταν σύμφωνος ue τις σύγχρονες εξελίξεις στη δυτική 
Ευρώπη. 


Τα εγχειρίδια παρουσιάζουν μεγάλη ποικιλία ως προς 
το μέγεθος και τον τύπο και για αυτό εμφανίζονται στις 
πηγές µε διάφορα ονόματα. Στην απλούστερη εκδοχή 
τους ήταν μεγάλα, γερά μαχαίρια. Από τον 139 αιώνα 
εμφανίζονται λεπτά, οξύληκτα εγχειρίδια, παρόμοια 
µε μικρογραφίες ξιφών (Figure 3a). Ακόμη, εγχειρίδιο 
τύπου baselardo εντοπίστηκε στο Χλεμούτσι και 
ανάγεται στο τέλος του 13ου-ύστερο 14ο αιώνα (Figure 


30). 


Ἡ λόγχη, το κυριότερο όπλο απώθησης των 
μεσαιωνικών στρατών, χρησιμοποιήθηκε κυρίως κατά 
τις Σταυροφορίες στις συντονισμένες αιφνιδιαστικές 
επιθέσεις επίλεκτων τμημάτων ιππικού. Οι αιχμές των 
λογχών μπορούν να χωριστούν σε δυο κατηγορίες 
µε βάση την τυπολογική τους εξέλιξη: σε πιο πλατιές 
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τριγωνικούὐ ή ρομβοειδούς σχήματος (Figure 4), 
κατάλληλες για το κυνήγι και για την απώθηση ελαφρά 
θωρακισμένου πεζικού και αλόγων, και σε λεπτές 
οξύληκτες αιχμές, που εμφανίζονται από τον 13ο 
αιώνα στην ανατολική Μεσόγειο και ήταν κατάλληλα 
κατασκευασμένες ώστε να διατρυπούν την αλυσιδωτή 
θωράκιση ή τους αρμούς της επίπεδης μεταλλικής 
θωράκισης. 


Στα σταυροφορικά κρατίδια της ανατολικής Μεσογείου 
το τόξο χρησιμοποιούταν ευρέως στον πόλεμο καὶ 
το κυνήγι και πιθανώς υπήρχε σε πολλά νοικοκυριά. 
Το Χρονικὸν τοῦ Μορέως κάνει αρκετά συχνά λόγο 
για μονάδες έφιππων ή πεζών επίλεκτων τοξωτών 
(δοξαράτορες ή δοξιῶτες). Οι αιχμές των βελών 
ακολουθούν σε γενικές γραμμές την τυπολογική 
διάκριση των αιχμών των λογχών (Figure 5). 


Κατά τον ύστερο Μεσαίωνα η χειροβαλλίστρα (τζάγγρα) 
και η βαλλίστρα γνώρισαν ιδιαίτερη διάδοση (Figure 
7). Η τζάγγρα ήταν το κύριο όπλο των σταυροφορικών 
τμημάτων πεζικού. Το Χρονικὸν τοῦ Μορέως σημειώνει 
τη χρήση της από τους Φράγκους κατά την κατάληψη 
των περισσότερων κάστρων της Πελοποννήσου. Πηγές 
της εποχής αναφέρουν μεταφορές χειροβαλλίστρων 
προς το πριγκιπάτο και πυκνή χρήση τους στη φύλαξη 
των κάστρων, γεγονός που έμμεσα επιβεβαιώνεται 
από την εύρεση δύο αιχμών βελών τζάγγρας από το 
Χλεμούτσι (Figure 6). 


Ρόπαλα και πολεμικά εργαλεία δεν εντοπίστηκαν κατά 
τις ανασκαφές στο Χλεμούτσι και τη Γλαρέντζα, ωστόσο 
η χρήση τους από τους ιππότες και τις χαμηλόβαθμες 
στρατιωτικές μονάδες του πριγκιπάτου επιβεβαιώνεται 
από αναφορές σε γραπτές πηγές της εποχής και από την 
εικονογραφία. 


Οι ιππότες της Αχαΐας συγκροτούσαν µια ετοιµμοπόλεµη 
τάξη µε υψηλό αίσθημα κοινωνικής υπεροχής, 
που συνδεόταν σε μεγάλο βαθμό µε την πολεμική 
ικανότητα. Παράλληλα, ήταν ενήμεροι των 
τεχνολογικών εξελίξεων του πολεμικού εξοπλισμού, 
οι οποίες κατέφθαναν στην Πελοπόννησο µέσω κυρίως 
των πυκνών εμπορικών επαφών του πριγκιπάτου της 
Αχαΐας µε τις ιταλικές ναυτικές πόλεις. 


Le vestiaire byzantin comme témoin de l'identité culturelle 
des Byzantins ainsi que de la réalité politique de l'Empire 


Pari Kalamara 


Abstract 


In the Byzantine world the role of the image as a means of communication was particularly strong. Costume, a basic element of 
Byzantine iconography, functioned as a distinct code of communication. Through garment, features of social organization such 
as the hierarchical structure of Byzantine society, relation between the sexes, the attitude towards age and ethnic/religion groups 
are revealed. Garment also reflects the coherence of the Byzantine Empire through time, since no geographical differentiation in 
costume is observed throughout its duration. It also reflects political reality like the turn to the West after the Crusades. Finally, 
it supplies evidence for the imaginary world of the Byzantines. 


Key words: Byzantine period, costume, cultural identity, code of communication, visual art 


Si on veut parler des formes de communication au 
centre de l'Empire byzantin, on 'bouscule' sans doute 
sur le monde des images. Images de leur société, créées 
par les artistes, les écrivains, les créateurs des objets 
quotidiens, images qui se transforment à travers les 
siécles - étant donné que l'Empire a vécu plus de mille 
ans, de 330 jusqu'en 1453 - et qui s'adressaient dés le 
départ tant aux sujets de l'empereur byzantin qu'au 
spectateur extérieur. Des images figées sur les murs des 
églises oualasurface des objets artistiques et artisanaux, 
ainsi que dans les manuscrits, illuminés ou pas - parce 
que méme les mots seuls forment aussi des images. 
Des images, en outre, qui constituaient des tableaux 
vivants de la vie quotidienne. Parce que Byzance était 
une société où on communiquait primordialement à 
travers des images! Ft les costumes constituaient un 
élément fort de la plupart de ces images, appartenant 
à un systéme de communication bien distinct qui suit 
ses propres règles. Les Byzantins avaient conscience du 
pouvoir sémiotique du vétement et Basil de Césarée, le 
pere de l'Eglise, le soulignait au 4e siécle en disant que 
le vétement identifiait chacun et témoignait du métier 
de celui-ci.! 


En se concentrant sur le code vestimentaire, on va 
d'abord voir les sources disponibles à travers lesquelles 
on peut l'approcher et, ensuite, on parlera des 
informations qu'il nous donne sur maints aspects de 
l'identité culturelle de l'Empire ainsi que de sa réalité 
politique. 


La premiére catégorie, les sources iconographiques, 
est la plus abondante. Son grand avantage est qu'elle 
nous procure des images des vétements portés. On 
a donc en méme temps sous les yeux l'apparence des 
différentes pièces vestimentaires, leur façon d’être 





! Patrologiae Graeca 31, cols 977, 980. 
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combinées, le sujet-porteur et, plus rarement, des 
éléments du contexte où l'action de ce dernier a lieu. 
Le sujet-porteur et les objets du contexte de son action 
constituent le lien des piéces vestimentaires à la société 
consommatrice et à sa réalité sociale. l'image donc nous 
procure d'un cóté l'inventaire des unités signifiantes 
du code vestimentaire et de l’autre côté les unités 
signifiées mondaines de ce même système. Pourtant 
notre effort pour étudier le pouvoir signifiant du 
vêtement à travers l’image se trouve en face de plusieurs 
systèmes de communications (systèmes simultanés) 
et il faut donc prendre en compte que le vêtement 
représenté dépend de ce que l'artiste a conçu comme 
réalité vestimentaire et de ce qu'il a voulu représenter. 
Je cite ici Pierre Francastel qui pose à mon avis trés 
clairement le probléme: 'A mi-chemin du réel et de 
l'imaginaire, l'image est un systéme de compréhension 
[...]. Limage n'appartient pas uniquement au domaine 
de l'information, elle est création, limitative certes 
mais intentionnelle, méthode plutót que description. 
Elle ne renvoie pas au donné mais au voulu’? Pourtant, 
si on pense que le producteur de l’œuvre artistique 
est un personnage historique et que cette image va 
en outre étre communiquée à des gens historiques, on 
suppose que pour étre lisible et compréhensible, elle 
ne peut pas dépasser les limites de la représentation 
sociale de la société byzantine pour le vétement, au 
moins dans des cas oü l'artiste ne veut pas représenter 
un étre purement fantastique. Dans ce cas l'artiste 
est plus libre, puisqu'il crée l'imaginaire, bien qu'à ce 
moment méme, en général, il ne puisse pas se détacher 
totalement de l'imaginaire de son époque. 


Les documents écrits présentent des problémes tout 
à fait différents. Tout d'abord leur nombre est limité 
et trés peu de textes donnent des détails descriptifs, 





2 Francastel 1970, 67. 


P. KALAMARA: LE VESTIAIRE BYZANTIN COMME TÉMOIN DE L'IDENTITÉ CULTURELLE DES BYZANTINS 


Figure 1. L'évangile de 
Rossano, fol. 8v, Museo 
Diocesano di Arte 
Sacra, Rossano, Italy: 
Le Jésus Christ devant 
le Ponce Pilate. Il s'agit 
d'une scéne qui nous 
procure tout d'abord 
des informations 
sur le costume de la 
cour et de la haute 
société à l'époque 
protobyzantine, 
puisque l'artiste 
approche le costume 
de facon réaliste. 
Elle dévoile, en 
outre, l'imaginaire 
byzantin par rapport 
aux personnages du 
Nouveau Testament 
(O courtesy of the 
Museo Diocesano e del 
Codex - Arcidiocesi di 
Rossano-Cariati). 


voir le De Magistratibus reipublicae Romanae de Jean le 
Lydien pour le VIe siécle? Plus souvent, il n'y a que 
les noms des différentes unités vestimentaires ou 
une référence sommaire à la matiére, à la couleur, au 
décor etc. On se trouve encore une fois en face des 
systémes de communication simultanés. Dans tous les 
cas on est confronté à l'obstacle de la terminologie, qui 
pourrait quand-méme étre exploitée pour en tirer des 
informations sur le costume, bien qu'il soit presque 
impossible de mettre en correspondance les termes 
et les costumes. Par exemple, la pluralité des termes 
par siécle montre peut-étre la variété ou la pauvreté 
vestimentaire ou bien l'augmentation de l'intérét des 
contemporains pour le vétement etc. 





3 Jean le Lydien, De Magistratibus. Les descriptions des vêtements 
que Jean le Lydien donne sont conformes aux costumes représentés 
sur les ceuvres d'art contemporains, p.ex. le costume des patriciens 
ressemble beaucoup aux costumes portés par les dignitaires dans 
l'église de Saint-Vital à Ravenne, 556-565 (Chatzidakis 1994, figs 4, 
7). 
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Quant au matériel archéologique, le nombre des 
costumes conservés est assez abondant pour les 
premiers siécles et en ce qui concerne les costumes 
trouvés en Egypte copte^ seuls. Quant aux périodes 
postérieures, le matériel textile disponible est rare 
et la plupart du temps fragmentaire. Pourtant, il 
peut paraitre extrémement utile pour se mettre en 
comparaison avec les tissus vus dans l'iconographie 
et en tirer des conclusions sur le réalisme des sources 
iconographiques, ainsi que pour éclairer des questions 
des techniques et des matiéres premiéres en usage. 


A travers le code vestimentaire des Byzantins, tel qu'il 
est présenté par les sources disponibles, on approche 
tout d'abord la facon qu'ils voyaient eux-mémes leur 
société. La société byzantine était donc clairement une 
société hiérarchisée tout au long de la vie de l'Empire, 





^ Egypte faisait partie de l'Empire byzantin jusqu'au milieu du VIle 
siécle. 


Ἐν Σοφίᾳ μαθητεύσαντες 





malgré des différences secondaires qui distinguent les 
trois périodes principales: 1. la période protobyzantine, 
jusqu’au VIIe siècle, c'est-à-dire la période de 
l'expansion du christianisme et de l'établissement de 
Constantinople, avant la perte des provinces orientales 
('Egypte et la Syrie), 2. la période médiobyzantine 
jusqu'en 1204, période de l'apogée et du déclin du 
pouvoir byzantin, et 3. la période aprés la quatriéme 
croisade, qui se caractérise par l'installation des états 
latins à la Méditerranée orientale et à l'ex-territoire 
byzantin. 


En vérité, il ne s'agissait que d'une hiérarchie plutót 
sommaire. A travers le code vestimentaire on discerne 
deux catégories principales, les puissants (δυνατοὶ) 
et les impuissants (ἀδύνατοι) des sources écrites? Au 
sommet des puissants se trouve l'empereur byzantin, 
l'élu et représentant de Dieu sur terre, le seul souverain 
du monde entier. Son costume se distingue facilement 
grace aux insignia,° unités vestimentaires propres à lui, 
tels que le loros ou le manteau pourpre, la couronne, la 
fibule ronde à pierres précieuses pendantes, les campagi 
pourpres, ou méme par certaines variantes qualitatives, 
telles que l'usage de la pourpre, des soieries pourpres 
et des pierres précieuses, variantes réglées, en outre, 
par des lois somptuaires." Pourtant il faut avouer que 





5 Kalamara 1997, 173-175. 

é Kalamara 1997, 107, 108, 127-129, 152-154. 

7 Kalamara 1997, 155, et n. 493 (la pourpre), 158-159, et n. 517 (les 
soieries), 164-166 (fils d'or et pierres précieuses). Plus spécialement, 
les lois somptuaires paraitraient essayer de contróler l'usage de 
certaines matiéres premiéres, comme la soie, la pourpre et les 
pierres précieuses, et parfois ils semblent considérer l'empereur 
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Figure 2. Pavement 
en mosaique, Piazza 
Armerina, Sicile, Italy: 
Une famille se dirige 
aux thermes. La scène 
documente le costume 
quotidien d’une femme 
de la haute société, ainsi 
que celui de ses fils et de 
ses servantes. On peu, 
donc, en parler de la 
hiérarchie du costume 
féminin, des différences 
des vestiaires féminin et 
masculin, de l'influence 
de l’âge au costume 
choisi (O Pixabay). 


malgré l'importance du costume comme signe du statut 
social, les lois somptuaires connaissent une expansion 
moyenne à Byzance. Peut-étre puisque ceci convient 
mieux à une société plutót 'démocratique' et non 
strictement structurée, au sens que la mobilité sociale à 
travers les différents couches sociaux est possible tout 
au long presque de la vie de l'Empire médiéval. Pareils 
insignia, la couronne et le loros, sont attribués aussi aux 
impératrices, bien que les types de couvre-chefs et de 
loros utilisés par les empereurs sont bien plus nombreux. 
Quant au loros? il ne caractérise le statut impérial 





et les membres de la cour impériale comme un tout. Une série de 
lois somptuaires, qui se différencient peu entre elles, concernent 
en méme temps l'usage de la pourpre et de la soie. A 369 Valens et 
Valentinien (Codex Theodosianus, X.21.1; Codex Justinianus, XI.9.1) 
interdisent la fabrication privée des soieries pour les hommes et les 
femmes. Un édit des Gratian, Valentinian II et Théodose I, qui date 
entre 383 et 392 (Codex Justinianus, IV.40.1) restreint l'usage de 
certaines catégories de pourpre tant pour les soieries que pour les 
tissus de laine à l'empereur, tandis que celui de 424 de Théodose II 
(408-450) (Codex Theodosianus, X.21.3; Codex Justinianus, XI.9.4) 
détermine que les soieries pourpres ne peuvent étre utilisées que par 
l'empereur et la cour. En 406 déjà Arcadius, Honorius et Théodose I 
(Codex Theodosianus, X.20.13; Codex Justinianus, ΧΙ.8.10) ont imposé 
l'exclusivité de l'usage de la soie teinte ou pas par l'empereur. Sous 
Justinien I (527-565) (Codex Justinianus, 11.8.4) les femmes peuvent 
porter des soieries pourpres. Apres Tibére II (578-582) tout le monde 
pouvait disposer de tissus étroits en soie pourprée (Institutiones, 53; 
Jean Skylitzés, Synopsis Historiarum, 393). Sur les lois somptuaires, 
voir aussi Reinhold 1970, 65-69; Starensier 1985, 34-41; Steigerwald 
1990, 209-239. 

8 Sur les formes de loros masculins et féminins et sur son évolution, 
voir Condurachi 1935-1936, 37-45; Galavaris 1958, 106, n. 36-37; 
Grierson 1968, 78-80; Rudt De Collenberg 1971, 267, 268 et fig. 1; 
Piltz 1972, 8-15; Grierson 1973, 120-125; Kalamara 1997, 49, 127-129, 
195-197. Pour des exemples iconographiques, cf. Byzance 1992, 232- 
233, no. 148 (D. Gaborit-Chopin); Galavaris 1995, figs 56, 145, 221; 
Chatzidakis 1994, figs 34, 36, 39. 
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exclusivement qu'à partir de l'époque médiobyzantine, 
tandis qu'auparavant, cette réminiscence de l'ancien 
himation et de la toge romaine, était aussi portée par 
les consuls.? Durant les siécles, le loros se stylise de plus 
en plus pour devenir à la fin un élément décoratif du 
sakkos impérial. Au lieu de porter le loros et la tunique 
longue, l'empereur peut opter pour le manteau à 
tablion associé à une tunique courte (durant l'époque 
protobyzantine), ou longue," ou méme un costume 
clairement militaire." Chaque option parle pour les 
priorités de l'Empire au moment donné et dévoile soit 
un souverain chef de l'administration soit un souverain 
chef de l’armée." 


Autour de l'empereur, un peu plus bas que lui à 
la pyramide sociale, se trouvent tous ceux qui 
appartiennent à l'aristocratie ou qui disposent du 
pouvoir au centre de l'administration de l’Empire." Ce 
sont les puissants des sources, qui forment la catégorie 
dirigeante et qui fréquentent la cour impériale. La 
majorité des images disponibles concernent des scénes 
de donation, c'est-à-dire des portraits détachés d'un 
contexte précis. Ceci, ainsi que le fait qu'il n'existe pas 
plus d'une représentation de gens qui ont le máme titre, 
ne permet pas de dire si le costume représenté coincide 
avec leur costume d'apparat qui est porté pendant les 
cérémonies. De toute facon, le costume des membres 
de la haute catégorie sociale suit celui des empereurs 
en ce qui concerne la longueur, l'ampleur, le décor, 
la forme (la plupart des fois) et la superposition de 
plusieurs unités vestimentaires. Le costume d'apparat, 
plus précisément, les ἀλλάξιμα (allaxima) en grec, parait 
étre austérement réglé, sans qu'on puisse pourtant 
l'identifier à un uniforme, bien que les textes se référent 
parfois aux habits de l'empereur et des dignitaires avec 
les termes σχήμα” (schéma) et στολὴν" (stolé) (qui signifie 
uniforme en grec). La fonction du costume d'apparat 
parait beaucoup plus complexe. Mais voyons certains 
exemples oü les sources écrites nous procurent des 
indices que les dignitaires portaient un costume spécial 
au moment ou ils exercaient leurs fonctions ou pendant 
leur participation aux cérémonies de la cour. Dans un 





? Pour des exemples iconographiques, cf. Byzance 1992, 48-61, nos. 
11-18 (D. Gaborit-Chopin). 

1 Cf. l'empereur Justinien Ier à Saint Vital à Ravenne, 556-565 
(Chatzidakis 1994, fig. 4). 

4 Cf. l'empereur Léon VI à Sainte-Sophie à Constantinople, c. 912 
(Chatzidakis 1994, fig. 33). 

2 Cf, l’empereur triomphant de l'"ivoire Barberini’, 1er moitié du 
VIe siécle (Byzance 1992, 63-66, no. 20 [D. Gaborit-Chopin]) et Basil II, 
c. 1004 (Marc. gr. 17, fol. IIIa, Venice, Biblioteca Nazionale Marciana) 
(Galavaris 1995, fig. 55). 

5 Galavaris 1958, 99-111; Grierson 1968, 70-80; Grierson 1973, 112- 
126; Kalamara 1997, 128. 

^ Sur leur costume, voir Kalamara 1997, 71-78, 94-110, 125-175. 

5 Constantin VII Porphyrogénéte, De Cerimoniis, 428, et ailleurs, où 
on parle du ‘schéma de basileus’. 

‘6 Constantin VII Porphyrogénéte, De Cerimoniis, 639 (stolé de 
consul); Constantin VII Porphyrogénéte, Le livre des Cérémonies, 
Livre II, 74 (stolé de koiestor); Christophe de Mytiléne, Εἰς τὸν ἔπαρχον 
Ἰωάννην τὸν Ἀμούδας (stolé de l'éparque). 
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Figure 3. Icône votive en mosaïque, Saint Démétrios, 
Thessalonique, Grèce: Saint George accompagné par deux 
petits garçons. Tous les trois portent le costume approprié 
à l'époque pour les hommes de l'aristocratie byzantine. Par 

cette image devient claire que l'enfance ne joue aucune 
róle au choix du costume par l'artiste byzantin, au moins 
(O Ephorie des Antiquités de la Ville de Thessalonique - 
Ministére Hellénique de la Culture et des Sports, 
Fonds des Ressources Archéologiques). 


papyrus protobyzantin est mentionné un tabularius qui 
semble porter un costume spécial quand il exerce sa 
fonction." Une loi promulguée par Gratien, Valentinien 





7 Grenfell et Hunt 1898, 123. 
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II et Théodose Ier (382) prescrit que les sénateurs 
doivent porter quotidiennement les tuniques sombres 
du costume quotidien et un manteau civil, et porter la 
toge dans certaines circonstances seulement, telles que 
les réunions du Sénat ou les procès judiciaires. Un 
poème de Christophe de Mytilène (XIe siècle) assigne un 
costume spécial à l'éparque.?? Mais ce sont surtout Jean 
le Lydien pour VIe siècle,” le klétorologe de Philothée 
pour 800,7 le livre de Cérémonies de Constantin VII 
Porphyrogénéte pour Xe siécle,” et le livre de Pseudo- 
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Codex Theodosianus, 14.10.1. 

Christophe de Mytilène, Εἰς τὸν ἔπαρχον Ἰωάννην τὸν Ἀμούδας. 
Voir supra, n. 3. 

! Philothée, Klétorologe. 

? Voir supra, n. 15-16. 
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Figure 4. Le psautier 
de Paris, Par. gr. 
139, fol. 435v: La 

prière du prophète 

Isaïe, qui apparait 
accompagné par deux 

personnifications. 

Scène qui nous aide 

déceler l'imaginaire 

byzantin, tels qu'on 

le détecte à travers 
le costume (O Source 
Gallica / Bibliothéque 
Nationale de France). 


Kodinos pour XIVe siècle,” qui nous donnent les 
informations les plus complétes sur le sujet. Jean le 
Lydien décrit avec une minutie remarquable le costume 
des patrices, des consuls, de l'éparque des prétoires 
et du césar. Le vestiaire d'apparat que Jean le Lydien 
décrit, a un fonctionnement assez simple. Chaque 
catégorie de dignitaires a son propre uniforme, à part 
césar, qui change de costume suivant les circonstances. 
Le cas de césar annonce l'évolution de cette branche 
du vestiaire byzantin à venir les siécles qui suivent. 
Les livres de cérémonies de l'époque médiobyzantine 
reflétent une situation beaucoup plus complexe. Il 
semble qu'il y a un habit propre à chaque catégorie 





3 Pseudo-Kodinos, Traité des Offices. 
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Figure 5. Le manuscrit 
Coislin 79 avec les 
Homélies de Jean 
Chrysostome, fol. 2r: 
Scéne cérémonial 
de la cour byzantine 
(XIe siécle), avec 
l'empereur Nicéphore 
III Botaniatés au centre, 
entouré par quatre 
hauts dignitaires et 
deux personnifications. 
Il s'agit d'un document 
rare de la réalité de la 
cour, qui nous donne 
des informations sur 
le costume d'apparat 
(O Source Gallica / 
Bibliothéque Nationale 
de France). 
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de dignitaires pendant les différents moments des 
cérémonies. Les patrices, p.ex., portent la deuxiéme 
journée de Páques des χλανίδια χρυσόταβλα (chlanidia 
chryssotabla), unité vestimentaire portée le méme jour 
aussi par les praiposites et les ostiaroprimiciers. Les 
σκαραμάγγια (skaramanges), en outre, sont portés suivant 
les circonstances par l'empereur, tous les archontes, 
les sénateurs, les patrices etc.^ Mais par ailleurs on 
apprend que les skaramanges peuvent se différencier 





7^ Constantin VII Porphyrogénéte, De Cerimoniis, 71. 

^ Constantin VII Porphyrogénéte, Le livre des Cérémonies, Livre I, 
77,175 (par l'empereur); Livre I, 101, 116, 118 (les archontes); Livre I, 
106 (les sénateurs); Livre I, 132 (autres); Philothée, Klétorologe, 171, 
185, 191, 197, 199, 221, 223, 
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par les détails du décor ou par leur couleur.” De 
plus, les dignitaires sys-mentionnés sont habillés 
différemment pendant d'autres cérémonies.” Des 
remarques analogues peuvent étre faites pour d'autres 
unités vestimentaires, qui jouent un róle primordial 
dans le vestiaire d'apparat, tels que le διβιτήσιον 
(divitision), la χλαμὺς (chlamyde) et le σαγίον (sagion) 





26 Constantin VII Porphyrogénéte, De Cerimoniis, 438, 442, 576, 577, 
578; Constantin VII Porphyrogénéte, Le livre des Cérémonies, Livre I, 
95, 101, 132, 172, 175, 176, 177, 178, 179; Philothée, Klétorologe, 155, 
223. 

7 Voir p.ex., Constantin VII Porphyrogénéte, De Cerimoniis, 522 
(‘dans un cas, où tout le monde arrive au palais le matin en scaramange, 
l'aprés-midi il y va en sesoforokolovion’). 
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Coislin 79 avec les 
Homélies de Jean 
Chrysostome, fol. 2v: 
Scène de donation de 
l'eeuvre de Chrysostome 
à l'empereur Nicéphore 
III Botaniatés, à la 
présence, en outre, de 
l'archange Michel et du 
peintre-miniaturiste 
lui-méme (XIe siécle). 
Dans cette image, on 
trouve cóte à cóte 
des informations qui 
concernent tant le 
costume réel de la haute 
société et, peut-étre de 
la catégorie moyenne, à 
laquelle appartiendrait 
le peintre, que le 

a costume imaginaire 
des saints et des anges 
(O Source Gallica / 
Bibliothéque Nationale 
de France). 


p oem 


othe ag ein 





m p a 


ELO E ui μ. 


ad 


type de collier, à certaines catégories de spathaires et 
aux spatharocandidates. Pendant un certain moment 
donc, chaque groupe a son ‘uniforme’, un ‘uniforme’ 
provisoire bien règlementé par le cérémonial. 
Leur vestiaire est composé d'unités vestimentaires 
qui suivant les circonstances seulement ‘font des 
alliances’ et créent des costumes uniformes, qui 
disparaissent au moment où celui qui les porte, les 
enlève. Et je pense que la caractéristique la plus forte 
du costume d'apparat byzantin est ce paramètre 
temporel qu'il a. A partir du IXe et jusqu' à la fin du 
XIIe siècle au moins, des combinaisons variées se 
font suivant les circonstances, destinées à désigner la 
pluralité des activités des mémes personnes au sein 
de la cour fort puissante de l'empereur byzantin. 
L'apport de l'iconographie sur la question est infime 


et autres. Durant l'époque médiobyzantine, il y a peu 
d'unités vestimentaires qui peuvent étre considérées 
comme insignes d'une seule catégorie de dignitaires. 
Le terme καισαρίκι (césariki)? est toujours associé aux 
césars. Pourtant, la forme de celui-ci est contestée, 
puisqu'il désigne ailleurs un diadéme (στέφανος) et 
ailleurs un casque (περικεφαλαία). Sinon, les σαβάνια 
(savania),?? type de tunique, sont toujours associés 
aux protospathaires eunuques, les µανιάκια (maniakia),*° 





# Constantin VII Porphyrogénéte, De Cerimoniis, 522; Constantin 
VII Porphyrogénéte, Le livre des Cérémonies, Livre I, 27-29, 31. Sur 
cette unité vestimentaire, cf. aussi Guilland 1967, vol. 2, 37. 

? Constantin VII Porphyrogénéte, De Cerimoniis, 574; Constantin 
VII Porphyrogénéte, Le livre des Cérémonies, Livre II, 61, 95, 110. 

* Constantin VII Porphyrogénéte, De Cerimoniis, 86, 429, 575, 584, 
640; Constantin VII Porphyrogénéte, Le livre des Cérémonies, Livre I, 
73, 137; Livre II, 76, 83, 96, 99, 110; Philothée, Klétorologe, 91, 93, 127. 
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Figure 7. Le psautier de 
Vatican, Vat. gr. 752, 
fol. 449v: La danse de 

Mariam et des Israélites. 
La scéne documente 
le costume féminin 
de la haute catégorie 
sociale au ΧΙ6 siécle 
ainsi que le costume 
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pour contredire cette hypothése. Et c'est à travers la Cour Byzantine suivait des règles vestimentaires 
ces cérémonies que le pouvoir impérial se déclare sévères, mais maintenant d’après Pseudo-Kodinos il y 
et qu'il exprime, en outre, son respect à la notion de a moins d'unités vestimentaires et chaque catégorie de 
l'ordre universel.” Même aprés la quatrième croisade dignitaire parait avoir un costume propre à elle.” 








1 Trés peu d'images représentent des scènes de cérémonie, 5 P.ex., ‘Le skiadion du grand primicier est brodé au fil d'or, le 
clairement reconnaissables comme telles, où méme des dignitaires kabbadion comme celui des dignitaires qui le précèdent. La soie de son 
exerçant leur fonction (Kalamara 1997, 105, 106). On peut mentionner skaranikon est de couleur abricot, brodé au fil d’or; de même que le gris 
la scène au palais, Coislin 79, Bibliothèque Nationale de France, fol. est intermédiaire entre le blanc et le noir, de même cette couleur est- 
2r, c. 1071-1081 (Seibt 2001, 130, fig. 26) et les consuls (Byzance 1992, elle intermédiaire entre le rouge et le blanc. Le skaranikon de celui-ci 
49-61, nos. 12-18 [D. Gaborit-Chopin]) ou les collecteurs des impôts a par devant un portrait de l'empereur debout, en verre peint appelé 
(Sin. gr. 339, monastére Saint-Catherine du Sinai, fol. 73v, 1136-1155; diagelastos, par derriére un de l'empereur assis sur son tróne. Son 
Galavaris 1995, 145, fig. 150). báton est en bois doré, comme celui de l'empereur' (Pseudo-Kodinos, 
? Sur l'aspect œcuménique du pouvoir impérial, cf. Eusèbe, Traité des Offices, 155). Ce type de chapeau, le skaranikon, constitue 
Harangue à la Louange de l’empereur Constantin prononcée en la une des rares unités vestimentaires dont la forme est reconnaissable 
trentième année de son règne, 11, 224.2-4 et 16, 250.10-13; Eusèbe, dans l'iconographie. Il est porté p.ex. par le grand duke Alexis 
Vie de Constantin, Discour A, 1.8:1-4. Voir aussi, Saradi 2001, 21-33. Apokaukos (Par. gr. 2144, Bibliothéque Nationale de France, fol. 
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Ces habitudes vestimentaires paraissent possibles, 
malgré le coüt exorbitant des unités vestimentaires 
d'apparat, à la fabrication desquelles interviennent des 
techniques chéres et sont utilisés des fils métalliques, 
des pierres précieuses et lesteintures les plus luxueuses, 
si ces unités vestimentaires appartiennent au vestiaire 
du palais et non pas aux dignitaires eux-mémes. Le 
fait que le palais disposait dés l'antiquité tardive de 
certains vétements devient en outre clair par la loi de 
Théodose II de l'année 4243 suivant laquelle tous les 
vétements teints en pourpre doivent étre offertes et 
appartenir au trésor impérial. De plus les vétements 
les plus luxueux, comme les tissus façonnés, devraient 





11r, c. 1338; Galavaris 1995, 195, fig. 222) ainsi que par les membres 
de l'aristocratie représentés dans le Cod. gr. 35, fol. 5r, de Lincoln 
College, Bodleian Library, Oxford, XIVe siécle (cf. Kiousopoulou 2004, 
189-191, fig. 1). 

% Codex Theodosianus, X.21.3. 
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Figure 8. Peinture 
murale a la Vierge 
Odégétria, Monastére 
de Vrontochi, Mistrás: 
Portrait funéraire 
d'un couple (?) ou 
de deux femmes (?), 
XIVe siécle, qui parle 
pour l'insertion des 
éléments occidentaux 
au vestiaire byzantin, 
à celui des femmes, au 
moins (O Ephorie des 
Antiquités de Laconie - 
Ministére Hellénique de 
la Culture et des Sports, 
Fonds des Ressources 
Archéologiques). 


étre les produits des ateliers impériaux mémes (connus 
comme yvvaixeia/gynecei® à l'époque protobyzantine). 
La formation d'un vestiaire luxueux à la possession 
du palais pour le besoin d'un cérémonial fortement 
compliqué renforcerait en outre le pouvoir central.*° 


Le vestiaire du clergé fonctionne de facon analogue à 
celui du pouvoir impérial: il y en a des unités spéciales 
pour les cérémonies.” 


Si, donc, les membres de la haute société portent des 
unités vestimentaires longues, richement décorées, 'à 
la mode', luxueuse méme, le costume des catégories 





5 Pour ces ateliers impériaux, cf. Kalamara 2015, 161-176. 

% Tl y en a quand-méme des questions sur la quantité et le sort des 
unités vestimentaires qui faisaient part des ἀλλάξιμα (allaxima); cf. 
Kalamara 1997, 97-98. 

37 Kalamara 1997, 78-90. 
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sociales inferieures, des paysans, des pécheurs, des 
bergers, des artisans, en général des impuissants, des 
dirigés, se trouve à l'antipode de celles-là. Vétements 
courts, étroits, qui laissent parfois dénudées certaines 
parties du corps, sans décor ou à décor pauvre, de 
couleur unie.’ 


Et la catégorie sociale moyenne? Est-ce qu'elle existe? 
On a peu d'indices qu'une telle catégorie sociale se 
faisait déclarer à travers un vestiaire propre à elle. 
Des exemples de peintres, d'architectes, d'avocats, 
de médecins, qui portent des costumes de longueur 
appropriée aux costumes de la haute société mais moins 
luxueux, en témoignent.? De toute facon, à l'époque 
protobyzantine, jusqu'au Ville siècle, la forme des 
vétements cousus et le décor délimité dans des zones 
(clavi, orbiculi, segmenta) exécuté surtout en tapisserie, 
qui domine, caractérisent le vestiaire de toute la 
pyramide sociale, jouant un róle unificateur aux yeux 
du spectateur.“ A partir du IXe siècle, par contre, le 
décor des unités vestimentaires - lacis ou semis étalé sur 
toute la surface des tissus - devient le privilége exclusif 
de la haute société et il contribue à l'élargissement 
de la distance entre les couches sociales." Les unités 
vestimentaires, en outre, à la fabrication desquelles 
le rôle des tailleurs est augmenté," qui apparaissent 
à partir le XIe siécle et qui domineront plus tard, ne 
sont associées qu'aux membres de la haute société 
byzantine, soulignant une fois de plus la segmentation 
entre dirigeants et dirigés. 


Aussi dur est de classifier à la pyramide sociale les 
personnes qui disposent de vrais uniformes, comme 
les militaires, les auriges et les moines? - ce sont des 
groupes dont le statut social se détermine plutót par 
leur place au sein de la communauté à laquelle ils 
appartiennent. 





383 Kalamara 1997, 125-175; Kalamara 2018, 267-274, figs 1-6. Pour des 
exemples iconographiques des gens du travail cf. Omont 1929, vol. 1, 
34-43, pls LXV (fols 3 et 5), LXVIII (fol. 47), vol. 3, LXXIII (fol. 4); Levi 
1947, 249-250, fig. LIX; Saller et Baggatti 1949, 64, 93, 96, 113, fig. 19.1; 
Ferrua 1960, 56, 57, 65, figs XXXVIII, XLIX; Galavaris 1969, 151-155, 
figs 103, 105, 107, fol. 33r, 33v et figs 237, 240, fol. 34r, 34v; Pelekanidis 
et al. 1973-1991, vol. 2 (1975), 361, 362, 371, 373, figs 346, 358, 347- 
348; Alexander et al. 1976, 33, 34, no. 280, pl. XX; Spiro 1978, vol. 1, 
207-221 et 229-254; vol. 2, figs 233 et 284; Weitzmann 1979a, 124, 125, 
fig. LXIV:260 (fol. 206v); Weitzmann 1979b, 276-279, nos. 253-255, 280- 
281, no. 257 (J. Weitzmann-Fiedler); Alexander et al. 1980, 158-161, no. 
130, pl. LXVIII; Alfóldi-Rosenbaum et Ward-Perkins 1980, 96-109, fig. 
C2, 121-133, figs 14.1 et 17.2; Donceel-Voûte 1988, 45-54, fig. 23, 106- 
109, fig. 452, 480, fig. 450, et n. 31; Weitzmann et Galavaris 1990, 99- 
101, pls CIX:300 et XVII:a (fol. 8r). 

? Evert-Kappesowa 1979, 153-155; Pelekanidis et al. 1973-1991, vol. 
3 (1979), 272, fig. 204; Kazhdan 1984; Oikonomidés 1986, 54, 55; 
Kalamara 2018, 269, 270. Pour des exemples iconographiques des 
gens qui pourraient appartenir à la catégorie sociale moyenne, cf. 
Gerstinger 1965, vol. 1, fol. 5v; Weitzmann 1979a, 213, pl. CXXVI:569 
(fol. 328v); Weitzmann 1979b, 258, no. 241 (M. Bell), 276-278, no. 253 
(l'architecte Trebius Justus), 279-281, nos. 256-258 (J. Weitzmann- 
Fiedler); Nerantzi-Varmazi 2002, 40, fig. 1. 

^ Kalamara 1997, 139-142, 143-145, 147-148. 

^ Kalamara 1997, 141-143, 145-151. 

Kalamara 2004a, 272-286. 

Kalamara 1997, 90-94, 121-124. 
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D'aprés nos sources, est claire, en outre, la distinction 
entre le vestiaire des deux sexes." Les femmes portent 
des tuniques toujours longues - plus longues que 
les tuniques masculines de la méme période -, des 
couvre-chefs et, en général, des unités vestimentaires 
(comme le maphorion, les gants, et les chaussures) 
qui couvrent le plus possible leur corps. Les femmes 
utilisent, en outre, plus de bijoux. L'étude du vestiaire 
de deux sexes nous permet d'en tirer les conclusions 
suivantes. Le vestiaire des hommes, caractérisé par 
une richesse des unités vestimentaires et de leurs 
variantes, largement plus grand que celui des femmes, 
parle pour un róle polyvalent de l'homme dans la 
société byzantine et la variété de ses fonctions dans 
l'organisation socio-économique. La répétitivité, par 
contre, et l'homogénéité du costume féminin reflétent 
l'uniformité du rôle féminin dans la même société -les 
femmes de la haute société ne sont, à rares exceptions 
prés, que les femmes de leur mari, du statut sociale 
duquel elles bénéficient. Sinon, nous disposons des 
informations pour des paysannes et des artistes. 


Le vestiaire féminin se laisse, en outre, plus 
submerger par des connotations culturelles, tandis 
que le masculin reste plus clairement déterminé 
par la réalité objective. La morale semble étre un 
des facteurs les plus importants qui réglementent 
le choix vestimentaire des femmes. Par rapport à 
la morale, une place trés importante est réservée 
au couple des notions 'nu-couvert', et pour le sexe 
féminin l'obligation socioculturelle d'étre couvert 
est nettement plus forte. Il s'agit d'un domaine oü 
l'enseignement de l'Eglise joue un róle important. 
Les idéaux chrétiens, dont la société byzantine était 
imprégnée, étaient incompatibles avec la nudité. La 
nudité était perdue en méme temps que le Paradis 
pour l'homme et le nu fut méprisé tout au long de 
l'histoire de Byzance. Jean Chrysostome, par exemple, 
dit: 'il a souvent porté un vétement pauvre, convenable 
aux esclaves, afin qu'il ne soit pas complétement nu et 
qu'il ne se comporte pas de façon honteuse',? et saint 
Macaire l'Egyptien: 'Si quelqu'un est nu, il est honteux 
et infáme...' ou 'Le premier homme ayant vu son corps 
nu a eu honte’. On remarque bien sûr que les pères de 
l'Eglise parlent de la nudité sans distinction de sexe. 
Mais la réalité vestimentaire représentée témoigne 
que cet enseignement avait plus influencé le vestiaire 
féminin, jusqu'à l'époque médiobyzantine au moins. 
Donc, bien que les habitudes vestimentaires des deux 
sexes par rapport au dipóle couvert-nu pendant cette 
période suivent en grande partie ceux du passé romain 
et que l'enseignement chrétien paraisse, finalement, 
étre la superstructure culturelle qui s'adapte à la 





^ Kalamara 1997, 26-69; Kalamara 2012; voir aussi les remarques de 
l'auteur dans le cadre de la table ronde au sein du colloque sur la 
femme à Byzance (Panayotidi-Kesisoglou 2012, 203-213). 

^ Patrologiae Graeca 53, col. 149. 

^ Patrologiae Graeca 34, cols 649, 652. 
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sous structure existante, il nous faut admettre que 
le vestiaire féminin parait mieux adapté à la morale 
chrétienne, qui est l'idéologie dominante à l'époque. 


Un autre facteur déterminant les habitudes 
vestimentaires féminines est leur róle dans le jeu 
érotique, lié à la puissance d'attirer et de séduire. 
L'importance du rôle érotique se voit dans les modes 
vestimentaires qui révélent les formes du corps, par 
exemple la position de la ceinture ou les manches à 
forme de cornets, ainsi que dans la recherche du luxe et 
de la parure. Les hommes ne renoncent pas totalement 
à la parure, mais le róle de celle-ci chez eux semble 
étre différent. Elle fonctionne comme prérogative de 
certaines classes sociales. 


Un changement de mentalité envers les deux sexes 
semble avoir eu lieu durant le XIe siécle au sein de 
la haute société. La facon dont hommes et femmes 
s'habillent parait trés proche.” Suivant cette nouvelle 
mentalité, les deux sexes se présentent comme égaux 
et ce qui compte dans l'apparence d'un individu est 
surtout la classe sociale à laquelle il appartient. En 
général, pourtant, le vestiaire byzantin correspond 
surtout aux besoins du sexe masculin et les branches 
qui le concerne sont les plus dynamiques. Le domaine 
féminin, par contre, semble plutót suivre l'évolution de 
celui-ci. 


D'autres cótés de l'organisation sociale, tels que les 
groupes d’ages, les ethnies, les religions etc. ne sont pas 
du tout ou mal exposées par le systéme vestimentaire 
byzantin, tel qu'il est vu au moins à travers les sources 
intermédiaires disponibles. En ce qui concerne, les 
âges,“ plus spécialement, on constate qu'elles ne 
jouent pas du tout un róle important à la formation de 
l'identité de l'individu. C'est toujours sa position sociale 
qui prédomine et qu'elle s'exprime par son habillement. 
On remarque seulement que les personnes les plus âgées 
sont toujours plus couvertes que les jeunes adultes. 


Un autre domaine oü le costume joue un róle important 
est à la documentation de l'imaginaire byzantin. Ce 
sont les costumes qui lient les personnages imaginaires 
à la réalité sociale et rendent leur róle compréhensible 
aux yeux des contemporains. Comme personnages 
imaginaires on définit? les personnages fantastiques, 
les anges et les personnifications ou les personnages 
mythologiques, les personnages de l'Ancien et du 
Nouveau Testament, les personnalités de l'Eglise, 
les saints et les personnages historiques antérieurs 
à l'artiste auxquels appartiennent les personnages 
éponymes de l'histoire profane. 





" Kalamara 2004a, 270-276, 278, 279. 

48 Kalamara 1997, 176-183. 

# Sur le rôle du costume à la représentation de l'imaginaire 
byzantin, cf. Kalamara 1997, 220-248. En outre, sur la définition de 
l'imaginaire, cf. Le Goff 1985, I-VIII. 
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Liconographie des anges et des personnifications 
ressort d'une tradition iconographique de l'antiquité. 
Les anges, élément important de la doctrine chrétienne, 
ont comme prédécesseurs les personnifications des 
victoires impériales.” Les anges revêtent soit un 
costume impérial, soit celui propre aux dignitaires 
militaires? et plus spécialement aux gardes impériaux 
de la haute antiquité, soit un costume à la mode 
romaine,? c'est-à-dire le chiton et l'himation. C'est 
intéressant, en outre, que le costume impérial des 
anges suive complétement l'évolution du costume des 
empereurs. Parfois dans leur costume se combinent des 
éléments vestimentaires masculins et féminins, peut- 
étre parce que suivant la doctrine chrétienne ce sont 
des étres asexués. En général, nous constatons que les 
variantes vestimentaires des anges soit les éloignent des 
pratiques vestimentaires quotidiennes - dans le cas des 
habits antiquisants - soit les rapprochent aux membres 
les plus puissants et les plus respectueux de la société 
humaine. Dans les deux cas le costume contribue à faire 
d'eux des personnages distingués. 


Les personnifications, d'un autre cóté, restent à 
jamais un élément étranger à l'idéologie chrétienne. 
Les représentations de personnifications restent, 
donc, tout au long de la période extrémement plus 
attachées aux prototypes antiques. La nudité, totale 
ou partielle, élément tout à fait étranger aux habitudes 
vestimentaires byzantines, caractérise la plupart 
des personnages masculins™ et trés rarement les 
personnages féminins Le costume féminin dans la 
plupart des cas de la période protobyzantine est trés 
proche au costume contemporain réel (voir la tunique 
et la toge ou la tunique ceinturée par-dessous de la 
poitrine, avec apoptygma/kolpos).* Le type de la tunique 
avec kolpos, qui continue en grande partie les traditions 
vestimentaires grecques ou romaines, il se stylise assez 
tót, déjà à la fin de l'antiquité tardive, aboutissant au 
Xe siécle à une unité vestimentaire totalement éloignée 
de ses modèles, une sorte de ‘deux piéces'," qui est 
toujours liée aux personnifications les siécles à suivre. 
Dans le cas des personnifications donc l'artiste parait 
préoccupé de créer une image qui est loin d'étre réaliste 
aux yeux des contemporains. Dans les cas méme ot il 
représente des unités vestimentaires de son époque, 





* Auty et al. 1977-1999, vol. 3 (1980), col. 1911. 

5 Chatzidakis 1994, 144, fig. 129 (archange, Sainte-Sophie, Kiev, 1043- 
1046). 

5 Μουρίκη 1985, vol. 1, 121, n. 3; vol. 2, fig. 2; Galavaris 1995, 101, fig. 
92 (l'archange Michel, Coislin 79, Bibliothéque Nationale de France, 
fol. 2v, c. 1071-1081). 

5 Chatzidakis 1994, 49, fig. 22 (l'archange Gabriel, église Panagia 
Aggeloktisti, Kiti, Chypre, VI-VIIe siécle). 

* Galavaris 1995, 50, fig. 21, 52, fig. 23. 

5 Galavaris 1995, 50, fig. 21. 

5 Galavaris 1995, 35, fig. 1, 51, fig. 22; Albani 2001, 44-46, no. 6 (M. 
Laubenberger). 

57 Galavaris 1995, 54, fig. 25; Albani 2001, 78-83, no. 14 (E. Kiss); 
Gkioles 2001, 73, fig. 23. Sur la stylisation du costume des 
personnifications, cf. Antonopoulos 1984-1985. 
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il les combine de façon bizarre, p.ex. la chlamyde, les 
sandales et un casque. 


Parmi les personnages imaginaires nous citons aussi les 
personnages mythologiques,” qui disposent selon toute 
probabilité de modéles dans l'iconographie antique. 
Ces personnages, des hommes et des femmes, des rois, 
des soldats, des artisans, des ouvriers, des vieux et 
des jeunes, ont un statut social bien déterminé, qui se 
dévoile aux yeux des contemporains gráce aux costumes 
que l'artiste leur accorde. Dans ce cas leur costume suit 
celui du vestiaire réel? de la période protobyzantine 
tant du point de vue des formes et du décor que 
du point de vue des principes liés à l'organisation 
sociale. Pourtant un grand nombre de personnages 
mythologiques sont totalement en dehors du systéme 
vestimentaire byzantin“ ou ils se représentent porter 
des unités vestimentaires romaines, hors d'usage à 
l'époque protobyzantine. 


Quant aux personnages historiques, un groupe qui n'est 
pas homogéne,? nous remarquons que le costume de 
la grande majorité s'inscrit clairement dans le vestiaire 
byzantin tandis que rares sont les anachronismes 
vestimentaires et les cas des costumes qui ressortent du 
vestiaire byzantin.9 L'artiste est le plus souvent réaliste 
et il représente des costumes de son époque. Les cas qui 
ressortent du vestiaire byzantin sont, en outre, liés à 
des personnes qui de leur vivant n'appartenaient pas 
à la société byzantine. Comme une sous-catégorie des 
personnages historiques peuvent étre considerés les 
saints ainsi que les personnages ecclésiastiques, les 
prétres et les moines - eux aussi sanctifiés. Le costume 
des saints peut étre dans tous les cas presque inclus 





55 Albani 2001, 44-46, no. 6 (M. Laubenberger). 

°° Les personnages répertoriés datent du IVe jusqu'au VIe siècle. Il 
s'agit soit des personnages solitaires soit des personnages participant 
à une histoire d'action complexe, l’Iliade ou l'Énéide par exemple. Dans 
ce dernier cas nous disposons du contexte circonstanciel dans lequel 
l'activité des personnages se déploie. 

* Bianchi Bandinelli 1955, 82, 166, fig. 203; Wit 1959, 39-43, fig. 6.1, 
119, 120, fig. 22.1. 

91 Assez souvent, par exemple, ils se contentent d'un vêtement de 
dessus seul, restant à moitié nus (Byzance 1992, 46-47, no. 10 [D. 
Gaborit-Chopin], 242-243, no. 155 [J. Durand]). Trés intéressant est 
aussi un groupe de personnages, dont l'habillement s'éloigne autant 
du vestiaire byzantin que du vestiaire romain. Nous y rencontrons 
des unités, tels que le bonnet phrygien, de pantalons longs ou courtes 
à décor spécial, des tuniques ceinturées deux fois etc., qui peuvent 
étre plutót inscrites dans le cadre du vestiaire oriental. Puisque ces 
costumes ne sont liés qu'aux Troyens, on peut supposer que l'artiste 
voulait faire allusion à la différenciation ethnique des participants 
dans la scéne (Wit 1959, 58-62, 146-148, figs 9.2, 27.1). 

? A part des saints, parmi eux figurent: 1. les personnages éponymes, 
qui ont vécu à une époque antérieure à celle de l'artiste et 2. des 
personnages anonymes participant à des scénes bien datables gráce à 
la présence d'un personnage éponyme, la présence d'une inscription 
etc. Dans la deuxiéme catégorie, par exemple, appartiennent les 
dignitaires qui participent à la proclamation de l'empereur Théophile 
ou les membres d'un tribunal réuni en présence d'un empereur 
(Grabar et Manousakas 1979, 9, 40, fig. IX, 51, fig. XIII) ainsi que les 
rois latins et macédoniens (Bauer et Strzygowski 1905, pls IV [rekto 
et verso], V [rekto]). 

6 Kalamara 1997, 229-231. 
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au sein du vestiaire byzantin et la plupart des fois il 
suit, en outre, le systéme vestimentaire de l'époque de 
l'artiste, tant au niveau du tout qu'au niveau des détails, 
au moins jusqu'au XIe siècle.“ Les rares exceptions ne 
sont pas exclues. Il s'agit de costumes qui témoignent 
d'une influence orientale. Si ce n'est qu'à l'époque 
médiobyzantine que nous avons les premiers indices 
que l'iconographie des saints se fige par rapport aux 
vétements réels, aprés les croisades leur habit parait 
complétement anachronique. Le costume des membres 
du clergé et des moines sanctifiés est aussi plus ou 
moins conforme à celui des personnages réels tout au 
long de la période byzantine.“ Il paraît donc que les 
saints sont considérés comme des membres intégraux 
de la société byzantine. 


En ce qui concerne les personnages de la Bible, de 
l'Ancien et du Nouveau Testament, on remarque que 
les artistes proposent différentes alternatives. On note 
tout d'abord que bien que la plupart des personnages 
de l'Ancien Testament sont en principe des Hébreux, 
supposés avoir vécu avant l'avéinement du Christ, 
cet aspect ethnique est passé sous silence au niveau 
d'habillement - seule exception les prêtres Juifs Zacharie 
et Aaron," mais pas constamment. Dans d'autres cas 
ils portent des costumes antiquisants,? la tunique 
longue, l'himation et sandales. Ce type de costume 
antiquisant est assez souvent associé aux personnages 
tant de l'Ancien que du Nouveau Testament.” Il nous 
faut, pourtant, préciser qu'il n'y a pas de personnages 
précis qui portent les vétements propres au vestiaire 
grec ou romain, et ceux qui s'habillent à l'antique ne 
portent pas que ce type de costume. Dans le cas du 
Nouveau Testament, il caractérise plutót le Christ, les 
apôtres, l'archiprétre juif Anna et parfois le peuple 
anonyme, soulignant à mon avis à travers un systéme 
vestimentaire estranger aux contemporains de l'artiste 
la sainteté” de ces personnages et prescrivant une 
attitude de respect. Rarement on rencontre des unités 





4 Kalamara 1997, 231-234. C'est à cette époque que les types 
iconographiques des saints commencent à se figer du point de vue du 
vétement. C'est le cas des enfants-Hébreux à Néa Moni de Chios, dont 
les tuniques sont décorées de la facon habituelle pendant l'époque 
protobyzantine (Mouriki 1985, vol. 1, 193-195, vol. 2, fig. 92), ainsi que 
des saintes à Sainte-Sophie d'Ohrid, qui portent le maphorion (Millet 
1954-1969, vol. 1 [1954], fig. 12.2). 

65 Je cite le cas de saint Mardakios (Mouriki 1985, vol. 1, 158-159, vol. 
2, fig. 62) et saint Jean Baptiste, qui dans certaines images datant du Xe 
et du XIe siècles porte un manteau à bordure de fourrure (Goldschmitt 
et Weitzmann 1930-1934, vol. 2, pl. XXIII, no. 56; Weitzmann 1972, 60- 
65, pl. 6 et pl. XXXIX, no. 26). L'usage de la fourrure à cette période, 
durant laquelle elle n'apparait pas dans le vestiaire de la haute 
société, pourrait étre expliqué soit comme influence orientale soit 
comme indice que saint Jean menait une vie plutót sauvage, dans 
le désert. Dans ce dernier cas la fourrure le rapproche de bergers et 
d'autres qui vivent prés de la nature. 

66 Kalamara 1997, 231-234. 

5 I] Menologio di Basilio II, vol. 1, 18; vol. 2, fig.61; Weitzmann et 
Galavaris 1990, 57, fig. 151. 

$ Weitzmann 1948, 9-10, pl. Π:5. 

© Weitzmann et Kessler 1986, 38; Kalamara 1997, 237-244. Pour des 
exemples iconographiques, cf. Galavaris 1995, 39-41, figs 6-8, 83, figs 
61-62; Vocotopoulos 1995, 37, fig. 10. 


Ἐν Σοφίᾳ μαθητεύσαντες 


vestimentaires orientales,” chez les représentations du 
prophéte Daniel, des trois mages, de saint Jean Baptiste, 
ou du centurion qui a assisté à la Crucifixion. La plupart 
du temps les personnages de l'Ancien et du Nouveau 
Testament portent des costumes qui s'insérent bien 
dans le vestiaire byzantin," qui sont plus conformes 
aux habitudes vestimentaires de l'époque de l'artiste, 
au moins jusqu'à l'époque médiobyzantine. A partir 
du IXe et du Xe siécle nous constatons pourtant un 
mélange d'éléments contemporains et d'éléments du 
passé et par ce biais lanachronisme vestimentaire 
commence à s'imposer dans |’iconographie.” De toute 
facon, l'usage par ces catégories de personnages 
imaginaires des unités vestimentaires familiéres à la 
société byzantine les rend ‘membres de cette société’ 
et déclare leur acceptation comme tels, méme si ils ont 
vécu avant même la création de l'Empire. Il s'agit d'une 
assimilation d'une identité culturelle préexistante. 


En général, nous devons remarquer que dans la plupart 
des représentations de personnages imaginaires le 
costume est richement décoré et bien soigné qu'il 
ne peut étre comparé qu'avec le costume de la haute 
société. Ceci est tout probablement dü au fait que 
les personnages qui le portent sont des personnes 
respectables, puisqu'il s'agit de membres renommés 
de la société byzantine ou méme de l'église chrétienne. 
Dans des cas négatifs, comme celui des bourreaux,” la 
richesse vestimentaire extravagante peut s'expliquer 
comme un point méprisant par rapport à 8 
simplicité vestimentaire des saints, conformément à 
l'enseignement de l'Eglise. Rarement sont représentés 
des pauvres aux habits déchirés et pieds nus. 


De ce qui précéde on voit à quel point les Byzantins 
acceptent et incorporent l'antiquité classique et 
romaine dans leur imaginaire et qu'ils le font en général 
de facon positive, puisqu'ils associent les vétements 
antiquisants aux personnages les plus respectueux. 
D'un autre cóté, le grand pourcentage de personnages 
représentés au moins jusqu'au Xe siécle portent des 
costumes conformes à la réalité contemporaine de 
l'artiste. Et ceci démontre un aspect de l'art byzantin 
plutót méconnu: qu'il est assez ‘réaliste’ jusqu'à la 
période médiobyzantine, malgré l'absence de la 
perspective et de la troisiéme dimension tout au long 
de son histoire. On peut, de plus, facilement détecter 
grace aux vétements, quand l'iconographie chrétienne 
obtient des caractéristiques fixes, non plus à discuter. 
Ce manque de souplesse dans le langage artistique au 





? En ce qui concerne les personnages de l'Ancien Testament, cf. 
Grabar 1948, figs III, V; Deichmann 1958, vol. 1, 17-47, 127-189, figs 
82, 136; Pelekanidis et al. 1973-1991, vol. 3 (1979), 278, fig. 230. Quant 
au Nouveau Testament, cf. Deichmann 1958, vol. 1, 127-189, fig. 133; 
Restle 1967, 110-116, fig. 63; Mouriki 1985, vol. 1, 144, vol. 2, fig. 33. 

^" Pour des exemples iconographiques, cf. Galavaris 1995, 39-41, figs 
6-8; 86, figs 66-68. 

3 Kalamara 1997, 238, 239, 242, 243. 

3 Kalamara 2018, 270, 271. 
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sein de l'Église orthodoxe durant les siécles suivants 
peut-on l'expliquer par la forte puissance de cette 
derniére ou plutót par son rétrécissement aux lignes de 
défense? 


Ce sont finalement des aspects de la réalité politique 
de Byzance, que le costume dévoile. Et c'est l'étude 
de la répartition géographique du costume qui nous 
aide dans ce cas. Jusqu'au début du XIIIe siècle, donc, 
il n y a pas d'unités vestimentaires et de variantes 
vestimentaires liées à des localités spécifiques. Un 
Empire autour de la Méditerranée, au départ, et de 
l'Asie Mineure jusqu'à Venise, à partir du VIIe siécle, 
qui se rétrécit petit à petit aprés le XIe siécle, parait 
uni et puissant, à travers les habitudes vestimentaires 
inventoriées par les sources disponibles. 


D'aprés l'iconographie et le matériel archéologique, 
les attitudes vestimentaires des sujets de l'Empire ne 
se diversifient pas suivant l'endroit où ceux-ci vivent. 
Aucune des variantes significatives que nous avons 
traitées, telles que la longueur, la superposition, les 
formes, les couleurs etc. n'est propre à une seule 
région. L'usage des semis de motifs ou des nattes de 
motifs géométriques pendant l'époque protobyzantine 
parait étre la seule exception, puisque les costumes à 
décor façonné ne se rencontrent dans l'iconographie 
qu'en Italie. Etant donné, pourtant, que des morceaux 
de tissus à décor semblable sont conservés en Egypte,” 
nous croyons que ce type de décor était plutót en usage 
chez les personnes de la haute société seule, dont les 
portraits proviennent des grands centres de l'Empire, et 
non qu'il était inconnu ou mal vu dans certaines régions 
plus éloignées du centre. Des unités vestimentaires 
telles quela veste longue à fourrure, le pantalon large et 
certaines chaussures constituent des bizarreries au sein 
du vestiaire byzantin. Il s'agit du costume des gardes 
de l'empereur, c'est-à-dire du costume des mercenaires 
étrangers selon toute probabilité, qui ont amené avec 
eux leur costume ethnique, et il ne concerne pas en 
conséquence une partie de la population byzantine liée 
à telle région. Cas à part, qui semble ressortir aussi des 
normes du vestiaire byzantin, c'est l'usage d'une veste 
ajustée associé à une boucle d'oreille qui sont portées 
par un petit nombre d'eunuques appartenant à la haute 
société et représentés dans des églises cappadociennes. 
Il s'agit pourtant d'une habitude vestimentaire liée 
plutót à leur statut social d'eunuque et non pas à une 
localité précise. 


Les sources écrites d'un autre cóté ne viennent pas 
contredire ce phénoméne. Tout d'abord un vocabulaire 
vestimentaire commun dans tout le territoire byzantin 
les lie en tant que sujets du même état. En outre, bien 





™ Kendrick 1920-1922, vol. 2, 73, pl. XXV, 84, pls XXVIII, XXIX; 
Martiniani-Reber 1986, 61, 62, no. 31, 64-66, nos. 34-36, 71,72, no. 
44,45, et autres. 

^ Kalamara 2004a, 280-285. 
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que leurs références au costume soient sommaires, 
il n'y a pas de cas où le costume décrit paraisse sortir 
du systéme vestimentaire tel qu'il est établi par 
Viconographie.”° Jamais, en outre, dans les textes nous 
ne rencontrons de passages ou quelqu'un est reconnu 
comme provenant de tel ou tel endroit de l'Empire gráce 
à son costume." Certains adjectifs qui accompagnent 
souvent les unités vestimentaires et qui nomment un 
lieu sont la seule indication que nous ayons pour une 
répartition géographique des unités vestimentaires 
laïques.” Ces adjectifs pourtant, pourraient se référer au 
lieu de fabrication et à des caractéristiques techniques, 
ce qui justifierait leurs différences de prix.” Seule 
la différence entre le costume byzantin et celui des 
peuples qui vivent en dehors de l'Empire (p.ex. on 
parle de βαρβαρικὴν otoArv)® est bien documentée par 
les sources.?! Aussi explicite sur ce sujet est le cas de 
Perbound qui fuit de Thessalonique en s'habillant en 
citoyen romain." 


A part quelques bizarreries, donc, l'homogénéité des 
attitudes vestimentaires de la population caractérise le 
vestiaire byzantin, malgré l'énormité de l'espace dans 
lequel cette population est dispersée. Ft on parle d'une 
homogénéité au niveau de l'aspect, étant donné que les 
matériaux pourraient se diversifier conformément au 
climat des différentes régions ou même au statut social 
de celui qui porte l'habit. Les données archéologiques 





7% Cf. aussi, Wipszycka 1965, 107, qui avait remarqué en se basant à 
l'étude des papyrus ‘en lisant mes papyrus j'ai l'impression qu'il 
y avait une grande variété de vétements de différentes formes et 
couleurs, mais qu'il n'y avait pas deux types, un type égyptien et un 
type hellénique’. 

7 Nous disposons par contre de plusieurs exemples où quelqu'un 
est reconnu comme membre d'une catégorie sociale à partir de son 
costume. Dans un seul cas, dans Skylitzés Madrid (Jean Skylitzés, 
Synopsis historiarum, VIII, 412, 413; Ivanov 1930, 328), l'auteur 
parle d'un Bulgare emprisonné en Arménie, qui s'était échappé à 
Thessalonique en portant un costume arménien. Ceci pourtant prouve 
qu'il existait une différence entre costume bulgare et arménien sans 
montrer bien sur la relation de ce dernier avec le costume byzantin. 
78 l'édit des tarifs maximaux de Dioclétien (284-305) est trés riche en 
expressions de ce genre. L'auteur y parle par exemple, entre autres, 
des chaussures babyloniennes ou phéniciennes, des ceintures 
babyloniennes ou phéniciennes, des pantalons arabes, c'est-à-dire de 
Damas, des fibules de Laodicée ou des Trebires, des birrus de Laodicée, 
d'Argolide, d'Achaie ou britannique, de manteau gaulois (Édit de 
Dioclétien, 9.17-18,23, 10.8-10, 19.6, 19.25,27, 19.37-38, 19.48, 19.66, 
19.52-53, 19.72). Il faut pourtant remarquer que ni la forme ni l'aspect 
général de ces vétements, ni les différences entre eux ne sont claires 
pour que nous puissions juger s'il y avait vraiment plusieurs types 
régionaux. 

? Pfister (1932, 450), par exemple, voit une différence technique 
dans la construction des tuniques coptes et de celles retrouvées à 
Palmyre - d'une période un peu antérieure. Pourtant nous devons 
avouer que cette différence n'est pas constante et qu'il y a des 
tuniques égyptiennes avec une couture aux épaules (Carroll 1985, 
171). Cf. en outre, Kalamara 1997, 187, 188. 

80 Jean le Lydien, De Magistratibus, 18; Grenfell et Hunt 1898, 1684:5, 
9, 10, et n. 5 (Ve siècle). 

?! Maurice ler, Strategikon, 1.20, 1.46-48, XIL1-4, XIL5 (quant à 
l'adjectif ‘bulgare’, cf. Setton 1950, 523, où l'auteur pense que l'adjectif 
bulgare est lié aux ceintures et non aux manteaux); Constantin VII 
Porphyrogénéte, De Cerimoniis, 677, 678; Philothée, Klétorologe, 203, 
205, 209. 

82 Lemerle 1981, 199, 209. 
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ne viennent pas contredire ce phénoméne. Bien que 
les vestiges archéologiques concernant l'habillement 
soient peu nombreux et qu'ils proviennent souvent d'un 
nombre de régions restreint, il n'est pas indifférent que 
jamais un tissu ou un costume retrouvé ne nous choque 
quand on le compare aux représentations artistiques. 


Envers cette uniformité, c'est le caractére polyethnique 
de l'Empire qui nous rend méfiants et, en outre, le 
fait que toutes ces populations diverses n'avaient pas 
des histoires parallèles. Par exemple, les Slaves qui 
étaient installés en Gréce au cours du VI et VIIe siécles 
ont-ils adopté et aprés combien de temps le systéme 
vestimentaire byzantine? Les Syriens jacobites qui 
sont venus s'installer au territoire de l'Empire au X 
et XIe siécles?** Et les Juifs?” Pourrait-on supposer 
qu'à la base de cette uniformité vestimentaire dont 
témoignent les sources, se trouve probablement 
l'osmose des traditions culturelles des peuples installés 
autour de la Méditerranée orientale pendant l'époque 
hellénistique et romaine? La plupart de ces gens se 
sentaient probablement sujets d'un seul Etat depuis 
longtemps et, en tout cas, ils participaient au méme 
système économique et plus particulièrement au même 
système de ravitaillement, ils avaient accès aux mêmes 
produits et à la même clientèle. C’est donc tout à fait 
normal d’avoir développé un système qui faciliterait 
leur communication. D'un autre côté il y a la possibilité 
que l'artiste ne représente que les catégories sociales 
qui jouaient un róle positif à l'entretien des systémes 
politique et culturel byzantins. Ils ne représentent au 
contraire pas des gens appartenant à des ethnies, qui 
bien que vivant dans les territoires de l'Empire jouaient 
un róle secondaire dans la formation de son identité 
officiellement exhibée. Dans ce cas l'artiste représente 
l’image officielle ou plutôt l'image qui, d’après la 
conscience sociale, refléte la société byzantine et ses 
caractéristiques principales. 


Limage change aprés les croisades et l'établissement 
des états latins à la méditerranée orientale et à l'ex- 
territoire de l'Empire byzantin. l'Empire mutilé garde, 
pourtant, le cérémonial austére de la cour impériale, 
auquel les costumes d'apparat son fortement liés,% et 
il continue de créer 'sa propre mode' au centre de la 
cour impériale et de la haute catégorie sociale. La mode 
byzantine se déclare clairement par l'iconographie” 





5 Kalamara 1997, 192-194. 

δ: Dagron 1976, 177-216. 

85 Revel-Neher 1986; Revel-Neher 1992, 47-73. 

δ Sur le costume cérémonial des dignitaires byzantin de la période, 
cf. Pseudo-Kodinos, Traité des Offices. 

5 Chez le vestiaire des hommes, c'est la tunique ajustée et boutonnée 
devant sur toute sa hauteur, à manches longue et étroite qui domine 
tandis que les femmes optent pour une tunique ample et trés longue 
avec kolpos, à manches trés larges en forme de cornet. A part les formes 
des unités vestimentaires à la mode, il y en a en outre des motifs 
décoratifs qui caractérisent le vestiaire byzantin. Pour des exemples 
représentatifs de la mode byzantine, cf. Galavaris 1995, 198, fig. 226. 
Quant aux manches féminines sys-mentionnées, elles ont apparu déjà 
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et on la détecte méme à l'extérieur du territoire 
byzantin.% En Chypre, par exemple, durant les périodes 
franque et vénitienne, la mode de la haute société 
suit celle des cours royales de l'Europe occidentale, 
sans exclure pourtant des éléments de tradition ou 
d'origine byzantine et sans s'éloigner des grandes 
lignes du code vestimentaire byzantin. De l'autre côté 
la société byzantine parait envahie des habitudes 
vestimentaires occidentales, surtout par rapport au 
vestiaire féminin.® Pourtant, méme maintenant on ne 
peut pas distinguer une répartition géographique des 
habitudes vestimentaires. Ces derniers siécles, Byzance 
parait - à travers la mode vestimentaire - faisant partie 
d'une communauté internationale beaucoup plus large, 
à laquelle les états latins de l'Orient, les cours royales 
de l'Occident et les pays Balkaniques participaient 
aussi avant la conquéte ottomane, à différents degrés 
bien sûr.” Il faut, en outre, souligner qu'il s'agit d'une 
mode, liée tout d'abord à la haute société, qui recherche 
la variété et le superflu pour émettre son message. 
Loin de ne répondre qu'à des nécessités réelles, elle se 
rapproche de la mode, dans le sens actuel du terme, 
c'est-à-dire que le rythme de changement des modes 
d'habillement, qui était trés lent pendant des siécles 
s'accélère. En outre, si jusqu'au XIe siècle la cour 
byzantine absorbait des éléments vestimentaires de 
l'Orient, à partir du XIIIe siécle elle s'oriente clairement 
vers l'Occident au niveau de la mode - on a même un 
commerce évolué dans ce domaine, non seulement de 
l'Occident vers l'Orient mais aussi vice versa.” 
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Summary 


Το βυζαντινό βεστιάριο αποκαλύπτει πτυχές της πολιτισμικής 
ταυτότητας των Βυζαντινών καθώς και της πολιτικής 
πραγματικότητας της αυτοκρατορίας 


Στον βυζαντινό κόσμο ο ρόλος της εικόνας ως εργαλείου 
επικοινωνίας υπήρξε ιδιαίτερα ισχυρός. Το ένδυμα, 
βασικό στοιχείο των βυζαντινών απεικονίσεων, 
λειτουργούσε ως ένα διακριτό σύστημα επικοινωνίας. 


Μέσα από το ένδυμα αποκαλύπτονται στοιχεία της 
κοινωνικής οργάνωσης, όπως η ιεραρχηµένη δομή 
της βυζαντινής κοινωνίας, η παρουσία στους κόλπους 
της διαφόρων κοινωνικών ή επαγγελματικών 
ομάδων, oi σχέσεις των φύλων, η στάση έναντι 
των ηλικιακών ομάδων αλλά και εθνοτικών ή 
θρησκευτικών κοινοτήτων κ.λπ. Επίσης, το ένδυμα 
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αντικατοπτρίζει τη διαχρονική συνοχή της βυζαντινής 
αυτοκρατορίας, καθώς καθόλη τη διάρκεια αυτής δεν 
παρατηρείται γεωγραφική διαφοροποίηση ως προς τις 
ενδυµατολογικές επιλογές. Ακόμη αποτυπώνει όψεις 
της πολιτικής πραγματικότητας, οπως τη στροφή 
του Βυζαντίου προς τη Δύση µετά τις σταυροφορίες. 
Τέλος, παρέχει στοιχεία για τον φαντασιακό κόσμο των 
Βυζαντινών. 


Ειδικότερα, µε βάση τις διαθέσιµες εικονογραφικές 
και γραπτές πηγές αλλά και τα αρχαιολογικά 
ευρήματα, τεκμηριώνεται η διάκριση της βυζαντινής 


P. KALAMARA: LE VESTIAIRE BYZANTIN COMME TÉMOIN DE L'IDENTITÉ CULTURELLE DES BYZANTINS 


κοινωνίας σε δύο βασικές κοινωνικές κατηγορίες, 
τους διοικούντες (δυνατοὺς) και τους διοικούµενους 
(ἀδυνάτους). Επικεφαλής της κοινωνικής πυραμίδας 
είναι o αυτοκράτορας, ενώ οι πέριξ αυτού αξιωματούχοι 
της αυλής και O1 κατέχοντες υψηλές θέσεις στη 
διοίκηση και το στρατό συνιστούν την ανώτερη 
κοινωνική κατηγορία. Μέσω του ενδύματός τους, 
που διαδραματίζει ιδιαίτερο ρόλο και στις αυλικές 
τελετουργίες (τὰ ἀλλάξιμα), καταδεικνύεται η ισχύς 
της κοινωνικής τους κατηγορίας, του αυτοκράτορα και 
εν τέλει της ίδιας της αυτοκρατορίας. Η παρουσία της 
μέσης κοινωνικής κατηγορίας διά του ενδύματος είναι 
αναιμική. Σύμφωνα µε τον ενδυµατολογικό κώδικα, το 
χάσμα μεταξύ ανώτερης και κατώτερων κοινωνικών 
κατηγοριών βαθαίνει μετά τον 7ο αιώνα. 


Σαφής διαχρονικά είναι και η διάκριση του βεστιαρίου 
των δύο φύλλων. Εκείνο των ανδρών παρουσιάζει 
μεγαλύτερη ποικιλία σε ενδυµατολογικές μονάδες, 
αντανακλώντας τον πολυεπίπεδο ρόλο τους, ενώ το 
βεστιάριο των γυναικών εμφανίζεται να επηρεάζεται 
περισσότερο από ηθικές διδαχές και ιδεολογήματα περί 
του ερωτικού τους ρόλου. Ιδιαίτερο ενδυµατολογικό 
κώδικα φαίνεται να διαθέτουν τον 110 τουλάχιστον 
αιώνα οι ευνούχοι. 


Οι ηλικιακές οµάδες ελάχιστα διακρίνονται διά του 
ενδύματος: οι ηλικιωμένοι καλύπτονται απλώς 
περισσότερο από τους νέους σε αρκετές περιπτώσεις. 
Αφανείς στον βυζαντινό ενδυµατολογικό κώδικα είναι 
τυχόν εθνοτικές ή θρησκευτικές οµάδες που διαβιούσαν 
στα όρια της βυζαντινής αυτοκρατορίας. Μόνο η 
διαφορά του βυζαντινού από τα «βαρβαρικά», τα ξένα 
ενδύματα, αποτυπώνεται στα κείµενα. 
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Ένας άλλος τομέας, όπου ο ρόλος του ενδύματος 
είναι σημαντικός είναι αυτός του φαντασιακού των 
Βυζαντινών, όπως αποτυπώνεται στην βυζαντινή 
τέχνη. Τα ενδύματα που επιλέγονται για τα ιστορικά 
πρόσωπα, τους αγίους, τα πρόσωπα της Παλαιάς και της 
Καινής Διαθήκης αλλά και για εντελώς φανταστικές 
μορφές, όπως οι άγγελοι ή οἱ προσωποποιήσεις, ώστε 
η ταυτότητα και ο ρόλος αυτών να γίνονται αντιληπτά 
από τον θεατή, αποκαλύπτουν όψεις της πολιτισμικής 
ταυτότητας των Βυζαντινών. Για παράδειγμα, είναι 
εμφανές από τις ενδυµατολογικές επιλογές που 
κάνουν οι βυζαντινοί καλλιτέχνες ότι αποδέχονται και 
ενσωματώνουν την ελληνική και ρωμαϊκή αρχαιότητα 
στον φαντασιακό τους κόσμο και, μάλιστα, µε θετικό 
τρόπο. 


Κλείνοντας, σχολιάζεται ο ρόλος του βυζαντινού 
ενδυματολογικού κώδικα στην ανάδειξη της ίδιας 
της ταυτότητας της αυτοκρατορίας και πτυχών της 
πολιτικής της πραγματικότητας. Το βυζαντινό βεστιάριο 
σε όλη τη διάρκεια της ζωής της αυτοκρατορίας 
εµφανίζεται απόλυτα συνεκτικό, χωρίς γεωγραφικές 
διαφοροποιήσεις, υπογραμμίζοντας έτσι τη συνοχή 
της ίδιας της αυτοκρατορίας, παρά την έκταση και 
tov πολυπολιτισμικό χαρακτήρα αυτής. Επίσης, η 
εισροή ενδυματολογικών μονάδων ή επιµέρους 
ενδυµατολογικών χαρακτηριστικών από τη Δύση στους 
κόλπους του βεστιαρίου της ανώτερης κοινωνικής 
κατηγορίας μετά τις Σταυροφορίες, τεκμηριώνει την 
όσμωση βυζαντινής Ανατολής και λατινικής Δύσης 
την περίοδο αυτή καὶ τη στροφή του Βυζαντίου προς 
τις χώρες της δυτικής Ευρώπης, µε τις οποίες πλέον 
φαίνεται να συλλειτουργεί σε έναν ενιαίο πολιτισμικό 
χώρο. 


Coinage and Sigillography 


The Mint of Byzantine Antioch (c. 516-610): 
Some Remarks on Trends in Provincial Coinage" 


Pavla Gkantzios Drápelová 


Abstract 


The mint of Antioch represents an interesting example of an important provincial mint which generally followed the issues 
introduced in Constantinople, but at specific phases, departed from the established models and provided evidence on peculiar 
elements that are unusual on coins struck anywhere else. The present article focuses on the Early Byzantine coinage of Antioch 
and its unusual features from c. 516 to 610. It is obvious that Antiochene coins can serve as a specific source of information on 
conditions in the city on the eve of its capture by the Persians in 610, which in practical terms meant the end of the Byzantine 


dominion in the region. 


Key words: Early Byzantine period, Syria, Antioch, economy, numismatics, coins 


The primary aim of this article is to demonstrate how 
information obtained from coins can help shed light 
on the complicated situation in a provincial city and, 
more specifically, to introduce Antiochene coins as a 
particular source of information for the development 
of Early Byzantine Syria. Sixth-century Antiochene 
coins very often followed the issues common in 
Constantinople, although on many occasions, various 
specific features could be found. In certain cases, these 
peculiarities indicate a problematic development 
or raise questions about inadequate control in the 
administration of the mint. Various unusual elements 
can be found on coins struck in different provincial 
mints, but the peculiarities on Antiochene coins are 
especially interesting as Antioch was one of the few 
Byzantine mints which regularly struck a rich variety of 
denominations, was active for most of the 6th century 
and generally followed the trends established in the 
capital. 


First, it should be noted that the mint of Antioch 
became active soon after the city's foundation in the 
Hellenistic period.' It later became the main center 





" The present article is actually a result of combination of different 
papers and represents some of the preliminary conclusions of my 
PhD dissertation which was supervised by Professor emerita Sophia 
Kalopisi-Verti and which is focusing on the Antiochene mint between 
4th and 6th centuries; however it is important to note that the article 
was written prior to the final adjustments and defense of the thesis 
so it is focused just on some basic phenomena. The article is based 
mainly on the paper «To νομισματοκοπείο της Βυζαντινής Αντιόχειας 
(περ. 516-610 μ.Χ.): ιδιαιτερότητες και προβλήματα» presented at the 
one day workshop of the Interdisciplinary postgraduate seminar 
«Νίκος Οικονομίδης: από τον Αναστάσιο A στον Μαυρίκιο. Συνέχεια 
της παράδοσης και ανανέωση κατά τον 6ο αιώνα» co-organized by 
my supervisor in Athens in 2015. Some of the ideas were mentioned 
previously in 2014 in papers at conferences VIIe édition des Rencontres 
internationales des doctorants en études byzantines (Paris) and the Oxford 
University Byzantine Society’s XVI International Graduate Conference. 
Furthermore, I would like to thank the anonymous reviewer for his/ 
her useful remarks. 

! Newell 1918. 
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for coin production in Roman Syria.’ It appears that 
the Antiochene mint ceased striking coins sometime 
in the second half of the 5th century AD or it was at 
least inactive at certain specific moments during this 
century? 


The official starting point for Byzantine coinage is 
usually dated to 498, when Emperor Anastasios I (491- 
518) undertook his monetary reforms and the mints of 
Constantinople and Nikomedeia started to strike new 
reformed bronze issues. Antioch was the only mint 
attested in the region of Byzantine Syria and one of the 
first mints to adopt the reformed coinage.’ However, 
this process took place sometime during the second 
phase of Anastasios I’s reforms, most probably around 
516.° In this year, Antioch was one of the main Byzantine 
mints with a regular output of bronze denominations. 
Several interruptions in production, however, can be 
noted throughout the 6th century. The city continued 
to hold the position of an important economic and 
administrative center of Byzantine Syria, but it suffered 
from several disasters and critical situations, such as 
earthquakes, epidemics and conflicts with the Persians. 
These difficult moments had a negative effect on life in 
Antioch and in some cases also impacted its coinage, 
as some of the interruptions in mint activity have 
been directly connected to these difficult situations.‘ 





2 Butcher 2004; McAlee 2007. 

5 John Philip Cozens Kent (1994, 276-277) does not refer to any 
Antiochene coins struck in the late phase of Theodosios II’s reign 
between 437 and 450. There is no evidence for coins struck at Antioch 
in the first two decades of Anastasios l’s reign (491-512) and the only 
issues which are sometimes attributed to the mint in this period are 
the minimi which had the same design as the Constantinopolitan 
issues (Hahn and Metlich 2000, 28). 

^ Morrisson 1989, 191. 

5 Metcalf 1969, 96, 101; Morrisson 1970, 16. For the reasons for dating 
the opening of the mint to 516, see Hahn and Metlich 2000, 30. 

$ For example the mint remained closed for approximately two years 
after its capture by the Persians in 540 (Bellinger 1966, 95; Hahn and 
Metlich 2000, 61; Morrisson 1970, 65). 
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Figure 1. Anastasios I, follis, mint of Antioch (516-517), type Hahn 
and Metlich 2000, 56 (Harlan J. Berk, 13 July 2017, lot 296). 


Byzantine coinage ended in Antioch during the eighth 
year of Phocas' reign (602-610), thus sometime in 
609/10. The city was conquered by the Persians in 
October 610, which may explain the end of minting 
here. Some scholars, however, prefer to interpret 
the end of Antiochene coinage as a consequence of a 
deliberate Byzantine monetary policy.? 


The Antiochene issues provide evidence of specific 
features from as early as the period of Anastasios I - 
despite the fact that the mint was opened in the late 
phase of the Emperor's life and it was most probably 
active for just the last two years of his reign (516-518). 
The first interesting fact is that the early Antiochene 
folles (Figure 1) did not follow the most common types 
struck in the capital, but they adopted the design 
common on the Constantinopolitan subsidiary issues, 
which usually bore the fifth officina letter E (having as 
privy marks a star in the left field and a crescent in the 
right field)? This trend was also obvious in the period 
of Justin I (518-527) when the Constantinopolitan 
subsidiary coins impacted not only the Antiochene 
issues, but also the Nikomedeian coins. ? Moreover, 
Wolfgang Hahn has argued for a connection between 
the fifth Constantinopolitan workshop and the 
installation of the reformed coinage in Antioch, based 
on the possibility that the fifth Constantinopolitan 
workshop may have been responsible for organizing 
the new coinage in the Syrian mint." The data gathered 
from archaeological excavations show that the 
Constantinopolitan subsidiary issues struck in the fifth 
officina were actually common among the finds in the 
Eastern Mediterranean." This is a rather interesting 
fact and raises questions about the organization of 
Early Byzantine mints and coin distribution in the 6th 





7 Hahn and Metlich 2009, 66. 

8 For example, Philip Grierson in Grierson 1968, 40. 

? Hahn and Metlich 2000, 30. 

10 Hahn and Metlich 2000, 35. 

" Hahn and Metlich 2000, 30. 

7? For example the case of Rhodes (Kasdagli 2016, 40). A relatively 
high number of Constantinopolitan folles struck in the fifth officina 
were also found at the site of Antioch (Waage 1952, 148). 
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century in general. It also raises 
a question about the role of the 
Constantinopolitan fifth workshop in 
the provinces. 


We also know of random cases where 
Antiochene coins struck under Justin 
I had wrongly executed obverse 
legends. This happened despite the 
fact that the legends followed the 
version common in all the other 
active mints (DN IVSTINVS PPAVC). 
Some Antiochene coins were either 
missing letters in the legends or 
some of the letters were not executed 
very well. It is important to note that 
blundered and wrongly spelled legends in this period 
are not found very often on regular issues held in 
published collections, although some examples exist.” 


Another phenomenon that indicates specific problems 
in the mint is the existence of coins with a mirror image 
on the reverse (Figure 2). Such half-folles are scarce 
and the known issues can be dated to the period of 
Anastasios I, as well as to the period of his successor 
Justin I.^ Wolfgang Hahn and Michael Metlich have 
argued that this phenomenon might be a result of 
careless die-engraving.? 


It seems that the interpretation of the random wrongly 
executed obverse legends and the mirror reverses in 
the period of Anastasios I and Justin I could be related 
to the fact that for certain reasons the control during 
the process of producing the dies was not sufficiently 
effective in Antioch. Other features of these coins do 
not differ from regular issues and they should not be 
interpreted as a result of imitative coinage. 


During the late phase of Justin I’s reign and in the 
first few years under Justinian (527-565), two other 
iconographic specificities appeared in the Antiochene 
coinage. One type of the Antiochene pentanummia bore 
on its reverse the representation of Tyche seated on a 
rock above the river Orontes (Figure 3). The motif of 





5 See the evidence in Drápelová 2016, 176-177. Various Antiochene 
issues struck in the names of Anastasios I and Justin I with wrongly 
executed legends have appeared in various museum collections and 
also in the auction houses, e.g. Barber Instiute (inventory number 
B0271); private Protonotarios collection (Drápelová 2016, 176-177); 
auction house Classical Numismatic Group, electronic auction 279, 
lot 644  (https://www.cngcoins.com/Coin.aspx?CoinID-211625, 
last accessed: 5-12-2018) or auction 88, lot 1465 (https://www. 
cngcoins.com/Coin.aspx?CoinID-193060, last accessed: 5-12-2018). 
Furthermore, wrongly executed legends can be seen on issues from 
other mints, although the examples are not many. 

^ A half-follis of Anastasios I in the American Numismatic Society, no. 
2016.3.6 (Hahn and Metlich 2000, 58); half-follis of Justin I in 
Bibliothéque Nationale (Morrisson 1970, 49) and an issue in Petros 
Protonotarios collection (Drápelová 2016, 177). 

5 Hahn and Metlich 2000, 36. 

‘6 Hahn and Metlich 2000, 104 (Justin I, type 67) and Hahn and 
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Figure 2. Justin I, half-follis, mint of Antioch (518-527), type Hahn 
and Metlich 2000, 61 (O Petros Protonotarios collection). 





Figure 3. Justin I - Justinian I, pentanummium, mint of 
Antioch (527), type Hahn and Metlich 2000, 13 (Classical 
Numismatic Group, electronic auction 368, lot: 522). 


Tyche had a long tradition in the repertoire of 
Antiochene coins as it appeared for the first time in the 
Hellenistic period, and it continued to be rather common 
on coins struck also under Roman rule." Scholars 
have stressed that the particular iconographic type of 
Tyche enthroned above the river Orontes was inspired 
by Eutychides' statue and it appeared on Antiochene 
coins for the first time in the 1st century BC. It is 
worth mentioning that most of the personifications 
ceased to be depicted on coins by the 4th century AD.” 
Wolfgang Hahn has suggested the possibility that the 
coins might be related to the commemmoration of the 
city’s anniversary,” but no written source mentions 
any special celebrations in the city. Moreover, it should 
be emphasized that sixth-century pentanummia bore 





Metlich 2000, 145 (Justinian I, type Hahn and Metlich 2000, 140); 
Bellinger 1965, 55-56 (no. 57), 135 (no. 205). 

7 Newell 1919, 86; Stansbury-O'Donnell 1994, 51; McAlee 2007, 7. 

18 Stansbury-O’Donnell 1994, 55; Butcher 2004, 299. 

19 The only common personifications on the sixth century coins were 
the representations of Victory (or Victories) which continued to be 
depicted on the reverses of gold fractions in all the mints that stroke 
gold coins. Sometimes personifications could appear on specific types 
of bronze issues. For example the Victories were depicted on issues 
of Justin I struck in Nikomedeia, see Hahn and Metlich 2000, 100 
(Justin I, type 38b). Furthermore, figures of Victories were sometimes 
depicted on coins struck in Carthage, see Hahn and Metlich 2000, 161 
(Justinian, type 200) and Hahn and Metlich 2009, 108 (Justin II, type 
77). 

2 Hahn and Metlich 2000, 37. 
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iconography on their reverses 
which corresponded to the 
types of civic coins struck 
for the last time in Antioch 
in 313 AD (Figure 4). This 
means that for some reason, 
sixth-century coins followed 
an iconographic model that 
had previously not been in use 
for more than two centuries. 
Written sources in fact do not 
contain much information 
about the popularity or 
significance of the Tyche cult 





Figure 4. Maximinus Daia, bronze issue, mint of Antioch 
(310-313), type 170d in McAlee 2007 (Classical Numismatic 
Group, electronic auction 324, lot: 468). 


in the 6th century, and the precise reasons which led 
to the reintroduction of the figure on Antiochene coins 
in this specific period (from the 5205 to the early 5305) 
remain obscure. 


Another case of different iconography is dated to 
the period of the short joint reign of Justin I and 
Justinian I, when the senior Emperor fell seriously ill 
and appointed his nephew as co-emperor (4 April - 1 
August 527). During their joint reign, gold solidi were 
struck with the representation of both Emperors 
enthroned; however, the new political situation did not 
impact the design of bronze coins, which continued to 
represent the profile imperial bust on their obverse. 
The only exceptions were the Antiochene bronze coins 
of various denominations which depicted two frontal 
busts on their obverses (Figure 5).2 It is difficult to offer 
a hypothesis for the origin of this iconography without 
any doubts. However, opinions have been expressed on 
the possible influence of iconography used on exagia 
solidi in the 5th century (Figure 6).? Fifth-century exagia 





^ These issues had previously been dated to the period of Julian 
(361-363), but it was subsequently proven that these civic coins 
with the representation of Tyche had been struck in Antioch under 
Maximinus Daia (Augustus in the East between 310 and 313), see Van 
Heesch 1993, 65-75. 

? Hahn and Metlich 2000, 41. 

5 Wolfgang Hahn and Michael Metlich have noted the similarities 
between the obverse type of these Antiochene coins and exagia solidi 
struck in the 5th century. The two scholars have also pointed to the 
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Figure 5. Justin I - Justinian I, follis, mint of Antioch (527), 
type Hahn and Metlich 2000, 10 (Classical Numismatic 
Group, electronic auction 370, lot: 548). 





Figure 6. Theodosios II - Valentinian III, exagium solidi, 
mint of Constantinople (425-450), type RIC X 8-9 (Classical 
Numismatic Group, printed auction 97, lot: 379). 


solidi were used as coin weights 
for gold solidi and they often 
bore the representation of 
two or three frontal imperial 
busts on their obverse.” The 
representation of two frontal 
busts was not very common 
in the 6th century, but it 
could appear from time to 
time on specific issues, e.g. 
it re-appeared on the very 
rare gold Constantinopolitan 
issues struck during the short 
joint reign of Justin II and 
Tiberios I (578).? Furthermore, 
two frontal busts have also 
appeared on Carthaginian bronze coins struck under 
Justin II in 572/375 


Wolfgang Hahn and Michael Metlich have argued that 
the different iconography might be related to the fact 
that the mint of Antioch anticipated the striking for 
the new lustrum and introduced the new series of coins 
before other mints did, so there were no established 





possible existence of lead seals of both Emperors, which may have 
borne the representation of the two frontal busts (Hahn and Metlich 
2000, 41). However, their existence is purely hypothetical. 

^ Kent 1994, 8; Bendall 1996, 9. 

^ Hahn and Metlich 2009, 35, 113. See also, Bellinger 1965, 263, 
where these issues are attributed to Antioch. 

^ Hahn and Metlich 2009, 107 (Justin II, types 73 and 76), 108 (Justin 
II, types 80a and b). 
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Constantinopolitan models for the new bronze series." 
Nevertheless, the precise reasons which led to the 
employment of the distinctive iconography remain 
obscure and it is difficult to accept a hypothesis without 
also harboring some doubts. 


In addition, the obverse legend of these Antiochene 
coins struck in the names of both co-emperors 
also bore certain peculiarities when compared to 
the Constantinopolitan issues. The legend on the 
Antiochene coins struck in the names of the two 
Emperors begins to the right of the cross situated 
between the heads of the Emperors, thus meaning that 
the legend began above the heads of the Emperors 
in the upper part of the obverse. The obverse legend 
included a double abbreviation for the ‘dominus noster’ 
(DNDN) - this practice was common in Kyzikos, but 
nowhere else.”® 


Another example of the influence of an older type of 
iconography is the representation of the enthroned 
Emperor (Figure 7) on certain folles and half-folles struck 
sometime during the early phase of Justinian T's reign, 
prior to 538.? The enthroned imperial figure represents 
a rather unique departure from the usual portraiture 
in profile which was employed on all other bronze 





Figure 7. Justinian I, follis, mint of Antioch (529-536/7?), type Hahn and 
Metlich 2000, 130 (O Petros Protonotarios collection). 


coins struck in the name of Justinian I prior to 538. It 
raises a question as to why the completely different 
iconographic type appeared in this period in Antioch. 
Henri Pottier has interpreted these coins as issues 





7 Wolfgang Hahn and Michael Metlich mention the possibility that 
the Syrian mint was probably preparing the coin dies in advance for 
the five year lustrum period and should be compared to the situation 
in Egypt (Hahn and Metlich 2000, 41). 

? Hahn and Metlich 2000, 41. 

? The dating of these coins may vary in the catalogues and the 
possible periods of their striking range from 529 till 536 (Bellinger 
1965, 136; Bellinger 1966, 93; Morrisson 1970, 65; Hahn and Metlich 
2000, 60). The figure of an enthroned emperor was not really the most 
common imperial representations even on the Late Roman coins 
struck in the 4th and 5th centuries, although examples can be found 
on issues struck in various mints, e.g. on the solidi struck in Antioch 
in the name of Julian the Apostate, see Kent 1981, 530 (type no. 204). 
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struck on the occasion of the city's reconstruction after 
the devastating earthquake in 528. 


In fact, this devastating earthquake was one in a series 
of serious natural catastrophes which hit sixth-century 
Antioch and had a huge impact not only on life in the 
city, but also significantly affected the local coins. 
The name of the city was consequently changed to 
Theoupolis*! - and various new versions of mintmarks 
appeared on the Justinianic coins used at different 
phases of his reign (e.g. THEYP, OYIIOAS, OY, CHEYPo, 
JHUIT, IT, P). Also, the fact that some of the versions 
seem to be a combination of Latin and Greek letters is 
interesting as well.? Such a rich variety of mintmarks is 
again an unusual phenomenon in the 6th century. 


The era of Justinian also witnessed other catastrophes, 
which impacted Antiochene coinage. As a result of 
these catastrophes, the mint was evidently closed 
twice in the first half of the 540s: once due to the sack 
of the Persians (540) which led to the closure of the 
mint in 540/1-541/2, while the second break is dated 
between 543/4 and 545/6 and is believed to have been 
the result of the plague which struck a serious blow 
to the whole region. Furthermore, the fact that the 
mint was inactive for a few years meant it had reduced 
capability of quickly adopting the innovations that had 
been introduced in Constantinople: it has been proven 
that the weight of the folles struck in Antioch - after its 
mint reopened in 546 - continued to follow the heavier 
weight standard, although this had been abandoned in 
the metropolitan mints (Constantinople, Nikomedeia 
and Kyzikos) during the years when the Antiochene 
mint was closed.” It seems that it was difficult for 
Antioch to quickly adapt to new trends after having 
recovered from the Persian conquest and the plague. 


Also rather interesting are the hybrid coins which 
combine new types of mintmarks (ΘΥΠΟΛ5, +THEBP+) 
that were common under Justinian with the obverse 
of his predecessors Anastasios I and Justin I, when the 
name of the city was still Antioch.% The opinion that 





9? Pottier 1983, 173. 

1 Downey 1961, 529; Bellinger 1966, 93; Grierson 1982, 66. Several 
written sources directly mention the change in the city's name and 
the catastrophic events, see John Malalas, Chronographia, XVIII: 27. 
See also, Honigmann 1954. 

? Bellinger 1965, 134; Morrisson 1970, 65; Grierson 1982, 93-94; 
Hahn and Metlich 2000, 60. The new versions of mintmarks have 
also inspired a debate on the possible interpretation of some of the 
abbreviations, e.g. if 'P/IT stands for Ρο]15/Πόλις. 

5 Bellinger 1966, 93-94; Morrisson 1991, 255; Salamon 1993, 19. 

* Onthe Persian threat and sack of the city by Chosroes I, see Barker 
1966, 119; Evans 1996, 156-157, 226-227; Greatrex 2005, 488-489, and 
on its possible relation to the closure of the mint, see Bellinger 1966, 
95; Hahn and Metlich 2000, 61; Morrisson 1970, 65. On the connection 
between the closure of the mint and plague, see Bellinger 1966, 95; 
Pottier 1983, 175; Durliat 1989, 110-111; Morrisson 1970, 65; Hahn and 
Metlich 2000, 61-62. 

5 Metcalf 1960, 210. 

% Such a hybrid coin with the legend of Anastasios I was described 
for the first time in 1965 by Alfred R. Bellinger who believed it to 
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these possibly functioned as Antiochene 'emergency 
coinage' inthe years after the attack against the city and 
its capture by the Persians in 540 has been expressed, 
when the regular output of the mint was interrupted." 
The limited number of coins and the fact that most of 
the documented issues do not come from excavations 
prevent the creation of a solid hypothesis; even so, the 
possible existence of the emergency coinage appears to 
be plausible. 


Antioch is the only sixth-century Byzantine mint whose 
production was affected in such a way by negative 
external factors. In addition, the natural catastrophes, 
the sack of the city by the Persians and the consequent 
captivity and displacement of a large number of local 
inhabitants as well as the aforementioned outbreak 
of the plague had an impact on the demographic 
structure of the city. Some numismatists believe that 
the population decline during the second quarter of 
the 6th century could definitely have influenced the 
phenomenon of the blundered legends which appeared 
towards the end of Justinian's reign as there may have 
been a lack of literate workers in the mint? Wrongly 
executed legends appear as isolated instances on 
the coins of Justinian prior to 560. Nevertheless, the 
completely blundered legends became a widespread 
phenomenon on Antiochene coins sometime after 561.” 
This phenomenon lasted for several decades and was 
not fixed prior to 590,5 


On the other hand, Antiochene coins struck under 
Justinian I after 546 provided rather rich varieties of the 
privy marks (the specific symbols such as stars, crescents 
and dots employed in the designs on the reverse). Such 
richness had no parallels in other mints. The mint of 
Antioch actually continued to place privy marks on the 
reverse in accordance with the lustrum periods (e.g. 
different symbols appeared on coins struck in 546-551, 
551-556 and 556-561, etc.)." This is an interesting fact 
as other mints did not employ many privy marks after 





be a contemporary imitation (Bellinger 1965, 140, no. 213). The 
first scholar to pay attention to this topic was Stephen J. Mansfield 
(Mansfield 2011, 6-10; 2013, 8-9). 

? Mansfield 2011, 7-8; Mansfield 2013, 9. Gabriela Bijovsky and Nancy 
Benovitz have suggested that the new name of Antioch, Theoupolis, 
may have been used prior to 528 and that it may already have been 
an unofficial name of the city under Anastasios I (Bijovsky-Benovitz 
2015, 62-66). The written sources do not, however, provide any 
evidence for the use of the name Theoupolis for Antioch prior to the 
era of Justinian. 

38 Bellinger 1965, 147; Bellinger 1966, 95-96; Grierson 1982, 67. George 
E. Bates offered a rather original hypothesis in as early as 1970 
according to which the wrong execution of the imperial name could 
actually be a form of sabotage by pagans who were displeased with 
the Emperor (Bates 1970, 74). 

3 Bellinger 1965, 147-148; Bates 1970, 73; Hahn 1973, 64; Hahn and 
Metlich 2000, 62. Philip Grierson dated the change to 561/2 (Grierson 
1982, 67). 

^ The well-executed legends are dated after the eighth year of 
Maurice reign, that is after 589/9, see Bellinger 1965, 341; Hahn and 
Metlich 2009, 59. 

^ Hahn and Metlich 2000, 61. 
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Figure 8. Justin II, follis, mint of Antioch (565/6), type 
Hahn and Metlich 2009, 55b (Classical Numismatic 
Group, electronic auction 337, lot: 552). 


the introduction of dated 
coins in 538 and it was not 
really necessary to recognize 
the lustra as each coin bore 
the regnal year in which the 
coin was struck; but it seems 
that in case of Antioch, it was 
desirable for certain reasons to 
employ symbols to recognize 
the lustrum phases. 


The period after the death of 
Justinian I (565) also brought 
various peculiar features to the 
Antiochene coinage. Of interest 
is the preference for different obverse iconography, 
which was unusual in other mints. For example, the 
obverses of the Antiochene bronze coins of Justin II 
(565-578) from the first few years of his reign (565-567) 
depicted the Emperor as holding a globe surmounted by 
Victory (Figure 8) which was a motif common on gold 
solidi struck in other mints, although the design did 
not appear anywhere else on bronze denominations, 
except for rather rare issues of half-folles struck in 
Thessaloniki.” The representation of the Emperor 
holding a globus surmounted by Victory is considered 
to be very close to the imperial representations on 
solidi struck by Arkadios (Augustus in the East between 
395 and 408).? This was another case of an adoption of 
older iconography. 


Another interesting fact was that the representation 
of the imperial couple (Justin II and Sophia) was 
introduced in Antioch in 569/70, a couple of years after 
it had appeared in the metropolitan mints.“ Moreover, 





42 Wolfgang Hahn and Michael Metlich are referring to very rare 
half-folles struck in Thessaloniki in the first years of Justin II’s reign 
with the representation of Victoriola on the globe held by the Emperor, 
see Hahn and Metlich 2009, 104-105 (Justin II, types 68a and c). The 
other catalogues do not mention such types at all and these issues 
appear on the coin markets very rarely. 

5 Morrisson 1970, 124. 

^ Some provincial mints adopted the motif even later, e.g. Carthage 
(Morrisson 1970, 125). 





Figure 9. Justin II (together with Sophia), follis, mint of Antioch (569/70), 
type Hahn and Metlich 2009, 56b (O Petros Protonotarios collection). 
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the representation of the imperial couple which 
was common on most of the bronze coins of Justin II 
bore different iconographic elements in Antioch: the 
imperial couple holds the globus cruciger between them, 
the globus is surmounted by a long cross and both the 
figures - Justin II and Sophia - hold a scepter in their 
free hands (Figure 9). On the issues struck elsewhere, 
Justin II holds just the globus cruciger and Sophia holds a 
scepter, but there was no large, long big cross depicted 
between them (Figure 10). 


Different iconography appeared also on coins struck 
under Tiberios I (578-582) and Maurice (582-602), 





when specific portrait types were linked to specific 
denominations: for example, all folles struck in the 
metropolitan mints bore consular busts, half-folles 
represented frontal busts holding a globe and a shield, 
decanummia had frontal busts with a cuirass depicted 
on the obverse, etc. The Antiochene mint did not 
follow this scheme without any derivations, so some 
denominations bore the same portrait types as in the 
capital, while other denominations had a completely 
different obverse type and are instantly recognizable 
from the issues struck in the metropolitan mints 
(compare Figures 11 and 12). 


Moreover, certain specific features could appear on 
the Antiochene issues whose appearance cannot 
be explained: the absence of coins of Justin II from 
the third and fourth years of his reign; the fact that 
the numerals ΠΠΙ and 4 for the number five could 
simultaneously be used under Justin II while in other 
mints only the second version was preferred; the 
prevalence of officina T in the late phase of Justinian's 
reign and under Justin II; the use of the unusual officina 
letters S and Z in the late phase of Justinian's reign 
and under Maurice; the absence of references to the 
regnal years under Tiberios I when the date continued 





5 Compare the repertoire of the Constantinopolitan and Antiochene 
mints: Bellinger 1965, 270-276 and 282-285 (for Tiberios I), 301-319 
and 338-351 (for Maurice). 
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Figure 10. Justin II (together with Sophia), follis, 

mint of Constantinople (565/6), type Hahn and 

Metlich 2009, 43a (Classical Numismatic Group, 
electronic auction 326, lot: 607). 





Figure 11. Maurice, follis, mint of Antioch (590/1), type 
Hahn and Metlich 2009, 96C (Classical Numismatic 
Group, electronic auction 401, lot: 574). 





Figure 12. Maurice, follis, mint of Constantinople (588/9), 
type Hahn and Metlich 2009, 67D (Classical Numismatic 
Group, electronic auction 331, lot: 380). 


to appear on coins from other mints; the absence of 
references to officinae under Phocas when the officina 
letters were common elsewhere; the regular use of 
monograms on the pentanummia of Tiberios I, Maurice 
and Phocas when monograms were unusual and the 
representation of the imperial couple on the coins 
of Phocas until the late phase of his reign when the 
iconography had already been abandoned elsewhere.” 
Also of particular interest is the development of the 
legends during the second half of the 6th and the early 
7th century as the legends had ceased to be blundered 
by 590," but the versions on the coins of Maurice and 





^ For the issues with these peculiarities, see the corresponding 
passages on the Antiochene issues in the main catalogues of Morrisson 
1970, Bellinger 1965, Grierson 1968, and Hahn and Metlich 2009. 

" Morrisson 1970, 178. 
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Phocas were slightly different from those common in 
the metropolitan mints and an obvious influence of 
Greek language is apparent.“ 


These specific elements may be related to the 
problematic mint's administration and perhaps also to 
the specific local preferences. In general, it seems that 
the mint of Antioch adopted the novelties introduced in 
the capital with a delay - a fact which may sometimes 
have had an impact on the different appearances of 
the Antiochene coins in particular years (e.g. Maurice 
abandoned some of the characteristic features of the 
Tiberian coins at the beginning of his reign, but the 
Antioch mint continued to employ the older patterns 
until c. 589).? 


The coins from the second half of the 6th century prove 
that the mint of Antioch struck coins on a regular 
basis, but for certain reasons it was unable to follow 
the changes that were introduced in Constantinople, 
Nikomedeia and Kyzikos immediately. These specific 
elements indicate that the mint had an ineffective 
organization and it was incapable of quickly adopting 
the changes that had been introduced in the mint ofthe 
capital. Nonetheless, the Antiochene mint continued to 
strike coins regularly and its output was significant also 
in the second half of the 6th century. 


Finds from excavations demonstrate that despite the 
obvious dominance of the Constantinopolitan issues at 
the sites, in some parts of the Eastern provinces, the 
numbers of Antiochene issues increased during the 
second half of the 6th century (e.g. Gerasa, Caesarea 
Maritima and the Rafah hoard).® Various scholars have 
also pointed to the fact that after 550, Constantinople 
reduced its output in favour of other mints located 





48 The name of the Emperor Maurice appears on the Antiochene 
coins as ‘mAUIT instead of ‘mAVRI’. Moreover, an enigmatic letter N 
started to appear in the legend (δΝ mAUTI CN PAU). Such elements on 
the obverse legends had no parallels on coins struck elsewhere. In the 
context of the present state of research there are no other hypotheses 
that offer a satisfactory interpretation for the use of the letter N; 
however Wolfgang Hahn and Michael Metlich have attempted to 
interpret the Ν as an abbreviation of the Greek word 'NE'/ vat (‘really’, 
thus ‘really perpetuus’) as the legends on the Antiochene coins of the 
succeeding Emperor, Phocas, did indeed contain the full ‘NE’ (Hahn 
and Metlich 2009, 54). 

* For example the globular and Latinized numerals as m, XX or X 
introduced by Tiberios I were abandoned on the coins of Maurice at 
the beginning of his reign as he reintroduced the letters M, K and I on 
his coins. The bronze coins struck in Antioch continued to bear the 
types of numerals employed under Tiberios I and only in the eighth 
year of Maurice's reign (589/90) were Greek numerals reintroduced. 
The fact that coins with Latinized numerals continued to be struck 
until the ninth year of his reign (590/1) is of particular interest, so for 
these two years (589/90 and 590/1) the same bronze denominations 
with the different numerals m and M were struck simultaneously in 
Antioch. After 591 only the Greek numerals (M, K, I) continued to be 
employed on the Antiochene bronzes. For the evidence, see Bellinger 
1965, 340; Hahn and Metlich 2009, 159-162. In the case of decanummia, 
issues bearing the Latin numeral X and dated to the eleventh regnal 
year (592/3) have also been reported, see Hahn and Metlich 2009, 161 
(type 101C). 

5 Spaer 1978, 66-70; Pottier 1983, 42-45; Evans 2006, 180-197. 
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in Asia Minor and especially the mint of Antioch.” 
The material excavated indicates that sixth-century 
Antiochene coins played a dominant role mainly on the 
site of Antioch itself and in its close vicinity.” 


Studying Antiochene coin production in the 6th 
century paints a rather dichotomous picture. On the 
one hand, there was evidently a rich and relatively 
regular production with many and unusual varieties, 
indicating the importance of the Antiochene mint for 
the Byzantine monetary system. On the other hand, 
however, there are various elements that confirm that 
the mint was incapable of executing the dies properly 
and in the same way as the metropolitan mints did. 
Moreover, it is apparent that the mint of Antioch had 
to confront specific conditions resulting from problems 
in the production and use of coin dies. Nonetheless, 
the style of the Antiochene coins was usually of high 
quality. There is also evidence that a cautious policy 
was pursued concerning the use of dies under Justin I 
and Justinian I as various die links show that the same 
obverse dies were used for various denominations (for 
example, the same dies were used for folles and half- 
folles in some cases). In addition, it seems that older 
dies used in one five year lustrum could be reused 
in the following lustrum, when the new dies were 
usually introduced elsewhere.” It is difficult to find an 
explanation for this particular practice and it raises 
the question as to whether it was because of the mint's 
need to economize. 


There were evident problems in communications 
with the capital and the mint's activity must have 
been affected by the catastrophes which hit the whole 
region and influenced, for example, its demographic 
development. It is worth mentioning that it was 
normal for a provincial mint to strike coins which 
looked dissimilar to the issues struck in the capital, 
and in some cases even the denominations could be 
completely different due to the needs of the local 
markets (e.g. Alexandria and Cherson). However, 
the case of Antioch is interesting as it was evidently 
a mint which intended to follow the patterns set by 
Constantinople, but which many times failed for 
various reasons. 





1 Morrisson 1989, 195-198; Gándilá 2009, 171; Bijovsky 2012, 352. 

5 Pottier 1983, 42; Morrisson 1989, 195; Gandila 2009, 171-172. The 
Constantinopolitan coins dominated even at some sites very close to 
Antioch, see Vorderstrasse 2005, 498-500. 

5 For example, Philip Grierson highlighted the style and texture of 
Phocas' Antiochene issues in contrast to the Emperor's coins struck 
elsewhere, see Grierson 1982, 68. 

* Bellinger 1966, 96; Morrisson 1970, 49, 93-94; Hahn and Metlich 
2000, 41, 62. 

5 Wolfgang Hahn and Michael Metlich have mentioned this 
practice several times in relation to the reigns of Justin I and Justinian 
I. An example is the case of the folles from the late phase of Justin 15 
reign, where reverse dies were evidently used even after the death of 
the Emperor for the first Antiochene issues struck in the early phase 
of Justinian I’s reign (Hahn and Metlich 2000, 41, 60-62). 
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One further rather important factor that may have 
influenced the use of legends and mintmarks was the 
fact that the local population was predominantly non- 
Latin speaking and knowledge of Greek was far more 
common - a fact that is attested also in the written 
sources.” 


The representation of Tyche on some pentanummia 
confirms an awareness ofthe local tradition and identity 
and it is interesting that the figure appeared on coins 
approximately one hundred and fifty years after it had 
been used on the Antiochene issues for the last time.” In 
typological terms, the representation of Tyche on these 
sixth-century coins corresponds to the last examples of 
the civic coins. In general, the Roman civic issues are 
believed by numismatists to have expressed a kind of 
local identity and independence during the period of 
the Roman dominion.* It is therefore interesting that 
their iconography was revived in the years when the 
region was facing the consequences of the catastrophic 
earthquakes and systematic attacks by the Persians and 
Arabic tribes. The fact that the Antiochene inhabitants 
were aware of their past is also confirmed by the 
primary sources of Late antiquity.? 


In fact, Antiochene coinage illustrates the long-term 
issues relating to the economic situation in Early 
Byzantine Syria very well. Various scholars have pointed 
outthatthe region of Byzantine Syria witnessed a period 
of prosperity in Late antiquity and the Early Byzantine 
period and its problematic development was caused 
by the negative phenomena, such as the wars with the 
Persians and natural catastrophes caused by geological 
preconditions and by the intensive soil exploitation in 
Late antiquity. It has been suggested that there was 
a kind of stagnation in northern Byzantine Syria after 
the first half of the 6th century, which some scholars 
associate primarily with the Persian invasion of 540.‘ 


Antiochene coinage reflects the prosperity to an extent, 
the sense of local identity and the city's important 
status while at the same time it underlines the huge 





% John Malalas (Chronographia, XVIII: 67) has noted that official 
announcements had to be given in Greek. 

? The last example of a representation of a figure which could be 
interpreted as Tyche appeared on gold multiples struck in the name 
of Valens sometime between 375 and 378 (Pearce 1951, 282, nos. 37- 
38). Typologically, however the 6th century representations of Tyche 
are close to the civic coins struck in c. 313, see Van Heesch 1993. 

5 On the relationship between provincial coins and the concept of 
identity, see Butcher 2005, 145; Howgego 2005, 1-2, 16-17. 

°° [have not been able to find evidence for the 6th century, but an 
interesting episode is mentioned by various authors from the first 
half ofthe 5th century when the empress Eudokia visited Antioch in c. 
438 and laid great emphasis during her visit of the Athenian origin of 
both herself and of the Antiochenes (Euagrios Scholasticos, Historia 
Ecclesiastica, [:20). See also, Downey 1961, 451. 

° Tate 1989, 112; Tate 1992, 335, 344; Foss 1995, 216-217; Whittow 
1996, 67-68; Foss 2000, 23-26; Foss 1997, 268; Whittow 2001; Decker 
2007, 234-235; Foss 2008, 3; Mitchell 2015, 358; De Giorgi 2016, 81-89. 
$1 Tate 1992, 329-350; Foss 1997, 200; Izdebski 2013, 226-227; 
Liebeschuetz 2015, 264-267; Mitchell 2015, 362, 484-490. 
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problems relating to the organization and control 
of the mint, and its connection to the capital. In this 
way, Antiochene coins complement the picture of the 
state of Antioch in the 6th and early 7th century. We 
can therefore understand Antiochene coinage as a 
specific source of information on the city on the eve 
of its conquest by the Persians in 610 which - despite 
Herakleios' brief reconquest of Syria in the 620s and 
630s - in practical terms meant the end ofthe Byzantine 
dominion in the region of Syria. 
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summary 


To νοµισµατοκοπείο της Αντιόχειας (περ. 516-610): 
παρατηρήσεις για την επαρχιακή νομισματοκοπία 


Στο παρόν άρθρο παρουσιάζονται πτυχές της 
νομισματικής παραγωγής και δραστηριότητας του 
νομισματοκοπείου της Αντιόχειας κατά την περίοδο 
μεταξύ 516 και 610 μ.Χ. Η Αντιόχεια ήταν ένα σηµαντικό 
επαρχιακό νοµισµατοκοπείο που κατατάσσεται στα 
βασικά κέντρα παραγωγής νομισμάτων ήδη από την 
αρχαιότητα. Η παρούσα μελέτη εστιάζει στην εποχή 
μετά το 516 μ.Χ., που αποτελεί πιθανότατα το έτος 
κατά το οποίο η Αντιόχεια ξεκίνησε εκ νέου, μετά 
από ένα διάστηµα παύσης, να κόβει νομίσματα. Ήταν 
στην πραγματικότητα το τρίτο νομισματοκοπείο, το 
οποίο εισήγαγε τις νομισματικές μεταρρυθμίσεις του 
Αναστασίου που θεωρούνται ορόσημο και απαρχή της 
βυζαντινής νομισματικής. 


Το νομισματοκοπείο της Αντιόχειας σε γενικές γραμμές 
ακολούθησε τα πρότυπα της Κωνσταντινούπολης, 
αλλά αρκετές φορές για διάφορους λόγους 
είχε προκρίνει τη χρήση άλλων στοιχείων στη 
νοµισµατοκοπία του. Το παρόν άρθρο δίνει έµφαση 
στη μελέτη αυτών των ειδικών στοιχείων και τα 
τοποθετεί στο ιστορικό και πολιτισμικό τους πλαίσιο. 
Οι συγκεκριμένες διαφοροποιήσεις αφορούν τα πεδία 
της εικονογραφίας, των επιγραφών και του βάρους. 
Αυτά τα στοιχεία κυμαίνονται από το επίπεδο των 
μικρών λεπτομερειών που δεν αλλάζουν σημαντικά 


τη γενική όψη του νομίσματος, μέχρι τη χρήση 
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εντελώς διαφορετικών χαρακτηριστικών που 
προσδίδουν στα νομίσματα µια τελείως διαφορετική 
προσέγγιση από αυτά της Κωνσταντινούπολης. Η 
διαπίστωση για παράδειγµα ότι οι λατινικές επιγραφές 
σε ορισμένα νομίσματα της Αντιόχειας αποδίδονται 
µε λάθη συμφωνεί µε τις πληροφορίες των γραπτών 
πηγών ότι τα λατινικά δεν ήταν η κυρίαρχη γλώσσα 
στην περιοχή. Επιπρόσθετα αρκετά στοιχεία μας 
δείχνουν ότι υπήρχε προβληματική επικοινωνία µε 
την πρωτεύουσα, απουσία συστηματικού ελέγχου 
στο πλαίσιο της παραγωγής, ενώ οι νέες τάσεις 
υιοθετούνταν µε χρονική καθυστέρηση. Ορισμένα 
εικονογραφικά στοιχεία δεν είχαν καμία σχέση µε την 
εικονογραφία των νομισμάτων άλλων βυζαντινών 
νομισματοκοπείων και οι ρίζες της εικονογραφίας 
οφείλουν να αναζητηθούν στις τοπικές παραδόσεις ή 
σε παλαιότερα πρότυπα. 


Η μελέτη αναδεικνύει ότι από τη μία πλευρά υπήρχε 
μία ομοιομορφία και προσπάθεια για την αποδοχή 
των στοιχείων καὶ των τάσεων που επικρατούσαν 
στην Κωνσταντινούπολη, ενώ ταυτόχρονα διακρίνεται 
μία έντονη εσωστρέφεια, που βασίζεται στην τοπική 
παράδοση και τη συνειδητοποίηση και προβολή του 
παρελθόντος της πόλης. Τα νομίσματα της Αντιόχειας 
επιβεβαιώνουν τη σημασία και τον πλούτο της 
περιοχής σε αντιδιαστολή µε τα πολλαπλά προβλήματα 


Ἐν Σοφίᾳ μαθητεύσαντες 


που αντιμετώπιζε (επιδροµές των Περσών, φυσικές 
καταστροφές και προβληματική σχέση µε την 
Κωνσταντινούπολη). Η µελέτη υπογραμμίζει ότι τα 
νομίσματα μπορούν να χρησιμοποιηθούν ως μία 


σημαντική πηγή πληροφοριών που σε συγκεκριμένες 
περιπτώσεις μπορούν να εμπλουτίσουν ή va 
επιβεβαιώσουν τις γνώσεις µας για έναν γεωγραφικό 
χώρο. 
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Some Unpublished Byzantine Lead Seals from the 
Private Collection of Zafeiris Syrras (London)' 


Christos Stavrakos and Zafeiris Syrras 


Abstract 


The collection of Zafeiris Syrras (London) is one of the biggest and most important unpublished private collections of Byzantine 
lead seals worldwide. It contains some Byzantine imperial seals but in their majority are pieces from the 10th-12th century 
from all sections of the Byzantine administration. Many seals are very important for the Byzantine prosopography and the 
Byzantine art. In this paper we present four unpublished seals that attest totally unknown sigillographical types and three 


already published and known with further commentary. 


Key words: Byzantine sigillography, Byzantine administration, Byzantine history and art, Byzantine prosopography, Byzantine 


Church 


The last twenty years in parallel with the increasing 
interest of researchers in Byzantine sigillography the 
interest of private collectors for Byzantine lead seals has 
also increased. Hence new collections have appeared, 
which the owners made them available for publication. 
These collections of Byzantine lead seals are either 
autonomous or they are parts of larger collections that 
comprise other items, usually coins. 


At this point, it is worth making a reference to the 
Greek collectors in Greece and abroad. Without 
doubt the biggest milestone in the recognition and 
promotion of contemporary Byzantine sigillography 
is the collection of an Istanbul Greek George Zacos.! 
The exemplary publication of this collection proved 
the significance of Byzantine lead seals as a historical 
source and as remarkable works of art. So for the first 
time high scientific standards in lead seals publication 
were set. These standards have been widely used and 
subsequently evolved in later publications of major 
private or museum collections. 


For a long time after George Zacos we have not seen 
Greek collectors of Byzantine lead seals. A landmark 
publication on private collections is the Greek edition 
ofthe collection Orphanidis/Nikolaidis which is part of 
the collection of the Numismatic Museum of Athens.’ 
Nevertheless, the situation has changed since the end 
of last century and especially in the first decade of 
2000 when more Greek collections were published: 
the Ilias Kantas lead seals collection? (which is a part 





"The publication of the collection of Zafeiris Syrras was the research 
project I undertook during the summer fellowship in Dumbarton Oaks 
(Washington, D.C.) in 2014. I gathered many important bibliographic 
information in the research library and I would like to extend my 
warmest thanks to everyone at Dumbarton Oaks. 

! Zacos and Veglery 1972; Zacos 1984. 

? Koltsida-Makri 1996. 

3 Nikolaou 2004. 


of his large coin collection), the Dimitrios Doukas 
collection? the collection of Konstantinos Kalantzis 
from Agrinio (Western Greece) the collection of 
Savvas Kophopoulos from the island of Lesbos? and 
the collection of Adonis Kyrou, which was donated to 
the Museum of Spetses.’ 


The collection, however, of the Greek Zafeiris Syrras 
(London) is internationally one of the most important 
private collections of lead seals not only in terms of 
the number of seals but also in terms of quality and 
historical importance of its articles. Zafeiris Syrras 
began collecting Byzantine seals in March 2003; since 
then he unceasingly continues acquiring Byzantine 
lead seals and at this moment in time the collection 
numbers close to 1000 pieces. The collection is expected 
to grow, as the interest of the collector in Byzantine 
lead seals remains unequivocally high. The collection 
is considered amongst the three largest private 
collections of Byzantine seals worldwide. 


Some of the seals from the Zafeiris Syrras collection are 
presented in this study in order to highlight the quality, 
the archaeological and historical importance of the 
specimens in the collection: 


1. Niketas Tornikes (12th century, possibly mid- 
century) 

22mm 

19mm 

5.90 gr 

No other parallels 

Unpublished 





^ Galani-Krikou et al. 2000. 

5 Koltsida-Makri 2008. 

$ Stavrakos 2010a. 

7 Stavrakos 2005; Stavrakos 2010b. 
ὃ Stavrakos 2011. 
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The seal is in very fine condition with the channel holes 
for the string clearly visible. Also border of dots appears 





clearly on both sides. 
Obv. 
+ + 
ΓΡΑΦΑς Γραφὰς 
COPATI σφραγί- 
τω ζω 
Rev. 
NIKHTA Νικήτα 
TOVTOP τοῦ Top- 
NIKH νίκη 


The metrical inscription is a dodekasyllabus verse with 
caesura after the fifth syllable and paroxytonia at the 
end: 


+ papas σφραγίζω Νικήτα τοῦ Τορνίκη 


Although the name Tornikes/Tornikios can be a first 
name as well as a family name,’ here certainly is a family 
name” of Armenian or Georgian origin." The Tornikes 
family was connected with the royal house of Taron.” 


Another lead seal, a bit more recent, with metrical 
inscription as well (dodekasyllabus verse with caesura 
after the fifth syllable and paroxytonia at the end) is 
attributed to Niketas Tornikios. The inscription covers 
both sides of the seal and presents many similarities 
with that of our lead seals: «Γραφὰς σφραγίζω Νικήτα 
Topvikíou».? It is worth noting the family name of 
the owner of our seal reads confidently Tornikes not 
Tornikios because at the last line of the reverse after 
the H there is no abbreviation sign of which would 
consider that the family name is a Tornikios. 


Another seal from the Numismatic Museum of Athens 
with a metric legend as well (dodecasyllabus with 
paroxytonia at the end and caesura after the fifth 
syllable) names a Niketas Tornikes without other titles 





? Sammlung Kóhler-Osbahr, vol. V/4 (2001), 47 (W. Seibt). 

10 See Darrouzés 1970. 

11 Stavrakos 2000, 386, n. 915. 

12 Trapp et al. 1976-1996, vol. 12 (1994), 17. 

5 The seal is known from the auction Gorny and Mosch 160 (8-9. 10. 
2007), Lot. 2839. A-K. Wassiliou-Seibt (2011, 466), rightly corrected 
the misdating of the seal in the auction (9th-10th century) to the last 
third of 11th-beginning of 12th century. 
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and offices (late 11th-early 12th c.). On the obverse 
depicts the iconographic type of Virgin Hagiosoritissa.!{ 
The inscription is as follows: 


Tov Τορνίκην μὲ Νικήταν Κόρη okénoic.? 


Whenthe seal from Athens was published, there were no 
other references to Niketas Tornikes and was considered 
as a unique reference for this person. However, more 
recently, sphragistic evidence changed this picture 
providing new sigillographic types. A.-K. Wassilou- 
Seibt rightly did not match the owner of the seal from 
Athens to the same metrical seal from Gorny and Mosch 
(160, 8-9.10.2007, 2839). The metrical inscriptions show 
significant differences, the presence and absence 
respectively of iconographic representation on the 
two seals and the spelling of the family name (Tornikes 
the former and Tornikios the latter) do not point to 
an association of persons, although they are dated the 
same period. Greater similarity presents the seal of 
Zafeiris Syrras collection with the one from the Gorny 
and Mosch auction but for chronological reasons and 
because of the difference of the type of family name 
we cannot associate these types with the same person. 
Consequently here we have three representatives of the 
Tornikes family which date from the late 11th to about 
the middle 12th century. 


From other seals we know several other family 
members. From the Palaiologan period other family 
members are testified as well as the Monastery τοῦ 
Τορνίκη (or Τορνικίου) near Nicaea in Asia Minor." Also 
from the Palaiologan era the family name Tornikopoulos 
is also attested which is obviously linked to the family.” 


2. Basileios bishop of Hexamilion (mid 11th- 
beginning of 12th century) 

24mm 

18mm 


17.3 gr 
No other parallels 








^ Seibt 1987, 48-49. 

15 Stavrakos 2000, 263. 

16 Stavrakos 2000, 261, 262; Stavrakos 20100, 2.1.1.22; Cheynet et al. 
2012, 7.115, 7.116, 5.140, 2.167, and p. 1031. 

7 Trapp et al. 1976-1996, vol. 12 (1994), 29114-29140. 

18 Janin 1975, 120; see also Stavrakos 2000, 386, n. 917. 

? Trapp et al 1976-1996, vol. 12 (1994), 29141 (Ioannikios 
Tornikopoulos, who in 1273 was in Constantinople and destroyed his 
relations with patriarch Joseph because of the Arsenitai schism). 
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Unpublished 


The seal is in very fine condition. The reverse is partially 
damaged on the first, second and third lines but this 
does not create a problem to read the inscription. Also 
border of dots appears clearly on both sides. 


Obv. 

Bust of St John the Baptist in very fine condition with 
halo, long hair and rich, almost square beard which 
does not extend down to his chest. In his left hand he is 
holding a cross with its arms ending in dots. He holds 
his left hand in front of his chest blessing. 


Inscription on either side of the bust: 


ο-τω//ο-ΠΡ-, 'O (&yioc) Ἰω(άννης) // ὁ Πρ(όδρομος) 


Rev. 
.ACIA, [Β]ασιλ(είου) 
..KOIP ἱ[ἐπι(σ)]κόπ(ου) 
TSEIAM τοῦ Ἑξαμί(ι)- 
AIS λίου 


This seal is the only reference to Basileios, Bishop of 
Hexamilion. 


Hexamilion (Ἑξαμίλιον or Ξαμήλιον, today Bulayir) 
is a city in the middle of the Dardanelles along the 
Thracian coast, which was incorrectly linked to ancient 
Lysimach(e)ia (Λυσιμαχεία or Avcvuaxía).? The town is 
testified for the first time on a seal dating during the 
reign of Emperor Constantine V (751-775) and names 
βασιλικὰ κομμέρκια τῆς Θράκης καὶ τοῦ Ἑξαμιλίου.' This 
indicates that in the 8th century Ἑξαμίλιον was a 
trading station which yielded a significant number of 
tax revenues from transit goods. There is another seal, 
dated from the 9th century of Theophylaktos, διοικητὴς 
Ἑξαμιλίου (obv.: cruciform invocative monogram),” 
whose jurisdiction was probably confined to the city of 
Hexamilion. 


Besides Bishop Basileios, we know from other seals two 
more Bishops of Hexamilion from 11th century: Ioannes 
(obv.: Patriarchal cross)? and Stylianos (obv.: bust of St 
John Prodromos).^ 


In our case we cannot associate the Bishop Basileios 
with the city of Hexamilion in the Peloponnese. The 





2 Külzer 2008, 409. 

7^ Zacos and Veglery 1972, 270; Nesbitt and Oikonomides 1991, 54.2. 
See also, Brandes 2002, 393, 559, 770. 

72 Zacos and Veglery 1972, 2532; Nesbitt and Oikonomides 1991, 
54.1. See also, Brandes 2002, 215. 

3 Laurent 1963-1972, part 3, 1071; Nesbitt and Oikonomides 1991, 54.3. 
21 Laurent 1963-1972, part 1, 326; Nesbitt and Oikonomides 1991, 54.4. 
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most important reason is that there could not exist a 
bishopric so close to Corinth, a strong metropole. 


The Hexamilites family is also associated with Hexami- 
lion which is attested on many Byzantine seals and other 
written sources from the 10th to the 12th century.” 


3. Michael Tzikandylos (or Tzykandyles) (mid 12th 
century-2nd half of 12th century) 

20 mm 

20.5 mm 


11.37 gr 

No other parallels 
Unpublished 

Obv. 





Virgin (possibly Nikopoios) seated on a throne.” 
Because the obverse of the seal is worn out we cannot 
say with certainty whether the throne has a back or 
not. Also we cannot distinguish the inscription left and 
right of the Virgin. It is possibly Μ(ήτη)ρ // Θ(εο}ῦ. 


Rev. 
MIXAHA Μιχαήλ 
ΤΖΙΚΑΝΔΝ Τζικάνδυ- 
AONCONAOV λον σὸν δοῦ- 
AONCKE λον σκέ- 
IIOIC ποις 


The metrical inscription is a dodekasyllabus verse with 
caesura after the seventh syllable and paroxytonia at 
the end: 


Μιχαὴλ Τζικάνδυλον σὸν δοῦλον σκέποις. 


This seal is the only reference to Michael Tzikandylos. 
Nevertheless, many members of family are known from 
the Palaiologan era.” 


4. Maria, nun and zoste (3rd decade of 11th- 
beginning of 12th century) 

2/mm 

22.53 mm 

10.29 gr 





^ Wassiliou 2002. 
26 Seibt 1987, 43-45. 
7 Trapp et al. 1976-1996, vol. 11 (1991), 27932, 28123-28133. 
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No other parallels 
Unpublished 





Obv. 
Virgin Blachernitissa standing with open arms with the 
medallion of Christ.” 


Inscription: 
.[/[ δν [Μ(ήτη)ρ] // Θ(εο)ῦ 
Rev. 
OKER, Θ(εοτό)κε β(οήθει) 
THCHAY τῇ σῇ δού(λῃ) 
ΜΑΡΙΑΜ. Μαρίᾳ ulo]- 
ΝΑΧΗΚΑΙ ναχῇ καὶ 
ζωστῇ 


ZOCTH 


We do not know a Maria μοναχὴ καὶ worth? from other 
literary sources. However, from the private collection 
of D. Theodoridis we are aware of another seal which 
names a Maria μοναχὴ καὶ ζωστὴ (obv.: Maria orans), but 
this probably is not related to ours. The title of (worn 
was granted during the 11th century by emperors 
either to foreign princesses or aristocrats directly or 
indirectly related to the imperial family. 


5. Nikephoros Melissenos, magistros, vestarches and 
katepano (1065-1075) 

24mm 

20-22 mm 

12.34 gr 


// Zacos and Veglery 1972, 2697; Studies in Byzantine 
Sigillography 3 (1993), 200 (Auktion  Schulten, 
Sale 19-21.4.1989, 889); former collection Zarnitz 
(Auktion Schulten, 19-21.4.1989, 889, now Staatliche 
Münzsammlung München); Auction Triton I, 2.- 
3.12.1997 (New York) (Classical Numismatic Group), 
1815; Institut francais d'études byzantines (IFEB) 
(without number); Lightfoot et al. 1999, 339, fig. 4 (seal 
found in excavations in Amorion). 


Ed Zacos and Veglery 1972, 2697; Seibt and Zarnitz 1997, 
1.2.11; Lightfoot et al. 1999, 339, fig. 4 (also in Studies in 
Byzantine Sigillography 8 [2003], 184). 





25 Seibt 1987, 54. 
3 Cheynet 2008, 170. 
* Cheynet 2008, 170-171. 
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Obv. 


Bust of Virgin Hodegetria?' with Christ Child in her left 
hand. The inscriptions for the Virgin and Christ are 


worn out. 
Rev. 
ΝΙΚΗΦΟΡ, Νικηφόρ(ω) 
MATICTP. uaytotp(w) 
RECTAPXS.. βεστάρχίῃ) (καὶ) [κα]- 
ΕΠΑΝΤω [τ]επάν(ω) τῷ 
MEA,CN Μελ(ισ)σ(η)ν(ῷ) 


The first line of the reverse has not survived but it 
can be reconstructed with certainty on the basis of 
the identical pieces that have been saved. We have to 
mention, as a small correction, that W. Seibt in the 
publication of the piece of Zarnitz collection did not 
recognize and read the cross, which is at the beginning 
of the first line of the reverse.? 


Nikephoros descended from an illustrious family, 
whose members first appear on documents during the 
8th, 9th and early 10th century and they are honoured 
with high military and ecclesiastical offices.” 


Our seal originates from the early stages of Nikephoros' 
career. The various stages of his career Nikephoros 
Melissenos are accurately known mainly from 
sphragistic and literary sources.™ It should, however, be 
noted here that Nikephoros belonged to the Melissenos 
family only from his mother's side. Probably she was 
Maria Melissene, πατρικία ζωστὴ (6th-7th decade of 11th 
century),? which we know from a seal from Austria. His 
father belonged to the Bourtzes family?* The view that 
the father of Nikephoros Melissenos was Leosthenes 
Melissenos,” proved to be a later invention of Georgios 
Scholarios*? and therefore not acceptable to the latest 
research.” W. Seibt gives us a description of Nikephoros 
career,” who is the most important member of this 





31 Seibt 1987, 47. 

? Seibtand Zarnitz 1997, 1.2.11. 

5 Cheynet, 1990, 88; Winkelmann et al. 1998-2002, 4952, 3606, 5028, 
7954, 8211, 11991, 25046 (Melisiano). 

34 Skoulatos 1980, 240-245; Varzos, 1984, vol. 1, 80-84. 
55 Seibt 1978, 128. 

Seibt 1978, 261. 

Skoulatos 1980, 240. 

Lampros 1904, 191-192, 195. 

Varzos 1984, vol. 1, 80-81, and n. 5. 

Seibt and Zarnitz 1997, 1.2.11 
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family." Before 1067 he married Eudokia, daughter of 
Ioannes Komnenos and sister of the future emperor 
Alexios I Komnenos (1081-1118), which brought him to 
the narrow circle of relatives of the Emperor. Nikephoros 
was also a μάγιστρος, βεστάρχης, κατεπάνω καὶ κριτὴς 
Κύπρου (1067-1078), μάγιστρος καὶ δοὺξ Τριαδίτζης 
(Sofia),? πρόεδρος'' and πρωτοπρόεδρος καὶ μονοστράτηγος 
(2}τῶν Ἀνατολικῶν (1077-1078).*° Before 1080 he achieved 
victories against usurpers and an exile in the island of 
Kos after the enthronement of Emperor Nikephoros III 
Botaneiates (1078-1081). His ambitions are declared 
on silver coins (1081) with the title δεσπότης,” two seals 
from the Zacos collection, which bear on the obverse the 
enthroned Christ, while the reverse has the inscription: 
«Νικηφόρος αὐτοκράτωρ Ῥωμαίων ὁ Μελισσηνός».5 
After the ascension to the throne of Alexios, Nikephoros 
was granted the high titles of kaioup” and δεσπότης. He 
passed away around 1104. 


6. Theodora Komnene, pansebaste (1130-1180) 
22mm 

19.5 mm 

8.43 gr 


8 


η 


t r 
We ums 
m 








^ Seibt and Zarnitz 1997, 56. 

? Auktion Münz Zentrum, Sale 77, 13-15.4.1994, 1179; Studies in 
Byzantine Sigillography 6 (1999), 151. 

5 Zacos and Veglery 1972, 2697bis; Auktion Münz Zentrum 
Rheinland 161 (11-12.1.2012), 813; Auktion Münz Zentrum Rheinland 
166 (15.5.2013), 862; Auktion Münz Zentrum Rheinland 161 (11- 
12.1.2012), 813; Spink Auktion 132 (25.5.1999), 214. 

^ Collection of Dumbarton Oaks, 58.106.3229; Zacos collection 
(unpublished specimen). See also, Seibt and Zarnitz 1997, 56, 
this sigillographical type bears on the obverse a bust of Virgin 
Dexiokratousa; legend of the reverse: -+- // Θ(εοτό)κε βο- // ήθίει) 
Νικηφό- //ρῳ προέ- // δρῳ τ(ῷ) Me- // λισινῷ // -.- 

^ Laurent 1952, 196; Seibt and Zarnitz 1997, 57. Cheynet 2019, 3.5. 
Mpourdara 1984, 69-74. 

Morrisson 1970, 633. 

Zacos and Veglery 1972, 99; Bulgurlu 2005, 3 (see also, Studies in 
Byzantine Sigillography 10 [2010], 112); also, Zacos and Veglery 1972, 
100; Nesbitt and Morrisson 2009, 86.1. 

# Zacos and Veglery 1972, 2698; Auction Classical Numismatic 
Group Inc. Mail Bid Sale 67 (22.9.2004), 1894 (the owner was 
misidentified and later corrected in Studies in Byzantine Sigillography 
10 (2010), 156-157); Collection Hecht (New York). 

5 We are aware of several sigillographical types attesting him with 
as δεσπότης dated late 1080-early 1081 or April 1081-November 1104: 
Zacos and Veglery 1972, 2699d and Nesbitt and Morrisson 2009, 87.1- 
4; Zacos and Veglery 1972, 2699a,b,c; Stepanenko 2004, 80, 1 (see also, 
Studies in Byzantine Sigillography 10 (2010) 144, proposed date: before 
1 of April 1081); Stepanenko 2005, 175, Ill. 1; Stepanenko 2008, 183, 
pl. XIX:5 (all these with a bust of Virgin Nikopoios on the obverse). 
An unpublished specimen from Institut Francais d'Études byzantins, 
Paris (no. 364) bears a bust of Virgin Episkepsis. There are also 
numismatic types (silver coins) of Nikephoros Melissenos δεσπότης 
(Stepanenko 2005, 176, Ill. 2). 


46 
47 


48 
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/ / Seal found in excavations in F.Y.R.O.M. 
Ed Stoimenov 1999, See also, Studies in Byzantine 
Sigillography 8 (2003), 212. 


Obv. 
[+] 
ΟΝΛΗΝ [Β]ουλὴν 
ΠΑΡΙΤΩ παριστῶ 
KAINOHMA καὶ νόημα 
KAIAOTON καὶ λόγον 
Κεν. 
+ + 
THCIIAN τῆς παν- 
CERATOV σεβάστου 
KOMNHCOE Κομνηνῆς Θε- 
ΟΔΩΡΑΟ οδώρας 


A parallel specimen was found in the narthex of the 
episcopal cathedral church of Morovizdon (Church II) 
but the editor read the legend as: «Δούλην παριστῶ 
καὶ νόησιν καὶ λόγον // τῆς πανσεβάστου Κομνηνοῦ 
Θεοδώρας». In the bibliographic reference of the article 
the Κομνηνοῦ is called into question instead of the 
correct Κομνηνῆς.” 


The legend, which extends on both sides of the seal, 
is metric. It should be noted that the first verse of the 
metric inscription as far as expression and the words 
are concerned it uses is hapax legomenon in Byzantine 
metrical legends on seals. The word βουλὴ means ‘will, 
desire'anditdoesnotrelatetothe BovAAa (bulla). We only 
know some similar expressions from other metric lead 
seals like: «Βουλλὰς βεβαιῶ (καὶ) λόγους Κωνσταντίνου 
// Φιλοίσικάλωνος Σέτ(η) τοῦ ἀσηκρῆτις» (second 
quarter of the 11th century inscription on both sides 
of the seal), «Βουλὰς βεβαιῶ Νικήτα καὶ τοὺς λόγους 
// τηρῶ δικαστοῦ τῆς Μεσοποταμίας» (second quarter 
of the 11th century inscription on both sides of the 
seal),? «Βουλλῶν κῦρος Λέοντος τοῦ Κοιτωνίτου» (last 
quarter of the 12th century, on the obverse: bust of the 
Virgin Episkepsis*).5 


The metric inscription of the seal comprises 
dodekasyllabus verses with caesura after the fifth 
syllable for both and paroxytonia at the end: 


+ Βουλὴν παριστῶ καὶ νόημα καὶ λόγον 
+ TAG πανσεβάστου Κομνηνῆς Θεοδώρας. 


The identification of Theodora Komnene of our seal 
with one of the well known homonymous princesses of 
the 12th century cannot be made with certainty due to 
the large number of them. We cannot also exclude the 





51 


Studies in Byzantine Sigillography 8 (2003), 212. 
Wassiliou-Seibt 2011, 207. 

Wassiliou-Seibt 2011, 208. 

Seibt 1987, 54-56; Hunger 1995. 
Wassiliou-Seibt 2011, 210. 
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possibility that she is a previously unknown member 
of the Komnenos family. From the sources we know 
the following as contemporary to Theodora Komnene 
σεβαστή: 

- Daughter of Adrianos Komnenos.” The name 
of her mother is not mentioned in the sources. 
She married Andronikos Kontostefanos and 
she had four children.” After the death of 
her husband (1156), she confined herself 
in her house and we not know anything 
about her activities? W. Seibt explains 
adequately the difficulties in identifying 
seals of the Komnenos family members.? He 
considers this Theodora Komnene as one of 
the possible owners of another metric seal 
with Announciation on the obverse and the 
inscription: «Σκέποις Πάναγνε Κομνηνὴν 
Θεοδώραν» on the reverse.” 

Daughter of Ioannes Rogerios Dalassenos and 
princess Maria Komnene. She was born around 
1136 but we do not know when she died." 
Daughter of Isaac Komnenos and Eirene 
Diplosynadene. Born in 1145 and died after 
1185.9 


The last two may be associated with other sphragistic 
types with the metric inscription «+ Σφραγὶς εὐκλεοῦς 
Κομνηνῆς Θεοδώρας». The first one does not bear any 
iconographic depiction? and the second one bears on 
the obverse bust of the Virgin Episkepsis.™ 


7. Konstantinos Theodorokanos (2nd half of 11th- 
early 12th century. Probably between 1060-1080) 
21mm 

17mm 

10.92 gr 


// Former collection Zacos (two pieces, photos in 
Vienna); Fogg Art Museum, 1377, 1505; Collection of 
Dumbarton Oaks, 47.2.1312-1314, 55.1.3354; Auktion 
Münzzentrum 97 (6-8.1.1999), 787; Auktion Peus 
(Nachfolge) 376 (29-30.10.2003), 1381. 


Ed Auktion Peus (Nachfolge) 376 (29-30.10.2003), 1381. 





56 Varzos, vol. 1, 159-169: Adrianos was a son of Isaac Komnenos and 
Eirene of Alania. He was born around 1088. 

? For the lead seals of her son Alexios Kontostepahnos, see 
Wassiliou-Seibt 2010, 28-31. 

55 Varzos, vol. 1, 291-299. 

°° Seibt and Zarnitz 1997, 111-112. See also, Seibt 2005, 141-144. 

© Seibt and Zarnitz 1997, 3.1.7, with mention of other parallel 
specimens. 

61 Varzos, vol. 2, 141-142. 

62 Varzos, vol. 2, 327-346. 

6 Stavrakos 2000, 122; Jordanov 2006, 321; Jordanov 2009, 1931; 
Institut Francais d'Études Byzantins, Paris, no. 763. 

* Collection of Dumbarton Oaks, no. 58.106.5247; Fogg Art Museum, 
no. 342 (see also, Stavrakos 2000, 209); Zacos Collection (unpublished); 
former collection Schlumberger. 
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Obv. 
.ΘΚΕ «Θ(εοτόκ)ε 
ΚΟΗΘΕΙ βοήθει 
TWCWAS τῷ σῷ δού- 
Rev. 
. CON [Κ]ων(σταντίνῳ) 
. WOEO [τ]ῷ Θεο- 
„POKA [δω]ροκά- 
‘NG): E VW . 


We are aware of other sphragistic types which 
name a Konstantinos Theodorokanos and they 
are similar to our specimen.? A Konstantinos 
Theodorokanos, πατρίκιος is known from a seal of the 
Numismatic Museum of Athens (second third of the 
11th century, obv.: bust of unidentified saint) and 
another sphragistic type attested by two identical 
specimens (1050-1060) (inscription on both sides).‘ 
Many members of the Armenian origin family of 
Theodorokanos are already known from seals and 
literature sources.‘ 


The Zafeiris Syrras collection is a very important source 
of unpublished seals which after its publication will give 
us lead seals heretofore unknown or it will fill our gaps 
on persons and events of the historical phenomenon of 
Byzantium. The seals we have chosen to present bear 
evidence to the variety and quality of the specimens of 
the collection. 
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summary 


Μερικά αδηµοσίευτα μολυβδόβουλλα από 
τη συλλογή του Ζαφείρη Σύρρα (Λονδίνο) 


H συλλογή βυζαντινών σφραγίδων του Ζαφείρη 
Σύρρα (Λονδίνο) είναι ήδη µια από τις μεγαλύτερες 
αδηµοσίευτες ιδιωτικές συλλογές βυζαντινών 
μολυβδοβούλλων στον κόσμο. H συλλογή αριθμεί αυτή 
τη στιγµή περίπου 1.000 μολυβδόβουλλα. Ο συλλέκτης 
φροντίζει να αυξάνει τον αριθµό των κομματιών που 
έχει στην ιδιοκτησία του µε συνεχείς νέες αγορές. Τα 
περισσότερα κομμάτια είναι μέχρι τώρα άγνωστα στην 
έρευνα και κάποια αποτελούν παράλληλα άλλων ήδη 
δημοσιευμένων. 


Από τη συλλογή επιλέξαμε τέσσερα μέχρι τώρα 
άγνωστα μολυβδόβουλλα στην έρευνα: 1) την έµµετρη 
σφραγίδα ενός Νικήτα Τορνίκη (πιθανότατα μέσα 
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12ου αι.), 2) τη σφραγίδα ενός Βασιλείου, επισκόπου 
Εξαμιλίου (µέσα 11ου-αρχές 12ου αι.), 3) την έµµετρη 
σφραγίδα ενός Μιχαήλ Τζικάνδυλου (ή Τζικανδύλη) 
(µέσα έως β΄ μισό 12ου αι.) και 4) τη σφραγίδα µιας 
Μαρίας, µοναχής η οποία είχε και τον τίτλο της ζωστῆς 
(γ΄ δεκαετία 11ου-αρχές 12ου αι.). Επιλέξαμε επίσης 
τρεις γνωστούς στην έρευνα σφραγιστικούς τύπους που 
εκπροσωπούνται από σφραγίδες της συλλογής Ζαφείρη 
Σύρρα και τους σχολιάσαµε περαιτέρω: 5) τη σφραγίδα 
του Νικηφόρου Μελισσσηνού, μαγίστρου, βεστάρχη και 
κατεπάνω (1065-1075), 6) την έμμετρη σφραγίδα της 
Θεοδώρας Κομνηνής, πανσεβαστῆς (1130-1180) και 7) 
το μολυβδόβουλλο ενός Κωνσταντίνου Θεοδωροκάνου 
(β΄ μισό 11ου-πρώιμος 12ος αι.). 


Daniel in the Lions' Den: An Unknown Palaiologan 
Numismatic Representation" 


Pagona Papadopoulou 


Abstract 


The present study focuses on a copper trachy type of Andronikos II Palaiologos (1282-1328), that was thought to represent the 
Virgin orans on the obverse and a winged emperor holding a large patriarchal cross on the reverse. Unpublished specimens that 
came to light recently show that the obverse depicts Daniel in the Lions' Den. This particular iconographic choice is connected 
with the popularity of Daniel's tomb in Constantinople as a pilgrimage site, as well as with his frequent representation on 


enkolpia during the Palaiologan period. 


Key words: Andronikos II Palaiologos (1282-1328), Daniel in the Lions' Den, coins 


The present study focuses on a copper trachy of 
Andronikos II Palaiologos (1282-1328). The type is well 
known and has been recorded in all recent catalogues 
of Palaiologan coinage with the following description:! 


Obv.: Full-length Virgin standing orans. 


O/P/A in left field, A/d/T or Δ/1/Γ or A/d/N in 
right field. 


According to Philip Grierson, the inscription would 
presumably correspond to a so far unexplained epithet 
of the Virgin, while Cécile Morrisson reads the epithet 
as 'Hagiosoritissa' 


Rev.: Full-length figure of an emperor standing 
facing with wing to left, holding trifurcate scepter 
in right hand and large patriarchal cross in left 


hand. 
A/N/A in left field, 1/A/A in right field. 
It seems, however, that all mentions and descriptions 


of this type relied on only two specimens, one at the 
Barber Institute of Fine Arts, Birmingham (Figure 1), 





“I am deeply grateful to Professor Zeynep Mercangëz, Director of the 
excavations at Anaia/Kadikalesi (Aydin Province, Turkey) for 
entrusting me with the publication of the numismatic finds from 
this site, among which the two unpublished coins that prompted this 
study. My research trips to Turkey have been generously funded by 
the Unité Mixte de Recherche (UMR) 8167 - Orient et Méditerranée, 
Monde byzantin, Paris. I am grateful to Dimitrios Giovis, who prepared 
the drawing in Figure 5, and Julian Baker, who kindly provided the 
photographs of the specimen kept at the Ashmolean Museum, Oxford 
(Figure 2). The reader should bear in mind that coin photographs and 
drawings in the present study are not depicted in scale 1:1. 

! Bendall and Donald 1979, 48-49, no. 20, fig. 1; Sear 1987, 450, no. 
2345; Bendall 1988, 31, no. 112; Lianta 2009, 227, no. 655. The type is 
not illustrated in Grierson 1999, but is mentioned as no. 17 in Table 
18A (p. 151 of Part One) and as Class XVII, between nos. 578 and 579 
(Part Two). 

2 Grierson 1999, Part Two, Class XVII; Morrisson 2003, 183. 
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Figure 1. Drawing of Andronikos 175 trachy according 
to the original identification of the obverse figure as 
the Virgin orans (Bendall and Donald 1979, 49). 


and another one, formerly in the collection of Simon 
Bendall and currently at the Ashmolean Museum, 
Oxford (Figure 2). 
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Figure 2. Specimen kept at the Ashmolean 
Museum, Oxford (ex Bendall collection) 

(O Heberden Coin Room, Ashmolean Museum 

of Art and Archaeology, University of Oxford). 


In 2011, two new specimens of this type were revealed 
in the Anaia/Kadikalesi excavations.* Although the type 





? Barber Institute of Fine Arts, inv. no. 6202: Bendall and Donald 
1979, 48-49, no. 20 (drawing); Morrisson 2003, fig. 38 (photograph). 
Ashmolean Museum (ex Bendall collection): Bendall 1988, 31, no. 112; 
Lianta 2009, 227, no. 655. 

^ The site is located on the southern shore of Kusadasi and has 
been identified as the Byzantine port of Anaia. It has been 


P. PAPADOPOULOU: DANIEL IN ΤΗΕ LIONS' DEN: AN UNKNOWN PALAIOLOGAN NUMISMATIC REPRESENTATION 


on the obverse of both coins is only partially visible, 
their inscriptions allow us to solve the mystery of the 
undeciphered epithet of the Virgin and to reconsider 
the iconography of the obverse: 


Inventory no. 2011-95.17 (Figure 3) 
1.45 g; 23 mm; 6 





Figure 3. Specimen found in the excavations at 
Anaia/Kadikalesi, Turkey (inv. no 2011-95.17) 
(O P. Papadopoulou). 


Obv.: Badly struck? Lower part of an orans figure, 
wearing a cloak. At the bottom to the left of the 
figure's feet, an animal with elevated tail. 


Ο/Π/.../Η in left field, A/A/NI/H/A in right field. 


Rev.: Full-length figure of an emperor standing 
facing with wing to left, holding trifurcate scepter 
in right hand and large patriarchal cross in left 


hand. 


X/B/A in right field. 


Inventory no. 2011-95.18 (Figure 4) 
2.03 g; 24 mm; 6 





Figure 4. Specimen found in the excavations 
at Anaia/Kadikalesi, Turkey (inv. no 2011-95.18) 
(O P. Papadopoulou). 





systematically excavated since 2001 by the Department of Art 
History, Ege Universitesi, Izmir under the direction of Professor 
Zeynep Mercangôz. The site has yielded important architectural 
remains, ceramic, diverse artefacts, coins and seals (Mercangóz 2010; 
Mercangóz 2012; Mercangóz 2013). The study and publication of the 
numismatic material from the site is still in progress. The two coins 
discussed in the present article, form part of a Palaiologan hoard 
unearthed in 2011. 

5 Both coins are badly struck, due to the overlap of the two obverse 
dies used in the production of this type of coins. On the method, see 
Bendall and Sellwood 1978. 
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Obv.: Badly struck, partially worn out by use. Part of 
an orans figure wearing a cloak. In right lower field 
an elevated tail of an animal. 


A/ A/NI/ AH in left field. 


Rev.: Badly struck, partially worn out by use. Part of 
an emperor's figure is visible, along with the wing 
and the large patriarchal cross. 


A/N/A/TI/A/T in left field, X/B/ in right field. 


By combining the information acquired from all four 
existing specimens - especially the specimen kept at 
the Ashmolean Museum, which preserves the upper 
part of the obverse, and the Anaia specimens, which 
offer information on the lower part of the obverse - we 
can reconstruct the type as following (Figure 5): 





Figure 5. Reconstruction of the Andronikos Ils trachy 
with the representation of Daniel in the Lions' Den 
(drawing by Dimitrios Giovis). 


Obv.: Full-length standing figure of prophet Daniel 
beardless nimbate, orans, dressed in Persian attire 
and wearing headdress. Two heraldic lions with 
elevated tails flank his feet. 


O ΠΡΟΦΗΤΗς AANIHA 


Rev.: Full-length figure of the emperor Andronikos 
II Palaiologos standing facing with wing to left, 
holding trifurcate scepter in right hand and large 
patriarchal cross in left hand. 


ANA(PONIKOC) TII(AJA(AIOAO)T(OC) X/B/A 
Χ/Β/Λ 


Or 





6 Daniel is usually described as wearing a Phrygian cap, as for 
example in a thirteenth-century cameo at the British Museum 
(Williamson 1983-1984, 39). In the case of the trachy, however, 
it seems more appropriate to describe Daniel's headdress as a 
diminutive square cap (kidaris), similar to the one worn by the 
prophet in the eleventh-century mosaic in Hosios Loukas, Phokis 
(Chatzidaki 1994, 91, fig. 71), in the late thirteenth-century frescoes 
of the Protaton on Mount Athos (Kanonidis 2015, vol. 1, fig. 260), 
and in the late thirteenth- to early fourteenth-century Belgratkap1 
enkolpion (Pitarakis 2010, 294; Pitarakis 2015, 328), to name only a few 
examples. This particular type of headdress occurs in Byzantine art in 
the representations of Prophets, High Priests and the Magi, but also 
in the case of the Three Hebrews in the Fiery Furnace. 


Ἐν Σοφίᾳ μαθητεύσαντες 


The reverse inscription should probably be developed 
as ANAPONIKOC IIAAAIOAOI OC ΕΝ XPICTG) BACIAEYC 
(‘Andronikos Palaiologos, emperor in Christ’). 


All catalogues attribute this type to the mint of 
Constantinople,’ despite the fact that the winged 
emperor and the large patriarchal cross held by him, 
normally characterize the mint of Thessalonike.* These 
characteristics, along with the misidentification of 
the obverse figure with the Virgin Hagiosoritissa, led 
Cécile Morrisson to attribute the type to the mint 
of Thessalonike, and to suggest a connection with a 
numismatic representation of the Virgin Hagiosoritissa 
on the coinage of Theodore Komnenos Doukas (1225- 
1230), as well as with the miraculous icon of the 
Acheiropoietos in the same city? The new identification 
of the obverse figure as the prophet Daniel, who, as 
will be shown below, was particularly venerated in 
Palaiologan Constantinople, and the provenance of 
the two specimens from Kadikalesi, confirm the initial 
attribution of this type to the mint of Constantinople." 


The importance of the trachy in question lies in the fact 
that it represents only the second known Byzantine 
numismatic type with a representation deriving from 
the Old Testament. The other example, an extremely 
rare silver basilikon, represented by only two surviving 
specimens at the Archaeological Museum of Istanbul, 
also dates from the reign of Andronikos II Palaiologos." 
On the obverse is depicted Christ seated on a backless 
throne with the circular inscription ΒΟΗΘΕΙ ΚΥΡΙΕ 
(‘Help Lord’), in which the usual word order has been 
inverted; on the reverse two standing bearded figures 
with imperial garments and insignia hold a large 
patriarchal cross. According to the circular inscription 
on the reverse, the figure to the left is Andronikos 
Palaiologos, while the figure to the right is the 
prophet Ahijah (O ΠΡΟΦΙΤΙς AXI) (Figure 6). Despite 
the identifying inscription, Ahijah's representation is 
problematic. He is not represented according to the 
biblical description (I Kings, 14:4) - old and blind - but 
as an imperial figure with a short beard, while his right 
hand holding the cross rests underneath Andronikos' 
hand, placing him in an inferior position. 


The motives underlying the choice of this particular 
Old Testament figure remain obscure. Ahijah is known 
mainly for prophesizing the separation of the kingdoms 
of Judah and Israel between Jeroboam and Solomon (I 





7 See above, n. 2. 

* Grierson 1999, Part One, 70; Morrisson 2003, 183-184. 

° Morrisson 2003, 183 and 184, n. 56. 

? These two specimens are the only examples of this type with a 
known provenance. The study of the numismatic material from 
the site of Anaia is ongoing, but no Thessalonian issues have been 
identified among the coin finds that have already been examined. 

1 Bendall and Donald 1979, 102-103, no. 1. The type was first 
published by Todor Gerasimov (1950, 23-25, 41); later a second 
specimen was located by Alexander Veglery (Bertelé and Morrisson 
1978, 25-26, n. 2). 
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Figure 6. Drawing of Andronikos Ils basilikon 
with the prophet Ahijah 
(Bendall and Donald 1979, 103). 


Kings, 11:29-39): Jeroboam would become king, since 
the Lord was not pleased with Solomon's acts, but 
the latter would also continue to rule, as a favor to 
his father, God's chosen, David, and to Jerusalem, the 
chosen city. Philip Grierson suggested connecting this 
coin type with the separation of the Byzantine empire 
between Andronikos II and his grandson Andronikos III 
(1328-1341), who, as a result of the Treaty of Rhegion 
(June 1321), created a separate zone of authority in 
Thrace and eastern Macedonia." 


This interpretation, however, does not solve the 
problem of the two imperial figures. It has thus been 
proposed to identify the two imperial figures as 
Andronikos II and his son Michael IX (1294-1320) or his 
grandson Andronikos III. In that case the mention of 
the Prophet Ahijah in the inscription would refer to the 
last part of his prophecy, namely that Jeroboam and his 
descendants would continue to rule, only if he behaved 
appropriately (I Kings, 11:38). This suggestion does 
not seem satisfactory either. Declaring publicly such 
lack of trust towards his successors, was something 
that Andronikos II was certainly not willing to do, 
especially since in the end Jeroboam failed to please 
God. It was again the prophet Ahijah that announced to 
him his destruction, as well as that of his whole house 
(I Kings, 14:7-16).? Alternatively, it has been suggested 
to identify the figure with King Ahaz (Isaiah, 7:1-14). 
However, the world ‘prophet’ can be clearly discerned 
on the coin inscription, and, although an ancestor of 
Christ, Ahaz was according to the Bible one of the most 
disgraceful members of his house (II Kings, 16:1-20).14 


Be that as it may, unlike the ambiguous representation 
of the prophet Ahijah, the identification of the prophet 
Daniel on Andronikos' trachy is certain. The reasons of 
this particular choice should be sought in the popularity 
of Daniel in Palaiologan Constantinople. Recently, 
Brigitte Pitarakis assembled an important number of 
objects of private devotion with the representation of 





12 Grierson 1982, 296-297; Grierson 1999, Part One, 77, 143, 145. 

5 Bertelé and Morrisson 1978, 25-26, n. 2. 

^ Bertelé and Morrisson 1978, 25-26, n. 2; Grierson 1999, Part One, 
77,143. For a summary and critique of these views, see Papadopoulou 
and Morrisson 2013, 90-91. 


P. PAPADOPOULOU: DANIEL IN ΤΗΕ LIONS' DEN: AN UNKNOWN PALAIOLOGAN NUMISMATIC REPRESENTATION 


Daniel in the Lions' Den - cameos, enkolpia, plaques, 
and medallions - which cluster chronologically in 
the 13th and 14th centuries. On these objects, Daniel 
alone or in association with other saints invested with 
apotropaic powers (St Marina, the Archangel Michael, 
military saints), is chosen to adorn a prophylactic 
object, a clear reference to the apotropaic nature of his 
representation.” 


The popularity of the prophet, as evidenced by this type 
of material, can be perhaps related to the particular 
veneration of his tomb in the Late Byzantine period. The 
shrine, an important pilgrimage site in Constantinople, 
as revealed by the accounts of contemporary travelers, 
was located in the church of St Romanos, by the 
Romanos Gate of the land walls (modern Topkapi), in 
the western part of the City. The tomb, made of marble, 
could be found in a crypt within the church. It was 
composed by a casket lying on two stone lions, while 
two angels in the form of infants adorned the head and 
the foot of the casket respectively." 


Andronikos II’s choice to depict Daniel in the Lions’ 
Den on his coinage should be viewed also as the result 
of the accrued importance of the prophet’s cult in the 
Palaiologan society. It remained, however, without 
continuation, since none of Andronikos’ successors 
imitated his example in that respect. 
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summary 


Ο Δανιήλ στο λάκκο των λεόντων: άγνωστη νομισματική απεικόνιση της 
παλαιολόγειας περιόδου 


Αντικείµενο της παρούσας μελέτης αποτελεί ένα 
χάλκινο τραχύ του Ανδρονίκου Β΄ Παλαιολόγου (1282- 
1328). O νομισματικός τύπος του τραχέος ήταν γνωστός, 
αλλά θεωρείτο ότι απεικόνιζε στον εµπροσθότυπο τη 
Θεοτόκο δεόμενη (Figures 1-2). Δύο νέα νομίσματα που 
βρέθηκαν στις ανασκαφές της Αναίας (Kadıkalesi) κοντά 
στο Kusadasi της Τουρκίας (Figures 3-4) καταδεικνύουν 
ότι τον εμπροσθότυπο καταλαμβάνει ο Δανιήλ στο 
λάκκο των λεόντων. Στον οπισθότυπο εικονίζεται 
πτερωτός αυτοκράτωρ που κρατά σκήπτρο στο δεξί 
και µεγάλο πατριαρχικό σταυρό στο αριστερό (Figure 
5). Ἡ προέλευση των δύο κερμάτων από την Αναία 
υποδεικνύει ότι το νόμισμα θα πρέπει να αποδοθεί στο 
νομισματοκοπείο της Κωνσταντινούπολης. 


Το εν λόγω τραχύ µε τον προφήτη Δανιήλ αποτελεί 
μόλις τη δεύτερη περίπτωση παλαιοδιαθηκικής 
απεικόνισης σε βυζαντινό νόμισμα, µετά το σπάνιο 
αργυρό βασιλικό του Ανδρονίκου Β΄ µε τον προφήτη 
Αχιά (Figure 6). H αυτοκρατορική ενδυμασία του Αχιά, 
που δεν συνάδει ue τη βιβλική παράδοση (Βασιλειών Γ΄, 
14:4), αλλά και οι δυσκολίες ερμηνείας που παρουσιάζει 
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η επιλογή του ήσσονος αυτού προφήτη, καθιστούν την 
κοπή προβληματική. 


Η απεικόνιση του Δανιήλ στο λάκκο των λεόντων 
γνωρίζει ιδιαίτερη διάδοση σε καμέους, εγκόλπια και 
μετάλλια του 13ου και 14ου αιώνα. Σώζεται πληθώρα 
παραδειγµάτων, στα οποία ο Δανιήλ στο λάκκο των 
λεόντων κοσμεί το αντικείµενο ως μόνη παράσταση 
ή συνδυάζεται µε άλλες αγιολογικές μορφές (αγία 
Μαρίνα, αρχάγγελος Μιχαήλ, στρατιωτικοί άγιοι), 
Ol οποίες διαθέτουν επίσης αποτροπαϊκές δυνάμεις. 
Το φαινόμενο αυτό σχετίζεται μάλλον µε τη μεγάλη 
σημασία που απέκτησε ο τάφος του Δανιήλ στην 
Κωνσταντινούπολη ωςπροσκύνημα, όπως μαρτυρούνοι 
αφηγήσεις σύγχρονων, Ρώσων κυρίως, προσκυνητών. 
Η επιλογή του Ανδρονίκου Β΄ να απεικονίσει στα 
νομίσματά του τον Δανιήλ στο λάκκο των λεόντων 
πρέπει να συνδέεται επίσης µε την ιδιαίτερη διάδοση 
της τιμής του προφήτη κατά την παλαιολόγεια περίοδο. 
Έμεινε, ωστόσο, χωρίς συνέχεια, αφού κανείς από 
τους διαδόχους του Ανδρονίκου δεν ακολούθησε το 
παράδειγμά του στο θέμα αυτό. 


Inscriptions, Portraits and Patronage 


Kos in the Early and Middle Byzantine Times: 
The Evidence of Epigraphy’ 


Evangelia Militsi-Kechagia 


Abstract 


Three inscribed marble fragments from Kos provide important information about the Early and Middle Byzantine times on the 
island: a) a 6th-7th century lintel, bearing the names of the donors (presbyter Heraklas and anagnostes Stephanos), b) a 9th-10th 
century ambo panel mentioning the name of the unknown bishop Ioannes, and c) a Middle Byzantine semicircular fragment 
(end of 11th-first half of 12th century), which could be interpreted either as part of an altarscreen’s protruding architrave that 
surmounted the sanctuary door or part of a proskynetarion’s protruding cornice; its inscription probably refers to a monastery 
that could be identified as the monastery of the Panagia tou Alsous. 


Key words: Early and Middle Byzantine period, Kos, inscriptions, ambos, lintels, architraves, proskynetaria 


The prosperity that the island of Kos enjoyed during 
the Early Byzantine period was due to its geographical 
position and its role as a station of the important 
commercial sea route that connected Constantinople 
with the Eastern Mediterranean sites, Egypt and the 
North African coasts. According to what is known 
so far, the island declined after the mid-7th century 
Arab invasions.’ The historical and archaeological data 
concerning the long period between the 7th and the 
14th century are not profuse at all? they mainly refer 
to the island’s hinterland,’ while even less information 
is known about its capital? 





"I would like to express my heartfelt gratitude to the Professor 
emerita of the National and Kapodistrian University at Athens, 
Sophia Kalopissi-Verti for her overall contribution to my scientific 
formation. It was after her own suggestion that I went to Kos in 1992 
to work for the 4th Ephorate of Byzantine Antiquities and there I 
remained for almost ten years. She has been very supportive during 
my entire academic progress and mainly during the preparation of 
my PhD dissertation. 

! Avramea 2002, 83-84. This sea route departed from Herakleia, at the 
north coast of Propontis, passed through Abydos, Tenedos and then 
the islands of the Aegean (Mytilene, Chios, Samos, Kos) reaching 
Rhodes, one of the greatest Eastern Mediterranean ports and a 
meeting point of the north-south and east-west routes. From Rhodes, 
the ships would sail to Crete or to Cyprus, wherefrom they would 
continue their trip along the Syrian and Palestinian coasts or straight 
to Alexandria. 

? Michael I the Syrian, Chronicle, vol. 2, 442 (Book XI, chapter X). 

? In the 7th and the 8th century, two bishops of Kos, Theodoros and 
Gregorios, are manifested through their aniconic lead seals (Zacos 
and Veglery 1972, vol. 3, nos. 1626, 1948; Nesbitt and Oikonomides 
1994, 139, nos. 49.2-49.3; Kountoura-Galake 1996, 130; Militsi- 
Kechagia 2017b, 37). 

^ Thirty Byzantine documents from the Patmos monastery refer to 
Kos and give information about the foundation and function of 
monasteries (Panagia Kastrianon monastery at the Palaio Pyli, 
monastery of the Saviour or the Ampelas monastery, the Spondon 
monastery and the Alsos monastery) or castles of the island (the 
Pyli castle, the Peripatos castle and the Kephalos castle). Three of 
these documents are the Hypotyposis (Testament) (1091), the Mystike 
Diatheke (Secret Testament) (1093) and the Kodikellos tes Diathekes 
(Codicil of the Testament) of hosios Christodoulos (Miklosisch and 
Müller 1890, 59-80, 81-85, 85-90). For the documents, see Kollias 2001, 
291-302 (with previous references); Kontogiannis 2004, 405-406. 

5 About the port of Kos, indirect information is provided by Anna 
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The Early Byzantine monuments* of the island 
were systematically investigated by the Italian 
Archaeological Mission in the Dodecanese during 
the Italian occupation, as well as by the Hellenic 
Archaeological Service (since 1947 until nowadays) 
and several Universities and other missions; these 
monuments have been the subject of numerous 
publications. The monuments dating to the Middle 
Byzantine times are not excavated nor extensively 
studied, save some exceptions.® 


The three inscribed marble fragments examined below? 
are kept in the Museum of Architectural Sculptures 
of the Nerantzia castle, amongst hundreds other such 
fragments of Early Byzantine basilicas and Middle 
Byzantine churches of the island; the provenance 





Komnene (Alexiad, vol. 2, 117), the Arab geographer and cartographer 
al-Idrisi (Malamut 1988, 549) and the English pilgrim Seawulf 
(Malamut 1988, 549). Regarding the connection of Kos with the revolt 
of Nikephoros Melissenos (1045-1104), see Savvides 2004, 397-403. 
Nikephoros Melissenos was a Byzantine general who was exiled to 
the island of Kos in 1078/9; according to Alexios Savvides, on Kos he 
prepared his uprising by organising a significant military force to 
claim the Byzantine throne from Nikephoros Botaneiates (1078-1081). 
$ For a list of references about the Early Byzantine monuments of 
Kos, see Militsi-Kechagia 2008; Brouskari 2011. See also, the list of 
references in n. 8. 

7 National and  Kapodistrian University 
Polytechnical School; University of Bologna. 

ὃ For the Middle Byzantine monuments of Kos, see Theochari 1989; 
Kalopissi-Verti 1991: Kollias 2001;  Mastoropoulos 2001; 
Papatheofanous-Tsouri 2001; Savvides 2001; Androudis 2004; Militsi 
2004; Militsi 2008; Androudis and Didioumi 2009; Militsi 2009. 

? I would like to warmly thank my colleagues and friends in the 
Ephorate of Antiquities in Messenia for their important help: 
the archaeologists Dr Michael Kappas and Dr Eleni Barmparitsa, 
the architect Vasiliki Mavroeidi, the draughtswoman Marina 
Georgountzou and the archaeologist Dr Alexandra Konstantinidou for 
her contribution in translating the English text. My thanks are also 
due to Professor emerita, Sophia Kalopissi-Verti, to the late Professor 
of the Peloponnese University, Vassiliki Penna, to the epigraphist Dr 
Georges Kiourtzian and to the archaeologist Nikos Mastrochristos for 
their useful observations. Finally, I warmly thank my dear friend and 
colleague Eleni Geraskli for taking pictures of the inscriptions. 


at Athens; Bari 
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of most of them is unfortunately unknown." The 
inscriptions of the first two fragments are published 
by Mario Segre," without any thorough commentary, 
while the third is published here for the first time. 


Inscribed lintel (Figure 1) 


The lintel? is made of a well-polished light grey marble; 
it has an inherent protruding cornice? and consists of 
two matching fragments that are glued; its lower left 
part is chipped. A relief T-shaped tongue is sculpted 
at the two sides to facilitate the adjustment of the 
lintel at the doorpost. The inscription is carved on the 
protruding cornice; uncial letters (H. 0.035 m) with 
serifs. (All drawings are by Marina Georgountzou). 
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Figure 1. Kos, Nerantzia castle, Museum of Architectural 
Sculptures, inscribed lintel (O E. Militsi-Kechagia). 


TEPAKA ACOEAAXSTPECE KCTEPARICANABE YF AmeNoll POCNIMKAMEN+: 


ΤΗΡΑΚΛΑΣ O EAAX(IXTO)X!5 TIPEZB(YTEPO)=" K(AI) 
ΣΤΕΦΑΝΟΣ 





? About the architectural sculptures kept in the Museum of 
Architectural Sculptures as well as in the open-air spaces of the 
Nerantzia castle, see Militsi 1996-1997; Militsi 2004; Militsi 2008; 
Baldini and Livadiotti 2011; Poupaki 2011; Militsi-Kechagia 2017a; 
Militsi-Kechagia 2017b. 

Ἡ Segre 1993, 269, pl. 149, no. EV 353 and 273-274, pl. 152, no. EV 370. 
? Την, no. of the 4th Ephorate of Byzantine Antiquities: X81. 

5 Segre1993, 269, pl. 149, no. EV 353: dated generally to the 
Byzantine period. 

^ Dim.: L.: 1.25 m; H.: 1.15 m; Th.: 0.155 m. 

5 Presbyter Heraklas and anagnostes Stephanos who donated the 
marble frame are not mentioned in any of the other inscriptions of 
Kos. The name Heraklas is rather rare in Early and Middle Byzantine 
inscriptions (Winkelmann et al. 1998-2002, vol. 2 [2000], 124). A 
physician named Heraklas lived in the 1st century AD; his descriptions 
of surgeons' knots and slings are preserved in Book 48 of Oribasios' 
Ἰατρικαὶ Συναγωγαί (Medical Compilations), which is entitled Ὑπὸ τοῦ 
Ἡρακλᾶ (By Heraklas) (Miller 1945, 461-462). Another Heraklas was 
patriarch of Alexandria (232-248). The use of the name Heraklas on 
Kos may be explained by the medical tradition on the island during 
antiquity or by the trade contacts with Alexandria in the Early 
Byzantine times. The name Stephanos occurs very frequently in 
Christian inscriptions (Bandy 1970, 71, n. 1). 

16 The adjective ἐλάχιστος (humble) is very common, especially close 
to names of ecclesiastical dignitaries, such as in the case of an 
inscription on a lead seal from the Leros episcopate found on Rhodes 
(«Ἰωάννου ἐλαχίστου ἐπισκόπου Λέρου») (Michailidou 1991, 211- 
212). Likewise, it occurs in an inscription on an ambo from Miletos 
(«ὑπὲρ εὐχῆς Μιχαὴλ τοῦ ἐλαχίστου ἀρχιεπισκόπου Μιλήτου») 
(Feld 1975, 204-205, pl. 36:2-3; Peschlow 1994, pl. 148, πο. 1; Pallis 2016, 
395). 

7 The πρεσβύτεροι (presbyters) were members of the episcopal council 
and since the 4th century heads of the local churches (Kazhdan et al. 
1991, vol. 3, 1718 [A. Papadakis]). Certain laws imply that in the 6th 
and 7th century, there was a gradual increase in the number of clergy, 
especially in the church of Hagia Sophia and other Constantinopolitan 
churches (Kountoura-Galake 1996, 79-82). Inscriptions (dedicatory, 
invocative or funerary) referring to presbyters are very common 
(Feissel 1983, 133, no. 136, pl. XXX, 134, no. 137, 197-198, no. 233, 
pl. LIV; Kiourtzian 2000, 82-86, no. 22, pl. VIII, 87-93, no. 24, pl. VIII, 
103, no. 32, pl. X, 126, no. 59, pl. XVI). On Kos, the title of presbyter 
occurs on inscriptions of the basilicas’ floor mosaics (Militsi-Kechagia 
2017b, 38, n. 45) as well as on an ambo panel from the area of the St 
Stephen basilica in Kefalos (« JEPON TON AYTOIC IIPECB[YTEPON») 
(Segre 1993, 274, pl. 152, no. EV 371; Militsi-Kechagia 2017a, 296-297, 
fig. 1). 
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ANAT(NOXTH)X? EYEAMENOI? IIPOCHNINKAMEN"?T 


Heraklas the humble presbyter and Stephanos the 
anagnostes praying we offered 


Dedicatory or symbolic-apotropaic inscriptions 
were often carved on door frames, architraves, 
capitals and panels during the Early Byzantine 
times.” However, only a restricted number of Early 
Byzantine architectural sculptures found on Kos 
bear inscriptions, such as the double-panel with 
monograms from the so-called Basilica B of the West 
Thermae in the city of Kos,” a panel discovered at 
a random location in the church of the Panagia 
Chrysocheria at Antimacheia? and two ambo panels 
from the St Stephen double basilica at Kefalos.” The 
above described lintel was part of a basilica’s door 





18 The ἀναγνώστης (anagnostes) is a lector in the church, a minor 
ecclesiastical office (Kazhdan et al. 1991, vol. 1, 84 [P. Magdalino]; 
Kalopissi-Verti 1992, 68). It occurs very often in Christian inscriptions 
(Lemerle 1945, 91; Feissel 1983, 136-138, nos. 142-143, pl. ΧΧΧΙ, 
191-192, no. 225, 237-238, no. 287; Kiourtzian 2000, 130-131, no. 66, 
pl. XVIII, 171-172, no. 105, pl. XXXIV). The term is also found in a 
dedicatory inscription on a column at Plimmyri on Rhodes («ὑπὲρ 
εὐχῆς Χρυσανθίου ἀναγνώστου») (Orlandos 1948, 43; Papavasileiou 
2014, 115, fig. 104a-b). More about the anagnostes in Lemerle 1945, 61, 
n. 4. 

? Past participle of the verb εὔχομαι (to pray). It occurs in dedicatory 
inscriptions since the antiquity (Rizakis and Touratsoglou 1985, 42- 
43, 99, nos. 26, 100a, pl. 37). In some cases, it occurs as εὐξόμενος in 
accordance with the present participle εὐχόμενος (Feissel 1983, 176, 
no. 209, pl. L). 

^ Προσηνίνκαμεν: from προσηνέγκαμεν (aorist of the verb προσφέρω/ 
to offer). The verb προσένεγκας is used in a dedicatory inscription of 
Bishop Hylasios on fragments of architectural sculptures (maybe an 
altarscreen) from the Katapoliane church on Paros (Kiourtzian 2000, 
123-124, no. 57, pl. XV). 

^ Pallis 2016, 390. 

72 Militsi-Kechagia 20170, 258-264, cat. no. 207-208, pl. 52-53; Baldini 
et. al. 2012, 265-266, fig. 15. 

3 Militsi-Kechagia 2017b, 264-265, cat. no. 209, pl. 53. 

7^ On the first panel it is written: « |EPON TON AYTOIC 
IIPECB[YTEPON» and on the other: «KE ΜΝΗΪ[ΣΘΗΤΙ]» (Militsi- 
Kechagia, 2017, 296-297, fig. 1-2). See also above, n. 17, in this text. 


E. MILITSI-KECHAGIA: KOS IN THE EARLY AND MIDDLE BYZANTINE TIMES 


frame; it must have been part of a basilica located 
in the city of Kos, since, according to Mario Serge, 
it comes from the demolitions of the city - probably 
those that took place after the 1933 earthquake. The 
length of the lintel implies that it was used at the 
frame of a side aisle or an annex. 


The letters of the inscription are calligraphic, 
carefully incised and have serifs. The form of most 
of them is frequently used in the Early Byzantine 
times; they are reminiscent to the letters of the 
monograms on the chancel panel of Basilica B at 
the West Thermae in the city of Kos (only the letter 
C of the panels' monograms is angular) as well as to 
respective parallels from inscriptions on mosaic floors 
of the basilicas in Kos and the wider area.” Comparing 
the letters of the lintel under discussion to those of 
5th-6th century inscriptions that mention the Bishops 
of Kos Aristokratos and Ellanikos, certain common 
elements may be noticed at specific letters; especially 
the Ellanikos inscription seems more similar (the 
letters X, A and K also have serifs). The letters of the 
Aristokratos inscription are less calligraphic and 
sharper; hence, in my opinion, their dating should be 
reconsidered. 


Apocope occurs in the inscription of the lintel that is 
the omission of letters at the end of the words ἐλάχιστος 
(humble), πρεσβύτερος (presbyter) and ἀναγνώστης 
(anagnostes) in order to save space. The ligature of the 
letters H and P, IT and P, H and N, as well as N and K 
is rather interesting; the right arm of the first letter 
is used as the left arm of the second, obviously for the 
same reason.” Further similarities can be observed 
between the letters of the lintel’s inscription and 
those of the epigrams engraved on two 7th century 
sarcophagi slabs from Ravenna.” The way that most 
of the letters are engraved is similar and so is their 
ligature; only their proportions differ, the Ravenna 
examples being clearly wider. The form of the letter 
Ξ is quite rare as it presents a circle in the middle of 
its diagonal part. Similar Ξ letters are incised: a) at the 
renovation inscription of the mosaic that decorated 
the south aisle of the last phase of the Basilica C (of 
Bishop Peter) in Phthiotic Thebes (Nea Anchialos)? 
that is dated to the second third of the 6th century 
and the last third of the 6th or the beginning of the 7th 





5 See the inscriptions on the floors of the St John the Theologian 
basilica in Mastichari (Orlandos 1966, 89-98), the inscriptions from 
the basilica of presbyter Photeinos in Kardamaina (Brouskari 1999, 
56, pl. VI:6) and the inscription in the narthex of St John Melitsachas 
basilica on Kalymnos (Karabatsos 1994, 289, pl. 11). 

26 Nowadays the inscriptions are lost (Segre 1993, 268-269, pls 148- 
149, nos. EV 348 and 350, 351). 

id Bandy 1970, 13; Mioni 1994, 115-116. 

# Junction of the letters H and N or the letters N and H. Epigrams on 
the sarcophagus slab of the exarch of Italy Isaac (643) (Rhoby 2014, 
439-444, no. IT14, figs 65-66) and on the funerary slab of exarch Isaac's 
nephew (625-643) (Rhoby 2014, 444-446, no. IT15, fig. 67). 

? Lazaridis 1970, 46, pl. 61a; Avraméa and Feissel 1987, 363-364, pl. 
IL fig. 1. 


century;? and b) at an inscription (horos of a church) 
found in 1960 at Herakleion, Crete and dated to the 7th 
or 8th century?! Hence, due to the lack of decoration 
or further archaeological evidence (provenance and 
archaeological context), the lintel could be dated to the 
period after the 551 earthquake? and before the mid- 
7th century Arab invasions? that caused the gradual 
decline of the island's Early Byzantine coastal centres. 
In this period, renovations were carried out in some 
of the basilicas on Kos, such as the St Gabriel basilica 
in Psalidi and the basilica of St John the Theologian in 
Mastichari.™ There is no doubt that the stratigraphically 
excavated basilica of presbyter Photeinos in Kardamaina 
was founded in the middle or the second half of the 5th 
century and functioned until at least the middle or even 
the second half ofthe 7th century.? Furthermore, recent 
supplementary investigations undertaken in the area of 
the West Thermae in the city of Kos - an area where 
two basilicas, the Basilicas A and B, were excavated 
during the Italian occupation of the island - showed 
that the Episcopal complex of the town was built there; 
a building phase of this complex can be dated after the 
mid-6th century earthquake.* The above evidence next 
to the testimonies about the presence of bishops on 
Kos, in the 7th or the 8th century," are in favour of the 
assertion that building activities continued even after 
the earthquake that tormented the island in 551 and 
included both secular and ecclesiastic structures. 


Inscribed ambo panel (Figure 2) 


The panel is made of a rather well-polished gray- 
yellowish marble. According to Mario Serge, it came 
from the demolitions of the buildings in the city of 
Kos. It has a rectangular shape;* the surface is slightly 
curved and chipped mainly at the lower and the upper 
part. An inscription (uncial letters) runs all along the 
upper part of the panel; the height of the letters is 0.075 
m:? 


HOC Y TEASETEK 


p X © T 


Varalis 2001, 218; Sythiakaki-Kritsimalli 2012, 78-79, and n. 191. 
Bandy 1970, 89-90, no. 61. 

Militsi-Kechagia 2017b, 39-41; Ambraseys 2009, 199, 207. 

See above, n. 2. 

Orlandos 1966, 12-13, figs 5-8; Baldini and Livadiotti 2011. 
Brouskari 2011, 25-26. There is no trace of the mid-6th century 
earthquake in the basilica; the building was covered with a destruction 
layer dating to the first or the second half of the 7th century. 

% The investigations were carried out by the University of Bologna, 
Department of Archaeology in collaboration with the Bari 
Polytechnical School and the 4th Ephorate of Byzantine Antiquities 
in the period between 2010 and 2011 (Baldini et al. 2012). 

? About the two Bishops of Kos, Theodoros and Gregorios, of the 
7th and the 8th century, see above, n. 3. 

55 Dim.: 0.58 x 0.64 x 0.08 m. 

% Mario Segre (1993, 273-274, pl. 152, no. EV 370) suggest a general 
dating in the Byzantine times. About the inscription see also, Pallis 
2016, 395. 
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Ἐν Σοφίᾳ μαθητεύσαντες 


+IQ(ANNOY) ΕΥΤΕΛΟΥΣ ΕΠΙΣΚΟΠΟΥ ΚΩΙ(ΩΝ) 
Ioannes humble Bishop of Kos 


Φ(ΩΣ) X(PIXTOY) Φ(ΑΙΝΕΙ) Π(ΑΣΙ) 
The light of Christ shines for all 


Beneath the inscription, a relief band composes a 
rectangular frame that surrounds almost the entire 
surface of the panel. Two thin, relief potent crosses are 
carved within the rectangular frame. A vertical relief 
band that does not reach the frame lines separates the 
crosses. A square-sectioned mortise pierces the lower 
part of the vertical band, probably to facilitate the 
adjustment of the panel at a later phase and not during 
its prime use. The cryptogram/tetragram (compendia) 
ΦΧΦΠ (Φῶς Χριστοῦ Φαίνει Πᾶσι)! meaning ‘the light 
of Christ shines for all’, is incised horizontally on the 
upper interstices of the crosses' arms; an incised 
horizontal bracket is placed above each letter. Each of 
the crosses' lower interstices is decorated with a relief, 
stylised tree (cypress). The treetops lean towards the 
corners of each cross-arm. 


The dating of the panel should be examined through 
the scope of the inscription's letters and the relief 
decoration. Most letters are well-carved and have equal 
size. Ioannes's name is abbreviated using the initial 
letters IQ, surmounted by a dash (horizontal bar); 
the letters at the end of the words εὐτελοῦς (humble), 
ἐπισκόπου (bishop), and Κώιων (Koans) are abbreviated. 
They certainly differ in shape and style from the 
letters of other Early Byzantine inscribed architectural 
sculptures of some Koan basilicas (e.g. the monograms 
of the panels from Basilica B of the West Thermae? 
or other ambo panels);? they are not curved, relief 
and ornamental like the letters that occur on several 
9th-10th/11th century inscriptions;^ they are plain, 
without elaborately designed parts, like those that 
appear on 11th-century incised inscriptions, such as the 
inscription of Bishop Michael from Miletos written on 
an ambo panel.‘ In conclusion, the letters present some 
Early Byzantine features“ but they are mainly similar 





^ Kazhdan et al. 1991, vol. 1, 291-292 (A. Papadakis). Writing names 
of bishops on ambos was a common practice already since the Early 
Byzantine times, e.g. inscription on an ambo panel from the Smyrna 
region (Orlandos 1937, 134-135, fig. 6). 

^ The cryptogram/tetragram ΦΧΦΠ is very common, especially in 
Middle Byzantine sculpture, see for example Grabar 1976, 87, no. 
76, pl. LVII. About the wide circulation of this cryptogram and its 
resolution, see for example Rhoby 2013, 811-14, 

? Militsi-Kechagia 2017b, 258-264, cat. no. 207-208, pl. 52-53. 

5 Militsi-Kechagia 2017a, 296-297. 

^ Eg. inscription on an architrave from the church of Panagia at 
Mentzena in Achaia, Peloponnese (second or third quarter of the 10th 
century) (Vocotopoulos 1992, 40, 191-192, pl. 27). See also, the 10th- 
11th century inscription on an architrave from the church of Panagia 
at Kato Liosia in Attica (Sklavou-Mavroeidi 1999, 119, no. 158). 

^ Feld 1975, 204-205, pl. 36:2-3; Peschlow 1994, pl. 148, no. 1; Pallis 
2016, 395. 

# See the letters of the inscription of Bishop Elpidios from Nea 
Anchialos (second quarter of the 6th century) (Sotiriou [1929] 1993, 
6-7, fig. 6). 
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Figure 2. Kos, Nerantzia castle, Museum of Architectural 
Sculptures, inscribed ambo panel (© E. Militsi-Kechagia). 
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to letters of inscriptions dating no later than the 9th 
century." Moreover, the compendia ΦΧΦΠ frequently 
appears on Middle Byzantine sculpture. The motifs that 
decorate the surface of the panel do not recall any of 
the Early Byzantine models. The stylised trees rarely 
occur in Early Byzantine sculpture;? however they are 
very common in Middle Byzantine times,? when they 
decorate altar-screen panels and pseudosarcophagi 
slabs.? The carving of the stylised ‘trees of paradise’ 
is careless compared to other Middle Byzantine 
known examples. The ambo panel under discussion 
is probably created by a local sculpture workshop 
and it could be dated to the 9th or 10th century. No 
bishop named Ioannes is included in the lists of Koan 
bishops.” The letters ΕΠ are preserved at the damaged 
mosaic inscription of the baptistery in the St John the 
Theologian basilica in Mastichari; these two letters 
appear before the name of the donor, Ioannes, who 
could be identified as a bishop (ΕΠΙΣΚΟΠΟΥ). This 
assumption is supported by the luxury of the mosaic, 
which is embellished with thin gold foils. However, 
Bishop Ioannes of the Mastichari mosaic cannot be 
the same person with the one mentioned in the ambo 





" Similar letter details in the exactly dated (871) dedicatory 
inscription of the now lost church of St John Magkoutis in Athens 
(Sklavou-Mavroeidi 1999, 87, no. 120). 

# Eg. on an immured panel of the Perivleptos church and on a 
panel from the area of the church of St John, both in Politika, Euboea 
(Orlandos 1937, 179-181, figs 6-7); however, both of these panels could 
be dated to a later period. 

# They are probably a transformation of the heart-shaped leafs, 
which were very common in Early Byzantine times. 

* Pazaras 1988, pl. 6, no. 8, pl. 15, nos. 19-20, pl. 18, no. 24, pl. 27, 
nos. 39-40, pl. 61, nos. 77-78, pl. 67, no. 92. The motif is mainly carved 
on both sides of the cross-arms. 

3! Eg. a panel from the metochion of the Holy Sepulchre in Athens 
(Sklavou-Mavroeidi 1999, 114, no. 154); the ambo wings of the Serres 
metropolis (Orlandos 1939-1940, 160-163) and several 11th-12th 
century sarcophagi slabs (Pazaras 1988). 

52 Militsi-Kechagia 2017b, 36-38. 

5 Orlandos 1966, 98, fig. 98. 
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panel, since the St John basilica and its mosaics are 
dated around the year 500. It is already mentioned that 
churches on Kos were repaired and functioned after 
the middle of the 6th and until at least the middle of 
the 7th century. The dating of the ambo panel and the 
unknown Bishop Ioannes at the beginning of the Middle 
Byzantine times, next to the circulation of coins** and 
the evidence about the presence of two bishops of Kos 
during Iconoclasm,” are important data that should be 
taken into account in the study of the so-called 'Dark 
Ages' and the beginning of the Middle Byzantine period 
on the island of Kos. 


Inscribed fragment (Figures 3-4) 


This fragment is very interesting due to its curved 
shape; it has a relief decoration on its bevelled surface 
as well as on its flat underside. It is probably the 
protruding semicircular fragment of an altarscreen's 
architrave that surmounted the sanctuary door or a 
part of a proskynetarion with a protruding semicircular 
cornice. The so far known altarscreen's architraves of 
Middle Byzantine churches are rectilinear; they have 
a bevelled surface and a flat underside. Only three 
architraves from the region of the Mani peninsula 
form a petal shaped arch over the sanctuary door and 
rectilinear parts on both sides. Due to its state of 
preservation, it is not possible to discern whether the 
fragment under discussion is part of a petal shaped arch 
or the protruding semicircular fragment of a rectilinear 
architrave. The rather large, flat, decorated underside 
seems to support the second assumption. However, 
it could also be part of an unknown proskynetarion 
type," presumably a forerunner of the more recent 
wooden iconostasia that form similarly their protruding 
semicircular crowning. 


At the border of the bevelled surface there is an incised 
inscription, probably not visible by the faithful. 





* The archaeological investigation in the settlement of Kefalos 
brought to light a coin of Leo V the Armenian (813-820) (Militsi 2001, 
280, fig. 10; Militsi 2012, 273). 

5 See above, n. 3. 

* More precisely, from three 12th century monuments: the church 
of Transfiguration of the Saviour at Nomitsi, the Episkope and the 
Panagia Agetria (1200) (Drandakis 2002, 213-217, 265-281). The 
bevelled surface is densely decorated with floral motifs but the flat 
underside is left undecorated. Nikolaos Drandakis (2002, 217) concerns 
the petal shaped arches as revivals of the Byzantine tradition in the 
remote Mani (see e.g. the altarscreens of St Prosdecimus church in 
Padua and the Olympia basilica; see also, the missorium of Theodosios 
I and the Kyrenia silver plates). It is noteworthy that the style and 
motifs (especially the floral decoration) of the Mani architraves are 
similar with the Koan architrave. 

? The proskynetaria-iconostasia framing fresco icons are arched, 
their thickness is small and they are attached to the wall. For examples, 
see in the church of Panagia in the Hosios Loukas monastery (Bouras 
1980, 105-109, figs 174-177) and in the St Panteleemon church at 
Nerezi (Grabar 1976, 105-106, no. 88, pl. LXXVIIa). The ciboria have 
a similar structure (not so thick arched mounting); hence, the 
possibility that the fragment from Kos belonged to a ciborium should 
be overruled. 

5 In some cases, dedicatory inscriptions on altarscreen architraves 
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1000 cs IRAGI IO) OMA HOY Y 


OC O <EN > KY<P >IQ | | KAEINQOMAIMONH 

The transcription of the inscription is difficult, 
since an important part that would permit the full 
comprehension of the text is chipped. It is supposed that 
«OC» is the termination of a male name. The definition 
«O «EN > KY< P»IQ»? comes next and then three flaked 
out letters that precede the clearly visible word 
«KAEINQOMAI». Three possible transcriptions may be 
suggested: a) it is the dative of the adjective KAEINOZ 
(κλεινὸς, meaning ‘the famous’ or ‘the glorious’) and 
the verb AEOMAI (δέοµαι, meaning ‘I pray’), without 
the first two letters, b) OMAIMONH is the dative of 
the adjective ὁμαίμων. Thus, the inscription’s second 
half should therefore read (in literary transcription): 
κλεινῷ ὁμαίμονι (the famous of the same blood),® c) it 
is a misspelled verb (e.g. ΥΠΟΚΛΙΝΟΜΑΙ - ὑποκλίνομαι 
- meaning ‘I show respect’). The last word is possibly 
transcribed as ΜΟΝΗ (μονή, monastery), although the 
horizontal line of the last letter (H) is missing. 


Inscriptions on the architectural and functional 
elements of churches (e.g. on the border of ambo and 
templon panels, capitals, lintels, architraves) were 
common in the Early and Middle Byzantine times." 
The letters of the inscription on the architrave under 
discussion are similar to: a) the letters of the inscription 
on an 11th century architrave, found in three pieces 
around the basilica of the akropolis in Iasos, Asia 
Minor,” b) the letters of the inscription on another 11th 
century architrave that is kept in the Symi Museum, 
Dodecanese.” 


The architrave from Kos is elaborately and densely 
decorated, the decoration occupying almost the 
entire bevelled surface. At the centre, a double 





are written at the border of the upper surface so that they are not 
visible by the faithful; such an example was uncovered during the 
restoration of the main church of the Transfiguration of the Saviour 
monastery (Andromonastero) in Messenia (Militsi-Kechagia et al. 
2015, 24). 

°° The letter K on a dedicatory inscription written at the border of 
an Early Byzantine panel from Plimmyri on Rhodes is transcribed as 
καὶ (and), due to the sloping line at the edge of its lower leg (Orlandos 
1948, 43-44, fig. 36); however, in our casethe letter Q follows indicating 
that we are dealing with the word ΚΥΡΙΩ (lord). 

$ [should like to thank the anonymous reviewer of the article, who 
suggested this transcription. 

9 Eg. the lintel from the Izmir Museum initially dated to the 6th 
century, but based on its decoration it is dated to the 11th century 
(Orlandos 1937, 133-134, fig. 5; Grabar 1976, 46, no. 24, pl. XIIb). 
Further examples from the same Museum architraves, in Orlandos 
1937, 146-149, figs 21-23; Grabar 1976, 47-48, nos. 28-30, pls XIIIa-c. 
Recently, Professor Giorgos Pallis (2013) gathered 89 cases of mostly 
published inscriptions on Middle Byzantine altarscreens. 

? It is possible that the inscribed architrave is related with the 
remodelling of the basilica, as a smaller tetraconch, which took place 
in the 6th-7th century or later. A fragment of the architrave was 
dated to the 10th-11th century on the basis of the inscription's letters 
(Serin 2004, 157-159, figs. 145-147 and n. 317). 

® Pallis 2013, 800, no. 61, fig. 7 (with previous references). 
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Figure 3. Kos, Nerantzia castle, Museum οἳ on 
Sculptures, inscribed fragment 
(© E. Militsi-Kechagia). 


tendril composes a lozenge and calligraphically forms 
elongated, circular vine leafs that cover the surfaces 
outside the lozenge. The lozenge surrounds an identical 
tendril, shaped as a sort of stylised palmette composed 
by cross-wise juxtaposed, intersecting circles and 
semicircles with semicircular and heart-shaped edges. 
Tear-shaped holes are pierced within the semicircles 
and at the surfaces between the branches of the tendril 
and the bosses that flank the lozenge. These bosses 
are in high relief and densely decorated, but partially 
preserved. The boss on the right side of the lozenge is 
decorated with two intersected equilateral triangles 
and a tendril with circular edges in the interstices. 
Based on the small preserved part of the boss on the 
left, it may be inferred that it was decorated with a cross 
fourchée without any ornament in the interstices. 


The surface of the flat underside that corresponds to 
the right boss is well polished, while the rest of it is 
decorated with a relief rectangular frame composed 
by a double band of irregular width. Inside this frame 
there is a circle formed by a double band; knots connect 
the double band with the outer frame. The circle 
surrounds a large multifoil rosette with semicircular 
convexo concave leafs and a relief boss at the centre. 
The interstices between the circle and the rectangular 
frame are decorated with small cinquefoil palmettes 
with circular and elongated leaf edges. The rectangular 
frame would surround at least one more motif, as 
indicated by the remains of one more knot at its left 
border. 


The tendril is calligraphically rendered, while the 
intense use of a drill is obvious when observing its 
circular edges and the bosses. Drill is also used in the 





* It does not seem to follow the common 12th-13th century trend, 
according to which the boss was decorated with crosses and palmette 
motifs at the interstices (Grabar 1976, 111-112, no. 105, pl. LXXXIe; 
Sklavou-Mavroeidi 1999, 182-183, no. 254 (12th-13th century), 184- 
185, no. 257 (1205); Sklavou-Mavroeidi 2004, pl. 63γ-δ). 
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Figure 4. Kos, Nerantzia castle, Museum of Architectural 
Sculptures, inscribed fragment (detail) 
(© E. Militsi-Kechagia). 


decoration of the flat underside, for the creation of the 
bosses at the frame and the palmettes. The way that the 
tendril spreads is reminiscent to: a) the sprout adorned 
with flowers on a 12th century cornice from the Hosios 
Meletios monastery in Kithairon, Attica, b) the tendril 
on the accurately dated (1205) inscribed architrave from 
the monastery of St John Kynegos on mount Hymettus, 
Attica, nowadays kept in the Byzantine and Christian 
Museum in Athens,“ c) the sprout adorned with flowers 
on a 12th-13th century architrave from the so-called 
"Theseion Collection', also kept in the aforementioned 
Museum.” In our example, the sprout at the outer 
interstices of the lozenge is wavy and elongated 
resembling vine. The use ofthe drill is intense and deep 
into the flat surface, but mainly into the bevelled one; 
it aims to highlight the circular movements of the leaves 
as well as the knots. The two intersected equilateral 
triangles is a motif that occurs on Kos, decorating one 
of the interconnected roundels of the architrave from 
the Alsos monastery.” The rather damaged motif of the 
left boss may have been inspired from a prototype, such 
as the cross in high relief on a capital from Bursa dated 





5. Orlandos 1939-1940, 98-106, fig. 46 (upper); Grabar 1976, 102-103, 
no. 85, pl. LXXVIa. 

66 See above, n. 64, in this text. 

67. Sklavou-Mavroeidi 1999, 184, no. 256. 

$ The creation of shading through the removal of the background 
and the carving of drilled motifs is applied already since the Early 
Byzantine times. The use of the drill to highlight the circular details 
(folding of leafs, borders of spirals and crosses, knots) occurs in the 
Middle Byzantine period, somewhere in the second half of the 10th 
century (church of Panagia of the Hosios Loukas monastery) and 
becomes widespread in the 11th century (on capitals, architraves, 
panels etc.); e.g. 11th century capitals from Bursa (Grabar 1976, nos. 
12, 15, pl. Xa, c); 11th and 12th century altarscreen architraves and 
panels from the Smyrna region (Grabar 1976, pls XII-XV) and lintel 
from the church of Panagia tou Alsous monastery in Kos (Mendel 
1912-1914, vol. 2, 531-533; Schazmann 1932, 6, figs. 7-8; Grabar 1976, 
49, no. 43, pl. VIIIc; Kollias 2001, 300-301, fig. 8; Militsi 2008, 426-427, 
fig. 2). Creating drill holes to embellish the circular edges of the 
tendrils is a common practice in 12th century sculpture (Sklavou- 
Mavroeidi 1999, 166-173, nos. 226-239; Venderheyde 2005, 44, nos. 
48-52, pl. XXIII). 

9 See above, n. 68, in this text. 
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to the 11th century;” this cross is carved among bosses, 
at the centre of the capital's each side. The palmette 
that is connected with its surrounding frame through 
knots occurs at the underside of several altarscreens' 
architraves from Asia Minor dated to the late 11th or 
the 12th century; another such parallel decorates a 
12th century altarscreen's architrave from the Izmir 
Museum." A similar multifoil rosette with convexo 
concave leafs decorates the architrave from the Alsos 
monastery on Kos.” 


The elements cited above lead to the conclusion that 
despite the presence of features that are common in the 
11th century, the tendril motif next to the intense use 
of the drill and the deterioration of certain secondary 
details (the rosettes and the motifs inside the lozenge) 
indicate a dating to the end of the 11th-first half of the 
12th century. 


Finally, if the transcription of the last word of the 
inscription is ΜΟΝΗ (uovrj/monastery), the sculpture 
could be linked to one of the Middle Byzantine 
monasteries of the island. According to textual” 
and archaeological evidence, four monasteries were 
founded on Kos in Middle Byzantine times: two of them 
were erected at the safe and verdant north slopes of 
mount Dikaios (the Panagia Kastrianon monastery 
at Palaio Pyli and the Spondon monastery); another 
monastery was presumably built at the top of the 
same mountain (the monastery of the Saviour or the 
Ampelas monastery); finally a monastery existed on a 
hill northeast of the mountain (the Panagia tou Alsous 
monastery at Asklepieion). It is not likely that the 
sculpture under discussion is related to the Panagia 
Kastrianon monastery,’ an 11th century building, 
where sculptures dating to the same period were 
reused in the walls and the slabs of posterior tombs.” 
A fragment of an 11th century pseudosarcophagus 
slab was found in the surroundings of the church 
of the Dormition of the Virgin at Asfendiou in Zia, 
which is identified as the Spondon monastery." From 
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Grabar 1976, 43-44, no. 15, pl. Xc. 

Grabar 1976, pls XIV-XVa-b. 

Grabar 1976, pl. XVb. 

See above, n. 68, in this text. 

See above, n. 4, in this text. 

Androudis and Didioumi 2009, 47-54 (with list of previous 
references). 

76 Fragments of altarscreen panels and pseudosarcophagi slabs; one 
of them is dated to 1070/1, according to its inscription (Militsi 2009, 
119-126). 

7 The main church (katholikon) is a cross-in-square four columned 
type building, modified by later attachments. The monastery existed 
without doubt before 1258 that is the year when it was officially 
bestowed upon the monastery of Patmos by the Patriarch Arsenios 
Autoreianos; according to the 1288 document Δέησις τῶν ἐποίκων 
τῆς Κῶ, the monastery existed while Eirene, the wife of the Emperor 
John III Vatatzes was still alive. According to the sigillion (1261) of the 
Patriarch Joseph Pangalos, the Spondon monastery was older than 
that of Patmos and there lived Hosios Christodoulos before building 
the monastery of Panagia Kastrianon. However, this last document is 
considered fake and, according to Elias Kollias (2001, 297-299, with 
respective references), it probably reflects a later local folk tradition. 
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the same monastery probably comes a late 10th-early 
11th century altarscreen panel reused as an altar block 
in the vaulted church of Panagia Kyparissiotissa or 
Melissene in Zia.” It is suggested that the monastery 
of the Saviour or Ampelas monastery was situated 
on the top of mount Dikaios, at the location where 
nowadays stands a small domed Post-Byzantine 
church, without any other archaeological evidence.” 
The Alsos monastery can be rather safely located in 
the Asklepieion area; there used to stand the deserted 
barrel-vaulted single-nave church of Panagia Tarsou 
(Ταρσού) or Tarso (Ταρσώ) or Tarsos (Ταρσώς) (τοῦ 
Ἂλσους < Τ'ᾶλσους < Τ'΄ᾶρσους < Ταρσοῦ); based on this 
name, the excavators demolished the church in the 
beginning of the 20th century, in order to investigate 
the southernmost and highest terrace of the ancient 
shrine of Asklepios. An impost cube capital was used as 
the support of the church's altar, while the excavations 
brought to light an altarscreen panel; both sculptures 
date to the late 10th-early 11th century. According to 
historical sources, the monastery existed before 1241550 
the sculptures found in the area confirm that Christians 
were using the site in the 10th-11th century, or even 
earlier. The inscribed architrave fragment is decorated 
with two motifs that appear on the architrave from the 
Alsos monastery: the intersected equilateral triangles 
and the multifoil rosette with convexo-concave leafs; 
this similarity next to the vicinity of the monastery 
with the city of Kos, where the sculpture is nowadays 
stored, support the possibility that the sculpture was 
once related with the Alsos monastery. 
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E. MILITSI-KECHAGIA: KOS IN THE EARLY AND MIDDLE BYZANTINE TIMES 


summary 


Επιγραφικές μαρτυρίες για την πρωτοβυζαντινή 
και μεσοβυζαντινή περίοδο στην Kw 


Τρία ενεπίγραφα μαρμάρινα τμήματα από την Κω, 
που βρίσκονται στο Μουσείο Αρχιτεκτονικών Μελών 
του κάστρου της Νεραντζιάς, παρέχουν πολύτιμες 
πληροφορίες για το νησί κατά τη διάρκεια της 
πρωτοβυζαντινής και της µεσοβυζαντινής περιόδου. 


Το πρώτο εξεταζόμενο γλυπτό αποτελεί ένα καλά 
λειασμένο ενεπίγραφο υπέρθυρο, στο προεξέχον γείσο 
του οποίου έχει χαραχθεί επιγραφή, όπου αναφέρονται 
τα ονόµατα και οι ιδιότητες των δωρητών του: ο 
πρεσβύτερος Ηρακλάς και ο αναγνώστης Στέφανος. 
Μέσα από τη συγκριτική εξέταση των γραμμάτων, 
που είναι αρκετά επιμελημένα και καλλιγραφικά, το 
επιστύλιο µπορεί να χρονολογηθεί στην περίοδο µετά 
τον σεισμό του 551 και πριν από τις αραβικές επιδρομές 
των µέσων του 7ου αιώνα που οδήγησαν στη σταδιακή 
παρακμή των παράλιων παλαιοχριστιανικών κέντρων 
του νησιού. 


Ένα ενεπίγραφο θωράκιο άµβωνα φέρει διάκοσμο από 
σταυρούς και σχηματοποιημένα κυπαρίσσια, ενώ στην 
παρυφή του υπάρχει εγχάρακτη επιγραφή µε το όνοµα 
και την ιδιότητα του δωρητή του: «Ἰωάννη εὐτελοῦς 
ἐπισκόπου Κώιων» και TO κρυπτόγραμμα/τετράγραμμα 
OXON (Φῶς Χριστοῦ Φαίνει Πᾶσι). Με βάση την ανάλυση 
τόσο των γραμμάτων όσο και του διακόσμου της 
επιφάνειας του θωρακίου, προτείνεται η χρονολόγησή 
του στον 90 ή στον 100 αιώνα, γεγονός που το καθιστά 
σηµαντικό για την κατανόηση µιας σχετικά άγνωστης 
για το νησί περιόδου. 


Το τρίτο ενεπίγραφο τµήµα παρουσιάζει µία αρκετά 
αινιγµατική δοµή καθώς έχει καμπύλο σχήμα και φέρει 
ανάγλυφο διάκοσμο, τόσο στη λοξότµητη επιφάνεια 
όσο και στην επίπεδη κάτω πλευρά. Ἑρμηνεύεται είτε 
ως προεξέχον ημικυκλικό τµήµα επιστυλίου τέµπλου 
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που αντιστοιχούσε στην Ωραία Πύλη του Ιερού Βήματος 
είτε ως προεξέχον ημικυκλικό γείσο ελεύθερου 
προσκυνηταρίου. Στη λοξότµητη επιφάνειά του, μεταξύ 
δύο έξεργων ανάγλυφων κομβίων, φέρει πυκνό φυτικό 
διάκοσμο από διπλό ταινιωτό βλαστό κληματίδας, 
o οποίος σχηματίζει ένα είδος εκφυλισμένου 
ανθεμωτού κοσμήματος από συμπλεκόμενους κύκλους 
και ημικύκλια, µε ημικυκλικές και καρδιόσχηµες 
απολήξεις. Στην επίπεδη κάτω επιφάνεια κοσμείται 
µε κοιλόκυρτο πολύφυλλο ρόδακα που εγγράφεται 
σε πλαίσιο και συνδέεται µε αυτό µέσω κόμβων. 
Στην παρυφή της λοξότμητης επιφάνειας, υπάρχει 
εγχάρακτη αφιερωµατική επιγραφή, πιθανώς αθέατη 
από τους πιστούς, η ανάγνωση της οποίας είναι αρκετά 
δυσχερής καθώς έχει αποκρουσθεί ένα σηµαντικό για 
την κατανόηση του κειµένου τµήµα. Προτείνονται 
τρεις μεταγραφές των τελευταίων λέξεων ενώ δεν 
αποκλείεται η αναγραφή της λέξης ΜΟΝΗ στο τέλος 
της. Τόσο η θεµατική και τεχνοτροπική ανάλυση του 
διακόσμου όσο και η εξέταση των γραμμάτων της 
επιγραφής υποδεικνύουν tr] χρονολόγηση του γλυπτού 
στα τέλη του 110v ή στις αρχές του 12ου αιώνα. Με βάση 
τις σωζόμενες ιστορικές πηγές και τα αρχαιολογικά 
δεδομένα είναι γνωστή η ίδρυση τεσσάρων μονών 
στο νησί κατά τη μέση βυζαντινή περίοδο. Δεν 
αποκλείεται το εν λόγω γλυπτό να προέρχεται από 
τη μονή της Παναγίας του Άλσους, της οποίας η θέση 
μπορεί µε ασφάλεια να προσδιοριστεί στον χώρο του 
Ασκληπιείου της Κω, όπου µέχρι τις αρχές του 2000 
αιώνα υπήρχε ο uovóxopoc καµαροσκέπαστος ναός της 
Παναγίας Ταρσού. Τόσο το κοινό θεματικό λεξιλόγιο 
που παρουσιάζει το εξεταζόμενο γλυπτό µε γλυπτά 
που προέρχονται από τη μονή του Άλσους και έχουν 
χρονολογηθεί otov 100 ή στον 110 αιώνα, όσο και η 
κοντινή απόσταση της μονής από τη σημερινή θέση 
αποθήκευσής του, συντείνουν στην παραπάνω υπόθεση. 


Verbal Funerary Portraits: Inscriptions and Epigrams 
as Tomb Decoration in Monuments of 
the Byzantine Periphery 


Konstantina Tsiorou 


As I never saw my father or my mother [..], my first fancies 
regarding what they were like were unreasonably derived from their 
tombstones. The shape of the letters on my father's, gave me an odd 
idea that he was a square, stout, dark man, with curly black hair. 


Abstract 


Charles Dickens, Great Expectations 


The present study deals with archaeological funerary epigraphic material of the Middle Byzantine period (9th-12th centuries) 
from three regions of the periphery of the Byzantine state: Thrace, Cappadocia, and Italy. The inscriptions function as a basic and 
not a secondary parameter of the funerary decoration, i.e. they constitute the dominant element of the decoration of funerary 
niches and sarcophagi. The rhetorical language and the figures of speech that describe and praise the deceased transform the 


texts into a visual language that 'paints' verbal portraits. 


Key words: Middle Byzantine art, Byzantine periphery, inscriptions, epigrams, funerary practices 


Introduction 


The fairly rich epigraphic material from various 
provinces of the Byzantine Empire dating from the 9th 
to the 12th century offers plenty of information on 
the art and society of specific regions and highlights 
local particularities, as well as elements originating 
from Constantinople. The fact that very few funerary 
inscriptions are preserved from Middle Byzantine 
Constantinople means that studying the material from 
the Byzantine periphery can illuminate parameters of 
local identity in individual areas, as well as aspects of 
Constantinopolitan realities; furthermore, it can help 
pinpoint the ways in which social groups and their 
practices functioned as vessels of communication and 
interaction between the capital and local societies, 
within the framework of the Byzantine state. The 
present study focuses on epigraphic texts from three 
such regions, which are characterized by the survival 
of a relatively high number of inscriptions: Thrace, the 
immediate hinterland of Constantinople, Cappadocia, 
known from the sources for its close relationships 
with Constantinople, and Italy, which, in spite of the 
distance, preserved ties with Byzantium until the 12th 
century. 


The inscriptions presented here range from short 
invocations to long epigrams and are painted, incised, 





! See the similar approach in Wharton 1988. 
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or carved in relief? Those selected for discussion 
are not accompanied by painted decoration (it either 
never existed or is no longer preserved); as a result, the 
texts of the inscriptions function as representations/ 
portraits conveying characteristics of the personalities 
of the personages in question, their aspirations and 
expectations, thus providing the necessary basis for the 
formulation of prosopographic and social conclusions. 


Thrace 


ThestartingpointistheregionclosesttoConstantinople, 
Thrace. The earliest inscription is incised on a tomb slab 
at Panion, northeast of Rhaidestos (modern Tekirdağ); 
it dates from the 9th century and is to a large extent 
damaged. The information contained in the partly 
preserved text is not very illuminating, except for some 
references to the tomb itself and to its configuration 
(«πλάκα μὲ καλ[ύπτει]»), and some allusions perhaps to 
the 'contrast' between earthly and eternal life («πᾶσα 





? I have used the transcriptions of the inscriptions as they are 
found in the published editions. In cases where they are published 
without transcriptions I have provided transcriptions according to 
the methods employed by the French school (see e.g. Robert and 
Robert 1954, 9-12; Kiourtzian 2000, 26). I would like to thank Professor 
emerita Sophia Kalopissi-Verti and the anonymous reader of this 
article for their valuable suggestions. 

? For Panion, see Külzer 2008, 562-565. 

^ Asdracha 1989-1991, 248-249; Rhoby 2014, 573-574, no. TR34. Today 
the slab is reused in the pavement of the narthex of the church of the 
Presentation of the Virgin. 


K. TSIOROU: VERBAL FUNERARY PORTRAITS: INSCRIPTIONS AND EPIGRAMS AS TOMB DECORATION 


δόξα τοῦ β[ίου]... / ... ἕος τοῦ uvuacolc] .../...σεθρῆνος 
ἕος τοῦ τ[άφου;].../...|ὅ]πος ἴδῃ ὁ [Κύριος, ὁ Θεός))). 


The other two Thracian inscriptions securely dated 
to the 9th century offer richer and more concrete 
information. The first one? which also gives the exact 
date (13 June 854), together with the second indiction 
(«τῇ ιγ΄ τοῦ Ἰουνίου / μ(ηνὸς) ἰνδ(ικτιῶνος) B^ τοῦ 
κόσμου δὲ ςτξβ ἄγον/τος ἔτος»), is connected with the 
burial place of the metropolitan of Herakleia Ignatios 
(847-858), who was also linked with a monastery in the 
area («ὁ ἐν μακαρίᾳ τῇ µνή/µῃ Ἰγνάτιος μητροπολίτης 
Ἡρακλ/είας καὶ ἡγούμενος τῆς ἐνταῦθα / γεγονὸς 
ἁγιοτάτης μονῆς ὁ ἐνθά/δε κατακείμενος»). The text 
is complemented by phrases expressing Christian 
beliefs regarding death («Τὸ πέλαγος τοῦδε τοῦ βίου 
καλῶς / διαπλεύσας, [...] ἐκυμήθη κατ/αντήσας εἰς τὸν 
ἀκύμαντον Àn/uéva ἐλέῳ Θεοῦ»). 


The second precisely dated inscription (3 August 882), 
also from Panion, is inscribed on a slab embedded in 
the pavement of the church of St Theodore Teron.? The 
text is characterized by the incorrect spelling of a large 
percentage of the words comprising it, and provides, 
besides chronological indications («ἐξεδή/[μ]ησεν, 
μηνὶ Αὐγούστ(ῳ) γ΄ ἰνδ(ικτιῶνος) τε’ / [ἔτ]ους στ’), 
information on the death of a hieromonk (possibly) 
(«οὗτος ὁ ἐν ὁ/σίᾳ τῇ μνήμῃ π(ατ)ὴρ rjuóv ὃς καὶ ἐν τῇ 
/ ἐσχάτῃ αὐτοῦ ἡμέρᾳ τὸν ἀγγελη/κὂν μετίληφεν βίον 
δουλεύσας / δὲ τῦς ἁγηωτάτοις ναῦς τοῦ Θ(εο)ῦ / ὃς δι 
Θ(ε)ῷ φίλῳ πρὸς Κ(ύριο)ν»). Of special interest is the 
invitation extended to the reader/viewer to approach 
the monument («t Εἰ μὲν ὦ ἄνδρες μὴ δα/κρύον πρὸς 
συντρημὼν καρδή/ας ἐκάλη καιρὸς καὶ λύπης ὀδῆς / τὰ 
τῆς ψυχῆς κατέρυχεν ἐσθι/τίρηα τάχα δηὰ ληᾶς ὁδοῦ 
καὶ κατέ/ρουν ὁ λόγος περόμενος καῖπερ τῇ / μωναδήᾳ 
προήλλετο μάλων ἢ τῦς / ἐν ἄστῃ θορύβυς τῆς δὲ οὗτος 
ὅνπερ / ἠς μέσον ἀγάγην ὑμῆν ὁ λόγος προή/γαγεν 
πλέξον ἔρχωμε»). 


The inscription incised on a marble slab embedded 
in the pavement of the right aisle of the church of 
the Presentation of the Virgin is precisely dated (27 
February 965). The text states the burial place («Ὅδε 
τέθαπτε...») and commemorates, besides the name and 
ecclesiastical office of the deceased, his status as patron 
of the church of the Hagioi Anargyroi («ὁ δοῦλος τοῦ 
[Θεο]ῦ / Βασίλειος διάκονος klai) (κ)τίτορ τὸν ἁγί/ον 
Ἀν(α)ρ(γ)ύρον»). The text of the inscription provides 





5 Asdracha 1989-1991, 270-271. Four decades ago, the inscription, 
incised on a stele made of Prokonnesian marble, was kept in a hotel in 
present-day Marmaraereğlisi. 

6 For Ignatios (not mentioned in the entry on the metropolis of 
Herakleia in Fedalto 1988, 274), see Winkelmann et al. 1998-2002, vol. 2 
(2000), no. 2673. For the metropolis of Herakleia, see also Kiilzer 2013. 
For the history and topography of Herakleia, see Sayar 1998. 

7 Asdracha 1989-1991, 272-274. 

8 For the church, see Otuken and Ousterhout 1989, 146. 

? Asdracha 1989-1991, 289-291; Külzer 2008, 565. 
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the exact date («ἐτελιόθει δὲ unv(i) Φε(βρουαρίῳ) KC, 
ἠνδ(ικτιῶνος) / η’, ἔτους voy»), complemented by 
the curse against anyone who may attempt to desecrate 
the tomb («κατάραν δὲ νὰ ἔχῃ ἀπὸ / K(upio)v Θ(εο)ῦ 
Παντοκράτορος ὅστης ἂν / τολµίσῃ ἀνῦξην τόνδε τὸν 
τάφων / ἕος tic ἐλεύσεος τοῦ υ(ἱο)ῦ τοῦ Θ(εο)ῦ»).5 


Three inscriptions from Thrace are dated to the 
11th century. The first one is incised on a marble 
slab and preserves only the name and occupation 
of the deceased, the priest Nicholas («t Νηκόλαος 
πρεσβύτερος) δοῦλος Χίριστο)ῦ»).: The inscription 
incised on a pseudo-sarcophagus from Alexandroupoli 
(now in the National Museum of Sofia)? is more 
interesting: it dates from 17 January 1069 («t 
Ἔτους σφοζ ἀρχ(ῆ}ς κίόσµου) μηνή Ἰανουαρίῳ ın 
ἰνδ(ικτιῶνος) C τῇ ἡμέ(ρᾳ) κ(υριακῇ) ἀλεκτωροφ[ων] 
ίας»), and even includes the day of the week (Sunday). 
In addition, besides the name and surname, the person's 
titles and offices are also listed: Nicholas Baltzeres, 
patrikios, anthypatos, and protovestiarios («ἐκυμήθ(η) 
Νικόλαος π(ατ)ρί(κιος) ἀνθύπατίος) πρωτοβεσίτιάριος) 
ὁ Βαλτζέρης τὸν [αἰ]ώνιον Unvov»). Furthermore, 
the text is complemented by important information 
concerning the places of death (Mamista, Syria) and 
burial (Traianoupolis in the theme of Macedonia) of 
the deceased, which are not identical («ἐν κάστρῳ 
Μαμήστί(ης) Συρίας ἐνοικ(ῶν) κατήγαγόν τε αὐτὸν 
ἐν Τραϊανουπόλει θέµα Μακεδωνίας»). The incised 
inscription on another marble funerary slab at Panion™ 
contains a clear chronological reference, 17 February 
1092 («un(vi) Φε(βρουαρίῳ) in ἰνδι(κτιῶνος) 1€’, 
Et(ouc), cx ἡμέ(ρᾳ) ὃ »), with the customary addition 
of the indiction. 


Four more inscriptions from Thrace can be placed 
in the 9th-11th centuries, but their date cannot be 
determined with precision. Very little can be said 
about the first one, which is incised on a marble slab 
and is only partly preserved. The prose inscription, 
originating from Panion, appears to refer to more 
than one personage, judging from the third person 
plural of the verb employed («ὑπν(ώσω)σι(ν)»), and 
commemorates their death, the «ἐώνιον [ὕπν(ο)]ν», 
according to the text of the inscription. Regarding 
chronology, the date is preserved, but not the year: 
Tuesday, 19 September («καὶ unv(i) Xen/ceupolt]o 10 
ἡμέ/ρᾳ Τρήτῃ»). The incised inscription constitutes 
the sole decoration of the funerary slab, without any 
ornamental motifs, and its dating can be based only 
on the results of a palaeographic analysis and on 





? Such curses are well known from Early Christian tomb 


inscriptions; see e.g. Ntantis 1983. 

1  Asdracha 1989-1991, 316-317. The slab was discovered in 1885 at 
Panion, in the courtyard of the local mosque. 

2 Asdracha and Bakirtzis 1980, 257-260; Pazaras 1988, 56-57. 

For the title of protovestiarios, see Oikonomidés 1972, 305. 
Asdracha 1989-1991, 315-316. 

Asdracha 1989-1991, 305-306. 
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Ἐν Σοφίᾳ μαθητεύσαντες 


equivalent comparable elements, which place it within 
the 10th-11th centuries." 


The prose text of the next funerary inscription, incised 
on a marble slab from Herakleia,” determines the burial 
place («Ἐνθάδε λυπὸν / ἐκοιμήθη τὼν / γλυκοῖν Klai) 
ἀργὸν / ὕπνον») and the month (January) of the death 
(μηνὶ Ἰανουαρίου) of Kale, wife of Adrianos, whose title 
(imperial protospatharios) is also mentioned." 


The third undated inscription (in prose, incised on a 
marble slab, without any decorative motifs)! refers to 
the death of a monk named Kallistos («Ἐτελεύτησεν ὁ 
δοῦλ/ος τοῦ Θ(εο)ῦ Κάληστος / μοναχὸς»). The mention 
of the date and of the indiction («μηνὴ Αὐγούστου / 
ια΄ ἠνδη(κτιῶνος) θ΄ ἡμέ/ρα y») (Tuesday, 11 August, 
ninth indiction) is common, but the references to the 
(possible?)causeofdeathandthe duration ofhis suffering 
are noteworthy and unusual («πάσχον / ἐκ τῆς κεφαλῆς 
αὐ/τοῦ: τὸν πόνον σήμερον ἔχον πεντα/έτη χρόνον»). 
The palaeography of the letters and comparisons with 
analogous examples place the inscription between 
the 9th and 11th centuries. The content of a fourth 
(now lost) inscription from Thrace, which is based on 
liturgical texts, constitutes a commentary on the vanity 
of earthly/human matters («Μηδὴς τυφλούτω τῇ ὀρέξει 
τοῦ πλούτου / πολοὺς λυμένει ἡ τοῦ κόσμου φιλεία'/ ἡ 
σὰρξ γὰρ ταύτη χοῦς πιλὸς γῆ ὑπάρχει/ θυμοῦται τύφῳ 
[ἀναστρ]έφεται φρένα,/ ἐλπ[ίζει] αὑτὸν ὡς ἀθάν[ατον 
εἶ]ναι»). The proposed date again ranges from the 9th 
to the 11th century.? 


TheThracianepigraphictexts databletothe12th century 
are mostly connected with the monastic world: the first 
one”! commemorates the monk Iakobos («6 δοῦλος τοῦ 
Θ(εο)ῦ / (uov)a(xóc) Ἰάκωβο[ς»), whose death is placed 
in August 1150 («Μη(νὶ) Αὐγούστῳ [ἰνδικτιῶνος ty, 
ἔτους] / σχνη΄ ἐκ[οι]μή[θη]»). Other elements in the 
text connect him with Constantinopolitan circles, since 
he is also mentioned as the abbot of the monastery of 
St Mokios in the Byzantine capital («κ]αὶ καθηγούμενος 
τῆς σε/[βασμί]ας [βασιλι]κῆς κοινοβ[ι]ακῆς μο(νῆ)ς τοῦ 
/ἑἁγίου μάρτυρος] Μωκίου»).22 


A funerary inscription of a monk from the region 
of Adrianople is dated five years later.” In this case, 





16 Asdracha 1989-1991, 306. 

7 Asdracha 1989-1991, 283-285. 

18 Oikonomidés 1972, 297. See also, Kalopissi-Verti 2015, 136-137, 
for the frequency of the title in donor inscriptions of the 10th and 
11th centuries. 

1 Asdracha 1989-1991, 285-286. In 1896 the inscription was in the 
Blachernai church at Panion. 

2 Asdracha 1989-1991, 286-287; Rhoby 2009, 293-294. The 
inscription was once at Panion. The same text is encountered 
elsewhere (Lauxtermann 2003, 244-245; Rhoby 2009, 290-294, no. 201). 
7^ Asdracha 1992-1993, 319-321. The inscription originates from 
Zephyrion (modern Safrakóy), a short distance from Constantinople. 
Until 1923 it was reused in the now destroyed church of St Paraskeve. 
2 For the monastery, see Berger 2013. 

3 Asdracha 1992-1993, 321-322. The inscription is not preserved, 
but it is known from the account of the English traveler John Covel, 
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in addition to the usual wording indicating the 
monastic name Klemes («Ἐκυμήθη ó δοῦλος τοῦ 
Θ(εο)ῦ ὁ μο(ναχὸς) Κλήμης»), the date and year are 
also preserved («τοῦ ἔτους «σχξγ΄ μ(η)νὶ Maptiw Ko’ 
(ἠν(δικτιῶνος) y») (26 March 1155), as well as the, 
equally common, prayer for the remission of his sins 
(«[εὔχεσθε] ὑπὲρ ἀφέσεος τῶν ἁμαρτιῶν αὐτοῦ"). 


This group of inscriptions is complemented by a 
third funerary inscription of the monk Loukas from 
the church of St John the Forerunner (Prodromos) at 
Eudemion (in second use)," who is referred to as an 
abbot («Ἐκοιμήθ(η) ὁ 600A (oc) τοῦ Θ(ε)οῦ Λουκᾶς (μον) 
αχ(ὸς) / καὶ ἠγούμενο(ς)»). The mention of the date 
without the year («(un)vi Δεκε(μβρίῳ) ιγ΄») (December 
13), even with the inclusion of the second indiction 
(ἱνδ(ικτιῶνος) B), does not permit a precise dating. A 
date within the wider framework of the 12th century 
can be deduced based on comparisons with precisely 
dated material. 


Two particular cases also belong to the material from 
Thrace. The first one, dated to the second half of the 
12th century, is a poetic text of a scholarly character, 
partly preserved, connected with Isaac Komnenos.? It 
is now preserved in the Museum of Ecclesiastical Art 
in Alexandroupoli, but was originally in the monastery 
of Kosmosoteira at Bera (modern Pherrai).* Although 
it does not contain clear indications of the deceased's 
name, the date, or any geographical information, the 
style and language of the text reflect the scholarly and 
educated level of the environment which created it, 
thus providing information of general interest. Indeed, 
the way in which the prayer for the afterlife of the 
person in question is formulated is distinctive («ἀλλ΄ 
ὦ βραβευτὰ τῶν καλῶν τῶν ἐνθάδε / καὶ πάλιν αὐτὰ 
λαμβάνων ἐπὰν θέλῃς, / ὡς στάχυν, ὡς uápyapov, ὡς 
γλυκὺ μέλι / σαῖς ἀποθήκαις τουτονὶ θησαυρίσαις, / ὡς 
εὐθαλές τι δένδρον εἰς τρυφῆς πέδον / καταφυτεύσαις 
σὸν λάτριν τὸν δεσπότην»). 


The last 12th-century testimony from Thrace (of 
unknown origin, today in the Archaeological Museum 
of Komotini)” is interesting in multiple ways and 
includes a long prose text, which records the exact date 
of the person's death: the end of the inscription reads 
«μη(νὸς) δὲ τ(ε)τελεύτ(ηκε) Φευ(ρουαρίου) τε(τάρτῃ): 
ἔτίους) ςχιθ’», which corresponds to February 4 in 
the year 1111. The fact that the inscription adorns a 
funerary slab is stated at the beginning («[T Ἐ]νθ[άδε 





who saw it reused in the church of the Sts Theodores at the village 
Karağaç. 

^ Asdracha 1988, 224. For Eudemion, 566 Külzer 2008, 356-357. 

^ Evans and Wixom 1997, 40-41; Rhoby 2014, 136-140, no. GR2. For 
Isaac Komnenos, see Varzos 1984, vol. 1, 238-252. 

26. For the Kosmosoteira and Bera, see Ševčenko 1984: Sinos 1985; 
Ousterhout and Bakirtzis 2007, 49-85. 

7 Asdracha and Bakirtzis 1980, 253-255; Rhoby 2014, 263-266, no. 
GR72. 
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κατάκειται]»), whereas, in spite of the damages and 
the fragmentary preservation, it seems that there is a 
reference to the person's lineage («ῥήζ(ης) puns»), as 
well as to the cause of his death (a practice not very 
common by Byzantine standards) and to other data 
about his family («ἐν Κ(υρθῳ [......] λυμοῦ q(s)O φόρο 
καίτ[οι] / ἀκμάζ(οντα) τὸ χρόν(ω) πέδ(α) δεύτερ(ον): 
τόδ' ἔτη τρύτ(ῳ) κατόρυξα σῶμα:»). Moreover, the 
common invocation for his fate after death and for the 
remission of the deceased’s sins («εὔχεσθ(ε) πάντ(ες) 
οἱ ἐν ταύτίῃ) [τῇ] τύχῃ: δώρ(ωῳ) οἰκτήρίας) ὁ πάντων 
ΙΘ(εό)ς] KE Κ(ύριο)ς: / εὕρῃ μ(ὲν) χάριν ἐν ἡ(μέρᾳ) τῆς 
δή(κης): KE ἀφέσεω(ς) τύχῃ τῶν ἐπτεσμέν(ων):») is 
complemented with a curse against those who might 
contemplate desecrating the funerary monument 
(«ὅστης δὲ ἐξορύξη τόδ(ε): Γηέζη voot(o) προσγεν(ή) 
σ(οι)τ(ο) λέπρα: / klai) γῆ κατ(α)πόσι Χ(ριστ)ὲ KE Θ(ε)έ 
μ(ο)υ: ος δε«θΣποτ(ε) KE τοῖς ὁμόφροσι tobt(ov)»). 


Cappadocia 


Cappadocia is a region with close ties with 
Constantinople, despite the geographic distance 
separating them. The funerary monuments, many 
of which bear funerary decoration and inscriptions, 
offer abundant information about local society. The 
first case from Cappadocia is from the valley of Zelve, 
in the complex known as the Hermitage of the Monk 
Symeon (according to the reasonable hypothesis that 
the place was the hermitage and burial place of the 
monk mentioned in the inscriptions). It is a complex 
consisting of single nave chambers carved into the 
rock, which include a burial chamber with inscriptions, 
connected - directly or indirectly - with a monk named 
Symeon.? The painted decoration of the church is dated 
in the early 10th century? and the excavation of the 
undecorated cell is placed in the same period, as well 
as the, also undecorated, burial chamber. Two arcosolia 
dominate the burial chamber. On the walls, in niches 
and especially around the large arcosolium are painted 
inscriptions attributed to the monk Symeon. The first 
is an invocation and is repeated twice («Κ(ύρι)ε βοήθη 
τὸν δοῦλον σου Συμεὸν uovayxóv»),? the second one 
is a funerary epigram recording the year of Symeon's 
death, unfortunately not preserved, and the remaining 
four are texts related to the thoughts and death of the 
monk, inspired mostly by Old Testament texts («"Oc ὅδε 
κόσ/µος KE τὰ τοῦ / κόσμου πέρας / πάντα[ς y]àp ra[p]../ 
να ου ..ας..ε / βη ὃς γυμνοὺ]ς] noelo] / πένπη πρ]ὸ]ς [£]/ 
κῆθεν B[r]ov»)." The long inscription painted on the 





7 For the architectural configuration, see Jerphanion 1925-1942, 
vol. 1/2 (1932), 552-553, 570; Restle 1967, vol. 1, 142-143; Rodley 1985, 
189 ff.; Jolivet-Lévy 1991, 8, 12. 

? Rodley 1985, 189 ff.; Jolivet-Lévy 1991, 12. The date of the complex 
is based on the stylistic features of the paintings of the main church 
and the chapel. 

* Jerphanion 1925-1942, vol. 1/2 (1932), 573, nos. 105, 107. 

3 Jerphanion 1925-1942, vol. 1/2 (1932), 573, no. 106 and 575, no. 
110. 
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arch of the arcosolium is particularly revealing (Figure 
1): it is in verse - iambic 12-syllable - and its first eleven 
lines narrate Symeon's efforts for the preparation of his 
burial space before his death («Gov ηὐτρέπησα τύμβο 
λελοξευμέν[ον]»). The last three lines are in prose («t 
Ἀνεπαύσατο ὁ δοῦλο[ς| τοῦ / Θ(εο)ῦ Συμεὸν u(ova)x(óc) 
un(vi) Ἰουνίῳ θ΄ / ]........] ἔτ[ους...]»).37 


The second case is again from Zelve, in the so-called 
‘Yazılı Kilise’, and is a document concerning the 
liberation of slaves. It is painted on the walls of a 
burial chamber in the lower part of a multi-level cone; 
the chamber consists of two apses with an arcosolium 
excavated into the wall furthest from the entrance. 
The text in question is painted on the archivolt of the 
arcosolium. It is therefore a funerary inscription and 
refers to a specific activity of the person responsible for 
its compilation. This activity appears to have aimed at 
securing the redemption of the deceased's soul, most 
probably the person buried in the tomb. According 
to the text of the inscription, Anthimos, priest and 
chorepiskopos, liberated some of his slaves («Λήβελον 
ἐλευθερήας ἐκτηθῆς παρ΄ ἐμοῦ Ἀνθίμου πρεσβυτέρου 
klai) χωρεπησκόπ[ου] / κἱάστ]ρου Ἐρήτας / Klai) 
ἐξά[ρχου]....ἔδοξεν / κἀμὺ ἐλευθερί[αν] πυ[ῆ]σε 
Ἶς τοὺς δούλους µου»), whose names we do not know 
(except for one named Nicholas), since the part of the 
inscription possibly mentioning them is not preserved. 
A noteworthy feature is the way Anthimos justifies his 
acts based on Christian teachings («Κατὰ παρανγέλµατα 
tóv θίων γραφῶν»), as well as on the requirements of 
secular power («κ(αὶ) κατά τῶν ἄνωθε[ν] / Ῥωμανοῦ 
κ(αὶ) Κονσταντίνου τον ἐκ Θ(εο)ῦ ἐστεμένον μεγάλον 
βασηλέον / klai) κελεβόντων Y.ON ἐπὶ τὸν ἐπίσκοπον 
klai) ἐπὴ τῇ συναγωμένῃ ἐκλησήᾳ παρέχην / tic 
δεσπότες ἐλευθέρ|......|τοὺς αὐτόν ὑκέτας»). More 
specifically, it appears that he was implementing 
imperial legislation regarding the social organization 
of the population of the provinces during the joint 
reign of Romanos I Lekapenos and Constantine VII 
Porphyrogennetos (921-944) who are mentioned in the 
inscription.” 


One epigraphic text in the church of St Agathangelos 
(known as Güllü Dere 3) belongs to the end of the 
9th-beginning of the 10th century. The monument is 
located in the central part of the valley of Güllü Dere, 
excavated into the right side of a rocky cliff?" The 





2 Jerphanion 1925-1942, vol. 1/2 (1932), 577, no. 111. See also, 
Rhoby 2009, 299-302, no. 210. 

5 Thierry 1983-1994, vol. 2 (1994), 329-331. 

* See also, Cooper and Decker 2012, 146-147. 

55 For its designation, see Jerphanion 1925-1942, vol. 1/2 (1932), 592- 
594; Restle 1967, vol. 1, 69, 139-140, vol. 3, figs 333-339; Thierry 
1983-1994, vol. 1 (1983), 117-133; Jolivet-Lévy 1991, 31-36. In the 
main publication of the monument (Lafontaine-Dosogne 1965) the 
church is referred to as the 'church with the three crosses', because 
of the relief decoration on the ceiling. The possible dedication to St 
Agathangelos (Jolivet-Lévy 1991, 31) is based on the depiction of the 
saint in the east wall of the church. 
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Figure 1. Cappadocia, Zelve, Hermitage of the Monk Symeon, Arcosolium front 
with painted inscription (© K. Tsiorou). 


painted inscription is at the left of the scene of the church; the ground level consists of a single nave 
Baptism, in the northeast corner of the east wall of the ^ with two apses and the upper level is a free-standing 
church, whereas a tomb is excavated below (into the cross with a dome and a large apse. There are four 
same wall).% Both the location of the inscription -above tombs in the pavement and two arcosolia in the south 
a tomb, most probably that of Helena, mentioned inthe ^ wall of the lower level.? In the drum of the north 
text - and its ‘terminology’, which is clearly inspired arm, below the representations of Sts Theodore and 
by specific Psalms (nos. 106:10,14 and 131:14), indicate George on horseback attacking a dragon, there is 
that it should be identified as a funerary inscription a funerary inscription, a short text recording the 
(«Κ(ύρι)ε βοή/θη τῇ / δούλῃ σ/οῦ / Ἑλένη / ànò tv / death of Sophia («Κ(ύρι)ε μακάρισε kè ἀνάπαψε / τὶν 
θα[νάτου σ]κηά. (Α)/]ὕτη ἡ κ/ατάπα/ψη[ς]/ ἡμόν / ἧς δούλιν σου Σοφίαν»). Sophia was possibly buried in 
ἐώ/νας [ἐ]ῶ[νων]»).7 the lower church. The double-story church may have 
been commissioned by her husband, who founded the 
Several 11th-century inscriptions of a funerary nature church in her memory.” It is possible that the tombs in 
are preserved in the valley of Góreme. The funerary the lower part were destined for members of the same 
inscription of Sophia from the funerary church no. 5, family and that it was therefore a family chapel.” 
dated to the second half of the 11th century, belongs 
to this category. The church is a two-story excavated The case of the Pancarlik Kilise in Ürgüp (St Prokopios) 
is rather problematic, although the funerary character 
3 Lafontaine-Dosogne 1965, 199; Thierry 1983-1994, vol. 1 (1983, of the monument is clear. More specifically, it comprises 
d the character of the scene of the Baptism, see Thierry 1983- an undecorated funerary chapel to the south ofthe apse, 
1994, vol. 1 (1983), 123. Unfortunately, no information on the whereas the decoration of the nave is dominated by the 


deceased's identity and role in the monument is provided. She may soteriological theme of the Second Coming (western 
have been the donor of this section of the decoration (perhaps only 
of the Baptism?), given the fact that the iconographic program of the 
church does not have a funerary character. For the funerary use ofthe 3 Thierry 1984, 683. According to Nicole Thierry, this type of 








psalms in question, see Kiourtzian 1997. church is an independent funerary chapel, with the ground floor 
5 For the necropolis of Göreme, see Thierry 1984; Thierry 1987. From functioning as a funerary crypt and the upper part as a small church 
the topographic and historical points of view, the necropolis of for commemorative services. 

Góreme is an extension of the necropolis of Matiane from the Roman ^ Thierry 1984, 682-683. 

age. ^ Thierry 1984, 682. 
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part of the flat ceiling). Moreover, funerary inscriptions 
have been detected on the exterior wall of the church to 
the right of the entrance, in a blind decorative arch and 
under an inscription that records the dedication of the 
church to St Theodore. The funerary use of the space, 
despite the limited evidence, is beyond doubt.” 


Italy 


Italian lands present a different context, especially 
in those areas which were no longer part of the 
Byzantine Empire by the Middle Byzantine period. This 
is particularly true of the 12th-century inscriptions, 
which form part of the Norman culture of Southern 
Italy and Sicily; even these, however, exhibit strong 
elements of the region's Byzantine background. The 
earliest funerary inscription from Italy is vaguely dated 
to the 9th century and is from Reggio Calabria.? More 
specifically, the inscription, incised on a marble slab 
‘designates’ the burial ground of Sergios («Ἐνθάδε 
κατάκειται ὁ δοῦλο(ς) / τοῦ Χίριστο)ῦ Σέργιος ὁ ἐνδ(ο) 
ξ(ότατος) μνήμη»), informing us at the same time 
about the date of his death (with the inclusion of the 
indiction) and his age («ζήσας χρόνους vý ἐτελι/όθη 
u(nvi) Ἰουνίῳ Ky’ ἰνδ(ικτιῶνος) 0»): having lived 53 
years, died June 23, in the fourth indiction. The text ends 
by addressing the potential reader («Ὁ ἀναγινώσκον 
εὔξηται ὑπερ ἐμ(οῦ) διὰ τὸν Κ(ύριο)ν»), but the most 
interesting aspect is the enumeration of the offices of 
the personage mentioned («γενάµενος ἀπὸ ἐπάρχων 
καὶ / δούξ»), namely that he was apo eparchon and dux 
(of Calabria). The first-mentioned office can serve as a 
chronological indication, since the office is last attested 
in the sources in 899,34 


An unusual funerary inscription in the church of St 
George in Velabro in Rome dates from the middle of the 
10th century.“ The text is incised on a largely damaged 
marble slab, and is only partly preserved. The initial 
letters of the 28 verses form the acrostic «TYMBOX 
ΙΩΑΝΝΟΥ APXITIPEZBYTEPOY ». Since the beginning of 
the text states that Ioannes was born during the time of 
Pope John VIII (872-882), the inscription can be dated to 
the first half of the 10th century.“ 


An inscription incised on a marble slab in the cathedral 
of Bari is dated to the early 11th century based on 
palaeographic criteria;" it contains a text whose 





? Jerphanion 1925-1942, vol. 2/1 (1936), 17-47; Ousterhout 2017, 
211-212. 

5 Guillou 1996, 144-145, no. 132. The inscription is now preserved 
in the Museum of Reggio. 

^ For Sergios, see Winkelmann et al. 1998-2002, vol. 4 (2001), no. 
6639. For the titles and offices accompanying his name, see 
Falkenhausen 1991. 

^ Guillou 1996, 126-128, no. 116; Rhoby 2014, 451-455, no. IT17; 
D'Aiuto 2015. For the church, see Cozza-Luzi 1899. 

^ For Ioannes and the date of the inscription, see Rhoby 2014, 453- 
455. 

7 Guillou 1996, 160-161, no. 144; Rhoby 2014, 405-408, no. IT1. For 
the church, see Basile and Barracane 1995. 
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narrator (perhaps the tomb itself as a metaphor) 
appears to address a woman, who is invited to reflect 
on the futility of earthly life («Ἐκο]υσίως στέρξασα 
τὴν ἀγνωσίαν / Kai γνῶθι σαυτὴν καὶ δίδασκε τὴν 
φύσιν / Ἄτυφον εἶναι τῆ φθορᾶ συνημμένην:/ Εἰ γὰρ 
τὰ λαμπρᾶ καὶ τὰ σεμνὰ τοῦ βίου / Εἰς χοῦν καταντᾶ καὶ 
τελευτᾶ πρὸς τέφραν»), and is criticized, so to speak, 
for her inability to apprehend this inevitable fact («Πῶς 
ἐφρόνεις, τάλαινα, τῆ τέφρα μέγα / Ὥ ου δὲ σαυτὴν 
ὥσπερ οὐ θανουμένην;»). 


The information contained in another inscription on 
a sarcophagus in the cathedral of Bari leads to safer 
conclusions.5 The funerary inscription of Basileios 
Mersiniotes («Ἐκυμήθ(ίη) ὁ δοῦλος τοῦ Θ(εο)ῦ 
Βασήλειος ὁ Μερσυνηώτ(ης)») includes the exact date 
(October 10) and year (1075), in the fourteenth indiction 
(«μηνὴ Ὀκτοβρήω ἠς τ(ὰς) τ΄ ἰνδ(ικτιῶνος) τεσάρης KE 
δ(ε)κάτ(ης) ἔτ(ει) ἑ[ξα]/κησχηληοστ(ῶ) pnd»). The 
chronological, historical, and socio-political framework 
of the inscription is complemented by the title and 
administrative position of the mentioned personage: 
protospatharios and topoteretes («(πρωτο)(σπα)θ(ώ)ρ(ιος) 
KE Tonwt(n)pnt(nç)»). 


A limestone slab from Lecce? preserves a simple 
invocation for the salvation of the subdeacon Pantaleon 
(«Ὁ]πάνταποιήσας klai) συναρμώ/σας Klai) τὴν πεσ(οῦ) 
σαν φύσιν / συναναστήσας, Χ(ριστ)ὲ / ὁ Θ(εὸ}ς, σῶζε 
τὸν δ(οῦ)λον / Χ(ριστο)ῦ Πανταλέοντα ὑπο / διάκονα»); 
the inscription cannot be dated with accuracy, save for 
the fact that it can be placed within the 11th century. 
From the same area (Lecce) another inscription’! also 
inscribed on a limestone slab comprises two sections: 
the first part, which appears to be earlier in date, is 
a simple invocation («X(piot)é σῶτερ τὸν σὸν (où) 
λον βούθη»), whereas the second one commemorates 
the date and year of death («[unvi Μ]αρτίω KÇ 
[ἔτους] σφιό)) (March 27 1009) of the priest Stephen 
(«Ἐκοιμήθη ó δοῦλος τοῦ Θεοῦ Στέφανος ἱερεὺς»). 


The inscriptions from the crypt of Sts Marina and 
Christina in Carpignano Salentino (region of Otranto) 
belong to the same chronological framework.? The 
two verse inscriptions, painted on both sides of the 
standing figure of St Christina in the arcosolium niche in 
the crypt, are connected with an unidentified spatharios 
and his son. The combination of the information 
from the painted decoration of the monument, the 
palaeographic analysis of the inscriptions and, more 
importantly, the mention of the title of spatharios point 
to a date between 1055 and 1075, since there are no other 





* Guillou 1996, 163-164, no. 146. For the sarcophagus, see also 
Lovecchio 1981, 36. 

# For the title accompanying his name, see Cheynet 1984. 

5 Guillou 1996, 167, no. 150. 

5! Guillou 1996, 165-166, no. 148. 

? Jacob 1983-1984, 103-122; Rhoby 2009, 267-272, nos. 186-187. See 
also, Safran 2014, 262-266. 
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exact chronological indications. The first inscription, 
to the left of the figure, informs us that this part was 
the burial place of Strategoules («Ἔν[θα τέ]θαπται 
Στρατηγούλης»), whose virtues and inner qualities 
are described in length with an emphasis on the love 
he received from his family and friends («ὁ πρᾶος, / ὁ 
φίλτατ[ός] µου κ(αὶ) ποθητὸς | τοῖς π[ᾶ]σιν,/ [πα]τρός τε 
λέγω κ(αὶ) τῆς μ(η)τρ(ό)ς | του [πά]νυ,/ τῶν ἀδελφῶν 
του ὁμοῦ klai) ἐ|ξαδέλφων,/ τῶν [φ]ίλ[ω]ν πάντων 
ὁμοῦ | κ(αὶ) συνσκολήτων,/ τ[ῶν] ψυχαρίων ἄ]φθονος 
χορηγία»). The simile that follows regarding his death: 
he [fled] from our hands like a sparrow («ὥσπερ 
στρουθί/ον É[puylev ἐκ χειρῶν μας»), is combined with 
the impact of the event on his relatives, primarily of 
course on his parents («ἐλύπη/σέν τε πατ[έραν] κ(αὶ) 
μητέραν,/ τοὺς κασιγνήτας σὺν τῶν/ φιλτάτων φίλ]ω] 
v»), a fact which may be an indication of his young age, 
in combination with the ending of his name (-oules), 
which appears to be a diminutive form for a person 
of relatively young age. The fact that he was the son 
of the person who was responsible for compiling the 
inscription is then confirmed by the invocation to the 
Virgin, to St Nicholas, and to St Christina to look after his 
son's soul («ἀλλ΄ à Μαρία,/ θεό-π»της Klai) κυρία,/ ὡς 
οὖσα πηγὴ τῶ(ν) / χαρισμάτων πάντων,/ σὺν Νικολάῳ 
τῷ σοφῷ / ποιμενάρχῃ,/ σὺν ἀθληφόρ-ῳ» / klai) u() 
ρίτυρι) Χριστίνῃ,/ ἐν [κό]λποις τάξον τὸ φίλτατόν μου 
τέκνον / τοῦ / πατριάρ[χου] Ἀβραὰμ τοῦ με[γάλου]»). 
It is worth pointing out that the representations of 
the sacred personages invoked are present in the 
iconographic program of the crypt, since, besides St 
Christina who is depicted in the arcosolium niche, the 
other figures are also painted close to the inscription. 
Moreover, the way in which Strategoules's character is 
outlined in the inscription, with the eloquent references 
to his young age, functions like a sort of ‘portrait’ of the 
deceased, rendered with the use of the language. 


The second verse inscription belongs to the same 
iconographic-epigraphic ensemble (at the right of 
the painted representation of the sacred figure); it 
identifies the burial place of another person, most 
probably of Strategoules's father, who is also mentioned 
in the previous inscription. In the beginning, it is stated 
that the person in question, who 'speaks' in the first 
person, is responsible for a renovation of the painted 
decoration of the church («| Ἐ]παμφίασα εἰκόνας κ(αι)/ 
νουργίαις»), but also for the preparation of the tomb 
in it («τύμβον ὤρυ/ξα πρὸς ταφὴν κ(αὶ) κηδείαν / τοῦ 
σώματός µου τοῦ γη/ίνου πλασθέντος»); at the same 
time the narrator comments on the corruptibility of 
human nature. Then, after a direct question to the 
reader-viewer («περὶ / δὲ αὐτοῦ τοῦ ὀνόματος / λέγεις/ 
ἤ τίς ἡ Klai) πόθεν Å / ὁ μέροψ οὗτος;»), the identity of 
the person is revealed («[...]upal...] / τοὔνο[μ]α, καλὸς 





5 Jacob 1983-1984, 114-115. 
* Jacob 1983-1984, 109-113; Safran 2014, especially 29-31, 265. 
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τοῖς τρόπο]ις],/ σπ]α]θ]άρ]ιός tle] οἰκῶν ἐν Καρίπι]/ 
νιάνα,/ ὑπου]ργὸς] Χριστοῦ καὶ] τῶν / ἁγίων τούτων, 
/ τῆς πα/ναχράντου Δεσποίνης / Θεοτόκου / κ(αὶ) [Ni] 
κολάου τ[οῦ] Μύρων [ἐπισκόπου]»). The name is not 
preserved, but there are facts about his personality, his 
office, his residence (a spatharios living in Carpignano) 
and his piety. These are the elements that function as 
a textual portrait, whose role is reinforced by the use 
of the first person and of the question to the reader- 
viewer.” 


A further case from 11th-century Naples is an eloquent 
testimony of the broader socio-cultural environment, 
since, although in Latin, it is written in Greek letters. 
The marble funerary stele with the inscription appears 
to be connected with the tomb of Anthimos, his wife 
Stephania and their descendants, according to the short 
text («Hk ρεκυεσκηθ ην maKe® Ανθηµους εθ Στεφανηα 
κονῖουξ εἴους εθ ερεδες εορουμ»).”; 


Only the first four (out of 16) verses of a partly preserved 
inscription incised on a marble slab in the church of St 
George in Velabro in Rome are completely preserved 
(«Θὲς γώον Opivov προσγράφω σοι T6 τάφω / Ἐμφαίνον 
βίου τὸ πένθος / Οὐδὲν γὰρ πένθους ἄτερ πέλει Ev βίῳ 
/ Προσταγμάτων δὲ Θ(εο)ῦ νόμον ὁ στέργων»); the 
verses reveal that the text was a verse inscription 
following the iambic 12-syllable meter. The first letters 
of the first 10 verses form the acrostic «ΘΕΟΠΕΜΠΤΟΥ». 
The reading of the name, in combination with the 
contents of the first four lines - which contain funerary 
vocabulary, comment on the 'grief' of life with a 
possible emphasis on the importance of submitting 
to God's Will - indicate that this was the tomb of an 
apparently important personage, Theopemptos, on 
whom there is no further information.” A date in the 
10th-11th centuries is supported by the palaeography 
of the inscription. 


One more example from Italy, incised on a limestone 
slab, is today in the Museum of Cagliari in Sardinia. 
The first line and the beginning of the second line of 
the eight-line inscription are not preserved, but the 
surviving text leads to the conclusion that this is a 
funerary inscription for two personages: a woman, 
who died aged 37 in the month of May (of the ninth 
indiction) and a 14-month-old girl, who died March 
3 in the fourth indiction («ζήσας ἔτη AZ ἐν ἠρίν[ῃ] / 
ἐκοιμήθη un(vi) Ma(tw) / ι(ν)δ(ικτιῶνος) θ΄ / κ(αὶ) ἡ 





5 See also, Safran 2015. 

* Compare the equivalent in Greek: «Ἔνθα κατακεῖνται ἐν 
εἰρήνῃ...». 

5 Guillou 1996, 137-138, no. 124. The inscription, once in the 
monastery of Santa Maria di Regina Coeli, is no longer preserved and 
is known only from 19th-century sources. See also, Debiais 2015. 

5 Guillou 1996, 129-130, no. 118; Rhoby 2014, 447-450, no. IT16; 
D'Aiuto 2015. 

5 Winkelmann et al. 2009-2013, vol. 6 (2013), no. 28071. 

6 Guillou 1996, 242, no. 227. 
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δούλη τοῦ Θεοῦ / Μαρία ζήσας μῆ(νας) ιδ΄ / ἐν ἠρίνῃ 
ἐκοιμήθη / μῆ(νὶ) Map(tiw) γ΄ / ἰ(ν)δ(ικτιῶνος) δ΄»). 


The three inscriptions on two cylindrical limestone 
funerary stelae in the Museum of Naples commemorate 
three deceased persons and their date of death. The 
first stele mentions Ioannes («Ἐκοιμήθη ὁ δ(οῦ)[λος] 
τ(οῦ) Θε(οῦ) Ἰωάνν[ης») and Ambrosios («Ἀμβρό[σιος 
ἐ]κειμήθ(η)») with the month and year of their death 
(«μηνὶ] Ἰανν(ουλαρίῳ £rd&] σχµη» and «μίην) 
i Αὐγού[στῳ] ἔτ(ει) ,cxun»), January and August 
respectively.” Both are dated 1140, whereas the second 
one (that of Ambrosios) contains additional information: 
the dative «[τυ]φώδι before the date probably refers 
to the cause of death (typhoid fever?).9 An analogous 
inscription on the second stele commemorates 
another Ioannes («Ἐκοιμήθ(η) ὁ δ(οὔλλος τοῦ Θ(εο)ῦ 
Ἰω(άννης)»), whose death is dated 9 May 1154 («é«v» 
un(vi) Μαΐῳ θ΄ ἐπὶ ἔτους σχξβ’»). In all three cases the 
careful incision of the inscriptions emphasizes their 
decorative character, which is enhanced by the incised 
crosses (before and after the texts), as well as by the 
linear motifs around them.” 


One more group of four 12th-century inscriptions 
incised on limestone slabs is preserved in the Museum 
of Lecce. The first one, carefully incised, is similar 
to the above examples, regarding the nature of the 
information it provides and its decorative character: it 
mentions the date of death (Wednesday, 28 March 1117) 
of a person whose name is not preserved («Ἐκ]οιμήθ(η) 
ὁ δ/οὔλος τοῦ Θ(εο)ῦ / ...ς un(vi) Μαρτί(ῳ) / [εἰς τ(ὰς)] 
κη΄ ἡμέρᾳ δ΄ / [£cei] xke»), and, with the addition 
of a cross in the beginning, constitutes the dominant 
decorative element. The second inscription, also 
incised with care and clarity on a limestone slab, offers 
analogous information («Ἐκοιμήθη...μη(νὶ) Ἀ[π]ριλ(ίῳ) 
εἰς τ(ὰς) κε΄ / ἔτ[ει] cyAn’») (25 April 1130), concerning 
a certain Ugo (?) («ὁ/ δοῦλος τοῦ / Θ(εο)ῦ Οὔβου»).ά 
An interesting feature of the third limestone slab is 
the way the text is incised?” within the spaces between 
the arms of a now destroyed incised cross. The text 
is longer than the above-mentioned examples and the 
deceased, Basileios, invokes the power of the cross by 
requesting its protection («κἀμοῦ τ(οῦ) |ἁ]μαρτ/ολ(οῦ) 
Β/ασηλ/ή(ου) τῇ δ/υνάμη t/(où) tnu/i(ou) σίου) / 
στ(αυ)ρ(οῦ) / σκέ/πε, φ/ρ(ού)[ρησον],/ φύλατ[τε] / 
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Guillou 1996, 242. It is difficult to identify the relationship 
between the two personages and assert under which circumstances 
the text was commissioned. It is possible that in one of the two cases 
the indiction is wrong; if the indiction is the same in both cases, the 
inscription could refer to a mother and her daughter. This epigraphic 
testimony can be dated roughly to the 9th-11th centuries. 

62 Guillou 1996, 138, no. 125. 

Guillou 1996, 138, according to the translation of the text. 

Guillou 1996, 138, pl. 123. 

Guillou 1996, 168, no. 151. 

Guillou 1996, 168-169, no. 152. 

Guillou 1996, 169, no. 153. 

Guillou 1996, 169. 
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τὸν cov / |τ]έκνον»); the text also contains references 
to the New Testament («Κ(ύρι)ε Ἰ(ησο)ῦ Χίριστ)ὲ ὁ / 
Θεός u(ov) ὁ / [φί[λως / δεξά/µενος τ(οῦ) τε/λόν(ου) 
/ τὼν / ote/vayu(ov)»).® The final inscription from 
Lecce commemorates the deacon Constantine, without 
any precise information, besides the usual expressions 
of a religious nature («Ἰ(ησοῦ)ς Χ(ριστὸς νικᾶ./ ]φεν 
παπα / lonv/ ]xvo/ |κ(αὶ) ὁρεότιτα / |Aov τ(ου) oo/ | 
δεξάμεν/ |πετον/ | Κονσταν/ lo δηάκο/ ]unv»).? The 
inscription is preserved fragmentarily and, as far as 
can be determined, it is incised between the arms of a 
partly preserved incised cross.” 


Two inscriptions in the National Museum of Taranto 
complete the picture: the first one” is dated 14 
November 1135 («un(vi) / Νοεμβρ(ίω) εἰς tlàs) 10 
ἔτ(ους) / cyud») and commemorates the ‘servant of 
God’ Maria («Ἐκοιμήθη ἡ δ(ού)[λη] / τ(οῦ) Θ(ε)(οῦ) 
Μαρία»), whereas the second one,” commemorating 
the death of Eulalia («Ἐ]κ[οιμή]θη ἡ δούλη [t(od) 
Θεοῦ] / [Εὐ]λαλήα)), places the event on October 21, 
on a Sunday, in the third indiction, without mentioning 
the year («un[vi] / [O]kt[w]Bptw elis] / [tac] xa’ / 
[ἡμέρᾳ] Knpiadfi] / [τῆς γ΄ ἰνδιικτιῶνος] ἔτ[ους»). 
The palaeography of the letters places the inscription 
within the 12th century; this, in combination with the 
date and the indiction would correspond with the year 
1152.” A no longer preserved inscription was, according 
to its published edition, incised on a limestone funerary 
slab, in the Salento and marked the burial space 
(«Ἐνθάδε κοῖτε τὸ μακάριον σῶμα») and date of death 
(«ἐκοιμήθ(η) (δὲ) ἐν K(upi)w un(vi) / Απριλλίω εἰς τ(ὰς) 
C ἔτίους) σχιζ ἰνδ(ικτιῶνος)») (7 April 1109) of Asotes, 
«δούλου τοῦ Θ(εο)ῦ Ἀσώτη».7 


Two inscriptions are connected with one compiler- 
donor and attest to the multi-cultural environment 
under which they were created, as well as to the co- 
existence of elements of varied origins in everyday life. 
They are two inscriptions from Palermo in Sicily, in the 
church of the Archangel Michael or (as it is now known) 
of St John the Hermit.” The first inscription is part of 
a group of decorative features on a rectangular marble 
slab (Figure 2). The center is occupied by a cross, which 
is surrounded by four incised texts: in Hebrew (upper 
part), Arabic (lower part), Latin (left), and in Greek (at 
the right of the cross)."7 They are prose texts with the 
same basic information, with slight variations, the most 
detailed versions being those in Arabic and in Hebrew. 





Os 
9 


Luke 18:13. 

Guillou 1996, 170-171, no. 155. 

Guillou 1996, no. 155, pl. 151. 

Guillou 1996, 184-185, no. 176. 

Guillou 1996, 185, no. 177. 

Guillou 1996, 185. 

Guillou 1996, 182-183, no. 174; Safran 2014, 310. 

Krónig 1989; Guillou 1996, 218-220, no. 199, 224-225, no. 201. For 
the church, see Denaro and Vitale 2000. 

7 Guillou 1996, no. 199, pl. 184. 
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Figure 2. Palermo, Church of St John the Hermit (formerly church of the Archangel Michael), 
Incised slab with inscription in four languages (courtesy of N. Melvani). 


The Greek inscription mentions two names, those of The second inscription connected with the activity of 
Anna («ἡ £v µακα/ρίᾳ τῇ λήξη ἡ Ἄννα») and her son Grisantes (2) and his family is in the same monument 
Grisantes (?) («ὁ υ(ἱὸ}ς αὐτ(ῆς) Γριζάντ(ος)»), two dates (the church of the Archangel Michael) and is incised 
- 20 August 1148 («ἐν μηνὴ Αὐγούστίῳ) κ΄, ἔτη σχνς») on an approximately square marble slab with a relief 
and 20 May 1149 («ἐν τ(ῷ) σχνζ Mato κ’) - and two border.” The ten lines are a trilingual text (in Greek, 
religious foundations, ‘the cathedral and great church’ Latin, and Arabic), which is presented as a whole with 
(«ἐν τῇ / καθοληκῇ Klai) μεγάλ(ῃη) ἐκλησίᾳ») and a the addition of four Latin crosses, inscribed between 
‘chapel’ («εὐκτίρίιον)»). The text refers to the death rosettes (one in each corner, within the relief border). 
of Anna and to her burial in the cathedral of Palermo The Greek text comes first and occupies three lines; it 
on August 20, 1148, from where, 9 months later, in commemorates the death of Drogos, father of Grisantes 
May 1149, her son Grisantes, «παρέλαβ(εν) / κληρί(ο) —(?) («Ἐκ(οι)μήθ(η) Δρίό)γίου)ς «πα»τὴρ Γρϊζάντος»), 
v γρικ(ῶς) klai) λατιν(ικῶς) μ(ε)τ(ὰ) λιτ(ανείας) klai) ^ on November 27, 1153 («ἐν μηνὶ Νοεμβρί(ῳ) «C Klai) 
ἀνεκό/μισε(ν) αὐτ(ὴν) ἐκ(εὈθ(εν)», i.e. translated her ἐτίει) ςχξβ' ἰνδ(ικτιῶνος) β΄»). This time the position 
corpse and «ἔβαλ(εν) αὐτ(ὴν) ἐντὸς τ(οῦ) τόπ(ου)», οἵ the deceased’s son in the ecclesiastical hierarchy 
i.e. laid her into the [burial] space, where he also built (clergyman of the great king of Sicily) is included in the 
a funerary chapel («εὐκτήριον»). The inscription is Greek text («κληρικ(οῦ) t(od) μεγάλ(ου) ῥιγὸ(ς) τ(οῦ) 
complemented by the enticement, common in various  / ἀῑδίμίου) Σικελίας»), whereas his previous activity 
versions, «καὶ/ ἐπὶ αὐτίῇ) κατ(εύξασθε)».78 concerning the erection of a chapel dedicated to St 

Anne for the burial of his mother is also mentioned on 
^ Guillou 1996, 219-220. The Latin inscription adds only the factthat the occasion of his father's burial there, in what was 
the cathedral mentioned is the church of the Virgin ('ecclesia Sancte by then the family funerary chapel («κ(αὶ) ἐτάφη εἰς 


Marie"), whereas it follows the same method for the dates. The longer πω Ν * ον A Aud 
inscriptions (compared to the Greek and Latin ones) written in Arabic εὐκτήριον τ[οῦ)το / ὅπερ ὀκοδώμησεν ὁ υ(ἱὸ)ς αὐτίοῦ) 


and Hebrew are of special interest. Their texts are very similar to Γριζάντης ἐπ(ά)ν(ω) τοῦ τάφου τῆς μιτρ(ὸς) αὐτ(οῦ) 
each other and complete the picture with essential information, by 
alluding to the ecclesiastical attributes of Grisantes (?) and indeed 
within the framework of the Norman court (the king, whose name itis stated that the funerary chapel erected by the son of the deceased 
is not preserved, is mentioned as the ruler of Italy, Longobardia, was dedicated to St Anne (an allusion to his mother, as well as to the 
Calabria, Sicily, and Africa), whereas the church of the Archangel Virgin's mother). 

Michael, where the body was translated, is also identified. Moreover, 7? Guillou 1996, 224-225, no. 201; Zeitler 1996, 114-139. 
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"Avvac»).? A more careful look at the text of the two 
Greek inscriptions, those of Anne and Drogos, leads 
to the conclusion that they complement each other 
and that they would have conveyed all the necessary 
information, even without the extensive Arabic and 
Hebrew texts of the first inscription, since the data 
missing from Anne's inscription (ecclesiastical position 
of Grisantes (?) and dedication of a family chapel) are 
present in the inscription of Drogos. In the latter case, 
the Arabic and Latin versions merely repeat the Greek 
text, in a slight variation.” 


A further epigram originates from the region of 
Macerata and is probably connected with a Greek 
monastery in the area.” It is incised on a rectangular 
marble slab which appears to have been a sarcophagus 
lid (today it is re-used in the church of St Francis). In 
the 20-verse long text (written in iambic 12-syllables), 
the monk Theosteriktos, speaking in the first person 
(«εὗρον»), reveals his secular name Theodore 
Pepagomenos («Οἰκτρὸν Θεοστήρικτον ἐκ Θεοδώρου 
/ Κληθέντα λοῖσθον Πεπαγωμέν(ον) γένο(ς)»),5 
comments indirectly on the futility of life («Ἔπαθλον 
εὗρον τὸν βραχὺν τ(οῦ)τον Ai0(ov), Ὃς τὴν ἐμὴν 
ἐνταῦθα καλύπτει κόνιν»), addresses the visitors of 
the tomb and requests their prayers for the salvation 
of his soul («Οἷς εἰσιτητόν ἐστι τοίνυν ἐνθάδε / Εὐχὰς 
δότε ξύμπαντες ἱκετηρί(ου)ς / Τῷ τὴν φύσιν μέλλοντι 
τ(ῶν) βροτ(ῶν) κρίνα[1],/ Ἵν' ἵλεων εὕροιμι καὶ πρὸ τῆς 
δίκης / Καὶ βασάνων φύγοιμι τὴν καταδίκην. / Ὑμεῖς δὲ 
φίλοι σὺν μονασταῖς ποιμέν(ες) / Ὀστῶν µε τηρήσατε 
τῶν ἀλλοτρίων»). In the beginning he states his age, 
by periphrastically referring to his 45 years («Κύκλων 
μεγίστων ἡλί(ου) δρομημάτων / Εἰκάδα διπλῆν σὺν 
μοναπλῆ πεντάδι / Τὸ τοῦ βίου τέτρωρον ἱππεύσας 
μόνον»). The date is added at the end of the text 
(Thursday, August 7, 1186), together with the fourth 
indiction («Μηνὶ Αὐγούστῳ C ἡμέρα ε΄ (Ἰνδ)ικτιῶνος δ΄ 
/ ἔτ(ει) ,cxo»). Another epigram, incised on a slab with 
the date 1197/8 from the monastery of Santa Maria di 
Cerrate in the area of Lecce mentions the name of the 
abbot Ioannes.* 


A similar epigram from Messina in Sicily is connected 
with the archimandrite of the monastery of the Savior 
Luke.* It is incised on a sarcophagus made of local stone, 





5ο For the family and the historical framework, see Johns 1995; 
Metcalfe 2002. 

4 Guillou 1996, 225 (the entry includes translations of the two 
texts). 

82 Schreiner 1971, 150-157; Guillou 1996, 107-111, no. 104; Rhoby 
2014, 412-417, no. IT13. 

55 For attempts to identify this member of the Pepagomenos family, 
known from the sources since the 11th century, see Schreiner 1971, 
157-160; Rhoby 2009, 415. 

? Kemper 1992; Rhoby 2014, 500-502, no. IT34; Jacob 2014, 175-179; 
Safran 2014, 313. A partly preserved verse inscription from the 
Salento is dated vaguely to the 11th or 12th century (Jacob 2014, 189- 
194; Rhoby 2014, 423-425, no. IT7; Safran 2014, 245). 

3 Guillou 1996, 203-205, no. 191; Rhoby 2014, 464-467, no. IT22. For 
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which was originally in a no longer extant church, 
and is now preserved in the Museum of Messina. The 
16 iambic 12-syllable lines are incised in two columns 
and commemorate the archimandrite Loukas (11149), 
whose body was covered by the sarcophagus 'just as the 
sun is concealed by a cloud’ («Ἐνταῦθα Λουκᾶν, κλεινὸν 
ἀρχιμανδρίτην... ἔκρυψε λάρναξ, ὥσπερ ἥλιον νέφος»). 
Loukas' verbal portrait consists of phrases highlighting 
the brilliance of his virtues («Ταῖς ἀρεταῖς λάμψαντα 
φωσφόρου δίκην»), his contribution to the salvation 
of numerous Christians («Πολλοῖς φανέντα πρόξενον 
σωτηρίας»), his exclusive devotion to God, and his 
overcoming of the limitations of the flesh («Μόνῳ Θ(ε) 
ὦ ζήσαντα τὸν πάντα χρόνον / Καὶ σῶμα νεκρώσαντα 
καὶ πρὸ θανάτου»). 


The original way of expressing the chronology recurs 
in another specimen, a longer funerary epigram, also 
on a sarcophagus from the church of San Domenico 
in Messina.** The sarcophagus is no longer extant, but 
from its original publication it is evident that it was a 
text incised on three slabs. The 40 iambic 12-syllable 
lines are notable for the theatricality with which they 
address the visitor and invite her/him to observe the 
tomb («δεῦρο πρόσελθε, τόνδε τὸν τάφον σκόπει»), but 
also for the detailed manner in which they paint the 
‘portrait’ of the anonymous deceased, starting with 
his lineage («εὐφυοῦς ῥίζης κλάδου») and passing on 
to his soul and his virtues («ψυχῆς εὐγενεστέρας ... καὶ 
κατεκόσμει λαμπρότητα τοῦ γένους / πάσαις χάρισιν 
ἀρετῶν κεκασμένης»). Then follow verses on the 
futility of death and the consequences of the loss on 
the relatives and the social surroundings. These verses 
reveal that the deceased was married, but childless 
(«καὶ σπλάγχνα τήξας τῆς ταλαίνης συζύγου ... πρὸς δὲ 
τὴν ἀτεκνίαν. Γείτονες αὐτὸν δακρύουσι καὶ φίλοι»). 
After urging the viewer to pray for the salvation of the 
deceased's soul («Σὺ δ΄... ὑπερεύχου προφρόνως»), the 
final part of the text provides the day, month, and year 
of death of the personage in question, «Ὅτε ψυχὴν 
δέδωκε χερσὶν ἀγγέλων: Θανὼν ἔτος τρέχοντος ἡλίου 
τότε / Τοῦ γυροκόσμου χιλιοστὸν ἑξάκις / Σὺν τοῖς 
ἑκατὸν ἀκολούθως ἑπτάκις / Χρόνοις πάλιν ἕξ τοῖσδε 
προστεθημένοις», i.e. 6706 (1198), «Ἔνατον ἦμαρ ἦν 
Ἰανουαρίου / Ἴνδικτος ἡ πρώτη δὲ συνισταμένη», i.e. 9 
January, first indiction. 


Only one epigram of the original three once in Palermo 
(in the Martorana and in a female monastery), the one 
about the wife of George of Antioch, is preserved; the 
text ofthe other two is known only from the manuscript 
tradition. The earliest one is the funerary epigram of 





Luke and the monastery of the Savior in Messina, see Arranz 1969; 
Falkenhausen 1994, 41-52; Re 2000. 

δὲ Guillou 1996, 205-207, no. 192; Rhoby 2014, 467-472, no. IT23. See 
also, Lavagnini 1985; Rhoby 2015. 

* Guillou 1996, 211-216, nos. 196-197, 220-224, no. 200; Rhoby 2014, 
479-492, nos. IT27-IT29; Jacob 2014, 206-209. 
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Theodoule, the mother of George of Antioch; George 
was a senior officer in the court of Roger II (1130-1154). 
It has been suggested that Theodoule, her name as it 
appears in the inscription, may have been interred in 
a female monastery close to the Martorana, which was 
a foundation of her son. Since the funerary slab with 
the epigram is not preserved, there is no evidence on 
the 'archaeological identity' of this example. As already 
mentioned, the periphrastic way of expressing the 
date is a characteristic element («Θανοῦσαν ἐν γήρα 
τῷ βαθυτάτῳ./ Ὁ δ΄ Ἰανουάριος εἶχεν ἡμέραν / Τὴν 
ἐσχάτην τε καὶ τελευταίαν µόνην,/ ἰνδικτιὼν δ΄ ὑπῆρχεν 
ἡ τρίτη τότε,/ Ἔτους διιππεύοντος ἀκριβεστάτως,/ 
Παραδραμούσης χιλιάδων ἑξάδος / Ἐτῶν σὺν αὐταῖς 
ἑξακοσίων ὅλων,/ Τεσσαρακοστοῦ σὺν ὀγδοάδι 
πάλιν»), giving the date 31 January 6648, i.e. 1140, in 
the third indiction. The verbal portrait of Theodoule, 
whose qualities as the mother of George of Antioch 
(«τὴν εὐτυχῶς τεκοῦσαν ἄνδρα γεννάδα,/ Γεώργιον 
πρώτιστον ἀρχόντων ὅλων») and as a nun («σεμνὴν 
μοναχὴν, εὐσεβῆ Θεοδούλην») are emphasized, is 
focused mainly on her life after death among the angels 
(«καὶ νῦν χορεύει νυμφικῶς ἐσταλμένη,/ τῶν ἀρετῶν 
τὸν πέπλον ἠμφιεσμένη / καὶ τῶν θεϊκῶν ἀκτίνων 
πεπλησμένη / καὶ τοῖς καλοῖς ἅπασιν ὠραϊσμένη») 
and on her intercessory role for the salvation of her 


children. 


The corresponding funerary epigram of Eirene, 
George's wife, is preserved in two fragments reused in 
the church of St John the Hermit in Palermo, but they 
were originally located in the Martorana. They are two 
parts of a limestone slab with a relief border around the 
incisedtext.** In spite of the missing parts, the text ofthe 
epigram can be fully restored, since it is also preserved 
in a manuscript. The 26 iambic 12-syllable lines present 
Eirene and her personality in combination with the 
power and virtues of her husband («τοῦ πανσόφως 
ἄρχοντος ἀρχόντων ὅλων»). Her ‘portrait’ consists of 
the reference to the ‘journey’ of her soul («ἀλλὰ ψυχἠν 
φέρουσιν ἀγγέλων χέρες»), but also of the emphasis on 
her young age («ἄωρον ἀφήρπαξεν»), on her numerous 
virtues («τὴν κατάκοσμον ἀρετῶν ταῖς ἰδέαις»), and on 
her peaceful life («εἰρηνικὸν ζήσασαν Εἰρήνην βίον»). 
The text does not preserve any information to establish 
a date for the epigram, but from what is known about 
the life of George of Antioch, it can be dated to the years 
1140-1146.?? 


Finally, the funerary epigram of George of Antioch, 
also in the Martorana, is known today only from a 
manuscript.” The 26 12-syllable iambic verses include 
an initial reference to the intense sentiments caused 
by death («καὶ τίς τοσοῦτον σκληρότατος τὴν φύσιν,/ 





8 Guillou 1996, 213-216, no. 197. For the Martorana, see Kitzinger 
1990. 

® For Eirene and George of Antioch, see Kislinger 2009. 

9 Guillou 1996, 220-224, πο. 200; Acconcia Longo 1981, 56-57. 
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περὶ ψυχρὰν τὰ σπλάγχνα χαλκεύσας φλόγα,/ ὡς 
μὴ λιβάδας ἐκκενῶσαι δακρύων / ἐν τῇ τοσαύτῃ 
συμφορᾶς περιστάσει;»), followed by a detailed 
description of the deceased with a number of attributes 
(«πανυπερσέβαστος», «λαμπρὸς φωσφόρος», «θαῦμα 
τῆς οἰκουμένης», «φωστήρ», «πρηστὴρ») referring to 
his high position in the secular hierarchy, to his ancestry, 
his power, his righteousness, and his generosity, but 
also to his relationship with the king («βασιλέως ὁ 
λύχνος, ἡ θυμηδία,/ ὁ τίμιος μάργαρος αὐτοῦ τοῦ 
στέφους»). After an invocation to the Virgin, in whose 
church George was buried («Θανόντα καὶ ταφέντα πρὸς 
τῷ σῷ δόμῳ»), the date is given periphrastically. The 
periphrasis «Ἑξχιλιοστοῦ προπαρελθόντος χρόνου 
/ Ἴσαις δ΄ ἑκατοντάσιν ἠριθμημένου / Καὶ σὺν δέκα 
πεντάσιν ἐννάδι μόνη» refers to the year 6659 from the 
creation of the world, i.e. 1151; the year is confirmed by 
other sources, with the exact date ranging between 20 
and 31 August.” 


Conclusions 


In sum, the presence of epigraphic material of a 
funerary nature in Thrace already from the 9th century 
is of great importance and it increases over the next 
fifty years with examples from Thrace, but also from 
Cappadocia. They are long texts, in verse and in prose, 
occasionally with a clearly decorative function, which 
are particularly useful for the study of the genre, 
given the absence of comparable inscriptions from 
Constantinople at the time. The example closest to 
Constantinople in the 10th century is an inscription 
from Chalcedon in Bithynia, which is connected with 
the circles of the patriarch Nicholas I Mystikos (901- 
907, 912-925).” Although in the 9th and 10th centuries 
the origin and activity of the persons in question was 
limited to the ecclesiastic and monastic environment, 
inthe 11th century there is a strong presence of secular 
officials and title holders, regardless of whether they 
were linked to the monastic (mostly) sphere. This is 
detected also in other parts of the Empire, as attested 
in the inscribed funerary slab from the monastery 
of Hosios Loukas.? Parallel examples are also found 
in Attica, the Peloponnese, and the islands (Corfu 
and Naxos). Moreover, epigraphic testimonies 
within the framework of iconographic programs 
of churches (crypt of Sts Marina and Christina in 
Otranto) make their appearance for the first time 
in the 11th century. The proximity of the examples 
from Thrace and Chalcedon to Constantinople, as well 
as the Constantinopolitan origin of several officials 
mentioned in the inscriptions of various regions, 
confirm the hypothesis that the extant material 
echoes practices in the capital. 
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K. TSIOROU: VERBAL FUNERARY PORTRAITS: INSCRIPTIONS AND EPIGRAMS AS TOMB DECORATION 


Most of the inscriptions presented here are incised 
on marble or other types of stone, especially slabs, 
funerary stelae or sarchophagi, most often preserved 
in fragments. The incised text functions as a primary 
decorative feature, without the addition of linear 
ornamental motifs (besides the presence of the sign 
of the cross), especially in cases where the script 
acquires a decorative character with a tendency 
toward calligraphy. These inscriptions exhibit a great 
variety regarding their content: from simple mentions 
of names, supplications and short prose texts, which, 
besides the reference to the deceased, preserve for 
example important information on dating, to extensive 
scholarly texts, in prose or in verse, of high literary 
standards, very often comparable to similar examples 
known from the literary sources. On the other hand, 
painted inscriptions are usually written in a simple and 
easily comprehensible language, whereas extensive 
painted verse inscriptions are rather rare. However, 
it could be added that the variety of their content is 
greater compared to that of the incised ones, since, apart 
from the simple mentions of names of the deceased, 
supplications, and the limited number of epigrams, we 
also find testamentary concessions, texts referring to 
the liberation of servants, or the contribution of the 
deceased to the creation of the monument where the 
inscription is found. 


The inscriptions analyzed above were rarely the 
exclusive decoration adorning the tombs in question. 
Although in most cases the original context is not 
preserved, it is reasonable, based on surviving evidence 
from elsewhere, to assume that painted images, mainly 
depicting religious themes and/or portraits of the 
deceased, also constituted an important part of the 
overall appearance of funerary ensembles.” However, it 
is clear from the long incised texts covering the entire 
surfaces of sarcophagus slabs in the Thracian and 
Italian examples and from painted ones on arcosolium 
archivolts in Cappadocia that inscriptions were meant 
to be prominently displayed; this deliberate choice to 
systematically place texts in central positions reveals 
the special attention given to the inscribed word as 
a decorative feature of tombs.* The use of texts as 
primary decoration is related to the rhetorical and, by 
extension, the performative functions of the word and 
not unrelated to its power as a vessel expressing beliefs 
in the afterlife. 


The multiple role of text as decoration becomes 
even more evident in those cases where inscriptions 
accompany images and interact with them; these were 
as a rule shorter texts compared to the ones discussed 
above and functioned differently The invocations 
and prayers they contain play a secondary, albeit not 





5 Papamastorakis 1996-1997; Weißbrod 2003. 
% See also, Drpić 2016. For similar phenomena from the Early 
Christian period, see Felle 2018. 
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negligible, role next to the funerary portraits, which 
dominate the painted surfaces. Numerous examples 
from Cappadocia (such as the church known as Ayvalı 
Kilise at Çavuşin)” and from Kastoria (especially in the 
church of the Hagioi Anargyroi)? show how painted 
decoration and text interacted to form complex 
decorative schemes carrying multi-layered messages 
pertaining to the visual and textual realms. The short 
texts mainly serve to identify the deceased and to 
convey the wording of their pleas for salvation, whereas 
the portraits emphasized the presence of the deceased 
and placed them in visual proximity to the figures of 
sacred personages. Thus, the task of presenting and 
describing the occupant of the tomb, which in the 
epigrams is reserved for language and script, is here 
entrusted to the painter’s art. 


To conclude, it is of special importance that the funerary 
decorative ensembles function and are treated as 
integral entities whereby their components are either 
encountered independent or interact with each other. 
Independent funerary inscriptions exhibit a variety 
regarding type, length, and content; several of them are 
not limited to their simple informative character and 
develop into lengthy and elaborate references to the 
deceased, his/her life and personality, thus substituting 
the visual representation of the person and recalling 
literary media.” The figures of speech and the imagery 
created by the vivid vocabulary bestow a rhetoric 
quality on the texts,’ which in combination with the 
visual function of the script and the configuration of 
the funerary spaces, acquire a strong visual dimension 
as textual portraits. 
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K. TSIOROU: VERBAL FUNERARY PORTRAITS: INSCRIPTIONS AND EPIGRAMS AS TOMB DECORATION 


summary 


Λεκτικές επιτύμβιες προσωπογραφίες: επιγραφές και επιγράμματα ως 
στοιχείο νεκρικού διακόσµου σε μνημεία της βυζαντινής περιφέρειας 


H παρούσα μελέτη εξετάζει μεσοβυζαντινές (9ος- 
12ος αι.) ταφικές επιγραφές από τρεις περιοχές της 
βυζαντινής περιφέρειας: τη Θράκη, την Καππαδοκία 
και την Ιταλία. Τα κείµενα που έχουν επιλεγεί είναι 
γραμμένα σε τάφους, οι οποίοι είτε δεν έφεραν 
καμία συνοδευτική ζωγραφική διακόσμηση είτε δεν 
διασώζουν τη διακόσμησή τους. Συνεπώς, τα κείµενα 
των επιγραφών είναι η μοναδική µορφή διακόσµου των 
συγκεκριμένων μνημείων. 


Ελάχιστες ταφικές επιγραφές χρονολογημένες στον 
9ο αιώνα σώζονται από τη Θράκη. Το πρωιμότερο 
χρονολογημένο παράδειγμα προέρχεται από τον τάφο 
του μητροπολίτη Ἡρακλείας Ιγνατίου, του έτους 854. Η 
επόμενη περίπτωση είναι µία επιγραφή που αναφέρει 
ἐνανιερομόναχο καιτοέτος 882, εγχάρακτη σεμίαπλάκα 
στο Πάνιον. Μόνο μία θρακική επιγραφή χρονολογείται 
στο 100 αιώνα, εκείνη του διακόνου Βασιλείου, κτήτορα 
της εκκλησίας των Αγίων Αναργύρων στο Πάνιον, 
χρονολογημένη στο 965. Τέσσερις ακόμα επιγραφές 
από τη Θράκη έχουν αόριστα χρονολογηθεί μεταξύ 
του 9ου και του 11ου αιώνα. Το υλικό του 12ου αιώνα 
είναι πλουσιότερο: πέντε επιγραφές έχουν αποδοθεί 
στην κομνήνεια περίοδο, οι περισσότερες από τις οποίες 
σχετίζονται µε ταφές μοναχών. Το πιο σημαντικό 
παράδειγµα είναι η επιτύμβια πλάκα του Ισαάκιου 
Κομνηνού από την εκκλησία της Κοσμοσώτειρας στις 
Φέρες, η οποία σώζει ένα εγχάρακτο επίγραμμα υψηλών 
λογοτεχνικών προδιαγραφών. 


Ta πρωιµότερα παραδείγματα από την Καππαδοκία 
χρονολογούνται στον 100 αιώνα: δύο περιπτώσεις από 
την κοιλάδα της Ζε]νε (μεταξύ των οποίων και η ταφική 
κόγχη του μοναχού Συμεών στο ερηµητήριό του) και 
μία από το Güllü Dere, στην εκκλησία γνωστή ως Άγιος 
Αγαθάγγελος. Το υλικό του 11ου αιώνα περιορίζεται σε 
μία επιγραφή στα Κόραμα (ταφικός θάλαμος αρ. 5) και 
στο Pancarlik Kilise στο Προκόπι. Και οι δύο περιπτώσεις 
χαρακτηρίζονται από τη γειτνίαση µε τάφους, οι οποίοι 
παρέχουν πολύτιμες πληροφορίες σχετικά µε τα 
αρχαιολογικά συμφραζόμενα των νεκρικών κειμένων. 
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Αρκετές νεκρικές επιγραφές από την Ιταλία και τη 
Σικελία προσφέρουν στοιχεία για την τοπική κοινωνία 
και τα ταφικά έθιμα. H πρωιμότερη περίπτωση είναι μία 
πλάκα του 9ου αιώνα, του δούκα Καλαβρίας Σέργιου 
από το Ρήγιο. Παραδείγματα από τη Ρώμη, τη Νάπολη, 
το Μπάρι και τον Τάραντα από τους επόμενους αιώνες 
παρουσιάζουν παρόμοια χαρακτηριστικά. To πιο 
σημαντικό σύνολο επιγραφικών κειμένων προέρχεται 
από το Παλέρμο του 12ου αιώνα και αποκαλύπτει τις 
κοινωνικές δομές και το κοσμοπολίτικο περιβάλλον 
της νορμανδικής Σικελίας, η οποία είχε διατηρήσει 
στοιχεία του βυζαντινού παρελθόντος του νησιού. Τα 
επιγράμματα από τους τάφους της οικογένειας του 
Γεωργίου Αντιοχέα και οἱι πολύγλωσσες επιγραφές 
της οικογένειας Γριζάντη είναι τα πιο χαρακτηριστικά 
παραδείγματα. 


Συμπερασματικά, το επιγραφικό υλικό του 9ου 
αιώνα περιορίζεται σε παραδείγματα από τη Θράκη. 
Επιγραφές του 10ου αιώνα είναι γνωστές και από 
τις τρεις εξεταζόµενες περιοχές και προέρχονται 
κυρίως από τάφους εκπροσώπων του εκκλησιαστικού 
και μοναστικού περιβάλλοντος. H κατάσταση 
είναι διαφορετική από τον 11ο αιώνα και εξής, µε 
την εμφάνιση ταφικών ενεπίγραφων μνημείων 
αξιωματούχων που εκπροσωπούν την κεντρική 
διοίκηση, καθώς και, ιδιαίτερα κατά τον 12ο αιώνα, την 
τοπική αριστοκρατία. 


Το παρόν άρθρο εστιάζει στο ρόλο αυτών των νεκρικών 
κειμένων -είτε είναι γραπτά είτε εγχάρακτα, πεζά ή 
έμμετρα- στη διακόσμηση των ταφικών μνημείων 
στα οποία εντοπίζονται. Η γραφή και η διάταξή 
τους συχνά τους προσδίδουν έντονα διακοσμητικό 
χαρακτήρα, αντικαθιστώντας οποιαδήποτε άλλη 
μορφή ταφικού διακόσμου. Η ρητορική γλώσσα και τα 
περίτεχνα σχήματα λόγου που χρησιμοποιούνται για να 
περιγράψουν και να επαινέσουν τις αρετές των νεκρών 
μεταμορφώνουν τα εκφραστικά μέσα των κειμένων 
σε μία οπτική γλώσσα που «ζωγραφίζει» λεκτικές 
προσωπογραφίες. 


Remarks on Two Middle Byzantine Templon Inscriptions 
with Curses from Mani“ 


Georgios Pallis 


Abstract 


The study examines the case of two Middle Byzantine templon screens in the region of Mani (at the churches of St George at 
Thalames and St Basil at Mantophoros), which bear inscriptions with curses. Both texts seem to be related to the widespread 
use of maledictions in notarial acts of this era. Given templon's evident sacredness, their placement on it makes the curses more 
powerful. This choice, unknown to other regions out of Mani, seems to form a local peculiarity which probably corresponds with 
contemporary problems of stealing or damaging the marble equipment of churches. 


Key words: Middle Byzantine period, Mani, templon screens, inscriptions with curses 


During her long scholarly career Professor Sophia 
Kalopissi-Verti has particularly been related to the 
region of Mani by participating at first in the research 
team that the late professor Nikolaos B. Drandakis put 
together in order to record the monuments of the 
region, and later on by publishing material, mainly 
painting ensembles, from that thick harvest. Mani 
holds an exemplary position as well in her epigraphic 
studies in which she is still engaged from the 1990s and 
forth. This paper relates to these scholarly interests of 
the honoured by discussing two inscriptions from the 
above area; the latter have certain peculiarities, like 
the place in which they are inscribed and their content, 
thus posing considerations and discussion concerning 
to the local society and its people's perceptions during 
the Later Middle Byzantine period. Their texts contain 
threatening expressions (curses) and are inscribed on 
marble templon screens with the intention to safeguard 
either the screens themselves or the churches in which 
they belonged, from looting or detriment. 


The inscription at Thalames 


In the settlement of Thalames (former Koutephari) at 
Messenian Mani, inthe 19th century church of St George? 
after the removal of the plaster of the outer walls, there 





“I would like to thank the former 26th Ephorate of Byzantine 
Antiquities for granting me permission to study and publish in 
2012 the inscription from Thalames; my friends and colleagues of 
the new Ephorate of Antiquities of Messenia Sofia Germanidou for 
pointing out to me the inscription and Niki Megalommati for taking 
the risk to photograph it; my friend and colleague Angeliki Mexia for 
providing me with information and photographs of the inscription at 
Mantophoros which it was not possible for me to visit. The insciption 
at Thalames was examined by me on the 28th of April 2013 with the 
assistance of Vasileios Chantzos. I am also thankful for his help to 
Prodromos Papanikolaou. 

! Onthecontributions of S. Kalopissi-Verti, see in the present volume. 
2 Pikoulas 2001, 159, no. 1222. 

? The church of St George is not enlisted in the catalogue 
established by the team of professor Nikolaos Drandakis for the 
churches of the settlement in 1980 (Drandakis et al. 1980). 
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was discovered a small part of an inscribed marble 
templon epistyle used as lintel for a small window high 
on the south facade of the church (Figure 1). In terms 
of decoration and style it can be identified as a product 
from a local workshop and dated in the second half of 
the 11th-first half of the 12th century.‘ The inscription 
develops in two lines? on the undecorated vertical strip 
above the bevelled face of it (height of letters: 0.01 m): 


t Ἐν τῷ ὀνώματι τοῦ K(vpío)u ἡμῶν Ἰ(ησο)ῦ 
Χ(ριστο)ῦ καὶ τῆς ἁγίας καὶ ὁμοουσίου ἀδιερέτου 





^ The right side of the epistyle is only partially surviving; it 
measures in dimensions: 0.71 m in length and 0.20 m in height. Its 
face is bevelled with a vertical strip crowning the upper side in its full 
length; it is richly covered in an embossed decoration consisting of a 
series of eight-leaf acanthus shaped palmettes which are inscribed 
in double-frame interconnected roundels (with the exception of the 
initial which interconnects with the next as circles); each roundel has 
the knob of the previous one as its starting point. The last surviving 
roundel on the far right surrounds a high-relief boss in whirl form. 
The spandrels are filled with five-leaf heart-shaped palmettes. Both 
the design and the workmanship of the sculpture betray a high 
level of quality. The form of this architectural member leads to its 
identification as a part of a templon's epistyle; the verticality of its 
left side along with the intact beginning of the decorative pattern 
make improbable any other suggestion as for instance a portal's 
cornice. The decoration of the epistyle is proliferating in Mani during 
the 11th century, e.g. in the church of St Theodore in Vamvaka 
(Mpampaka) dated in 1075 (Drandakis 2002, 8, fig. 9a, 9, fig. 14), in the 
church of St John in Keria of the 11th c. (Drandakis 2002, 50, fig. 74), 
in the church of Sts Sergios and Bakchos in Kitta (Koita) of the 11th c. 
(Drandakis 2002, 58-59, fig. 94), in the church of Taxiarches Glezou of 
the 11th c. (Drandakis 2002, 103, fig. 160), etc. Besides, the decorative 
pattern of the bosses in whirl form are among the most common 
ones in templon epistyles, cornices and marble ties (Drandakis 2002, 
passim). The quality of the heart-shaped leaves in the spandrels 
recall the similarly executed ones in the fragmented templon epistyle 
which is immured in the church of the Panagia Euretria at Limeni 
of the 12th c. (Drandakis 2002, 250-251, figs 378-379). Taking into 
consideration all of the above along with horror vacui attitude, the 
careful workmanship of the details, the boldly high relief of the boss, 
all three elements that characterize mostly the 12th century, and 
furthermore the deep, concave and prismatic glyphs in the palmettes 
and the exemplary design and craftsmanship of the relief in general, 
all the above suggest that the dating in the second half of the 11th- 
first half of the 12th century is a rather secure one. 

5 Fora brief presentation, see Pallis 2013, 790-791, no. 39, fig. 3. 


G. PALLIS: REMARKS ON TWO ΜΙΡΡΙΕ BYZANTINE TEMPLON INSCRIPTIONS WITH CURSES FROM MANI 


Figure 1. Mani, 
Thalames, Church of St 
George, the imbedded 
templon architrave, 2nd 
half of the 11th-1st half 
of the 12th century 
(O G. Pallis). 





καὶ ἀνάρχου [Τριάδος - - - | erased ]ναὼν τούτον 
διατείνει δῶρον νὰ ἔχη τὴν κατάρ[α - - - $ 


Close enough to this epistyle fragment another smaller 
one, also embedded, in all likelihood belongs in the 
same inscription: 


- - - |ook[ - - - 


The letters are equal in size and have been incised 
with great care and accuracy (Figure 2), detail that 
differentiates them from the rest of the epigraphic 





6 ‘In the name of our Lord Jesus Christ and the holy, consubstantial, 
undivided, and unregulated Holy Spirit [---erased] churches 
(whoever) steals this gift will receive curse [...]’. 
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Figure 2. Mani, 
Thalames, Church of 
St George, detail of the 
imbedded templon 
architrave (© G. Pallis). 


material of Mani - even those carved by the sculptor 
Niketas Marmaras.’ The letter A at its apex forms a 
reversed Γ. The horizontal base line of the letter A rises 
so as to cut the finials of its two diagonal stems. The 
letters E and Σ are formed as crescents. The letter N 
has two types, one with the diagonal line straight and 
another one with the diagonal line crooked. The letter Y 
is written as V. The letter Ω follows the miniscule type. 
The apexes and the finials of most of the letters are 
highlighted by small serifs or by width expansion. Four 
of the incised vowels are misspelled. The punctuation 
marks used are only acute and grave accents; the word 





' On the type of the letters in the inscriptions of Niketas, see 
Drandakis 1975-1976, passim; Drandakis 2002, passim as well. 


Ἐν Σοφίᾳ μαθητεύσαντες 


κατάρα (curse) has a wrong accent in the first A. The 
usual abbreviations are marked with the frequent use 
of the slab serif. 


From the text only the beginning survives; the part to 
the right of the boss is missing, due to the fracture of 
the epistyle after that point. Its full extent of course 
cannot be estimated. The biggest part of the second line 
has been carefully scraped off until the word vawv; the 
reason behind this is equally impossible to guess. From 
the surviving excerpt we would need to comment the 
following: 


τῆς ἁγίας καὶ ὁμοουσίου ἀδιερέτου καὶ ἀνάρχου Τριάδος: 
The evocation of the Holy Trinity belongs to the 
apotropaic phrases used to deter unlawful actions.? 
According to Stylianos Ntantis, those exorcisms are 
the most moderate variant of a threat.? 


διατείνει: the verb διατείνω in Ancient Greek has the 
meaning of pull, extend, escalate or make a turn.” 
In the medieval vernacular Greek it means confront, 
oppose." In the inscription from Thalames its meaning 
is that of stealing, the seizure of the church’s goods 
and by extension the seizure of them from its patron 
saint. 


δῶρον: this word has a twofold reading. To begin with, 
the term can be related to the donation and its object, 
in plural form, acquiring a meaning that whoever 
touches any of the existing gifts made to the church 
will have the curse.” This is a common terminology 
employed both in inscriptions and epigrams which 
accompanies various donations - from a reliquary? 
to a church building.^ In Middle Byzantine templa 
it has been recorded once more in an epistyle from 
Ahmetbeyli (the Byzantine Notion) in Asia Minor, 
dated in 959/60,7 without being clear though if 
the term refers to the templon itself or the whole 
church as a structure. The plural sense reading in the 
inscription of Thalames means that those donations 
were not limited only to a marble templon. Although 
the above reading would seem more plausible, it 
cannot be ruled out also another reading in the 
term δῶρον (in singular form), that of the payback- 
punishment in the form of a curse which will be 
inflicted on the robber. 





ὃ Leclercq 1907. 

? Ntantis 1983, 142. 

? Liddell and Scott 1961, 414-415. 

" This meaning can be found in the work of Niketas Eugeneianos Τῶν 
κατὰ Δροσίλλαν καὶ Χαρικλέα βιβλία Ó (Kriaras et al. 1977, 95). 

2 In that case the missing text before the word vawv could be 
completed as follows: «ἐκ τῶν δοθέντων εἰς τὸν ναὸν τούτον 
δώρων». 

5 Cf. the reliquary of Soumela monastery of the 14th c. (Rhoby 
2010, 298-299, no. Me108). 

^ Cf.the inscription of Martorana at Palermo of 1143 (Rhoby 2014, 
492-494, no. IT30, pl. LXIX, with extensive literature). 

5 Rhoby 2014, 522-523, no. TR5, fig. 86, with previous bibliography. 
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The inscription at Mantophoros 


In 2008 Angeliki Mexia published the now ruined 
church of St Basil at Mantophoros in Pyrgos Dirou, 
a single aisled building which she dated in the 12th 
century by its architectural elements and sculptural 
decoration. From the latter survive parts of its 
templon onto which two inscriptions had been 
incised. The first inscription which is written on the 
epistyle, is a dedicatory one and contains a rather 
common type of invocation, that of a certain Leo, 
to the Lord." The second one,? which is of interest 
here, is splitted in two parts, and incised on an 
undecorated strip under the top of the panel slabs 
of the templon screen (height of letters: 0.03-0.015 
m): 


a) left panel screen (Figure 3): 

Τ Ἠ τὴς ζηλοπάθῃ No τὰ πράγματα τοῦ a- 
b) right panel screen (Figure 4): 

γήου Βασηλήου ἄς τὸν ἔχῃ ἀντήδηκον T? 


The letters are unequal in size and roughly inscribed, 
according to the prevailing majority of inscriptions 
from Mani in this period.” The letter A is written 
with a vertical stem where next to it a crescent is 
attached. Both the letters F and X have crescent forms. 
The letter Z has no base line and its diagonal stem 
finishes in a small hemicycle. The letter N is written 
according to the miniscule type and it is formed as F. 
The letter Y is written as the Latin V. The orthography 
has many misspellings and the letter H has replaced 
all homophone vowels. No punctuation mark is 
noted. 


The text is fully surviving. Special comment should be 
made to the following: 


ζηλοπάθῃς: this composite verb is unattested in the 
medieval documents and is probably a local idiom. The 
relative composite noun, (0) ζηλοπαθῆς, is attested in a 
catechism of Theodore Stoudites (c. 800)?! 


πράγματα: with this term are described the assets, the 
wealth, which in the case of the small church of St 
Basil could have meant the marble templon - without 





16 Mexia 2008-2009, 128-137, pls 24-26:1-4. 

7 «t Μνήσθητη Κ(ύρι)ε τοῦ δούλου σου Λέοντος V TON EK I | - - - 
]» (Kassis 1990, 385; Mexia 2008-2009, 130, pl. 26:3α-β; Pallis 2013, 792, 
no. 42). 

15 Kassis 1990, 385; Mexia 2008-2009, 129, pl. 26:1-2; Pallis 2013, 792, 
no. 42. 

? ‘If anybody feels jealous of St Basil’s goods, let's have him 
opponent’. 

2 See infra, n. 7. 

^ Trapp et al. 1994-2017, vol. 3 (1999), 643. 

22 As in vernacular documents (Kazazis et al. 2011, 288, case 8). 
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Figure 3. Mani, Mantophoros, Church of St Basil, left panel 
with inscription a, 12th century (courtesy of A. Mexia). 
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Figure 4. Mani, Mantophoros, Churc 


en Ἢ a 
E shed = 


excluding the possibility that under this term more 
liturgical furnishings or moveable objects were implied 
let alone landed property. The noun πράγµα (singular) 
or πράγματα (plural) is attested in the epigraphy with a 
quite vague meaning.” 


ἀντήδηκον: the adjective denotes that during the 
Judgement Day the saint will appear as prosecutor and 
punisher towards anyone who will have harmed his 
goods. With this meaning is encountered in the Life 





5 Cf, the two cases of inscriptions of the 14th century: «xai 
πραγμάτων ἔμπειρος», Hagia Sophia at Mystras (Rhoby 2014, 298- 
303, πο. GR88.35); «βλέπων τὸ ῥεῦμα τῆς φθορᾶς τῶν πραγμάτων», 
sarcophagus of Kapandrites at Vlatadon monastery in Thessalonike 
(Rhoby 2014, 388-391, no. GR127.8). 





h of St Basil, left panel 
with inscription b, 12th century (courtesy of A. Mexia). 
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of St Lazaros of Mt Galesios (1053),”4 
in a sigillium dated in 1142,” and in 
many notarial documents of the 
Late Byzantine period? as well as in 
inscriptions." According to Helen 
Saradi who has studied extensively the 
curses in the documents, this specific 
formulation and its variants (διάδικον, 
ὑπόδικον, ἀντίμαχον, and others), 
are attributed with a pronounced 
personal character as the donors 
invoke the holy figure to which they 
have addressed their donation or their 
will in order to promote him or her as 
the guarantor and guardian of it.” 


Remarks 


DM. NE 


The texts under examination belong 
in inscriptions which invoke the holy 
intervention and its punishment as a 
threat; this threat is expressed under 
the form of a curse in order to deter 
anyone from doing unlawful deeds 
as for instance stealing or damaging. 
This practice was quite common in 
the epigraphy of the Early Christian 
period, especially in funerary stelae 
as means of dissuasion towards the 
plague of violating and squatting 
burial monuments in order for other 
burials to take their place;? yet the 
same was also used in buildings 
and spaces of other content.? The 
formulations vary between curses, 
threats, or excommunications with 
consequences either in the earthly or 
in the post-mortem life. 





During the Middle Byzantine period, 
when the two texts from Mani are 
dated, curses were quite spread in 
documents, especially in notarial acts in order to 
warranty that each of the participants would abide by 
the deal they had agreed on. In the epigraphy 
threatening expressions decrease drastically following 
the general reduction of inscribed texts on stone; 





2: «καὶ ἵνα καὶ αὐτὸν τὸν ἅγιον καὶ θεοφόρον πατέρα ἡμῶν Λάζαρον 
ἀντίδικον σχοίη ἐν τῇ φοβερᾷ ἡμέρᾳ τῆς κρίσεως ἔμπροσθεν τοῦ 
βήματος τοῦ Χριστοῦ» (Saradi 1994, 455). 

5 «καὶ νὰ ἔχῃ ἀντίδικον καὶ τὸν μέγα Γεώργιον ἐν ἡμέρᾳ τῆς 
κρίσεως» (Saradi 1994, 460, no. 8). 

26 Saradi 1994, 461, nos. 11-12, 464, no. 31, 475, nos. 110-111, 480, no. 
141, 481-482, no. 150a, 483, no. 157, 485, ΠΟ. 167, 492-493, no. 210, 495, 
no. 216a. 

7 Spieser 1973, 174, no. 26, pl. VII:1-3. 

? Saradi 1994, 511-513. 

? Ntantis 1983. 

5 Ntantis 1983, 81-83. 

3! See mostly, Saradi 1994; Morris 2002. 
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nevertheless they were still in use in funerary 
monuments as means of protection from any possible 
violation; among the surviving examples we enlist 
the funerary inscriptions of the deacon Basileios from 
Panion of East Thrace (965), of Dionysios Kampsorymes 
from Stomion of Thessaly (11th c.),? of the child burial 
now in the Archaeological Museum of Komotini (1111), 
ofthe monk Klemes now in the Old Metropolis at Serres 
(1171)? and of the church of St Francis at Corridonia, 
Italy (1186).% Additionally, there are two cases in 
monastic foundation documents (typika) where the 
curse is used as the parameter ensuring the compliance 
of the monks to the rules that were enacted by the 
founder;" the two examples come from the mountain 
Tmolos, near Philadelphia in Asia Minor (second half 
of 10th century),? and from Sparta (1027).? The use of 
the excommunication is less common and is met in a 
stipulation from Philokrene at Bithynia, possibly dated 
in 9th-10th century.? To the same period too belongs 
another stipulation from Messini in Peloponnese which 
mentions  παραυλακιστής (the one who steals land 
while ploughing).* 


The two Mani inscriptions are unique in their kind as 
they are written on templa. Texts with that content 





* «.. κατάραν δὲ νὰ ἔχῃ ἀπὸ | Κ(υρίο)υ Θ(εο)ῦ παντοκράτος ὅστης ἄν 
| τολμίσῃ ἀνῦξην τόνδε τὸν τάφων | ἕος tic ἐλεύσεος τοῦ υ(ἱο)ῦ τοῦ 
Θ(εο)ῦ» (Asdracha 1989-1991, 289-291, no. 80). 

5 «.. ναὶ δὴ πρὸς αὐτῆς Τριάδο[ς] Παναγίας πρόγραμμα, πιστὸς πᾶς 
βλ[έ]]πων, ἡ μὴ λόγον βούλῃ παρασχεῖν ἡμ[έ]|ρᾳ φρικτῆς δίκης t» 
(Avraméa and Feissel 1987, 369-370, no. 13, pl. IV2). 

* «... ὅστης δὲ ἐξορύξη τόδ(ε) : Γηέζη τούτ(ῳ) προσγεν(ή)ση(οι)τα(ο) 
λέπρα: | κ(αὶ) γῆ κατ(α)πόσι Χ(ριστὲ) kè Θ(ε)έ μ(ο)υ: ος δε«Θ»ποτ(ε) KE 
τοῖς ὁμόφροσι τούτ(ου)» (Asdracha and Bakirtzis 1980, 253-255, no. 
11, pl. 63a-b). 

55 κ, t τὴς [δια[νο]ηθῇ ποτὲ κερὸ ἀν[οῖξαι] |- - to{v} uvnutov ἵνα [nl 
[[κα]τηραμένος [ - - - ]» (Pazaras 1988, 22, no. 3, pl. 38). 

36 κ, ὁ δὲ σπαράξας κἄν βραχύ μου τ(ὸν) τάφ(ον) | ἔκπτωτος ἔσται τῆς 
Ἐδὲμ κληρουχί(ας) | καὶ τὰς ἀρὰς δέξαιτο τὰς τῶν π(ατέ)ρων | καὶ χεὶρ 
[Θ(εο)ῦ] ποίνιμο-ς» αὐτ(ὸν) προφθάσοι» (Rhoby 2014, 412-417, no. 
IT3, fig. 55, with earlier bibliography). Also notable is the paradigm of 
a leaden plate - following the manner of the ancient curse-tablets - 
that was found in the grave of an abbot dated in the mid-11th century 
in the Vatopedi monastery. In that plate, there is an invocation to 
the curse of the 318 Fathers of the First Council of Nicaea in the case 
of the grave's infringement (Pazaras 1994, 412-413, drawing 2, fig. 7). 
? The prototypes of these inscriptions are the curses found in 
manuscript monastic foundation documents; for examples and 
commentary, see Morris 2002, 315-317. 

55 «[.. εἰ δέτις φωραθείη τὰς ἐντολὰς π]αραβαίνων καὶ αὐτῶν τῆς | 
[μονῆς κανόνων καταφρονῶν, οὗτος ἐπικα]τάρατος ἔστω καὶ 
κεχωρισ|[μένος τῆς κοινωνίας πάντων τῶν π(ατ)ρὶ klai) v(t)]à κ(αὶ) 
ἁγίῳ πν(εύματ)ι προσκυνούί[ντων καὶ ἔξει τὴν μερίδα τῶν λεγόντων 
τὸ ἄρ]ων ἆρων σταύρωσων t» (Drew-Bear et al. 1988, 203-215, figs 
14-15). The inscription has been complemented with an additional 
fragment (Petzl 2002; Feissel 2006, 93, no. 298). 

9? «.. Ὅστις δε οὐκ ἀ]κούσῃ À ἀνατρέψῃ τὰ nap’ ἐμοῦ διορρησθέντα, 
ἵνα ἔ]χις T ἀνάθεμα ἀπὸ τν ἁγίων ἀποστόλων καὶ ἀπὸ | tov tin’ π(ατέ) 
ρων καὶ τὴν ἀρὰν τοῦ Ἰούδα KE κλιρονοµίής τὴν ἐόνιον κόλασην μετὰ 
τὸν ἰπόνίτων) pov pov | σταύροσων τὸν υἱὸν τοῦ θ(ε)οῦ, kè ἔστο 
ἀμέτοχως tov | χρηστιανῦν καὶ ἀκυνόνιτος τῆς δωρεᾶς τοῦ Χ(ριστ) 
ob» (Feissel and Philippides-Braat 1985, 300-303, no. 43). 

Ὁ «.. T [ Ἀ]νάθεμα | ἔστω τῷ | μετακι]νοῦντι | τὸν ὅρον | τοῦτον» 
(Feissel 1987, 432-433, no. 54). 

4 Orlandos 19698, 118-119, no. 7, fig. 26; Orlandos 19690, 100-102, fig. 
17; Bardani 2002, 89-90, no. 10, fig. 9. See lately, Feissel 2006, 13, fig. 38, 
where the dating proposed is after the Early Christian period. 
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are not attested, as far as I know, on any other stone 
masonry members or decorative features from 
churches of the Middle Byzantine period.“ Therefore, 
the inscriptions under examination should rather be 
considered as something distinctively local and the 
reasons of this should be sought in the circumstances 
the region enjoyed during this period. To begin with it 
should be noted that the 11th century was a booming 
period for the art of marble sculpture in Mani as it is 
exhibited by the large volume in the production both 
of templa and embossed architectural members of 
all kinds attributed to local workshops among which 
that of Niketas Marmaras stands out.“ Furthermore, 
in the region of Mani a paradoxically large number 
of inscriptions on stone has been traced,** which 
has directly been connected to marble carving, as 
the latter is the medium of their display and in the 
majority of the occasions it hoards the identities and 
the invocations of their donors.” Taking into account 
the secluded geographic location, the limited size 
of the peninsula along with the general reduction 
of written texts on stone, the case of Mani proves to 
be an impressive phenomenon for both the marble 
sculpture and the epigraphy of the Middle Byzantine 
period. 


Within this  plethoric production we should 
contextualize the two templa which their donors 
wanted to safeguard from a possible stealing or other 
damaging by incising threatening expressions. This 
concern, deemed necessary in Mani, should be related 
to a high rate of unlawful acts which could have 
targeted the marble decorations from its numerous 
churches. However, the substantiation of such a 
practice, which is unattested in the written sources, is 
difficult to be documented by any other so far extant 
data. A case in point, although of a later date, is the 
templon of the church of St Nicholas at Kampinari 
in Platsa, which according to Evangelia Militsi, was 
composed between the 15th and 16th century from at 
least two different parts of templa of the 11th and 12th 
century respectively.“ In that specific paradigm though 
the booty might have originated from already deserted 
or ruined monuments; but the inscriptions thereof 





2 Deterring character - without a curse - has an 11th c. inscription 
which survives on the colonette of the portico of St Nicholas at Charia 
in Mani: «..| Μυδὶς | ὐσέλθι | μιδὶς | κακὸς | ἐκν»θάδε | kè λαβ|ὸν 
χάκρσι«ν» ἀ]ντὴ τῖ]ς ἐβλ|ογία-ς» t» (Drandakis 1972-1973, 662-664, 
drawing 1, fig. 9; Rhoby 2014, 217-218, no. 6Κ49, fig. 17). 

5 Drandakis 2002, with earlier bibliography, mostly his. On new - 
eversince - titles, see Kalamara et al. 2005, passim; Drandakis 2008; 
Eleftheriou 2008-2009; Mexia 2008-2009, 129-131, 133-137, pl. 26:1-4; 
Militsi 2012. 

^ The data of the inscriptions on Middle Byzantine templa is quite 
telling; from a total of 64 inscriptions from all over the Byzantine 
territory, 26 are located in Asia Minor, 15 in Mani, 10 in the continental 
Greece, 10 in the Aegean islands and Crete, 2 in South Italy and 1 in 
East Thrace (Pallis 2013, 777-801, nos. 1-64). 

^ Drandakis 2002, passim; Kalopissi-Verti 2003, with earlier 
bibliography; Kalopissi-Verti 2008-2009. 

46 Militsi 2012. 
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do refer to an existing problem, that of stealing or 
detriment either as a result of an antagonism or due to 
the limited resources of donors who, even though they 
would have wished for, they could not afford a marble 
templon. 


Whatever the case might be the threatening expres- 
sions used should have exercised quite an impact in the 
medieval society of Mani ofthe 11th and 12th centuries. 
As a vernacular variant of the excommunications that 
the official church could release against heretics or all 
types of offenders," they too inspired great dread. Helen 
Saradi observes that curses had for lay people more 
gravity than an oath did.“ Written on the templon that 
separates the bema, where the Eucharistic assembly 
takes place, from the rest of the nave, these threatening 
expressions acquired extra power due to the sacredness 
with which the written words were being vested 
because of their placement. By all appearances, at least 
in the case of Mantophoros, where the templon was up 
until recently in the ruined church laying broken, the 
threat proved to have been efficient. 
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Summary 


Σχόλια σε δύο επιγραφές μεσοβυζαντινών τέμπλων 
της Μάνης µε απειλητικές εκφράσεις 


Στην περιοχή της Μάνης εντοπίζονται δύο περιπτώσεις 
μεσοβυζαντινών τέμπλων που φέρουν επιγραφές 
µε απειλητικές εκφράσεις. Η πρώτη έχει αναγραφεί 
σε επιστύλιο του β΄ μισού του 11ου-α μισού του 
12ου αιώνα, εντοιχισµένο σήµερα στον νεότερο ναό 
του Αγίου Γεωργίου στις Θαλάμες, και απειλεί µε 
κατάρα όποιον επιχειρήσει να αποσπάσει κάποιο από 
τα «δώρα» του ναού. Η δεύτερη είναι λαξευμένη 
σε δύο θωράκια του ερειπωµένου ναού του Αγίου 
Βασιλείου otov Μαντοφόρο, του 12ου αιώνα, και 
προειδοποιεί όποιον φθονήσει τα «πράγματα» του 
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αγίου, ότι θα τον βρει αντιμέτωπο. Τα κείµενα αυτά 
φαίνεται να είναι επηρεασμένα από τη διαδεδομένη 
κατά τη μεσοβυζαντινή περίοδο χρήση απειλητικών 
εκφράσεων σε δικαιοπρακτικά έγγραφα. Η αναγραφή 
τους στο τέμπλο καθιστά πιο έντονη την απειλή, λόγω 
της προφανούς ιερότητάς του. H επιλογή αυτή, που 
δεν απαντά σε καμία άλλη περιοχή εκτός της Μάνης, 
αποτελεί µια τοπική ιδιαιτερότητα και ενδέχεται να 
υπαγορεύτηκε από σύγχρονα φαινόμενα κλοπών ή 
φθορών στον μαρμάρινο εξοπλισμό ναών. 


What are the Byzantine Emperor and the Patriarch 
of Constantinople doing in Aegina? A Historical Interpretation 
of the Donor Inscription in the Omorphe Ekklesia (1289) 


Vicky Foskolou 


Abstract 


The article examines the dedicatory inscription of the so called 'Omorphe Ekklesia' in Aegina, a small chapel initially dedicated 
tothe Sts Theodores and decorated with frescoes in 1289. The inscription's special interest lies in the fact that on the under Latin 
rule island, the anonymous patron chose to date his patronage by referring to the Byzantine Emperor Andronikos II Palaiologos 


and the Patriarch of Constantinople, Athanasios I. 


Key words: Late Byzantine Period, Aegina, Emperor Andronikos II Palaiologos, Patriarch Athanasios I, dedicatory inscriptions 


Information about the direction Aegina's history 
took in the period of Latin rule over Southern Greece 
is sparse and sketchy. It is mentioned among the 
territories of the Empire that were awarded to Venice 
in the Partitio Romaniae, the document that apportioned 
the Byzantine state between participants in the Fourth 
Crusade, together with the neighbouring island of 
Salamina, a choice which reflects above all their 
importance in controlling the port of Piraeus and the 
Isthmus of Corinth? In practice, however, Venice 
showed little interest in the island? It must have been 
annexed to the possessions of the Duchy of Athens by 
1212 at the latest and in 1228 it is mentioned in the papal 
archives as Eginensium, in the diocese of the Catholic 
Church of Athens.’ It remained under the control of 
the Dela Roche family, the Burgundian dukes of Athens, 
until 1294, when the last duke, Guy (1287-1308), ceded 
the fiefdom to the Italian knight Boniface of Verona. A 
few years later the marriage of Boniface's daughter to 
Alfonso Fadrique, commander of the Catalan Company 
and Vicar General of the Duchy (1317-1330), marks the 
end of Frankish control of the island and the start of 
Catalan rule. 


In the period when Aegina was governed by the De la 
Roche Dukes, and more specifically in 1289, one of the 
islanders, about whom nothing is known, funded the 





! Carile 1965. 

2 Koder 1973, 45. 

3 Foskolou 2000, 4-8. The fact that the Gulf of Corinth and the 
Saronic Gulf had already lost their importance as regards 
international trade and shipping in the 13th c., because by then 
Euripos/Negroponte (modern Chalcis) had become a more important 
port, must be one of the most fundamental reasons for Venice having 
no direct interest in the two Argo-Saronic islands (Koder 1973, 45; 
Koder and Hild 1976, 102). See also, Thiriet 1959, 331, 337ff. 

^ Of course, we have no way of knowing if there really was a Latin 
bishop on the island and an organized Catholic Church. On the 
ecclesiastical history of the island at that time, see Foskolou 2000, 14- 
18. 

5 Foskolou 2000, 8-14. 
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renovation ofthe Sts Theodores church, more commonly 
called the ‘Omorphe Ekklesia’ (‘the Beautiful Church’), 
situated slightly outside the modern town of Aegina on 
the way to the medieval settlement of Palaiochora, and 
commemorated the deed in two inscriptions (Figure 
1) They consist of a text painted in the semi-dome 
of the apse that is preserved in poor condition and a 
text in capital letters carved on an outside wall at the 
north-west corner of the church. The inscription on the 
exterior is particularly interesting and reads as follows 
(Figure 2): 


f Ανακαινυσθοι o πανσεπτο(ς) ναῶς / του αγιου 
και µεγαλομαρτιρος / Θεωδορου βασηλεβον/το(ς) 
κυρυ(ου) του Α-ν»τρωνικ(ου) εν Κ(υρίλω / Θ(ε)ω 
Χρ(ιστῷ) π(ιστοῦ) βασιλ-έως» t Αθανα(ίσυ)ου πα/ 
Ιτριαρχου] 

_CYZZ (1ν)νδ(ικτιῶνος) B 


t This all holy church of the megalomartyr Theodore 
was restored in the reign of Lord A[n]dronik[os], 
f[aithful] emper[or] in our L(ord) G(o)d lJesus] 
Chr(ist) and of Athana(si)os Pal[triarch| 

6797 (21289), second indiction. 


The inscription's special interest lies in the fact that, 
on this isolated island under Latin rule, the anonymous 
patron chose to date his patronage by referring to the 
Byzantine Emperor Andronikos II Palaiologos (1282- 
1328) and the Patriarch of Constantinople, Athanasios 
I (1289-1293, 1303-1309). 


The practice of mentioning the name of the Byzantine 
emperor as a dating device in donor inscriptions is 





$ On the church and its wall-paintings, see Foskolou 2000. The 
painted inscription on the inside gives us very little information; 
it preserves a reference to the dedication of the church to the Sts 
Theodores, but the name of the patron and the date have been lost. 
On the inscriptions, see Kalopissi-Verti 1992, 85-86, no. 32. 


V. FOSKOLOU: WHAT ΑΕΕ ΤΗΕ ΒΥΖΑΝΤΙΝΕ EMPEROR AND ΤΗΕ PATRIARCH OF CONSTANTINOPLE DOING IN AEGINA? 


Figure 1. Aegina, the 
church of Omorphe 
Ekklesia (Sts 
Theodores) 

(O V. Foskolou). 





not rare, but nevertheless becomes of special interest 
after 1204 on account of the new political scenario 
emerging with the break-up of the Byzantine Empire 
and the creation of new regional powers. As Sonia 
Kalopissi-Verti has noted in her comprehensive study 
of thirteenth-century donor inscriptions in Greece, this 
practice is usually seen in inscriptions associated with 
clerics and members of the upper classes, probably 
because they were an expression of their loyalty to 
the emperor and the ties that bound these patrons 
to the imperial authority.’ Similarly, mentioning the 





7 Kalopissi-Verti 1992, 45-46, with earlier bibliography. Coming 
from the same angle Titos Papamastorakis (2001, 298-299) thought 
that mentioning the Byzantine emperor suggested that the patrons 
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Figure 2. Aegina, church 
of Omorphe Ekklesia, 
carved inscription on 

the west facade 
(O V. Foskolou). 


Byzantine emperor in inscriptions in areas under Latin 
control has been interpreted more broadly as a form 
of resistance to the new Western overlords or as a 
way of expressing the identity of the local population, 
whose defining characteristics apparently continued to 
include - in addition to their language and Orthodox 
faith - being citizens of the Byzantine Empire.’ 





agreed with his policy. This opinion was based above all on the 
frequency with which Andronikos II Palaiologos is mentioned, a fact 
that was attributed to his Orthodox ecclesiastical policy. 

8 Kalopissi-Verti 1992, 25, and Tsougarakis 1998, who concentrates 
on Crete. For a different interpretation of this phenomenon in 
Crete, an island under Venetian rule, see Maltezou 1995, 278-280, 
who has compared the references to the Byzantine emperor to the 
propagandistic use of the 'idea of Byzantium' by local upper-class 


Ἐν Σοφίᾳ μαθητεύσαντες 


Nevertheless a generalized interpretation of this 
phenomenon fails to take into account the fact that any 
inscription is above all a message from its author (i.e. 
the patron) and a way of communicating their views 
and expectations, which will be directly connected not 
just with their ideology, social status and with the time 
and place in which they lived. If we focus, for example, 
on Crete, it does not seem to be by chance that of twelve 
similar inscriptions, roughly half mention Andronikos 
II, an emperor who made it a central aim of his overall 
policy to restore Orthodoxy after the outcry caused by 
the Union of the Churches? What is even less likely to 
be coincidental is that in three instances the patrons 
were priests or monks, who may have been connected 
by family ties and who were at pains to emphasize this 
aspect of the policy of Andronikos, calling him the 
‘orthodox and Christ-loving emperor’.!° 


Modern scholars have also approached the five 
inscriptions referring to a Byzantine emperor in 
thirteenth-century churches in Cappadocia in a similar 
fashion. These references were once interpreted as 
an indication of the local population's continuing 
awareness of their 'Byzantine' identity after nearly two 
centuries of Islamic rule. Now they are attributed to 
the conditions of stability and development created in 
the Rum Sultanate at that time and not just to the new 
political relations with Byzantium, or rather with the 
successor states that inherited the latter's territories, 
but also to the migration, whether temporary or 
permanent, of Byzantine citizens to the sultanate.” 


In other words, these references to the Byzantine 
emperor embody the expression of a political position 
from the donor’s point of view, which has to be 
interpreted in each case according to their profile, the 
contemporary historical context in the region, as well 
as the political actions or even ideology of the emperor 
in question. Analyzing these three parameters will 
allow us to pinpoint more precisely in each case the 
content of those references and to put them in their 
historical context.” 





Cretans in order to maintain their social power and influence over the 
rural population of the island. 

? On these inscriptions, see Tsougarakis 1998, 510, n. 1. On Andronikos 
Ils ecclesiastical policy and its importance in the formation of 
his political character and ideology, see Laiou, 1972, 32-37, 99ff.; 
Kontogiannopoulou 2004, 58-59. 

? The inscriptions are in the churches of St John in the village of 
Agios Vasileios (1291) and St Paul in the village of Agios Ioannis 
(1303/4), Pediada, Herakleion, and another, now lost, inscription 
from Gortyna (1292?) (Gerola 1905-1932, vol. 4, 509-510, 538, 560- 
561). The inscription from the church of St Paul mentions the patrons 
as the priest Petros and his sister Kataphyge, while the one from 
Gortyna names the monk Manos (?) together with his brother, the 
monk Panteremos, and his sister Kataphyge. A nun named Kataphyge 
is also mentioned among the patrons in the church of St George in 
the village of Agia Triada in the same region and - given the rarity of 
this name as well as the chronological and geographical proximity of 
the monuments -, it seems likely that we are dealing with the same 
person in all three instances (Gerola 1905-1932, vol. 4, 536-538). 

" Métivier 2012. 

7? Cf, Papamastorakis 1996. 
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More especially in Southern Greece, where - after 
the Byzantine emperors returned to power in 
Constantinople in 1261 - there were continual 
attempts to recapture the Latin possessions by force 
of arms or through diplomatic means, the references 
to the Byzantine emperor could be directly related to 
specific historical conditions. They probably reflect 
political circumstances that permit, or at least are 
not unfavourable to mention of him, such as when 
return to Byzantine rule seemed to be in prospect 
or when the foreign ruler had good diplomatic 
relations with the emperor in question. This theory 
has already been confirmed by a historical analysis of 
two inscriptions from Mani and Kythera that mention 
Michael VIII Palaiologos (1261-1282). I am referring 
to the inscriptions in the church of the Sts Theodores 
in Kafiona in Mani and St George in Dourianika on 
Kythera. More specifically the denomination «ἄναξ 
Ῥώμης» (lit. king of Rome) in the Kytheran inscription, 
and the reference to Michael VIII’s brother, the 
sebastokrator Constantine, as «ἡγεμονεύοντος ἐν τῇ 
χώρᾳ Πελοποννήσου» (governing in the Peloponnese) 
in the Maniot inscription, make it clear that the patrons 
were aware of the ambitions and the political ideology 
of the first Palaiologan emperor and that they showed 
their support for and promulgated his policy in their 
area.” 


But what favourable historical conditions are concealed 
in the reference to Andronikos II in the Aegina 
inscription in 1289? 


What was special about the political history of the 
Duchy of Athens in that period is that a Greek woman 
was in charge of it. I am referring to Helena Angelina 
Komnene Doukaina, daughter of the sebastokrator of 
Thessaly John I Angelos Komnenos Doukas (c.1268- 
before 1289). When, in 1274, John found himself 
facing the Byzantine fleet and army led by John 
Palaiologos, brother of the Emperor Michael VIII, 
he sought the help of the Duke of Athens, Jean de la 
Roche (1263-1280) and, as was usual in such cases, 
their alliance was sealed with a diplomatic marriage, 
the union of John's daughter Helena with Jean's 
brother Duke Guillaume.” After Guillaume’s death in 
1287, Helena took over governing his lands on behalf 
of their underage son Guy and she remained in sole 
charge of the Duchy until 1291.5 





15 Foskolou 2006. 

^ Gregorovius [1889] 1980, 290; Lock 1995, 95-97. On John I Dukas 
and his daughter Helena, see Polemis 1968, 97, no. 52, n. 8. 

5 Written sources: George Pachymeres, Relations Historiques, vol. 2, 
424 n. 2, 425 (IV.31); Marin Sanudo Torsello, Istoria di Romania, 132- 
133, 156. See also, Gregorovius [1889] 1980, 281; Setton 1976, 423-424; 
Nicol 1984, 19, n. 33; Nicol 1993, 58-59. 

16 In 1291 Helena married Hugues de Brienne and they ruled the 
Duchy together (Marin Sanudo Torsello, Istoria di Romania, 286-287 
comment 162). See also, Gregorovius [1889] 1980, 292; Setton 1976, 
434; Lock 1995, 95-97, 302-303. 


V. FOSKOLOU: WHAT ΑΕΕ ΤΗΕ BYZANTINE EMPEROR AND THE PATRIARCH ΟΕ CONSTANTINOPLE DOING IN AEGINA? 


Her father, John, despite the fact that he was related 
to and owed his rank of sebastokrator to Michael VIII 
Palaiologos," was one of his greatest opponents, not 
only because he was allied with almost all the enemies 
of the Byzantine state, but also on account of his anti- 
Unionist politics. John maintained his anti-Palaiologan 
stance even after the death of Michael VIII, and likewise 
Andronikos II Palaiologos, continued his father's policy 
towards the Thessalian ruler in the early years of his 
reign.? 


Yet there are some indications that relations between 
the Thessalian ruling family and the young emperor 
improved, perhaps even before John's death in 1289. To 
be more specific in 1288 Andronikos II confirmed the 
estates and the privileges of the monastery of Porta 
Panagia near Trikala in a chrysobull.? This important 
Thessalian monastery was founded in 1283 by John? 
and it seems likely that he retired there at the end of his 
life to die as a monk.” The fact that in 1288 the young 
emperor supports his opponent's foundation suggests 
that the political situation between the two sides 
must have been normalized. The new situation can 
be glimpsed more clearly in the time of John's widow, 
known to us by her monastic name of Hypomone.? 
There is strong evidence indicating that Hypomone, 
as regent for her two underage sons, acknowledged 
the suzerainty of the Byzantine emperor over their 
lands. Firstly, as the result of petitioning Andronikos 
II, John's widow managed to have the possessions of 
the monastery of Panagia Lykousada, Thessaly, which 
she had founded herself, confirmed in a chrysobull.” 
Subsequently, she entrusted her two underage sons to 





7 Written sources: George Pachymeres, Relations Historiques, vol. 2, 
400 n. 1, 401 (IV.26); Dólger 1977, πο. 19634. See also, Ferjancic 1986, 
652; Nicol 1993, 58-59. 

18 Geanakoplos 1959, 282; Nicol 1984, 19-21, Ferjanci¢ 1986, 654-658. 
Indicative of John's anti-Palaiologan stance is the fact that in the 
entry on the Thessalian ruler in Trapp et al. 1976-1996, vol. 1 (1976), 
18, no. 208, he is described in the section on relationships as the 
‘enemy of Michael VIII Palaiologos'. 

? Laiou 1972, 38-39; Ferjanci¢ 1986, 659; Nicol 1993, 114-115. 
However, there are some indications that John had accepted that 
Andronikos II had some sort of overlordship over his dominions, 
swearing an oath of fealty to the emperor as early as 1283, which he 
nevertheless subsequently went back on (Angelov 2007, 338-339). 
Indeed John's attitude to the young emperor was so provocatively 
aggressive that the Patriarch Gregorios II (1283-1289) was obliged to 
threaten him with excommunication in a letter of 1285 (Nicol 1984, 
32 n. 86). 

2 Dólger 1960, 12, no. 2125. See also, Koder and Hild 1976, 245. 

2: Orlandos 1935; Koder and Hild 1976, 245; Avraméa and Feissel 
1987, 380-381; Kalopissi-Verti 1992, 59-60, no. 11. 

2 On the tympanum of an arcosolium on the south wall of the 
church a funerary portrait of a monk, identified by some scholars 
with John, has been preserved (Kalopissi-Verti 1992, 99, no. B5, figs 
85-86). 

5 Ferjancié 1974, 126ff.; Ferjanci¢ 1986, 659. Hypomone seems to be 
descended from the Late Komnenian provincial aristocracy of the 
region, which would account for the extensive estates she possessed 
in the area and which she bequeathed to the monastery of Lykousada 
(Magdalino 1989, 100-101). 

^ Délger 1960, 13, no. 2131. See also, Koder and Hild 1976, 208-209. 
On the importance of the chrysobull in John Doukas's wife's 
recognition of imperial authority, see Angelov 2007, 148-149. 
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the care of Anna Palaiologina of the Despotate of Epiros, 
who, as is well known, was related to the imperial family 
and supported a pro-Byzantine policy in the Despotate. 
Lastly, the two heirs to the Principality of Thessaly, 
received the title of sebastokrator, a title that only the 
Byzantine emperor had the right to bestow.” 


It is reasonable to assume that, following in her 
mother’s footsteps, Helena Komnene Doukaina adopted 
a similar policy of rapprochement with Andronikos II 
in the period when she ruled the Duchy alone, and this 
would be consistent with Angeliki Laiou’s observations 
on the political actions of women in Byzantium, which 
were usually firmly linked with the interests of their 
families. To be more specific, in the political history of 
the Despotate of Epiros, Laiou notes that, whereas the 
wives of the rulers usually opposed their husbands’ 
politics, they supported the imperial family to which 
they were related by blood, and she poses the question: 
‘Is it possible that, what these women shared on the 
ideological level was loyalty to their blood relatives as 
opposed to their affines, and that by extension became 
loyalty to the Byzantine throne?'? Nevertheless, 
although it seems likely that something similar 
happened in the case of the Duchess of Athens, i.e. that 
sheturnedto the Byzantine emperor, adopting a similar 
policy to that of her mother in Thessaly, unfortunately 
there is no evidence from the sources to confirm this. 


On the other hand, however, there is no doubt that 
Helena was violently opposed to the establishment of 
the Latin states in Romania (i.e. Latin-occupied Greece). 
That is to say in 1289 she refused to swear fealty to the 
young prince of the Morea, Florent of Hainaut, which 
shows that she did not see herself as subjugated to 
the young Frankish ruler and did not recognize his 
suzerainty over her lands. This bold act caused such 
uproar in Western feudal society that the king of Naples, 
Charles II of Anjou (1285-1309), intervened in person, 
sending more than one delegation to the unruly Helena 
demanding her submission.” The political situation 
created by the anti-Frankish stance of the Duchess of 
Athens and the pro-Byzantine position of her mother 
in Thessaly would probably have been known to a well- 
informed subject of the Duchy and sufficient reason 
to mention Andronikos II in his inscription and thus 
express his loyalty to the legitimate sovereign ruler of 
the region.” 





25 George Pachymeres, Andronikos Palaiologos, 201 (III.4). See also, 
Laiou 1972, 38; Ferjanci¢ 1974, 126-130; Nicol 1984, 35-36; Nicol 1993, 
114-115. 

76 Γαίου 1982, 200-201. 

7 Perrat and Longnon 1967, 10-13, 29-31, no. 9, 36, nos. 16-17. See 
also, Setton 1976, 433-434; Lock 1995, 96-97. Donald Nicol (1984, 
48-49), connects Helena's stance with the aggressive tactics of her 
brothers, Constantine and Theodore, sebastokrators of Thessaly, 
towards Charles II of Anjou. 

# Even if Helena Komnene Doukaina's position was not necessarily 
pro-Byzantine, as her subsequent actions suggest, in that period she 
was strongly opposed to the Latin rulers in the Morea. Moreover this 


Ἐν Σοφίᾳ μαθητεύσαντες 


The fact that in the minds of the local aristocracy the 
Byzantine emperor was the legitimate ruler of the 
region is also revealed by a chrysobull of 1288, issued 
by Andronikos II at the request of one sebastos Theodore 
Nomikopoulos. This charter confirms that the latter 
owned the village of Kranidi in the Damala district 
of neighbouring Argolid.? This area was ruled by the 
De la Roche family? and it is telling that the sebastos 
Theodore wanted to safeguard his estate, using the 
Byzantine emperor and not some noble scion of the 
Burgundians.? 


To return to our inscription, alongside the name of the 
emperor the unknown patron of the Omorphe Ekklesia 
also mentions the head of the Orthodox Church. This 
reference to Athanasios I is the only example of a 
patriarch being mentioned in a donor inscription in 
Greece in the thirteenth century.” Bearing in mind 
at the same time the forceful personality and the 
turbulent career of this patriarch, this mention of him 
in Aegina acquires special interest.” 


Scholars regard Athanasios as the reformer of ecclesi- 
astical life in his day. Protector of the lower classes, 
an acerbic critic of corruption and moral degradation 
not just in lay society, but also in the Church itself, 
and a strong opponent of the Franks and their Latin 
doctrines,? he created a correspondingly moralizing 





is clear from the fact that after 1291 she was issuing coinage inscribed 
with the letters DI GRA (i.e. Dei gratia), which was uncommon in the 
Frankish Morea and indicated that she considered herself divinely 
appointed (Krikou-Galani 1976, 347 n. 40; Baker and Ponting 2001, 
246-247; Baker 2011). On her later change of policy and her fealty 
to Charles II of Anjou, see Perrat-Longnon 1967, 136-137; Magdalino 
1989, 91. 

? Dólger 1955. 

* Bon 1969, 110, 487ff. 

31 Moreover there is a good deal of evidence to suggest that there was 
virtually no Frankish presence in the Damala area, at least in the 
first half of the 13th c. (Kalopissi-Verti 1975, 10). On the political 
significance of this request on the part of the local estate owner as 
an indication of his submitting himself to and acknowledging the 
imperial authority, see Angelov 2007, 150-151. 

? Kalopissi-Verti 1992, 25 n. 25. The fact that there are so few 
mentions of the name of the patriarch in donor inscriptions is an 
interesting question that has not been adequately discussed. Another 
example can be cited in Hospitaller Rhodes. I refer to the church of 
St George Pachymachiotes in Lindos (1394/5), founded by a priest 
and his family, where the donor inscription mentions the Patriarch 
of Constantinople Antony IV (1389-1390, 1391-1397). However, 
Ioanna Bitha (2009) has argued convincingly that this reference is 
most probably associated ‘with the wish by the founders to honour 
the patriarch who, according to a decision of the Holy Synod of 
1394, ensured that the Rhodes Bishopric was once more assigned 
kat' epidosin to the metropolitan bishop of Stauropolis in Caria, Asia 
Minor, who was descended a family that came from Rhodes'. Another 
interesting and quite well-known, if not sufficiently commented 
on example, is that of the inscription in the monastery of Panagia 
Spelaiotissa in Sylle (Lycaonia), near Iconium (Konya) (1288/9), 
which mentions Athanasios's predecessor on the patriarchal throne, 
Gregory II (1283-1289), together with the Emperor Andronikos II and 
the Sultan Masud, son of Kaykaus (Métivier 2012, 241, n. 31). 

5 On Athanasios I, see Talbot 1973; Talbot 1975; Boojamra 1979; 
Boojamra 1982; Talbot 1983; Boojamra 1993; Afentoulidou-Leitgeb 
2008, 55-81; Patedakis 2009. 

* Boojamra 1982, 70ff. 

5 On his stance against the Western Church and the Latin rite, see 
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and anti-Latin ecclesiastical and social policy with the 
support of Andronikos II Palaiologos.* This strict and not 
particularly well educated ascetic,” who had the moral 
virtues of John Chrysostom,” attempted to impose the 
rules and the austerity of the monastic regime on the 
everyday life of the capital. For that reason he was 
not particularly popular among the higher clergy or 
senior officials of the state. Under pressure from these 
social groups Athanasios was twice obliged to resign 
his post.? By contrast he was extremely well loved by 
ordinary folk, on whose behalf he worked hard in his 
role as patriarch? and not long after his death he was 
being venerated as a wonder-working saint.*! 


ΑΙ these things have led to the commemoration of the 
patriarch in the Aegina inscription being associated 
with his ecclesiastical policy and seen as a reflection of 
the patron's inclination to express his agreement with 
it. However, Athanasios's accession to the patriarchal 
throne is securely dated to 14th October 1289 and 
consequently this reference to him in Aegina in the 
same year cannot be linked with his later actions as 
leader of the Orthodox Church.” 


But in any case the tumult caused by the news of his 
election to office was such that Andronikos II was 
obliged to attend two public meetings, where citizens 
spoke for and against Athanasios. And this was perhaps 
all it would take for the news of his elevation to the 
patriarchal throne to spread in such a short space of 
time to a far-away island in the Saronic Gulf.“ 


Despite all that, it is impossible to answer the question 
as to why the anonymous patron in Aegina wanted to 
honour the newly elected patriarch with this mention 





Talbot 1973; Boojamra 1979, 27-28; Boojamra 1982, 117ff., 183ff.; 
Patedakis 2009. 

% On his relationship with Andronikos II, see Gill 1970; Boojamra 
1982, 84ff.; Nicol 1993, 100-104. More generally, on his views on the 
position of the Church and its relationship with the imperial power, 
see Angelov 2007, 393-411. 

37 Talbot 1975, XXVIII-XXIX; Angelov 2007, 395; Patedakis 2009, 136- 
137. 

38 The comparison of Athanasios with John Chrysostom was made by 
Andronikos II himself, as Nikephoros Gregoras tells us (Boojamra 
1982, 25). 

3 Γαίου 1972, 36; Talbot 1975, XXVI; Boojamra 1982, 45ff.; Nicol 1993, 
101-104; Talbot 2004, 91. Pachymeres's negative attitude to 
Athanasios is one more indication of the former's anti-populist 
attitude (Boojamra 1982, 29ff.; Afentoulidou-Leitgeb 2008, 62-63). On 
the Arsenites' hostility to Athanasios, see Kontogiannopoulou 1998, 
212-215; 

* Boojamra 1993; Talbot 2004, 88. An indication of the commitment 
of this dynamic patriarch to the people of Constantinople is his 
organization of food relief in the winter of 1306/7, when famine 
struck the capital of the empire (Laiou 1967; Laiou 1972, 194-196; 
Laiou-Thomadakis 1980, 100). 

^ Talbot 1975, ΧΝΠΙ-ΧΙΧ; Boojamra 1982, 219; Talbot 1983; 
Afentoulidou-Leitgeb 2008, 72-78. 

2 Kalopissi-Verti 1992, 85. 

^ Laurent 1969, 147; Failer 1999, 

^ George Pachymeres, Andronikos Palaiologos, 143-144 (1.14-15). 
See also, Talbot 1975, XVIII-XIX; Boojamra 1982, 43; Gounaridis 2004, 
203-204. 


V. FOSKOLOU: WHAT ΑΕΕ ΤΗΕ BYZANTINE EMPEROR AND THE PATRIARCH ΟΕ CONSTANTINOPLE DOING IN AEGINA? 


of his name. The most logical and probable answer is 
because the new patriarch was already well known 
to the inhabitants of the island for some reason. To 
ascertain what that reason might be we shall have to 
examine his career before 1289, to which end we can 
find information in two fourteenth-century Lives of 
Athanasios that are thought on the whole to be reliable 
historical sources.‘ 


According to these accounts the most important event 
in Athanasios's otherwise run-of-the-mill monastic life 
in the great communities of Asia Minor and Mt Athos 
was his participation in the revolt against the Union of 
the Churches after the Second Council of Lyons in 1274. 
Athanasios was on Mt Athos when he was informed 
of ‘the heresy of the Italian Pneumatomachi',* 
subsequently retreating to the monastery on Mt 
Galesion near Ephesus in order to put the monks there 
in the picture. There he joined forces with the monk 
Galaktion, one of the most renowned agitators against 
the Union." From Mt Galesion he went to Mt Ganos in 
Thrace, where he gathered a group of monk disciples 
around him and carried on the fight for Orthodoxy with 
such forcefulness and energy that he incurred the wrath 
of the emperor and of Patriarch John XI Bekkos (1275- 
1282), who - using the local bishop as his instrument 
- ordered Athanasios to be beaten up. Indeed the writer 
of the second Life, Joseph Kalothetos, adds that the 
Unionist patriarch ordered that the belligerent monk 
should be transferred to Constantinople, where he came 
up against the emperor himself and where, despite the 
fact that he easily managed to refute his arguments, he 
was severely chastised.** 


Although this event seems likely to be a hagiographical 
commonplace? - the saint stands up to the infidel 
emperor - it transpires from the Lives of Athanasios 
that the future patriarch belonged to those who could 
be considered defenders of Orthodoxy in their day.” 


It is well known that Michael VIII’s Unionist policy 
caused considerable commotion in the political and 
religious life of the empire and of the autonomous 
Greek states of Epiros and Thessaly.*! The rulers of 





5 Life of Athanasios I written by Theoktistos the Studite (Papado- 
poulos-Kerameus 1905) and the Life written by Joseph Kalothetos 
(Tsamis 1980). Both Lives were written a few years after his death 
(Tsamis 1980, 429). On the reliability of these two hagiographies, see 
Talbot 1975, XV; Boojamra 1982, 31-33; Talbot 2004. 

46 Papadopoulos-Kerameus 1905, 12. 

" Papadopoulos-Kerameus 1905, 12-13; Tsamis 1980, 470-471. The 
monastery on Mt Galesion in Asia Minor was an important centre of 
anti-Unionist action (Beck 1959, 210; Kasper et al. 1993-2001, vol. 4 
[1995], 269-270 [F. Hild]). 

* Papadopoulos-Kerameus 1905, 13-18; Tsamis 1980, 476-480. 

^ Talbot 1975, XVII; Boojamra 1982, 42; Angelov 2007, 397; 
Afentoulidou-Leitgeb 2008, 58-59. 

* Patedakis 2009, 128-129. On the political significance of 
Athanasios's resistance to the Union of the Churches, see Gounaridis 
2004, 212-213. 

3 Evert-Kappesova 1949; Geanakoplos 1959, 270-273; Nicol 1971; 
Nicol 1993, 54-57, 62-65, 76-79. 
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these states, Nikephoros I Komnenos Doukas of Epiros 
(1271-1296) and his illegitimate half-brother John I of 
Thessaly (c. 1268-before1289), exploited the situation 
to create an anti-Palaiologan policy, which reached 
a climax in the Synod of Neopatras in 1276/7, which 
anathematized the Patriarch John XI Bekkos, the 
Emperor Michael VIII Palaiologos and the Pope as 
enemies of Orthodoxy.” 


On the other hand, as the historian Pachymeres tells 
us, severe persecution and misery was inflicted on 
the defenders of the faith, not only churchmen but 
simple laymen too. The revolt was greatest in monastic 
circles, as the monks were the ones who suffered the 
most from the reprisals perpetrated by the central 
authority. However, they never stopped influencing the 
ordinary people and stirring them up with pamphlets 
and tracts against the emperor and the patriarch.” The 
influence their preaching had was so great that, as the 
Unionist Patriarch John Bekkos later noted, everyone 
was preoccupied with the sort of subtle theological 
issues that were central to the doctrinal disagreements 
between the Latins and the Orthodox.” 


The two great martyrs of the period, Galaktion and 
Meletios, were also monks, who - after being subjected 
to brutal treatment on the orders of Michael VIII - were 
exiled to Skyros. As mentioned above, Athanasios had 
become friendly with Galaktion when he was on Mt 
Galesion (1278). Meletios produced an important work 
on Skyros with anti-Unionist content, written in verse 
and in simple language, and, as Jean Darrouzés has 
characteristically observed: 'C'est avec des manifestes 
de ce genre que les moines ont atteint le peuple, en 
vulgaristant des synopses, des "panoplies", et des 
floriléges savants et techniques’.*® 


The contemporary sources tell us that there were 
disturbances too in the Duchy of Athens. More 
specifically, in the Life of Gregory Sinaites, there is 
mention among Gregory's disciples of one Nikolaos 
from Athens, an elderly monk, who was particularly 
well loved and revered by his fellow citizens, who 
preached against the Union of the Churches and was 
brutally mistreated for that reason by Michael VIII 
Palaiologos's henchmen. Nikolaos was well known and 
venerated not only in his home city but also in the 
Church circles of the imperial capital. This is reflected 





? QGeanakoplos 1959, 275; Nicol 1984, 16-18. On the Synod of 
Neopatras, see Loenertz 1965, 400, no. 29. 

5 Evert-Kappesova 1949, 29 n. 47; Geanakoplos 1959, 201-205; Nicol 
1971, 124-125, 134; Nicol 1993, 79. 

* John XI Bekkos, De Depositione Sua Orationes, cols 984-985. 

5 Nicol 1971, 132-133; Dólger 1977, nos. 2048, 20594, On Meletios, see 
Macrides 1981, 81-82; Kolbaba 1997, 138-139, and n. 8, for earlier 
bibliography; Trapp et al. 1976-1996, vol. 7 (1985), 192-193 no. 17753. 
On Galaktion, see Trapp et al. 1976-1996, vol. 1 (1976), 141 no. 3472. 

56 Laurent and Darrouzés 1976, 107; see also 104ff., on Meletios in 
general, and 85, 100, 102, 105, 112, on Galaktion. On the text Meletios 
composed on Skyros, see Kolbaba 1997. 
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in the fact that, after the restoration of Orthodoxy, the 
Patriarch Joseph I (1266-1275, 1282-1283) proposed his 
appointment as archbishop of Athens, but Nikolaos 
turned the offer down on account of his age." This 
information, though problematic in terms of its 
historical accuracy (as it presents the 'infidel' emperor 
as having control of Frankish Athens), is nevertheless 
particularly interesting, because it suggests that even 
in Latin-occupied Southern Greece there was that sort 
of opposition to Michael VIII’s Unionist policy and, 
consequently, it is likely that the local population might 
have been especially sensitive about that part of their 
recent history.” 


The supposition that the opponents of the ‘infidel’ 
emperor must have gained high standing in the 
consciousness of the supporters of the Orthodox 
doctrine is supported by the only extant painted 
depiction of the Patriarch Arsenios (1254-1260, 1261- 
1265), which is located in the sanctuary of the church 
of the Panagia Chrysaphitissa in Lakonia (1290). This 
unusual depiction of the forceful opponent of Michael 
VIII in a provincial church that was decorated in the 
time of Andronikos II Palaiologos has been interpreted, 
inter alia, as an expression ofthe triumph of Orthodoxy.” 


So it is extremely likely that Athanasios was already 
well known in Southern Greece as a champion of 
the Orthodox faith even before he took up his duties 
as patriarch. It is worth noting here that his second 
biographer, Kalothetos, tells us that as early as his first 
stay on Mt Athos he had formed a close relationship 
with an abbot from Attica.“ Moreover his relationship 
with Galaktion, who at that time was in exile on Skyros, 
could be yet another 'route' whereby his reputation 
had spread, and that the highly peripatetic lifestyle 
of some monks at the time may have helped in this 
respect.” Finally, the fact that he took part in the council 
that restored Orthodoxy, held at Blachernae in 1285, 
for the purposes of which it seems that he composed 





? The information on Nikolaos is taken from the Life of Gregory 
Sinaites, whose disciple he was (Pomjalovskij 1894, 16-17). On 
Nikolaos of Athens, see also Trapp et al. 1976-1996, vol. 7 (1985), 147 
no. 20402. The above mentioned hagiographical text mentions other 
members of the clergy in the area too, who were also active in the 
fight against Unionism in that period (Gonis 1982, 1128-1132). 

55 Rigo 2002, 67 and n. 207. 

° The fact that people in Southern Greece were particularly sensitive 
about matters of Orthodox faith is revealed by an incident in the 
life of Patriarch Athanasios II of Alexandria. Unlike his namesake 
the Patriarch of Constantinople, Athanasios II’s position vis-à- 
vis the Union of the Churches fluctuated. Thus, when he fell out 
with Athanasios I, he was twice obliged to flee Constantinople. On 
one of these journeys he found himself for a short time in Euboea, 
from whence, however, he was forced to flee when fanatical monks, 
who doubted his belief in Orthodoxy, threatened his life (George 
Pachymeres, Andronikos Palaiologos, 593-594 [VII.16]). See also, 
Failler 1977, 54. 

6 Kontogiannopoulou 1999; Albani 2000. 

6 However, Kalothetos does not name this abbot (Tsamis 1980, 435- 
440, 466; Patedakis 2009, 128). 

62 Taiou-Thomadakis 1980, 97-98, n. 37. 
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two theological works with anti-Latin content, must 
have contributed to his becoming part of the circle of 
clerics who supported Andronikos in his anti-Unionist 
religious policy and, of course, to establishing him as a 
champion of the anti-Unionist party.? 


The above analysis of the donor inscription allows us 
to create a portrait of the patron of this small church 
as a layman, who was well-informed about political 
developments in the Duchy, developments that seemed 
to favour the return of Byzantine rule in the area, while 
the mention of Athanasios is associated with his desire 
to honour a man of his own day, who had fought to 
restore Orthodoxy. 


Finally, two extant epigraphic witnesses from the 
church shed a little more light on the question of 
the identity of the man who restored the Omorphe 
Ekklesia. I am referring to an invocation that was still 
in existence in1925, i.e. at the time when Georgios 
Sotiriou published his first article on the church, 
inscribed on the painted red band between the scenes 
on the vault and the full-length figures of the saints on 
the side walls, and which read: «Άγιε Νικόλαε βοήθι τον 
δούλο σου Βασίληον tolv] Σαγομαλάν» (St Nicholas, 
help your servant Basileios Sagomalas).* Nowadays only 
a few letters of this inscription can be deciphered, but 
it is possible - using earlier photographs - to establish 
that this inscription belonged to the initial phase of 
the wall-paintings in this monument. The otherwise 
unknown Basileios (Basil) Sagomalas must have had 
strong ties with this little church to have been in a 
position to express his plea for support to St Nicholas, 
who was depicted there, in this way. The fact that the 
church must have been connected with the Sagomalas 
family is also revealed in a later carving on the outside 
of the church, on the lintel over the entrance, which 
records the name of another of its members. To be 
more specific, it is inscribed: «t Λέον ὦ Σαγουμαλᾶς» (t 
Leo [the] Sagoumalas). 


According to Phaedon Koukoules the name Sagomalas 
is etymologically related to the word σαγόμαλλον 
(sagomallon), and must mean a producer of or merchant 
dealing in sagia, i.e. rough woollen textiles. The name 
is also associated with the well-known Athenian 
Zygomalas family, of whom Theodosios Zygomalas, a 
patriarchal official of the late sixteenth century, was 
a celebrated member.” Theodosios is also well-known 
on account of his friendship with Martin Crusius, 
professor of ancient Greek and Latin at the University 
of Tiibingen in Germany, and for the correspondence 
between them, from which we can derive important 





6 Patedakis 2009, 130. 

€ Sotiriou 1925, 246, fig. 7. 

6 Koukoules's opinion is quoted in Sotiriou 1925, 275. See also, 
Kazhdan et al. 1991, vol. 3, 1827-1828 (A.P. Kazhdan). 

* Dyovouniotis 1923; Zerlentis 1923; Perentidis 1994. 
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information about his forebears. To be specific, in 1581 
Theodosios writes that his earliest ancestor was Michael 
Sagomalas, who some three hundred years earlier had 
lived in Argos and been in the service of the Frankish 
rulers, whom he names as one Guido de Vin (Γουϊδών 
τις ντε Biv), called ‘the Frank’, and his ally Jacques de la 
Roche (Ιάκωβος ντε λα Ρόκας). He also adds that it was 
at this time that they changed the name to Zygomalas, 
because his ancestor was 'in charge of weights and 
measures for the government' («ζυγοστατεῖν ὁρισμένος 
καὶ τὰ µέτρα τῆς ἀρχῆς διευθετεῖν»), in other words he 
was appointed treasurer to the Frankish state, and had 
responsibility for checking weights and measures." 
According to the experts, Michael Sagomalas belongs to 
the late fourteenth century, whereas another member 
of the family, one John Zygomalas, is mentioned on a 
legal document of 1357 in Nauplion.® 


To sum up, the inscriptions in this monument allow 
us to sketch out the identity of the unknown patron, 
who must have been a financially affluent, Orthodox 
and pro-Constantinople inhabitant of Aegina, who 
restored a private chapel or monastery, whose small 
size and location far from any known medieval 
settlement on the island go some way to confirming 
this. The anonymous patron belonged to or had close 
links with the Sagomalas or Zygomalas family, some 
of whose members are attested slightly later on in 
neighbouring Argolis. Moreover attempts to give a 
historical interpretation to references to the Byzantine 
emperor and the patriarch of Constantinople at a time 
when the island was ruled by the Franks have entailed 
research into the documentary sources in order to 
reconstruct aspects of the social and political history of 
the Duchy of Athens that had not previously attracted 
our attention. And this has shown once again, as Sonia 
Kalopissi-Verti - the dedicatee of this book - has so 
clearly demonstrated, that dedicatory inscriptions with 
their formal phraseology and despite their often poor 
state of preservation can be the bearers of multiple 
messages, which they will reveal to us provided we look 
for them... 
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summary 


Τι γυρεύει ο βυζαντινός αυτοκράτορας και o πατριάρχης της 
Κωνσταντινούπολης στην Αίγινα; Μια προσπάθεια ιστορικής ερμηνείας 
της κτητορικής επιγραφής της Όμορφης Εκκλησιάς (1289) 


Στο άρθρο εξετάζονται oi επιγραφικές μαρτυρίες 
που σώζονται στο ναό των Αγίων Θεοδώρων, ο 
οποίος είναι γνωστός σήµερα ως Όμορφη Εκκλησιά 
και βρίσκεται λίγο έξω από την πόλη της Αίγινας. 
Από αυτές πληροφορούμαστε πως η εκκλησία ήταν 
αρχικά αφιερωμένη στους αγίους Θεοδώρους καὶ 
ανακαινίστηκε, δηλαδή διακοσμήθηκε µε τοιχογραφίες, 
στα 1289. 
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Αναλυτικότερα εξετάζεται η εγχάρακτη επιγραφή που 
σώζεται στον εξωτερικό δυτικό τοίχο και παρουσιάζει 
ιδιαίτερο ενδιαφέρον. Ο ανώνυμος αφιερωτής στο 
λατινοκρατούμενο νησί, σύμφωνα µε την επιγραφή 
αυτή, επιλέγει να καθορίσει χρονικά την προσφορά του, 
αναφέροντας τον βυζαντινό αυτοκράτορα Ανδρόνικο 
Β΄ Παλαιολόγο (1282-1328) και τον πατριάρχη 
Κωνσταντινουπόλεως Αθανάσιο Α΄ (1298-1293, 1303- 
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1309). Ανάλογες αναφορές otov βυζαντινό αυτοκράτορα 
σε επιγραφές λατινοκρατούμενων περιοχών έχουν 
θεωρηθεί από την έρευνα ως ένα είδος αντίδρασης 
απέναντι στον ξένο κυρίαρχο. Ωστόσο, πέρα από αυτό 
το επίπεδο ερμηνείας, αυτές οι αναφορές πρέπει επίσης 
να συνδέονται άμεσα µε συγκεκριμένες ιστορικές 
συνθήκες, που επιτρέπουν, ή τουλάχιστον ευνοούν, 
τη μνεία του. Για την υποστήριξη αυτής της υπόθεσης 
αναζητήθηκαν οι αιτίες, για τις οποίες μνημονεύονται 
οι δύο αυτές σημαντικές προσωπικότητες, στην πολιτική 
και εκκλησιαστική ιστορία του φραγκοκρατούμενου 
ελλαδικού χώρου. Η αναφορά του βυζαντινού 
αυτοκράτορα συνδέθηκε µε την παρουσία στην κορυφή 
του δουκάτου μίας Ελληνίδας, της Ελένης Κομνηνής 
Δούκαινας, η οποία είχε αντιτεθεί δυναμικά στο 
λατινικό κατεστημένο της Ρωμανίας. H μνεία του 
πατριάρχη Αθανασίου Α΄ αντίστοιχα ήταν δυνατόν να 
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συνδεθεί µετην ανθενωτική δράση, την οποία ανέπτυξε 
πριν αναλάβει τα καθήκοντά του ως επικεφαλής της 
Ορθόδοξης Εκκλησίας στα 1289. 


Τα στοιχεία που απέδωσε η ιστορική ανάλυση της 
επιγραφής άφησαν επίσης να διαγραφεί η ταυτότητα 
του ανώνυμου χορηγού. Αυτός θα πρέπει να ήταν 
ένας οικονομικά ισχυρός κάτοικος της Αίγινας, 
ενημερωμένος για τις πολιτικές εξελίξεις στην περιοχή 
του, «στραμμένος» προς την Κωνσταντινούπολη καὶ 
πιστός στον βυζαντινό αυτοκράτορα και την ορθόδοξη 
Εκκλησία. Παράλληλα, δύο ακόμη επιγραφικές 
μαρτυρίες, που σήμερα σώζονται σε κακή κατάσταση, 
μας επέτρεψαν να συνδέσουµε τον χορηγό µε την 
οικογένεια Σαγοµαλά ή Ζυγομαλά, µέλη της οποίας 
μαρτυρούνται στις πηγές από τον 140 αιώνα και εξής 
στη γειτονική Αργολίδα. 


Nikolaos Kourouniotes remembered: A Funerary Portrait 
from Medieval Leros, Dodecanese 


Konstantia Kefala 


Abstract 


In the single-cell church of Taxiarches Michael standing close to the settlement of Gournes on Leros was recently discovered by 
the Ephorate of Antiquities of the Dodecanese an interesting fresco on the tympanum of an arcosolium used as a tomb. The mural 
depicts the archangel Michael accompanied by the funerary portrait of a young man and, apart from its artistic significance, 
it offers some valuable information on the history and local society of Leros in the 14th century. The name of the deceased, 
Nikolaos, is mentioned in the adjoining inscription, according to which he was the son of Georgios Kourouniotes and died in 
6852, i.e. 1343/4. The surname Kourouniotes very probably derives from the toponym agros ton Kourounon, tou Kourounou or 
tou Korona, which is mentioned several times in documents concerning Leros from the archive of the monastery of St John the 


Theologian on Patmos, dated to the end of the 11th century. 


Key words: 14th century, Dodecanese, Leros, Kourouniotes family, monumental painting, funerary portraiture 


On a low hill close to the settlement of Gournes, on the 
island of Leros, concealed between the trees, stands out 
a small, humble church dedicated to Archangel Michael 
(Taxiarches Michael) (Figure 1). Its present external 
appearance, a result of arbitrary and conspicuous 
interventions of the last thirty years, does not, in any 
event, betray its antiquity and importance. In modern 
times, under layers of plaster and whitewashed, the 
church did not display any dating evidence until the 
summer of 2010. At that time, during the removal of 
successive plaster layers covering the interior surfaces 
of the walls, under the supervision of the 4th Ephorate 
of Byzantine Antiquities (now Ephorate of Antiquities 
of the Dodecanese), a very interesting fresco was 
revealed. The mural painting unfolds in an arcosolium 
inside the nave and depicts the archangel Michael 
accompanied by the funerary portrait of a man, whose 
name, Nikolaos Kourouniotes, is mentioned in the 
adjoining inscription. The publication of this fresco 
as a contribution to the volume in honor of Sophia 
Kalopissi-Verti seemed to me very suitable, bearing in 
mind that our beloved and most esteemed professor, 
through her research, opened new paths in the study 
of donor representations and the interpretation of 
Byzantine inscriptions, giving emphasis to their social 
aspect and exploiting the archaeological evidence as a 
means for the reconstruction of Byzantine society. It 
is thus a retributive way of expressing my respect and 





! TL owe sincere thanks to the Director of the Ephorate of Antiquities 
of the Dodecanese, Dr Mania Michailidou for granting me the 
permission to publish this fresco. The restoration of the mural 
paintings inside the church was carried out by the conservator of the 
Ephorate Lampros Maroulis, to whom I also address my deepest thanks 
for sharing with me valuable information about the monument. Dear 
friend and colleague Dr Anna-Maria Kasdagli had both the patience 
and kindness to read and correct the English text, making interesting 
points at the same time. I thank her with all my heart. 


388 


gratitude to her for all she has offered so generously to 
us, her students. 


The single-cell church of Taxiarches Michael has a 
plain, rectangular plan and a projecting semicircular 
apse at the east end. Its simple architectural type and 
small dimensions reflect a widespread, deeply rooted 
tradition, particularly on the islands and the periphery 
of the Byzantine Empire from the 13th to the 15th 
century.’ In its present state, the church is covered 
with a flat ceiling, a type that copies the common 
domestic roofs (δώματα) in the Aegean islands. It is very 
probable, though, that the ceiling had this form from 
the initial construction phase of the building, judging 
from the height and the verticality of its walls. This 
type of flat roof, also encountered in some churches of 
the Cyclades,’ is very rare in the religious architecture 
of the Dodecanese; one other example of this practice 
being the church of St George Thyriaules on Kos,’ 
with frescoes dated to the end of the 13th century? 
Some reused Early Christian architectural members 
- a fragment of a column shaft, a column base and a 
mullion - incorporated in the inner face of the masonry 
may indicate the existence of an Early Christian basilica 
nearby.‘ During the 1980s, a rectangular hall was added 
on the south side of the church and drastically altered 
the original shape of the building. 





2 Gratziou 2010, 93-107. 

? Vasileiadis 1962; Dimitrokallis 1976, 131-156. 

^ Zarraftis 1921, 83; Kiapokas 2002, 198; Kiapokas 2006, 63. To the 
same category of churches with flat ceiling belong the small church 
at Katodio on Karpathos and some churches on Telos (unpublished). 
> Bitha 2004, 342-343; Kefala 2015, 205-206, fig. 6. 

6 The sites of eleven Early Christian basilicas have been already 
spotted on the island (Michailidou 1993, 5-6). See also, Lazaridis 1955, 
229; Kollias and Volanakis 1980, 566 (E.E. Kollias); Pelekanidis and 
Atzaka 1988, 83-84; Deligiannakis 2016, 199-200. 


K. KEFALA: NIKOLAOS KOUROUNIOTES REMEMBERED: A FUNERARY PORTRAIT FROM MEDIEVAL LEROS, DODECANESE 


Figure 1. Leros, Gournes, Church of 
Taxiarches Michael, General view 
of the church from the southeast 
(© Ephorate of Antiquities of the 

Dodecanese). 





Two blind niches are set in the north wall of the church, 
of which only the western one preserves its painted 
decoration. The entire surface of its tympanum is 
covered by the imposing figure of an archangel, certainly 
Michael (Figure 2), judging from his external features, 
the church’s dedication, and the funerary character of 
the arcosolium. The painting is badly damaged, especially 
in the face, but we can discern that he wears imperial 
garments: a purple chiton and a rich loros painted in 
ochre and lavishly adorned with precious stones. His 
wings are extended, neatly integrated into the arched 
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Figure 2. Leros, Gournes, 
Church of Taxiarches 
Michael, Arcosolium with the 
representation of Archangel 
Michael 
(© Ephorate of Antiquities of 
the Dodecanese). 


contour of the niche. Michael holds a globe in his left 
hand and grips a long staff in his right one. 


The intrados is painted with an attractive ornamental 
theme consisting of opposed triangles filled with large 
schematic leaves on a white ground (Figure 3). The 
freedom of the design, the originality of the subject 
and the use of only two colors, red and blue, for the 
outlines, indicate an adept and confident artist capable 
of exploiting the available space and carefully choosing 
the most suitable decorative frame in order to bring out 
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Figure 4. Leros, Gournes, Church of Taxiarches Michael, 
Funerary portrait of Nikolaos Kourouniotes 
(O Ephorate of Antiquities of the Dodecanese). 


the figural representation. This border also draws the 
eye to the tomb, embellishing its irregular shape and 
making a direct allusion to the idea of heaven. 


On the lowest part of the right side of the soffit, this 
well-designed vegetal decoration is interrupted by 
a rectangular frame defined by a brown line. Against 
the white ground, shadowed at the edges, is placed 
the representation of a deceased donor (Figure 4). The 
arch, in its original form, may have extended down to 
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Figure 3. Leros, Gournes, 
Church of Taxiarches Michael, 
Intrados of the arcosolium, 
ornamental theme 
(O Ephorate of Antiquities 
of the Dodecanese). 


floor level; in its present state, though, a small 'bench' 
of uncertain date occupies the lower part of the niche 
interrupting the mural painting. The figure is visible 
down to the knees and, consequently, it is not possible 
to say whether he was depicted full-length, standing, 
or kneeling. In any case, his position is not frontal, 
but slightly turned towards the archangel, in a three- 
quarter view, with hands extended in a gesture of 
supplication.’ He is clad in a very simple, long-sleeved 
white tunic, loosely bound at the waist, generating 
some schematic folds, accentuated by the use of sparse 
deep brown, reddish and blue lines. Unfortunately, the 
face has been totally destroyed. What remains of the 
head is the brown, straight, carefully combed hair, cut 
symmetrically at the neck and gracefully framing the 
face. 


On either side of the head, the following inscription is 
arranged in four lines: 


Ἐκιμίθει ὁ δοῦλ(ος) τοῦ θ(εο)ῦ Νικόλαος / υἱὸς 
τοῦ Γεωργίου τοῦ Κου/ρουνιότ(ου) ἔτι σωνβ/ 
ἰνδ(ικτιῶνος) β΄ (Figure 5). 


It is evident, therefore, that the niche served as a tomb 
and the inscription provides important information; 
according to it, the man buried there was Nikolaos 
Kourouniotes, the son of Georgios Kourouniotes, who 
died in the year 6852, during the second year of the 
indiction. Based on the reckoning of the Byzantine 
dating system, anno mundi 6852 corresponds to the year 
1343 or 1344. However, that year was not the second of 
the corresponding indiction, but the twelfth,? which 
means that the painter or the writer of the inscription 
- if the commemoration was composed by another 
person - omitted the letter 1. The inscription also 
contains spelling mistakes such as ἐκιμίθει instead of 
ἐκοιμήθη and ἔτι instead of ἔτει, errors that reflect the 





7 For the gesture of the raised hands as a sign of prayer, see Nelson 
2007, 103-107. 
ὃ Grumel 1958, 261. 
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Figure 5. Leros, Gournes, 
Church of Taxiarches Michael, 
Funerary inscription 
(© Ephorate of Antiquities 
of the Dodecanese). 


relatively low literacy level of the composer.’ Moreover, 
it suddenly changes from majuscule to minuscule 
letters in the word υἱός, something that reveals a certain 
carelessness. 


The funerary purpose of the arcosolium is more than 
obvious. However, it is not clear whether the chapel 
was erected from the start to house the young man’s 
tomb or, after his sudden loss, the already existing 
family church was used to host it. Such tombs, with 
sarcophagi placed under niches or lining the walls,” 
usually in the narthex, were very common during 
the Middle and Late Byzantine period," frequently 
accompanied by the funerary portraits of the 
deceased.” The niche tomb of Nikolaos Kourouniotes 
was placed in the church proper. Its place is central 
and prominent, the arch is wide and deep enough 
to house the burial and the entire surface of the 
niche is thoroughly painted; these features stress 
the patron’s care for the construction.? On the 
whole, the form and layout of the chapel represent a 
humble reproduction of the private chapels of high- 
ranking officials in great and important churches of 





? Concerning the evidence of the literacy level of Byzantine 
painters according to church inscriptions, see Panayotidi 2003; 
Panayotidi 2007. 

10 Gerstel 2015, 166-167, fig. 122. 

1 Bache 1989; Ousterhout 2001. The practice of burial inside a 
Christian church and the representation of the dead was not a Late 
Byzantine innovation, but was a custom that continued to be in 
use from the Early Christian period (Brooks 2002, 11-12; Thierry 
2009). 

7 Velmans 1971, 134-140; Weifbrod 2003, 44-95. One of the earliest 
examples is the representation of the donors that were buried in the 
narthex of the church of Panagia Krena on Chios (1197) (Pennas 1991, 
61, pl. 4, figs 16-17; Vassi 2010, 99, fig. 4). Sometimes the portraits are 
both dedicatory and funerary (Papamastorakis 1996-1997, 290-293; 
Brooks 2002, 39). 

3 Brooks 2002, 18-21. 
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the Late Byzantine period." It discloses the attempt 
of local gentry to copy the habits of the aristocrats 
living in Constantinople or elsewhere in major urban 
centers and to imitate, on a smaller scale, the great 
aristocratic patronage.” 


The depiction of the deceased is accompanied by the 
protective, majestic figure of the archangel, whose 
character as Psychopompos (guide in the passage of the 
soul to the other world) is widespread.'* His presence 
is directly associated with the event of death and the 
holy figure - titular saint of the church - plays an 
intercessory role on behalf of the dead, who is placed 
in his close vicinity." Moreover, his representation also 
carries a devotional meaning, given that the archangel 
is mentioned in the memorial rituals performed before 
the tomb.” 


Nikolaos’ hands are extended in a typical gesture of 
supplication, very common in similar compositions.” 
With this posture, he expresses penitence and a plea 
for forgiveness and salvation. Usually, the dress of the 
depicted clearly reflects his social rank, wealth and 
financial power; in this case, though, Kourouniotes is 





14 


Brooks 2003, 23-31; Poulou-Papadimitriou et al. 2012, 413. 
Kalopissi-Verti 2012b, 125-126. 

Dimitrokallis 1976, 356; Meinardus 1978. 

Cf. Cutler 1981, 770; Patterson-Sevéenko 1993-1994, 157-164. An 
archangel accompanies the dead sebastokrator Ioannes Angelos 
Komnenos Doukas in his funerary representation in the church of 
Porta Panagia at Pyli of Trikala (1283-1289), this time introducing 
him to the Virgin (Kalopissi-Verti 1992, 99, figs 85-86; Papamastorakis 
1996-1997, 294-296, fig. 8). 

18 Dagron 1984; Velkovska 2002, 41-42. 

? Underwood 1966, 276-280, figs 10-11, pls 537-539c; Cutler and 
Magdalino 1978, fig. 10. Sometimes the dead is depicted with his hands 
crossed on the chest, most commonly when he is depicted with living 
members of his family, so that he could be distinguished (Semoglou 
1995, 9, figs 2-3; Semoglou 2001, 491-493, figs 3-4; Cvetkovié 2011, 29). 
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clad in a plain tunic, without head covering or other 
accessories denoting class. His appearance differs 
from analogous donor representations of the same 
period,? perhaps in an attempt to express modesty 
and simplicity or even to stress the common fate of 
humanity. It is not known if he was beardless, due to 
the loss of his facial characteristics. The brown hair 
indicates relative youth, something also deduced by 
the fact that his father, Georgios, also mentioned in the 
inscription, must have been alive at the time of his son's 
death. His straight hair, carefully combed and evenly 
cropped across the forehead, follows a popular fashion 
of the period,” also encountered for example in the 
depiction of a deceased man in the church of St John 
the Theologian at Koufas in the village of Paradeisi in 
Rhodes.? Nikolaos' general appearance implies that he 
was definitely not a cleric. 


Georgios Kourouniotes may have been the founder 
of the church; having outlived his son, he apparently 
undertook the dolorous task of setting up his offspring's 
grave.“ Georgios’ portrait may also have existed 
somewhere inside the church, perhaps in his quality 
as the donor. Since it is obvious that this was a private 
chapel, it is very probable that the owner's house was 
somewhere close and, consequently, Nikolaos’ tomb 
would serve as the focus for private devotion and 
commemoration rites.” 


The practice of burial inside churches that 
characterized Late Byzantine architecture? was not 
unknown in the Dodecanese islands during the same 
period. For example, an identical type of tomb survives 
in the church of St Phanourios in the medieval town 
of Rhodes: in 1335/6, this building was extended and 
on the north and south walls of the west arm of the 
cross two tombs were constructed; one of them bears 
the funerary portraits of two men, four children and 
a woman on its tympanum and intrados."7 The same 
layout is encountered on the north side of the narthex 
in the church of St Theodore on Karpathos, where, 
according to the funerary inscription, the monk 
Hilarion, who died on 14 January 1399, was buried. 





2 For example the donors depicted in the narthex of the church of 
Panagia Asinou in Cyprus (1332/3), wearing garments in several 
layers and head covers (Kalopissi-Verti 2012a, 185-188). 

2. The youthfulness of Nikolaos is also denoted by the use of pale 
colours for his tunic (Mylopotamitaki 1987, 142). 

2 Bitha 2004, 344-345, fig. 9. 

7 Bitha 2000, 443, pl. 171b. 

^ The mention of the father of the deceased is also encountered in 
other examples, such as the inscription in the church of the Holy 
Cross at Pelendri, Cyprus (Stylianou and Stylianou 1960, 108). See 
also, Kasdagli 1989-1991, 191-196. 

25 Gerstel 2015, 165-166. 

2 Marinis 2014. 

7 Orlandos 1948, 170-172, figs 133-135; Papavassiliou and 
Archontopoulos 1991, 327; Kollias 1994a, 120, fig. 62; Semoglou 1995, 
6; Bitha 2000, 431, 434, pl. 169a-b; Christoforaki 2000, 456-457; Brooks 
2002, 153. 

# Moutsopoulos [1975-1977] 1978, 415-416, fig. 100, pl. 148; 
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Funerary portraits, painted on a white ground, are also 
popular in the Dodecanese islands;? the case of the 
Bardoanes children, victims of the plague epidemic, in 
the church of St Nicholas at Fountoukli, Rhodes, being 
the most striking.” 


The fresco, apart from its artistic significance, 
is remarkable because it offers some interesting 
information on the history and local society of Leros in 
the 14th century. The surname Kourouniotes is strongly 
connected with the toponym agros (field) ton Kourounon, 
tou Kourounou or tou Korona mentioned in the inventory 
of the imperial grant of the island of Patmos to the 
Blessed Christodoulos in 1089.3! With this document, 
apart from the entire island of Patmos, the founder of 
the monastery of St John the Theologian was accorded 
the properties of Partheni and Temenia on Leros, 
previously belonging to the sekreton of Myrelaion.? 
According to the topographical designation recorded 
in the document passage referring to the suburb 
(προάστειον) of Partheni, «... ἔστιν ὁ περιορισμὸς τοῦ 
τοιούτου προαστείου οὗτος: ἄρχεται ἀπὸ τὴν στράταν, 
τὴν κατερχομένην ἀπό τοῦ ἀγροῦ τῶν Κουρουνῶν καὶ 
ἀπερχομένην εἰς τὸν αἰγιαλὸν, ἐν ἡ καὶ λιθοσωρέα 
ὑπάρχει, εἶτα περνᾶ τὴν ἐλαίαν τὴν ἱσταμένην μέσον 
τῆς καγγέλης καὶ ἀνατρέχει κατ᾿ εὐθεῖαν καὶ ἔρχεται 
εἰς τὴν Πλάκα, ἐν ἡ καὶ σταυρός ἐνεχαράχθη map ἡμῶν, 
σχοινία o'...».? The reported toponym is still preserved, 
somewhat corrupted, in the placename Skournou, next 
to the adjacent Partheni.^ 


The same agros ton Kourounon is mentioned again 
in an another official document (praktikon) dated 
to the year 1089, that was drafted on the occasion 
of a controversy,” one of the many that followed, 
between the monks of Patmos and the inhabitants 
of Leros concerning the ownership of the field. In 
particular, the paroikoi of the agros ton Kourounon 
claimed that they had the right to enter the territory 
of Partheni for herbage, while the Patmian monks 
claimed exclusive possession and use of this land. 
When the monks complained, Anna Dalassene, 
the mother of Emperor Alexios I, ordered patrikios 
Eustathios Charsianites, strategos and pronoetes of 
Samos, to bring the conflict to a close and ensure 
that the borders of the fields were precisely defined. 
Charsianites sent the notary Ioannes Theologites to 
Leros, to measure the area and divide the herbage 





Mastrochristos 2011, 149-150, fig. 8. 

? Acheimastou-Potamianou 1992, 153-155. 

°° Bitha 2000, 431, 434, pl. 173; Christoforaki 2000, 463; Acheimastou- 
Potamianou 2004, 254-256, pl. 82; Gerstel 2015, 151-153. 

?! Nystazopoulou-Pelekidou 1980, 48-49; Kollias 1993, 76-77. See also, 
Bürchner 1898, 10. 

? Vranoussi 1966, 106-111. 

5 Oikonomopoulos 1888, 17-18; Miklosich and Müller 1890, 36; 
Nystazopoulou-Pelekidou 1980, 53, 56, 57. 

€ Manganaro 1963-1964, 299-301. 

5 Nystazopoulou-Pelekidou 1980, 72. 

3% Georgiou 2001, 139-141. 
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putting an end to mutual trespassing: «...ὥστεποιῆσαι 
τὸν διαχωρισμὸν τοῦ τε προαστείου Παρθενίου 
καὶ τῶν δύο ἀγρῶν, τοῦ τε Πολοφούντου καὶ τῶν 
Κουρουνῶν, περί τῆς ἀνακυψάσης ἀμφιβολίας τῆς 
τούτων νομῆς, ὡς ὄντων τῶν τοιούτων δύο ἀγρῶν 
ἐξ ἀρχῆς καὶ ἄνωθεν ὑποταγῆς τοῦ Παρθενίου καὶ 
ἐπίκοινον τὴν νομὴν ἔκπαλαι κεκτηµένων...».7 
After this intervention, the relevant pittakion was 
redacted and issued to the monastery of Patmos.?? 
The assessment of Ioannes Theologites is signed by 
three bishops, including Nikolaos, probably bishop 
of Leros at the time; his name is also mentioned in 
an inscription incised on a marble lintel from the 
church of St John the Theologian at Lakki on Leros.?? 


Written evidence about the Late Byzantine history 
and topography of Leros is scarce. Some events and 
toponyms are indirectly known, mainly through the 
documents of the archive of the monastery on Patmos 
concerning its possessions on the island.“ Around the 
middle of the 13th century, the Bishop of Leros Neilos 
is involved in a series of acts violating the rights of the 
Patmian monastery.“ After the conquest of the Knights 
of St John in 1318,” the Bishopric of Leros ceased to 
exist.? Leros then became a part of the Hospitaller state 
of the Dodecanese and its fortifications were rebuilt 
and strengthened.“ In 1389, Leros, Kalymnos and Kos 
were granted as a fief by Grand Master Juan Fernández 
de Heredia to the German knight Hospitaller Hesso von 
Schlegelholtz, a prominent member of the Order of St 
John, with the obligation to respect the freedoms of the 
inhabitants and dispense justice.^ Later on, we know 
that, in 1497, Ioakeim, Metropolitan of Philadelphia, 
supervised the dependencies of the Patmian monastery 
of St John the Theologian on Leros,“ since the Knights 
had allowed their exploitation on condition that taxes 
and special levies were raised from their income." 


Apart from Taxiarches Michael, two other painted 
churches of Leros date from the 14th century: Panagia 
Gourlomata at Drymonas* and St Spyridon at Merikia.*? 
The first is a small barrel-vaulted single-cell church, 





? Miklosich and Müller 1890, 42-44; Nystazopoulou-Pelekidou 1980, 
72; Koutelakis 1989, 45. 

36 Miklosich and Müller 1890, 34-44. 

? Katsioti and Kiourtzian 2017, 24-26. 

^ Kollias 1993, 73-87. 

^ Vranoussi 1966, 82-88, no. 55; Vranoussi 1983, 30-33. 

A rebellion of the inhabitants of Leros against the garrison of the 
Knights is attested in 1318; it was immediately put down (Heslop 
2014, 32, 53). 

5 Konstantinidis 1989, 24. For the history of the Bishopric of Leros, 
see Oikonomopoulos 1888, 108-114; Konstantinidis 1968, 132-135; 
Michailidou 1991, 211-217. 

^ Kollias 1994b, 40; Stefanidou 2002, 250-252; Riley-Smith 2012, 224; 
Heslop 2014, 30-35. 

^ Tsirpanlis [1986] 1991, 163-166; Losse 2013, 193. 

Miklosich and Müller 1890, 260-261; Koutelakis 1981, 29-30. 
Miklosich and Müller 1890, 260-261; Zachariadou 1966, 202. 
Oikonomopoulos 1888, 119; Volanakis 1989, 398-400; Dreliosi- 
Irakleidou and Michailidou 2006, 32, 35, fig. 33. 

^? Dreliosi-Irakleidou and Michailidou 2006, 32, 35. 
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Figure 6. Leros, Drymonas, Church of Panagia 
Gourlomata, Deesis at the apse (O Ephorate of 
Antiquities of the Dodecanese). 


whose apse is decorated with the representation of 
Deesis (Figure 6).? The springing of the half-dome in 
the apse bears the following inscription: 


Ἀνεκενίσθη ó θεῖος δόµος τῆς ὑπερ[ευ]λογιμένης 
δεσπύνης ὑμῶν Θ(εοτό)κου x(ai) ἀειπαρθέ[νου 
Μαρίας δι’ ἐξόδου] / klai) κόπου φρὲ Ἡλιοῦ Klai) 
Εἰρήνης klai) τῶν τέκνων αὐτῶν ἐν ἔτει qom] ἀμήν 
(Figure 7). 


In the first publication of the particular inscription, 
the date was erroneously read as σωλε΄ (anno mundi 
6835), i.e. 1327," a mistake that was repeated by later 
scholars.? Nevertheless, a more meticulous observation 
of it proves that the year mentioned is more probably 
ce] (anno mundi 6888), i.e. 1380, instead of ζωλε΄. The 
error was first noted by our late colleague Theodoros 
Archontopoulos, who went on to attribute the frescoes 
to the second half of the 14th century.? According to 
the inscription, the church of the Holy Virgin was built 
or renovated at the expense and labour of fre Elias, his 
wife, Eirene and their children (Figure 8). Fre seems to 
be an abbreviated, slightly altered form of frerios, the 
Greek version of the French word frére and the Latin 
word frater. These terms were used to refer to Latin 
monks as well as the Knights in contemporary Greek 
documents and texts.” Commonly the word occurs as fra 





* Volanakis 1989, 398-400; Archontopoulos 2010, 210. 

51 Gedeon 1892, 47-48. 

Volanakis 1989, 399. 

Archontopoulos 2010, 210, n. 778. 

Filangieri 1961, 37, no. 147; Rubió i Lluch [1947] 2001, 72, no. 57, 
154, no. 124. I address my sincere thanks to Professor Maria Dourou- 
Eliopoulou for her kind help and bibliographical references. 
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Figure 7. Leros, Drymonas, Church of Pana 


gia Gourlomata, Dedicatory inscription 
(© Ephorate of Antiquities of the Dodecanese). 


Figure 8. Leros, Drymonas, Church 

of Panagia Gourlomata, Dedicatory 

inscription (detail) (© Ephorate of 
Antiquities of the Dodecanese). 
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Figure 9. Kalymnos, Church of St John Ko 
(O Ephorate of Antiquities of the Dodecanese). 
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instead of fre,” as for example in the incised signature 
‘Fra Donatus Maruman..’, written in majuscule Greek 
letters, which is found on the north wall of the church 
of St John Koutsokephalos on Kalymnos, over a fresco 
depicting Sts Kosmas and Damianos (Figure 9).5 


The specific word fre surprisingly accompanies the 
Greek name Elias of the church’s founder, attributing to 
him a quality that may have been comprehensible to his 
contemporaries, but seems difficult for us to understand 
and decipher. It is very intriguing and confusing that a 
Greek chose this particular word, usual for Latin monks, 
to convey his social status, given the fact that, according 
to the inscription, he was Greek, married to Eirene and 
had children. The use of it may reflect his adoption of 
the Roman dogma and later renunciation of the world, 
perhaps along with his wife; or even indicates somehow 
his direct or indirect connection with the Order of St 
John, being their intermediary or deputy. 


Returning to the case of Nikolaos Kourouniotes, we 
must stress that he, also, must have been well-known 
among the residents ofthe island, as the son of a wealthy 
landowner, a scion of the local Orthodox aristocracy.” 
His name, written on the wall of the church, would be 
there for future generations to remember. His father 
Georgios, a representative of the indigenous elite,” 
praying for the salvation of his son's soul, placed his 
image over the grave, under the protection of the 
archangel to whom the church is dedicated, confirming 
at the same time the wealth and social status of the 
family? 
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Summary 


Μνήμη Νικολάου Κουρουνιώτη. Ένα ταφικό 
πορτραίτο από τη μεσαιωνική Λέρο 


Κοντά στον οικισμό Γούρνες της Λέρου βρίσκεται η 
μικρή, μονόχωρη, επιπεδόστεγη εκκλησία του Ταξιάρχη 
Μιχαήλ, στην οποία αποκαλύφθηκε το 2010 από την 
Εφορεία Αρχαιοτήτων Δωδεκανήσου μία ενδιαφέρουσα 
τοιχογραφία. H παράσταση διακοσμεί το δυτικό 
αρκοσόλιο του βορείου τοίχου, στο τύμπανο του οποίου 
εικονίζεται ο αρχάγγελος Μιχαήλ µε επίσημα ενδύματα 
και στο δεξί τμήμα του εσωραχίου κεκοιμημένος 
αφιερωτής που φορά λευκό χιτώνα. Εκατέρωθεν της 
κεφαλής του εικονιζόµενου διατηρείται η επιγραφή: 


Ἐκιμίθει ὁ δοῦλ(ος) τοῦ θ(εο)ῦ Νικόλαος / υἱὸς 
τοῦ Γεωργίου τοῦ Κου/ρουνιότ(ου) ἔτι σωνβ΄ / 
ινδ(ικτιῶνος) β΄. 


Σύμφωνα µε τα αναγραφόμενα, πρόκειται για τον 
Νικόλαο, γιο του Γεωργίου Κουρουνιώτη, ο οποίος 
απεβίωσε το έτος 1343/4 και τάφηκε στη θέση αυτή 
του ναού. Η επιλογή του αρχαγγέλου Μιχαήλ για την 
εικονογράφηση του αρκοσολίου συνδέεται άµεσα 
µε την αφιέρωση του ναῦδρίου, υποδηλώνοντας 
παράλληλα την ιδιότητά του ως ψυχοπομπού στο 
μεταθανάτιο ταξίδι των νεκρών προς τον επουράνιο 
κόσμο. Η επιμελημένη µορφή και διακόσμηση του 
τάφου αντανακλούν τη μέριμνα για την απόδοση τιμής 
προς τον νεκρό, αλλά και την πρόθεση για την προβολή 
της οικογένειάς του που θα ήταν ασφαλώς μία από τις 
εξέχουσες της τοπικής κοινωνίας του νησιού. 


Το επώνυμο Κουρουνιώτης απορρέει πιθανότατα από 
το τοπωνύμιο ἀγρὸς τῶν Κουρουνῶν, τοῦ Κουρουνοῦ ή τοῦ 
Κορωνᾶ, που μνημονεύεται στο πρακτικό παράδοσης της 
νήσου Πάτμου στον όσιο Χριστόδουλο, βάσει του οποίου 
παραχωρήθηκαν επίσης στον όσιο εκτάσεις γαιών 
στο Παρθένι και στα Τεμένια της Λέρου, που ανήκαν 
έως τότε στο σέκρετο του Μυρελαίου. Το τοπωνύμιο 
διατηρείται ακόμα στη γειτονική περιοχή του 
Παρθενίου, παραφθαρμένο σήμερα ως Σκουρνού. Ο ἴδιος 
αγρός αναφέρεται και σε άλλα έγγραφα του αρχείου της 
πατμιακής μονής του Αγίου Ιωάννου του Θεολόγου, 
διότι απετέλεσε το αντικείµενο διαρκών διενέξεων 
ανάμεσα στους παροίκους και οικήτορές του και τους 
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μοναχούς της μονής Πάτμου σχετικά ue τα δικαιώματα 
της νομής του. Σε κάποια από αυτές τις αντιδικίες, το 
1089, κατόπιν της παρέμβασης της Άννας Δαλασσηνής, 
ο στρατηγός Ευστάθιος Χαρσιανίτης απέστειλε στη Λέρο 
tov νοτάριο Ιωάννη Θεολογίτη LE την εντολή να δώσει 
τέλος στη διαμάχη, διαχωρίζοντας µε σαφήνεια τα όρια 
του χωραφιού. Φαίνεται, συνεπώς, πως, εάν όντως το 
επώνυμό του σχετίζεται µε το συγκεκριµένο τοπωνύμιο 
που δήλωνε γαιοκτησία, ο Νικόλαος Κουρουνιώτης 
ανήκε σε κάποιον από τους παλαιότερους βυζαντινούς 
κλάδους του νησιού. 


Την ἴδια εποχή µε την εξεταζόµενη εκκλησία του 
Αρχαγγέλου Μιχαήλ στις Γούρνες χρονολογούνται δύο 
ακόμα τοιχογραφημένα μνημεία της Λέρου: ο Άγιος 
Σπυρίδων στη Μερικιά, µε ενδιαφέρον εικονογραφικό 
πρόγραμμα του τέλους του 14ου αιώνα, και η Παναγία 
η Γουρλωμάτα, στην αψίδα της οποίας διατηρείται η 
δίστιχη κτητορική επιγραφή: 


Ἀνεκενίσθη ὁ θεῖος δόμος τῆς ὑπερ[ευ]λογιμένης 
δεσπύνης ὑμῶν Θ(εοτό)κου κ(αὶ) ἀειπαρθέ[νου 
Μαρίας δι’ ἐξόδου] / klai) κόπου φρὲ Ἡλιοῦ Klai) 
Εἰρήνης klai) τῶν τέκνων αὐτῶν ἐν ἔτει CWT’ ἀμήν. 


Αν και η σημειούμενη χρονολογία είχε αρχικά 
αναγνωσθεί ως ζωλε’, έπειτα από προσεκτική επιτόπια 
παρατήρηση προτείνεται ως ορθότερη η ανάγνωση 
ςωπή (1380). O Ηλίας, κτήτορας της εκκλησίας, για 
αδιευκρίνιστους λόγους, για να δηλώσει την ταυτότητά 
του επικαλείται τον όρο ppe, εξελληνισμένη εκδοχή 
της φράγκικης λέξης frére και της λατινικής frater, που 
χρησιμοποιείται στα κείµενα και πηγές της εποχής για 
να περιγράψει τους μοναχούς του καθολικού δόγματος. 
Ίσως να επρόκειτο για ντόπιο Έλληνα ενωτικό ή 
κάποιον που είχε ασπασθεί το καθολικό δόγμα κατά 
τον 140 αιώνα στην ιπποτική Λέρο. Την ίδια εποχή στη 
μικρή, αλλά πολυπολιτισµική, κοινωνία του νησιού 
εξίσου προβεβλημένα και εξέχοντα µέλη θα ήταν και 
ορισμένοι εύποροι γαιοκτήμονες σαν τον Γεώργιο 
Κουρουνιώτη και τον γιο του Νικόλαο, των οποίων η 
καταγωγή αναγόταν σε παλιούς βυζαντινούς οίκους, 


The Church of the Saviour at Mesaria, Telos (Dodecanese) 
and its Votive Inscription (1423/4) 


Nikolaos Mastrochristos 


Abstract 


The barrel-vaulted single-nave church of the Saviour lies at Mesaria, a settlement in the vicinity of Megalo Chorio of Telos 
in the Dodecanese. Only parts of its mural decoration have survived; the Deesis on the conch and officiating bishops on the 
semicircular wall of the apse, and parts of the scenes of the Annunciation, the Ascension and the Lithos on the north and south 
stage of the vault. The nine-verse inscription at the Deesis offers the names of the donors, Nikolaos Vlastos and his wife, and the 
year 1423/4, making the decoration of the church of the Saviour the only one securely dated of the Hospitaller period on Telos. 


Key words: Hospitaller period, Dodecanese, Telos, Deesis, inscriptions, Nikolaos Vlastos 


The church of the Saviour (Figure 1) is located at 
Mesaria, a settlement in the vicinity of Megalo Chorio 
of Telos. The church was in an almost ruinous state 
before its restoration by the Archaeological Service of 
the Dodecanese between the years 2002-2006. 


Architecturally it is a single-nave church with a stone 
vault roofing, and its dimensions measure 2.55 x 4.70 
m (Figure 2). At its east end it has a wide semi-circular 
apse, whose chord measures 1.80 m and its arc 0.97 m. 
The masonry is built of rubble stone with sparse use 
of bricks in the vertical joints set in lime mortar. The 





"This small contribution on a subject relevant to the patronage in the 
Late Byzantine period and especially in mural painting, fields in 
which Proffesor emerita Sophia Kalopissi-Verti dedicated much of 
her scholarly work, is a tribute to her for all that she taught me during 
both my undergraduate and postgraduate studies in the University of 
Athens. I first started working on the church of the Saviour at Mesaria 
when it was assigned to me by the Ephorate of Antiquities of the 
Dodecanese to write an entry for the now detached fresco painting 
panel of St John the Forerunner for the exhibition catalogue, Islands 
off the Beaten Track... An Archaeological Journey to the Greek Islands of 
Kastellorizo, Symi, Halki, Tilos and Nisyros, which was held in the Museum 
of Cycladic Art of Athens in 2011 (Stampolidis et al. 2011, 301, no. 82 
[N. Mastrochristos]). For the permission to study the monument I 
owe many thanks to the Director of the Ephorate of the Dodecanese 
Dr Maria Michailidou, as well as to the Head of the Department of 
Byzantine Archaeological Sites Dr Angeliki Katsioti, who was also the 
overseeing archaeologist of the restoration works in the churches of 
Telos. Invaluable information about the architecture of the building 
and the technical characteristics of the fresco respectively I was given 
by my colleagues Mr Michael Zerlendis, architect-engineer in-charge 
of the restoration works, and Mr Fotios Sidiropoulos, conservator of 
works of art, to whom I am greatly indebted. I also thank my friend 
and colleague Prodromos Papanikolaou for our discussions on the 
subject and the editing of the English text. The photos and the plan of 
the church both come from the Archive of the Ephorate of Antiquities 
of the Dodecanese. 

! Along with thirteen more Byzantine and Post-Byzantine churches, 
thanks to funds by the 3rd European Community Support Framework 
of the project 'Network of Telos's Monuments' (Katsioti 2008; Katsioti 
2013). 

? For the church, see generally Mouzakis 1987, 157-161. This type is 
predominant in Telos, where all churches, except the monastery of 
St Panteleemon, are small and barrel-vaulted single-nave (Katsioti 
1996-1997, 271). 
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elevated - and slightly pointed on the inside - vault is 
covered with a thick layer of hydraulic mortar. On the 
top of the vault and placed in a vertical axis there are 
four column shaped stone-marks, as is usually the case 
in churches of Telos, Chalke and elsewhere. Inside, at 
the bema area ancient spolia have been used as liturgical 
furnishing; the base of the altar consists of an ashlar 
- probably from a doorjamb - on the top of which a 
rectangular column base is set. Additionally, the bema 
separates from the nave with a rudimentary barrier 
from which the only thing is still in situ a transversally 
placed Early-Christian mullion, which probably would 
have been the south one since its long sides are broken. 
On the north wall of the sanctuary a rectangular niche 
cut in the width of the wall is used as prothesis.* A built 
continuous bench runs through the lateral walls of the 
nave. 


Only parts ofthe mural decoration from the one original 
layer that covered the whole of the nave have survived 
till today as the damp from the rainfalls penetrating 
the walls and the vault of the church caused several 
damages. A thick layer of crystallized salts covers the 
remaining frescoes, which makes their study a daunting 
task. The iconographic program of the church consists 
of three zones, two upper zones with Christological 





> In the island of Chalke, fifteen out of the twenty-two medieval 
churches, in which the original roofing has survived, have similar 
stone marks (Sigala 2009, 583 and n. 25-27; Sigala 2011, 165). The 
same researcher lists also the contemporary examples of Telos; other 
than the one under examination, there is one more in Mesaria, the 
church of St Nicholas, three in Livadia, the churches of the Panagia 
of Georgaras, St George o Kato and St Anne, and one in Misoskali, the 
church of St Nicholas; for all these, see Mouzakis 1987, 160, and note 
27; Sigala 2011, 167 and n. 693. For same stone-marks in other areas of 
the Dodecanese, see Sigala 2011, 167-169. 

^ Rather usual element in other monuments of Telos as well, e.g. 
the church of St Nicholas at Misoskali (end of 13th century), the 
church of St George o Kato and the church of St Paul at Livadia (end 
of 13th-early 14th century?), or the church of the Saviour at Mikro 
Chorio (15th century). 


N. MASTROCHRISTOS: THE CHURCH OF ΤΗΕ SAVIOUR AT MESARIA, TELOS AND ITS VOTIVE INSCRIPTION 


Figure 1. Telos, Mesaria, Church 
of the Saviour, View from 
Northwest (O Ephorate of 

Antiquities of the Dodecanese). 





Figure 2. Telos, Mesaria, Church 
of the Saviour, Architectural 
plan (O Ephorate of Antiquities 
of the Dodecanese). 





scenes which are set on each side of the vault, and one left holds a closed codex book with a decorative 
lower with full-length portraits of saints on the lateral ^ binding (Figure 3)? He is dressed in a light blue tunic 
walls. On the conch of the apse the Deesis scene is anda purple himation. On its right the himation has an 
complemented by the figures of officiating bishops as  orangeade clavus. Over Christ's head, the titulus reads: 
their fragments on the hemicycle suggest. On the face — I(HXOY)C X(PIZTO)C / O COTH[P] is written. On the right 
of the apse we should mark the decorative band of a of Christ, where once was the Virgin, only part of a halo 
yellowish vegetal motif which is being highlighted on and her left hand rendered in a supplication gesture 
the bluish background. The surviving fragments from survive; on the latter still visible are the edges of a teal 
thescenesarelocatednearthesanctuary;the Ascension tunic and purple maphorion. St John the Baptist on the 
scene, which is placed on both sides of the vault, the other hand - in a much better state of preservation - 
Annunciation of the Virgin on the south wall and its is depicted leaning to his right and raising his right 
pendant on the north wall the Lithos (Three Marys’ at hand in a deesis gesture (Figure 4). He is dressed in a 
the Tomb) in a fairly better state of preservation. light blue tunic and oil-green himation. His coiffure is 





In the deep blue background of the Deesis the 5 For the iconography of the Deesis, see among others Bogyay 1966; 


oversized and robust figure of Christ is blessing with Mouriki 1968; Bogyay 1968; Walter 1968; Walter 1970; Hadermann- 
hi πμ. ihe Παπά; η ith hi Misguich 1975, 232, and on; Velmans 1980-1981; Velmans 1983; Cutler 
IS asymmetrically large rignt nana, wnile with NIS 1987; Jolivet-Lévy 1991, passim; Mantas 2001, 96-112. 
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Ἐν Σοφίᾳ μαθητεύσαντες 








Figure 4. Τε]ος, Mesaria, Church of the Saviour, 
The Deesis (detail) (O Ephorate of Antiquities 
of the Dodecanese). 


rendered with curls falling onto his shoulders, while 
the six pointed tufts that stand out adorn the perimeter 
of his head. All three figures have goldenrod halos with 
double, reddish-brown on the inside and white on the 
outside, outlines. In between the Christ and the Virgin 
survives a nine-versed dedicatory inscription. 


On the semicircular wall of the apse out of the six 
officiating bishops initially painted only one can be 
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Figure 3. Telos, Mesaria, 
Church of the Saviour, 
The Deesis (O Ephorate 
of Antiquities of the 
Dodecanese). 


identified, i.e. St Athanasios ([Ο ATIOX] ΑΘΑΝΑΕΙΟΙΣ |), 
who is the second one in the row from the north (Figure 
5). Of the rest only the lower parts of their attires are 
still visible. The same holds true, unfortunately, for 
the only full-length figure of the lower zone on the 
north wall, just next to the prothesis. Probably a bishop- 
saint was depicted in a frontal posture and was clad 
in a whitish sticharion, a violet phelonion and a yellow, 
with vertically placed crosses, epitrachelion. His panel is 
framed by a thick reddish contour. 


At least four fragments of vestments belonging to 
figures in the south stage of the vault and two on 
the north denote equal number of Apostles from the 
Ascension scene. In the scene of the Annunciation the 
figure of the standing Virgin on the right is receiving 
with reverence the message that Gabriel is bringing 
to her, which is marked by his right hand stretching 
towards her (Figure 6) The tunic of the archangel is 
light blue and his himation is greenish. The background 
in the right in the Annunciation scene is blocked by 
the depictions of buildings; some of them have double- 
sided wooden roofs, façades with pedimental endpoint, 
elongated windows and circular skylights. 


Over the prothesis niche, on the north wall the scene of 
the Lithos has been placed (Figure 7)? The angel on the 
right, clad in white, is seated on the rock-carved tomb, 
which is depicted wide open, while he is announcing 
the resurrection of Christ to the three Maries. His right 
hand reaches out in a gesture of speech, while his left 





6 The saint is often portrayed among the officiating bishops; see for 
instance, Konstantinidi 2008, 229. 

' For the iconography of the scene, see Millet 1916, 67-92; Robb 
1936; Schiller 1966; Papastavrou 1989-1990; Papastavrou 1990; Mango 
1993-1994; Varalis 1996-1997; Papastavrou 2000; Papastavrou 2007. 

8 The iconography of the scene is examined recently in Zarras 
2011, and especially 115-126, with references to older literature. 


N. MASTROCHRISTOS: THE CHURCH OF ΤΗΕ SAVIOUR AT MESARIA, TELOS AND ITS VOTIVE INSCRIPTION 


Figure 5. Telos, Mesaria, Church 
of the Saviour, St Athanasios 
(O Ephorate of Antiquities 
of the Dodecanese). 





is pointing to the interior of the empty sarcophagus 
where the shrouds are laying on the floor. The 
rocky scenic is rendered with a pinkish-red to violet 
color while the wings of the angel with dark green. 
Unfortunately, due to the damage of the painting, it is 
quite difficult to spot more details on the iconography 
of the scene, e.g. whether any of the Maries are holding 
censers.? However, one thing that is visible is that the 
last female figure on the left turns her head back in 
a gesture of showing fear and surprise caused by the 
sight of the empty tomb. The latter being depicted as a 





?^ Zarras 2011, 121. 
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Figure 6. Telos, Mesaria, 
Church of the Saviour, The 
Annunciation (O Ephorate 

of Antiquities of the 
Dodecanese). 


sarcophagus, as it has been previously pointed, appears 
mainly during the Palaeologan period and is thought to 
have been formatted by Western influences? 


The fragmentary situation of the frescoes leaves 
but little space for any iconographic or stylistic 
observations. The extend of the iconographic program 
of the church is dictated by the architectural type and 
is, consequently, limited. Nonetheless, the painting is 
out of the ordinary for the island, as the usual three- 
zone pattern, one zone with Christological scenes 





10 Zarras 2011, 124, n. 319. 


Ἐν Σοφίᾳ μαθητεύσαντες 





followed by two of saints, one with busts or saints 
in medallions and another with full-length saints, 
is being replaced by a second zone of Christological 
scenes. Thus, the existence of two Christological zones 
leads us to believe that there could have been a full 
Feast Cycle/Dodekaorton depicted on the vault." On 
the other hand, the scenes follow, according to the 
evidence, a clockwise layout with the placement of 
the theologically important scenes to their designated 
spaces, i.e. the Deesis on the apse and the Ascension 
on the vault, as is the case in the majority of the 
insular monuments of the Aegean." Finally, it should 
be noted that the scene with the Maries at the Tomb 
(Lithos), which is based on the first Eothinon gospel is 
quite rare judging from the so far published programs 
of the Dodecanese.” Its presence alongside with the 





4 Just like in the church of St Nicholas, property of Michalantou, at 
Megalo Chorio, the church of Taxiarches in the castle of Megalo 
Chorio, and in the church of the Saviour near the Mikro Chorio 
(unpublished monuments of 15th century). 

2 Seeindicatively, Archontopoulos 2010, 83-84. For the exceptions of 
the norm of the depiction of the Deesis on the conch of the apse in 
the Dodecanese, see Mastrochristos 2012, 93, n. 41, with literature. 

5 For gathered paradigms, see Archontopoulos 1994, 395, n. 23. To 
these one should also add, besides the one under review, the scene 
in the church of Panagia Kyparissiotissa at Asfendiou in Zia of 
Kos (c. 1400) (Katsioti 1999, 330, pl. 147a) and the scene from the 
church of St Nicholas at Trianta in Rhodes (1490-1510) (Kollias 
1986, 93-97). 
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Figure 7. Telos, Mesaria, Church 
of the Saviour, The Lithos 
(O Ephorate of Antiquities 
of the Dodecanese). 


inscription of the Deesis and the theonymion COTHP 
(Saviour)'^ of Christ gives to the iconographic program 
a soteriological and eschatological allure. 


The drapery in most cases is gentle. The folds are 
drawn with thick white brushstrokes, whereas in other 
cases the lighter hue of the same colour betokens the 
presence of light. The faces are rendered with dark 
yellow and light brushstrokes in the prominent places of 
them, while their shades are in brown ochre. The same 
holds true for the parts of the flesh that receive some 
light, i.e. the hands which are painted in brown colour. 
In the best preserved effigy of the decoration, that of 
the St John the Baptist from the Deesis scene, the soft 
rendering of the bare parts of the body is accomplished 
by a mixture of brownish proplasmos underneath with 
oily-green color for the highlighted flesh on top of it. 
His triangular beard, like his hair, is drawn with delicate 
brown and oily-green brushstrokes. In contrast to the 
rest of the figures, the drapery of his vestments is 
prismatic and crude. These affinities in the rendering 
of faces and figures belongs to a common artistic 





^ [n the Dodecanese the theonymion Soter is also attested in three 
churches of Rhodes, in Sts Theodores at Archangelos (1372), St 
Anastasia at Monolithos (15th century), St Nicholas at Fountoukli 
(1497/8), and twice in the church of Panagia Enniameritissa at Chalke 
(1367) (Giakoumaki 2014, 127, note 51, with further literature). 


N. MASTROCHRISTOS: THE CHURCH OF ΤΗΕ SAVIOUR AT MESARIA, TELOS AND ITS VOTIVE INSCRIPTION 


Figure 8. Telos, Mesaria, Church 
of the Saviour, The inscription 
(O Ephorate of Antiquities 
of the Dodecanese). 


vocabulary shared between monuments of the early 
15th century both in Cretan frescoes, e.g. the frescoes 
of the Archangel Michael at Prines in Selino of Chania 
(1410), or those of the church of St John the Theologian 
at Selli of Rethymno (1411), as in Rhodian ones, e.g. 
the frescoes ofthe church of Hagia Triada (Holy Trinity) 
at Psinthos (1407/8) or the frescoes of St George at 
Maritsa,' and elsewhere. 


The votive inscription 


The scant information about the painted decoration, 
due to its bad state of preservation, complements the 
nine-verse inscription, which is located, as already 
mentioned, between the Christ and Virgin of the Deesis 
(Figure 8). The partially effaced text is as follows: 


+ AESE AEHCHN TH[C] TE/KOYCH[C] COY AOTE KE/ .H 
EKE.EEMO., TON/ BPOTON COTHPHA o[Y]/AATE TOYC 
AOYAOYC TOY KYPIOY/ NHKOAAOY HEPE(QC) TOY 
BAACTOY/ [AMA CYM]BHOY AYTOY IIPECBH/ÎTEPAC 
KAI] TON TEKNO[N]/ CAAB (6932=1423/4). 

(Translation: Accept the supplication of your 
Mother, O Logos, and H EKE.EEMQ of the salvation of 





5 Spatharakis 2001, 161-166, nos. 53-54, figs 141, 143. 
16 For the monuments and the characteristics of this trend, see 
Mastrochristos 2012, 169-179, figs 53, 63-62. 
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the humans, guard the servants of the Lord, priest 
Nikolaos Vlastos and his spouse and children Ç3AB 
[6932=1423/4]). 


The opening of the supplication is part of the dialogue 
between the Virgin and Christ, which is rather fairly 
known ina plethora of paradigms from the 12th century 
and on. Usually, this part of the epigram is written in 
the scroll of the Virgin in the scene of the Deesis and 
is combined with the iconographic type of the Virgin 
Paraklesis, as it is exemplified in the church of Panagia 
Asinou in Cyprus." This standardized version of the 
dialogue,? always written in a scroll, is also met in the 
Dodecanese in a handful of examples, e.g. the church 
of St Prokopios in the island of Syme (end of the 14th 
century),? in the church of Holy Trinity at Psinthos in 
Rhodes (1407/8),? and maybe in a few more.” In our 
case this dialogue is completed with the invocation of 





7 Kalopissi-Verti 2005, 305-309; Kalopissi-Verti 2012, 154-157; 
Patterson-Sevéenko 2012, 86-87. 

18 For the well known examples, see Djordjević and Marković 2000- 
2001, 13-48; Rhoby 2009, 334-341. 

? Kazamia-Tsernou 2003, 211, figs 33, 63. For a reexamination of the 
epigram, see Rhoby 2009, 340. 

2 Kollias 1975; Kazamia-Tsernou 2003, 201-211. 

^ The effaced scroll of the Virgin in the Deesis scene in the church 
of St Nicholas at Fountoukli (Orlandos 1948, 184, fig. 142) does not 
allow us to assume with certainty that there was also a similar 
invocation. 


Ἐν Σοφίᾳ μαθητεύσαντες 


the donor; both names of the priest Nikolaos Vlastos, 
his presbytera, whose name is now lost,” and their kids, 
are mentioned together with the year 1423/4.? 


Oddly enough and despite the fact that the Virgin is in 
the type of Paraklesis,” the dialogue and the invocation 
are not written in a scroll. An intermediary stage of 
this choice can be seen in the neighbouring island of 
Syme, in the church of St Marina tes Neras, work of a 
rather folklore local painter of the later 15th century. 
On each side of the Pantocrator of the apse, the written 
invocations of the priest and nomikos Ioannes and 
his presbytera Maria are set directly onto the ochre 
background of the surface,” as is always the case in 
the earlier monuments of the periphery. Numerous 
are the cases where the donor inscriptions or simple 
invocations are being placed in the conch of the apse. 
The semantics of these cases are similar to the one 
under examination, as irrelevantly to the iconographic 
scheme that each time is being chosen (Deesis, Virgin 
flanked by angels, Pantocrator, etc.) the meaning of the 
agency remains the same.” In order to limit ourselves 
to the paradigms of the invocations only in a Deesis 
context let us mention some of the most important 
ones in the history of Byzantine art; the church of 
the Karanlik Kilise at Góreme of Cappadocia (11th 
century)" the church of St George at Distomo of Naxos 
(1286/7) and the church of St Anne at Amari in Crete 
(1225). 


The placement of the inscription in the space between 
the figures is ideal. The donor is addressing through the 
agency of the Virgin his supplication for the salvation 
of himself and his family. The Soter? is ensured as the 
receiver of the supplication, as the latter intermingles 
in the dialogue with his mother. Besides, the epithet 
Soter is not randomly chosen, an observation which is 
corroborated by the dedication of the church, according 
to the tradition, to the Saviour. 


In other painted decorations like the one in the church 
of Archangel Michael of Lesnovo monastery the 





22 Kollias 1974, 20. 

2 In the studies of Bitha et al. 2001, 19 and Bitha 2005, 130, the 
dating is written as 1430, as the last letter is misapprehended as an 
H. See instead, Stampolidis et al. 2011, 301, no. 82 (N. Mastrochristos). 
^ For the iconographic type of the Virgin Paraklesis, see generaly 
Papadaki-Oekland 1973-1974, 34, and on; Djordjević and Marković 
2000-2001, 14-15, n. 5, with further literature; Kalopissi-Verti 2005, 
305-309. 

25 The church is unpublished; for a brief description of it, see 
Volanakis 1977. 

26 Cutler, 1987. 

2; Tsakalos 2012, 167. 

7 Kalopissi-Verti 1992, 88-89, nos. 37, 91 and no. 40b. 

? See above, note 14. The combination of the adjective Soter on 
Christ and the epigram in the scroll of the Virgin is known from other 
churches as well, among others e.g. the church of St George at Staro 
Nagoricino (1316-1318), the church of the Virgin at Mateic (before 
1355), or the church of St Nicholas Tzotza at Kastoria (second half 
of the 14th century) (Djordjević and Marković 2000-2001, 24, 28, 30, 
with literature). 
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placement of the founder's figures close to the Deesis 
highlights his role as the patron of the scene as it also 
indirectly connects him to the supplication.? The 
direct, on the other hand, mention of the donor's name 
into the text of the dialogue, although rare, is not at 
all unknown. In a plethora of published epigrams two 
more, which are rather similar to this one, have been 
traced; the first one is on the revetment of the icon of 
the Virgin Paraklesis in Spoleto, where in the end of the 
dialogue the name of the donor Eirene Petraliphaina 
appears (end of the 12th century)? and the second one 
is in a Cypriot icon of the Deesis (1514) at Trianta of 
Rhodes,” where there is a supplication for the salvation 
of the soul of Paul the anagnostes, the deceased husband 
of a female donor whose name is lost. The relation of the 
example under examination with the aforementioned 
ones is stressed through the same position for the 
donor's name at the end, which seems to be, so far, the 
only one in the milieu of monumental painting. 


The donor Nikolaos Vlastos and the Vlastos family 


The prosopographical research of the inscription 
brought back no information as the donor Nikolaos 
Vlastos is unknown from contemporary sources. The 
Vlastos family, on the other hand, is one of the biggest 
and the most eminent Cretan ones,? with a great 
history that goes back to the legend of the twelve lords 
of Byzantium." Let us mention here the dedicatory 
inscription of the church of St George at Komitades in 
Sfakia, of the year 1313/4, where among the founders 
the name of Kale Vlastoudaina and her spouse Phemes 
Skordiles are mentioned.* In 1350, an estate in the 
tourma of Psychro of Chanea (Chania) is being conceded 
to Michael Gavalas, citizen of the village Nipos, which 
had been bought from Phemes Vlastos with the consent 
of his mother Theodora Vlastoudaina?* In 1382, 
Konstantinos Vlastos Triotes buys a lot of land again in 
the tourma of Psychro in Chanea (Chania) from Potha 
de Gribia." The best well-known member of this family, 
though, is Sephes Vlastos, one of the ringleaders of the 
conspiracy against the Venetians that took place in the 
years 1453-1454. 


The priest Nikolaos Vlastos might have originated 
from that same branch of the Vlastos family. It is 
also probable that he settled in Telos by himself, not 





2 Djordjević and Marković 2000-2001, 41-44, with more examples. 

1 Djordjevic and Marković 2000-2001, 19, n. 23, fig. 11a; Rhoby 2009, 
333, n. 1339-1342, with further bibliography. 

? Mastrochristos 2013, 274-276. 

5 For the Vlastos family, see Detorakis 1990, specifically 156, 193; 
Gasparis 1997, 37, n. 41, 370; Maltezou 1998; Gasparis 2002, 210- 
211; Gasparis 2004, vol. B, 549 no. 1059 (25 January 1261: Demetrios 
Vlastos). 

34 Tsourdalakis 1995, with literature. 

Spatharakis 2001, 34, with earlier literature. 

Gasparis 2008, 426-427, no. 218. 

Gasparis 2008, 586-587, no. 373. 

Manoussakas 1960. 
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excluding, however, the possibility that a branch of the 
same Vlastos family could have had already relocated 
there. Unfortunately, any relevant research was 
fruitless. The only reference for the relations of the 
Vlastos family with the broader area of the Dodecanese 
is found two centuries earlier, when in the archives of 
the monastery of St John the Theologian of Patmos in 
the year 1200 there is an entry mentioning: «βιβλίον 
τὸ δοθὲν παρὰ τοῦ ἐν Κρήτῃ κυροῦ Ἰωάννου ποτὲ τοῦ 
Βλαστοῦ».» 


Nonetheless, the relations of the island of Telos with 
that of Crete are more than existent. Of course it 
is not a matter of coincidence that the founder of 
the most important monastery of the island, that of 
St Panteleemon, a monk named Ionas (Jonas) was, 
according to the local tradition, from Crete.“ The 
already mentioned monastery had been founded before 
the end of the 15th century, according to the sources,“ 
a date that is corroborated by the stylistic elements of 
the donor portrait of Ionas, which was discovered in 
1986 in the narthex of the katholikon.” The relations 
of the monastery and by extension of the island of 
Telos with Crete to the centuries that followed seem 
to have continued ceaselessly. A contract concluded 
between an abbot of the monastery and the painter 
Stylianos Genites from Candia (Heraklion) in year 1618 
was the after-effect of these relationships with Crete in 
the broader intellectual climate of the 17th century.“ 
Another reference from the year 1686 mentions monks 
arriving from Sitia to Telos after the destruction of their 
town, fact that is also attested in the inscriptions of the 
18th century on the silver vessels of the monastery of 
St Panteleemon.“ What is more, in the 19th century 
the latter possessed estates in the area of Ierapetra.” 
Finally, other than the monastery of St Panteleemon, 
an inscription written in charcoal, which is probably 
a memento of a certain Leo Cornaro who might have 
belonged to the well-known Cretan family, was read in 
the church of the Saviour at Mikro Chorio and could be 
used as an additional evidence of a settlement similar 
to the above.“ 





? Vranoussi 1980, 81. 

^ However, this theory is not documented (Papavassileiou 2001, 
24). For the monastery, see Koutelakis 1984; Papanikolaou 2017, with 
previous bibliography. 

^ Koutelakis 1984, 36-39. All the researchers that have studied the 
monument (Papanikolaou 2017, with previous bibliography) accept 
the fact that it must have been dedicated to St Panteleemon after 
the decisive victory of the Rhodian forces against the Turkish armies 
and navy, under the command of Mesih Pasha Palaiologos, which was 
marked on the day of the celebration of the St Panteleemon on the 
27th of July 1480. 

? Papavassileiou 2011; Katsioti 2012, 670-671. 

5 Varzelioti 2001. For a painted panel of St Nicholas probably 
attributed to the same workshop, see Stampolidis et al. 2011, 302-303, 
no. 84 (C. Giakoumaki). 

^ Koutelakis 1984, 60, n. 12-13. 

^ Koutelakis 1984, 70. 

46 Koutelakis 2008, vol. 1, 681, vol. 2, 435. The author suggests that the 
second phase of the painted decoration of the church with the 
Dodekaorton scenes is to be ascribed to Cornaro as painter. However, 
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If we are to interpret the evidence of the inscription 
with the name of Nikolaos Vlastos from the church 
of Saviour at Mesaria, then we should consider that 
we might be facing the earlier trace of these relations 
between the two islands, Telos and Crete. Obviously, 
the terminus ante quem for the settling of Nikolaos 
Vlastos on Telos is the year 1423/4, although one 
cannot exclude the possibility of his ancestors might 
have moved there at an earlier date. The priest with his 
family, his presbytera and their children, must have lived 
to the nearby small medieval settlement of Mesaria," 
or to the adjacent one at Spitakia, and the church of 
the Saviour was their private chapel, built within the 
limits of their property.“ The style of the surviving 
paintings proves that the priest must have assigned the 
work not to a local, but rather to an itinerant painter, 
as it has already been suggested.” Besides, the fact that 
two more monuments of Telos have been connected to 
other similarly itinerant and contemporary painting 
workshops which are responsible for the decoration of 
the churches in the adjacent insular area, confirms that 
this kind of practice was fairly common during the 15th 
century.” 


Telos, this small and rocky island of the Dodecanese, 
is not only well-known for its significant prehistoric 
dwarf-elephant fossils found in the cave of Charkadio,*! 
but also for its great number of monuments dating from 
the Byzantine to the Hospitaller periods. Seven castles? 
and approximately one hundred and twenty chapels? 





it has been noted that the church has one and uniform layer of 
paintings of the 15th century (Bitha et al. 2001, 19; Katsioti 2010, 147- 
150; Katsioti and Mastrochristos, 595-600, figs 11-12). Thus, if the 
name of the painter had been mentioned, it would have been done 
so in the half preserved, today, dedicatory inscription which is over 
the entrance of the church. This fact in relation to the place where 
the actual signature of this certain Cornaro is, on the frame over the 
full-length archangel of the lower zone on the north wall, as well 
as the material with which it has been written (charcoal), lead to a 
reconsideration of that earlier view, although this is out of the scope 
of this paper. 

5 Koutelakis 2008, vol. 1, 451-455; Papavassileiou 2011, 247. 

^ The existence of at least five medieval chapels in close proximity, 
St Nicholas at Mesaria, Prophet Elijah at the castle of Mesaria, 
Holy Trinity and Panagia Traphiotissa at Spitakia, and St John the 
Theologian at Gonies, all of which of rather small dimensions, 
corroborate to the assumption that their use must have been for 
private purposes (Katsioti 1999, 327). 

49 Katsioti 1999, 338-339, where she lists eleven churches attributed 
to painters other than local ones, among which belongs the church of 
the Saviour at Mesaria. 

* Two active workshops have so far been recognised, the first one 
painted around the year 1400 the churches of St Nicholas at Cheile of 
Telos, Virgin Zoodochos Pege at Monagri (second layer) and Panagia 
Kyparissiotissa at Zia, both of them in the region of Asfendiou in Kos 
(Katsioti 1999), and the second one, active in 15h century, decorated 
the churches of Saviour at Mikro Chorio, Holy Trinity at Nikia of 
Nisyros, and Panagia Kyra at Pylona of Rhodes (Katsioti 2010, 147-150; 
Katsioti and Mastrochristos 2017, 595-600). 

3 For the cave of Charkadio, which is located just a few hundred 
meters away from the church under examination and its findings, see 
Kaninia 2011, with relevant literature. 

5 Zarifis et al. 2001. 

5 In 43 of them there have been identified Byzantine layers (Bitha 
2005). 


Ἐν Σοφίᾳ μαθητεύσαντες 


are the standing witnesses of its long history in a 
period that information from the written sources for 
the smaller islands of the Dodecanese complex is rather 
scarce. Under this view, it is obvious why the church 
ofthe Saviour at Mesaria is important. The iconography 
of the poorly preserved murals and their style, merit 
them above the average artistic quality of the painting 
character of Telos.” It seems that most probably it 
can be assigned to an itinerant painter within the 
confines of the Hospitaller states. The composition of 
the data that emanate from the inscription shed light 
to unknown aspects of the island's history, providing 
evidence for a probable settlement of Cretans on Telos 
already from the first quarter of the 15th century, if not 
earlier. The date on the inscription, 1423/4, makes the 
decoration of the church of the Saviour the only one 
securely dated of the Hospitaller period (1309-1522) on 
Telos, added to the very few in the whole complex of 
the Dodecanese.** 
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Ν, MASTROCHRISTOS: THE CHURCH ΟΕ ΤΗΕ SAVIOUR AT MESARIA, TELOS AND ITS VOTIVE INSCRIPTION 


summary 


O ναός του Σωτήρος Χριστού στη Μεσαριά Τήλου 
kar n επιγραφή του (1423/4) 


Ο ναός του Σωτήρος Χριστού βρίσκεται στη θέση 
Μεσαριά της ευρύτερης περιοχής του Μεγάλου Χωριού 
Τήλου. To μνημείο, που βρισκόταν σε ημιερειπιώδη 
κατάσταση, αναστηλώθηκε και αποκαταστάθηκε μεταξύ 
των ετών 2002 και 2006 στο πλαίσιο του ενταγμένου στο 
Γ΄ Κοινοτικό Πλαισίο Στήριξης έργου «Δίκτυο Μνημείων 
Νήσου Τήλου». 


O άλλοτε κατάγραφος µονόχωρος καµαροσκέπαστος 
ναός του Σωτήρος σήµερα σώζει τμήματα µόνο του 
διακόσµου του. Στο ιερό, στο τεταρτοσφαίριο της 
αψίδας, σώζεται η παράσταση της Δέησης, ενώ στον 
ημικύλινδρο, σπαράγματα συλλειτουργούντων 
ιεραρχών. Η σκηνή της Ανάληψης απλώνεται και στα 
δύο σκέλη της καμάρας. Από τη μεσαία ζώνη, στο νότιο 
τοίχο, παριστάνεται ο Ευαγγελισμός και στον αντίστοιχο 
βόρειο σώζεται το επεισόδιο του Λίθου. 


Στη Δέηση, μεταξύ του Χριστού µε την επιγραφή 
O COTH[P] και της Παναγίας, σώζεται εννεάστιχη 
αφιερωματική επιγραφή. H αρχήτης επίκλησης αποτελεί 
τμήμα επιγράµµατος που συνήθως αναγράφεται στο 
ειλητό της Θεοτόκου στην παράσταση της Δέησης, 
το οποίο, στην περίπτωσή µας, συμπληρώνεται από 
την επίκληση του δωρητή. Μνημονεύονται ο ιερέας 
Νικόλαος Βλαστός, η πρεσβυτέρα του, το όνομα της 
οποίας, αν αναγραφόταν, έχει χαθεί, τα τέκνα τους και 
το έτος 1423/4. 


H άµεση, εν προκειμένω, αναφορά του αφιερωτή 
στο κείμενο του διαλόγου, μολονότι σπάνια, δεν 
είναι άγνωστη. Στην πληθώρα των δημοσιευμένων 
επιγραμμάτων εντοπίζονται δύο, τουλάχιστον, 
παρόμοια παραδείγματα: η επένδυση της εικόνας της 
Παναγίας Παράκλησης του Σπολέτο, όπου στο τέλος 
του παγιωµένου διαλόγου αναφέρεται το όνομα της 
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Ειρήνης Πετραλίφαινας (τέλη 12ου αιώνα) και η 
κυπριακή φορητή εικόνα της Δέησης από τα Τριάντα της 
Ρόδου, όπου περιλαμβάνεται επίκληση για τη σωτηρία 
της ψυχής του κεκοιμημένου συζύγου της δωρήτριας, 
Παύλου αναγνώστη (1514). Ένα ενδιάµεσο δείγμα µιας 
ανάλογης επιλογής µε τις παραπάνω, και η μοναδική 
γνωστή σε µας από τη μνημειακή τέχνη, αποτυπώνεται 
στην τοιχογραφία της Τήλου. 


Σε ό,τι αφορά τα προσωπογραφικά της επιγραφής, 
ο αφιερωτής της τοιχογραφίας της Τήλου ιερέας 
Νικόλαος Βλαστός πιθανώς προέρχεται από την 
οικογένεια των Βλαστών, μία από τις μεγαλύτερες και 
σπουδαιότερες της Κρήτης. Δυστυχώς η αναζήτηση στις 
δημοσιευμένες πηγές που αφορούν την Τήλο, αλλά και 
την Κρήτη, αποβαίνει άκαρπη. Οι σχέσεις της Τήλου, 
όμως, µε την Κρήτη κάθε άλλο παρά ανύπαρκτες είναι. 
O ιδρυτής της σηµαντικότερης μονής του νησιού, αυτής 
του Αγίου Παντελεήμονος (πριν από τα τέλη του 15ου 
αιώνα), ένας μοναχός ονόματι Ιωνάς, κατά παράδοση 
ήταν κρητικός. Οι σχέσεις του μοναστηριού, και κατ΄ 
επέκταση του νησιού µε την Κρήτη, σύµφωνα µε τα 
δημοσιευμένα αρχεία, φαίνεται πως είναι αδιάλειπτες 
κατά τους επόµενους αιώνες. 


H συναρµογή των στοιχείων που απορρέουν από την 
επιγραφή του ναού του Σωτήρος φωτίζει άγνωστες 
πτυχές τῆς ιστορίας του νησιού, παρέχοντας ενδείξεις 
για πιθανή εγκατάσταση Κρητών στην Τήλο ήδη από 
το α΄ τέταρτο του 15ου αιώνα, ίσως και παλαιότερα. Η 
χρονολογία της επιγραφής, 1423/4, καθιστά το μνημείο 
το μοναδικό στο νησί -και ένα από τα ελάχιστα στον 
δωδεκανησιακό χώρο- ακριβώς χρονολογημένο 
τοιχογραφικό σύνολο της περιόδου της Ιπποτοκρατίας 
(1309-1522). 


Patronage in Constantinople after 1453 


Nicholas Melvani 


Abstract 


The conquest of Constantinople by the Ottomans signaled a new phase for the city's religious monuments: a number of churches 
and monasteries were converted to Islamic foundations within a few years. However, the second half of the 15th century was 
characterized by the efforts of Christians to maintain their churches and reorganize their religious life. The Patriarchate was 
installed in the Pammakaristos monastery thanks to the support ofthe Greek elite that was consolidated within the new Ottoman 
regime. Other groups of patrons, such as the descendants of the Serbian nobility, were also active in patronage of churches and 


monasteries. 


Key words: Post-Byzantine period, Ottoman period, Constantinople, churches and monasteries, patronage 


The fate of the Byzantine monuments of Constantinople 
after the Ottoman conquest of the city in 1453 has not 
been researched in depth so far. Although it is well 
known that most of the former Byzantine capital's 
religious foundations were ultimately converted into 
Islamic establishments, this did not happen at once 
following a coordinated plan.! On the contrary, textual 
sources of the latter half the 15th century reveal the 
attempts of Christians who remained or settled in 
Constantinople under the new Ottoman regime to gain 
or regain control of churches and monasteries of the 
Byzantine past. Thus, although the Hagia Sophia was 
converted into a mosque immediately and the great 
imperial monasteries of the Pantokrator and Lips were 
turned into Islamic foundations within a few years 
of the Conquest,’ other major complexes such as the 
Chora monastery and the convent of St Andrew in 
Krisei weren't taken over by the Ottomans until late in 
the reign of the Sultan Beyazid II. Therefore, a study of 
the texts describing the activities of Christian patrons 
during the reigns of Mehmed II the Conqueror (1451- 
1481) and his son Beyazid II (1481-1512), in combination 
with the material remains of these churches and 
monasteries, can throw light on the turbulent period 
of Early Ottoman Istanbul and on the aspirations of 
various personalities and their families within the new 
framework that gradually transformed the city into the 
capital of the Ottoman Empire.‘ 


The first references to the patronage of Christian 
religious foundations date from the first weeks that 





! See in general, Kirimtayif 2001. 

2 Hekimoglou 2013, 13-19. 

3 Kafescioglu 2009, 18-22. 

* Modern scholarship in English normally uses the name Istanbul 
to designate the city's Ottoman phase, even though its official name 
was Kostantiniyye throughout the Ottoman period (Kafescioglu 2009, 
16-18; Necipoglu 2010). However, for the purposes of the present 
article I have preferred the term Constantinople, since I am focusing 
exclusively on the Byzantine monuments and heritage of the city. 
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followed the Ottoman conquest of Constantinople. 
In the summer of 1453 the Sultan Mehmed II brought 
the famous scholar Gennadios Scholarios to the city in 
order to appoint him to the patriarchal throne. Upon 
his arrival, Scholarios was ordered to take charge of 
a Byzantine monastery, which he found deserted and 
derelict, and tried to reorganize it; at the same time 
he embarked on a project to liberate monks who had 
been taken as captives after the sack of Constantinople 
and to conserve the shrines still in the hands of the 
Christians, as part of his mission to reconstitute the 
former Byzantine capital's congregation. The financial 
means to fulfill this plan were apparently offered by a 
high-ranking Greek official in the service of the sultan 
in the Ottoman capital of Edirne (Adrianople), Nicholas 
Isidoros.* According to Isidoros's own correspondence, 
he requested from Scholarios to have his name written 
in the brebion of this monastery as a donor and to 
commemorate him during the liturgy («và μὰς γράψουν 
μέσα εἰς τὴν ἁγίαν πρόθεσιν καὶ ἔξω εἰς τὸ βραβίον, 
νὰ ἔχωμεν τὸ μνημόσυνόν μας»). The monastery's 
name is not mentioned, but it is possible that the 
patron referred to the Virgin Nea Peribleptos, also 
known as the monastery of Charsianeites, Scholarios' 
headquarters during the final years of Byzantine 
Constantinople, from where he had organized and led 
a shadow patriarchate in opposition to the policy of 
Emperor Constantine XI Palaiologos (1449-1453), as 
well as to the absentee Patriarch Gregory III Mammes 
(1443-1450)? The monastery appears frequently in 





5 Gennadios Scholarios, Lettre pastorale sur la prise de 


Constantinople, 220. Gennadios had been taken captive during the 
sack of Constantinople and held prisoner outside Constantinople. For 
Gennadios and these events, see Blanchet 2008. 

$ For Nicholas Isidoros, see Darrouzés 1964; Trapp et al. 1976-1996, 
vol. 4 (1980), no. 8311. Edirne was the Ottoman capital at the time of 
the Conquest of Constantinople. 

7 Darrouzés 1964, 100-102. 

8 This has been suggested by Marie-Hélène Blanchet (2008, 72). For 
the monastery, see Hunger 1958; Janin 1969, 501-502. 
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Figure 1. Istanbul, General view of the monastery of the Virgin Pammakaristos 
(© N. Melvani). 


the sources during the last years of Byzantium, but its 
location remains conspicuously unidentified. Thus, it 
is not possible to determine its condition before and 
after May 29, 1453 and describe what Scholarios and 
Isidoros actually did to restore it. In any case, it does 
not reappear in the sources and its subsequent fate 
remains unknown. 


A few months later, in January 1454, Gennadios 
Scholarios became patriarch of Constantinople; after 
a short residence at the church of the Holy Apostles, 
the Patriarchate relocated to the monastery of the 
Virgin Pammakaristos (Figure 1)? It is not known 
what modifications were made to the monastic 
complex in order to accommodate the ecclesiastical 
authorities connected with the Patriarchate, apart 
from the fact that the funerary chapel that housed 
the remains of the Palaiologan patron Michael Glabas 
Tarchaneiotes served as the Patriarchate’s sacristy." 
Later, during the patriarchate of Symeon I (1465, 
1471-1475, 1482-1486) several offerings were made to 
the Pammakaristos, mainly liturgical manuscripts, 
ecclesiastical vessels, textiles, and icons («εὐαγγέλια 
κεκοσμημένα, θυμιατήρια ἀργυρά, εἰκονίσματα 
κεκοσμημένα, ἱερὰ καλύμματα διάφορα»). The value of 





? Mango 1978, 25-26. 

? Mango 1978, 25. This change may have entailed modifications to 
the western part of the parekklesion, but it is equally possible that 
the form of the entrance, as it is visible today, was the result of 16th- 
century work. 
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these precious items was estimated at 180.000 aspers in 
1488. The donors are not named in the sources, but it 
is reasonable to assume that they originated among the 
secular elite and the higher clergy aggregating around 
the Patriarchate at the time.” A notable donor of 
manuscripts was Neophytos, metropolitan of Ephesus, 
who offered two books to the Pammakaristos in 1481: a 
copy of the Praxapostolos (now in Venice, cod. Mar. gr. 
546) and a collection of homilies by St Athanasios (now 
cod. Oxon. Bodl. Thomas Roe 29).1 


The appearance of the Pammakaristos, as known 
thanks to descriptions and drawings after the middle 
of the 16th century, reflects the situation following the 
burials of Romanian noblemen during the 1510s and 
1520s and the extensive renovation carried out later 
by patriarchs Dionysios II (1546-1556), Joasaph II (1556- 
1565), and Jeremias II (1572-1579). In any case, the 
sources indicate that the Early Palaiologan decoration 





1 Ecthesis Chronica and Chronicon Athenarum, 46-47; Historia 
politica Constantinopoleos, 59-60; Patriarchica Constantinopoleos 
historia, 129-131. These offerings were however confiscated by the 
Ottomans in 1488 (Mango 1978, 29). For the value of the Ottoman 
asper (ahce), see Liata 1996, 95-96. 

12 [orga 1935, 45-59; Runciman 1985, 173-176, 196-201; Konortas 
2002. 

5 Volk 1954, 52. The donation is recorded in dedicatory notes (for 
example: «Βιβλίον κυρίου Νεοφύτου μητροπολίτου Ἐφέσου .. 
ἀφιερωθὲν ὑπ᾽ αὐτοῦ ἐν τῷ πατριαρχείῳ, τῇ σεβασμίᾳ μονῇ τῆς 
Παμμακαρίστου»). For Neophytos, see Tomadakis 1977-1978, 24. 

^ Patriarchica Constantinopoleos historia, 180, 197-203. See also, 
Mango 1978, 29; Cazacu 2007. 
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and layout of the buildings survived until the 16th 
century, adding that the tombs of the Komnenian 
and Palaiologan patrons were still visible; thanks to 
their inscriptions, they served as reminders of the 
history of the Pammakaristos and as links with the 
Byzantine past. The monastery's (and by extension the 
patriarchate's) Byzantine heritage was also emphasized 
by the presence of portraits of emperors Michael 
VIII Palaiologos and Andronikos II Palaiologos in full 
imperial attire with their insignia and inscriptions 
identifying them as emperors of the Romans.” 


After the Patriarchate moved to the Pammakaristos and 
abandoned the church of the Holy Apostles, Mehmed II 
demolished the latter building and built in its place his 
mosque, the Fatih Camii, completed in 1470. According 
to legends that were circulating much later among the 
Greek community of the city, the mosque was built by 
the Greek architect Christodoulos, who was rewarded 
by the sultan with the concession of the church of the 
Virgin Mouchliotissa and its entire neighborhood.'5 
The same tradition relates that Christodoulos and his 
family were granted full possession of the monastery, 
which had a rich Byzantine history, having been built 
in the 11th century and completely renovated in 
the Early Palaiologan period by Maria Palaiologina, 
the illegitimate daughter of the Emperor Michael 
VIII Palaiologos (Figure 2). Nothing is known about 





5 Schreiner 1971, 221-226. For the tombs, see Effenberger 2007. For 
the Komnenian and Palaiologan history of the monument, see 
Hallensleben 1963-1964; Mango 1978, 3-25; Effenberger 2006-2007. 

16 Yerasimos 1990, 145-150; Petronotis 2011. For the Fatih complex 
and the sources regarding its foundation, see Kafescioglu 2009, 66-96. 
7 For the church, see Müller-Wiener 1977, 204-205; Kidonopoulos 
1994, 88-94; Uyar 2004; Bouras 2005. 
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Figure 2. Istanbul, General 
view of the church of 
the Virgin Mouchliotissa 
(© N. Melvani). 


the 15th-century legendary patron, since he is not 
mentioned in contemporary sources. In fact, the 
sources that mention him and his activity are very 
late (from the 18th and 19th centuries) and are largely 
legendary. Although the church has a Post-Byzantine 
phase, mainly consisting of additions to the south 
which altered its interior, this appears to date from 
the 18th century.? Thus, the creation of the legend 
regarding the concession of the Mouchliottissa may 
have been related to the 18th-century reconstruction, 
in an attempt by the local community to construct a 
tradition linking the foundation with the early days of 
Ottoman Constantinople. Therefore, it is not possible 
to ascertain whether the complex was modified at the 
time of the Conquest. In any case, the Mouchliotissa 
is known as a rare example of a Byzantine monument 
that remained in Christian hands after 1453 and is still 
functioning as a church, although it did not survive as a 
monastery, but as a parish church.” 


The story about the Christian architect of the Fatih 
Camii is strongly reminiscent of the accounts about the 
mosque's construction history in the Ottoman sources 
ofthe 15th and 16th centuries. According to the Turkish 
texts, the architect was a former Christian named 
Sinan (not to be confused with his namesake, the great 
16th-century architect), who founded another mosque 
(now known as the Kumrulu Mescidi) with a pious 
foundation thanks to concessions by Mehmed II.” At 





18 Bouras 2005, 38. 

? Papadopoulos-Kerameus 1899-1902. It appears as simply a church 
in the list of Constantinopolitan churches compiled in 1593 by the 
Russian envoy Tryphon Korobeinikov. 

? Two endowment deeds, dated 1464 and 1468, describe the 
property of Sinan (Konyali 1953; Ayverdi 1973, 439-442; Kafescioglu 
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Figure 3. Istanbul, General 


the same time he secured possession of a church in the 
area of the Bedesten (where the Grand Bazaar is), which 
he bequeathed to his family and descendants, who 
apparently remained Christian. This church cannot be 
identified, but it is obviously not the Mouchliotissa, 
which is located in a different part of the city. According 
to Stephane Yerasimos, the Mouchliotissa story 
mentioned above is an adaptation of the story of Sinan, 
which must have been in circulation among the Greeks 
in the 18th century. 


Apart from the Greek community, patrons from other 
Christian groups were active in securing religious 
foundations and supporting monasteries from the 
city's glorious Byzantine past, often thanks to their 
family connections with the Ottoman authorities. Mara 
Brankovié, the daughter of the last Serbian despot 
George Brankovié (1427-1456) and widow of the Sultan 
Murad II (1421-1444, 1446-1451) (and Mehmed II’s 
stepmother) enjoyed a privileged position in Ottoman 
society, despite her Christian faith." For example, 
she took advantage of her special status and actively 





2009, 185, 192-193). Sinan’s Ottoman funerary inscription, dated 1471, 
is still preserved behind his mosque. 
^ Popovic 2010. 
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view of the Chora monastery 
(© N. Melvani). 


supported the monasteries of Athos, especially the 
monasteries of Hilandar, St Paul, and Vatopedi.” 
Within this framework, an Ottoman document in the 
archives of the monastery of Vatopedi records that she 
purchased the monastery of Chora in Constantinople in 
1487 (Figure 3).? She did not keep it in her possession, 
since she bequeathed the monastery to Vatopedi as a 
dependency (metochion) soon afterwards. The donation 
included the building that housed the monks' cells, 
a windmill with an oven and a storehouse, as well as 
vineyards in the surrounding area.“ The Athonite 
monks on the other hand were not able to hold on to 
it either, since in the first decade of the 16th century, it 
was converted into a mosque.” 


The monastery of Christ the Savior of the Chora, known 
mainly from its role in the artistic and scholarly life of 
the Early Palaiologan period, is attested throughout the 
14th and 15th centuries; it appears to have survived 
until 1453 in a good condition and its mosaics and 





22 Fotic 2000, 93-100; Kotzageorgis 2002, 130-140. 

5 Kotzageorgis 2004. The document will be included in Lefort et al., 
forthcoming. 

^ Phokion Kotzageorgis (2004, 319) has calculated the surface of the 
vineyards at 658.35 τη’, 

25 Ousterhout 1987, 4-11; Kirimtayif 2001, 63-66. 
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frescoes dating from the days of Theodore Metochites' 
patronage were still preserved and visible. During the 
sack of the city it was looted by the Ottoman troops 
and was soon abandoned." It cannot be determined 
what happened to the monastery until 1487, the year 
Mara Brankovié conceded it to Vatopedi. It seems that 
during the short time that elapsed between 1487 and 
its conversion to a mosque in 1511, it did not undergo 
substantial construction. Mara's acts illustrate her 
efforts to endow the monasteries of Athos with 
property and at the same time offer them a foothold 
in the imperial capital within the fluid realities of Early 
Ottoman Istanbul, but her attempts were short-lived 
and did not have a lasting impact on later generations 
of Christians in the Ottoman capital. 


Another Serbian lady was behind a similar donation 
already in 1463. The mother of the Grand Vizier 
Mahmud Angelovié was of Greek-Serbian descent, 
accordingto the sources, although her name is not given 
anywhere. Although her son was raised as a Muslim, 
entered the service of Mehmed II, and reached the 
highest rank in the empire's civic administration, she 
was allowed to keep her Christian faith. Moreover, an 
Ottoman document in the archives of the Patriarchate 
of Constantinople preserves the text of a donation from 
the Sultan to the Christian lady, according to which 
she would receive the famous Byzantine monastery 
of St John the Forerunner of Petra, together with its 
land property, as a fief.? The monastery had been one 
of the greatest religious foundations of Late Byzantine 
Constantinople, but it had been struggling since 1453 
when its monastic community was disbanded.? Soon 
after the Ottoman conquest it was occupied by a group 
of nuns under the spiritual guidance of Gennadios 
Scholarios?' The choice of the Petra monastery was 
surely deliberate on behalf of Mahmud's mother: from 
the age of Milutin on it had continuously enjoyed 
Serbian patronage and it was known for its hospital, 
the so-called “Xenon of the Kral’. Serbian patronage had 
been renewed even in the 15th century, when Helena 
Dragaš, the mother of the last Byzantine Emperor, made 
new donations to the monastery.” It is not known what 
became of the endowment and whether the female 
community remained there under the protection of 
the grand vizier's mother or if any modifications were 
made to the existing monastic complex; in any case, 





% For the history of the monastery, see Underwood 1966, 3-24; 
Müller-Wiener 1977, 159-163; Ousterhout 1987, 11-36. 

7 It is mentioned as abandoned in the Ottoman survey of 1455 
(İnalcık 2013, 310). 

? Stavrides 2001, 78-79. 

? Mirmiroglu 1946, 32. 

% For the monastery’s history, see Malamut 2001. Neslihan Asutay- 
Effenberger (2008) has identified the monastery's site with the 
complex that included the Odalar Camii and the Kasim Aga Camii 
near the open-air reservoir of Aetios. 

31 Géhin and Kouroupou 2008, 281-286; Kouroupou and Géhin 2008, 
169. See also, Magdalino 1978, 314. 

+ Zivojinovié 1975; Malamut 2001, 225-226. 
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the monastery was still occupied by a small female 
monastic community in the 16th century.” 


The above examples illustrate the efforts ofthe survivors 
of the great Serbian families to establish themselves 
as heirs to Constantinople’s Byzantine tradition and 
as protectors of its Christian population with the 
tolerance of the Ottoman authorities. The case of 
converted officials reveals a different current regarding 
the fate of Constantinople’s Byzantine monuments. The 
main church of the monastery of Myrelaion, was taken 
over by the Vizier Mesih Pasa in 1500 and converted 
into a mosque, which came to be known as the Bodrum 
Camii (Figure 4). Interestingly, Mesih belonged to an 
elite lineage, since contemporary sources identify him 
and his brother Ali as descendants of the Palaiologos 
family? It is possible that the former imperial 
monastery was given to a convert of the highest rank in 
Byzantine society deliberately, to convey the message 
of the victory of the new faith, by emphasizing the 
conversion: the church was converted into a mosque, 
just like its patron had renounced the Christian faith 
in favor of Islam. The monument indeed displays signs 
of the modifications to accommodate its new use: the 
minaret added to the southeast of the building is datable 
to around 1500, whereas open archways were blocked 
in order to open up large windows near ground-level.’ 
The Rum Mehmed Pasa mosque built in the district 
of Üsküdar represents a similar example, this time of 
a newly constructed religious foundation established 
by a Byzantine aristocrat who had been converted to 
Islam." 


Recently, Thierry Ganchou has shown that the Ottoman 
administration, besides entrustingthe Patriarchate with 
the task of regulating the life of its Orthodox subjects, 
also experimented with forms of secular organization 
for the government of Christians in Constantinople, 
by appointing a prominent Greek layman to the office 
of protogeros.? According to a document issued by 
the Duke of Crete in May 1454, this was the wealthy 
businessman Laskaris Kanabes. His career shows 
that he came from an important Byzantine family, 
that he had high connections in the Ottoman court, 
and that he was among the most influential Greeks 
in Constantinople after the Conquest? The church 





5 Pierre Gilles, Itinéraires byzantins, 426; Stephan Gerlach 1674, 
455, The 16th-century German visitor Stephan Gerlach reports that a 
group of Greek nuns occupied the site in 1578. 

* For the Myrelaion church, see Müller-Wiener 1977, 103-107; 
Striker 1981. 

5 Reindl 1983, 279-292. 

36 Striker 1981, 31-32. Changes made to the interior are not visible, 
due to the destruction inflicted by fire in 1911. 

? Müller Wiener 1977, 456-457; Kafescioglu 2009, 119-122. For the 
mosque's patron, the Grand Vizier Rum Mehmed Pasa, see Inalcik 
1960, 414-415. 

δ Ganchou 2013. 

°° Ganchou 2013, 231-238. Laskaris Kanabes does not appear in the 
Prosopographisches Lexikon der Palaiologenzeit (Trapp et al. 1976- 
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Figure 4. Istanbul, General view of the Myrelaion church 
(© N. Melvani). 


known as St Demetrios of Kanabes in the northwestern 
corner of Constantinople may possibly be associated 
with his personage (Figure 5). It is normally ascribed 
to Nicholas Kannabos, who was emperor for a few days 
in 1204.“ However, this identification does not rely 
on any concrete arguments and appears unlikely, in 
view of the obscurity of the alleged patron; moreover 
it does not take into account the building’s survival 
in Post-Byzantine Constantinople, without a single 
reference from the Byzantine period. On the contrary, 
the Post-Byzantine history of the monument favors 
an attribution to a patron from more recent times; 
in fact, its connection with the protogeros Kanabes 
might explain the later tradition that the church was 
the seat of the Patriarchate for a short while after its 
expulsion from the Pammakaristos in the late 16th 
century.^ The surviving church is the result of an 18th- 
century rebuilding phase, but it incorporates a small 
chapel apparently of Byzantine date." It is therefore 





1996), but for other members of the family, see Trapp et al. 1976-1996, 
vol. 5 (1981), nos. 10855-10863. 

^ Miiller-Wiener 1977, 110; Karaca 1995, 88-96. For Nicholas 
Kanabos, see Cheynet 1990, 142. 

^ Evangelos Hekimoglou (2013, 45-51) has demonstrated that this 
tradition is not based on historical facts. 

? For the church, see most recently Dark and Özgümüş 2013, 63-64. 
Wolfgang Müller-Wiener's identification with a church dedicated to 
St Demetrios mentioned in a document dated 1334 (Miklosich and 
Müller 1860-1862, vol. 1, 568-569), is purely hypothetical. 
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possible that this was indeed a Byzantine monument 
and that Laskaris Kanabes was active in securing it 
when he assumed his duties in 1454. However, even if 
this hypothesis is right, the church's name is the only 
reminder of his patronage. 


The information contained in the above-mentioned 
texts is often unclear and contradictory. This reflects 
the uncertainty of the times, since the first years after 
the Fall of the city were a period of rapid succession 
of events and decisions on behalf of the sultan, who 
would reverse his own policies within less than a 
year, canceling his own decrees and seeking new 
ways to realize his plans for the re-organization 
and repopulation of the city? The fluid situation 
is reflected in the city's Byzantine monuments and 
their relations to Christian patrons during this 
early stage, i.e. the 1450s, since the evidence about 
their use as churches is scarce. The main events 
regarding the fate of these monuments concern the 
monastery financed by Nicholas Isidoros (perhaps the 
monastery of Charsianeites), the possible patronage of 
Laskaris Kanabes at St Demetrios of Kanabes, and the 
installation of the Patriarchate in the monastery of 
the Pammakaristos under the guidance of Gennadios 
Scholarios. 





5 Inalcik 1969-1970; İnalcık 2013, 1-11. 
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The 1460s and 14705 were marked by the materialization 
of Mehmed 115 plans to transform the city into a great 
Ottoman capital with the construction of the Topkapi 
Palace and the Fatih mosque complex.^ These decades 
saw the permanent loss of important Byzantine 
monasteries, such as the Pantokrator, which were 
seized in order to support the Sultan's endowment to 
his great religious complex.“ Even within this context, 
however, Greek Christian families were still in a position 
to claim ownership of churches, as indicated by the 
accounts about the Conqueror's mosque's architect 
and his family. The preservation of the Mouchliotissa 
in Christian hands may thus have been part of this 
movement, although its Early Post-Byzantine patrons 
remain unknown. At the same time the elites evolving 
around the Patriarchate were becoming increasingly 
active in financially supporting the Patriarchate and 
the Pammakaristos, as shown by the offerings made 
to the Patriarchal complex. This activity coincided 
with the efforts of the Serbian nobility to establish 
its patronage of Byzantine foundations, as the cases 
of Mahmud Pasa's mother and the Petra and of Mara 
Brankovic and the Chora monasteries demonstrate. 


Serbian patronage is attested as late as 1487, 1.9. even 
after the death of Mehmed II and the accession of 
Beyazid II. However, the reign of Beyazid II, especially 
the first years of the 16th century, saw drastic changes 
in the central authorities’ attitude towards Christian 
monuments. This was the time when the practice of 
converting churches and monasteries into mosques was 





^ Necipoglu 1991; Kafescioglu 2009, 66-103. 

^ Kafescioglu 2009, 22, 99. Churches and monasteries that were 
located along or near the central ceremonial arteries of Ottoman 
Istanbul also suffered as the city began to acquire the first trademarks 
of its Islamic image. 
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Figure 5. Istanbul, General 
view of the church of 
St Demetrios of Kanabes 
(© N. Melvani). 


intensified, resulting in the Islamization of a large part 
of the city's urban landscape.* The wave of conversions 
was materialized mainly by his viziers, with the sultan’s 
encouragement and support, andincludedthe patronage 
of Mesih Pasa, a former Christian, who undertook the 
conversion of the Myrelaion monastery. At the same 
time, the Patriarchate’s relations with the Ottoman 
authorities were severed on a couple of occasions (for 
example, icons and vessels were confiscated in 1488), 
but it managed to consolidate its position and financial 
situation in spite of the difficulties. 


It is extremely difficult to link any of the facts or the 
monuments with the aristocracy of Late Palaiologan 
Constantinople. Members of the leading families before 
1453 are attested in the West during the latter half of the 
15th century, struggling to gain access to the revenues 
of their religious foundations in Constantinople.‘ 
On the contrary, several major figures active in the 
city were members of the great families of Byzantium 
who had converted to Islam, joined the Ottoman side, 
and reached the top ranks of its hierarchy. Mahmud 
Pasa, Rum Mehmed Pasa, and Has Murad Pasa were 
descended from the Palaiologos family and were 
leading personalities of the Ottoman state during 
the second half of the 15th century who established 
new Islamic foundations in key areas of the city, with 





^ For the policy of Beyazid toward religious foundations, see 
Kafescioglu 2009, 213-224. 

" Mango 1978, 25-29. However, a few years earlier, in 1483, the 
Patriarchate’s land property, attached to the Pammakaristos, 
had been officially recognized by the Ottoman administration 
(Zachariadou 1996, 157-162). 

48 For example, members of the Goudeles family were petitioning 
Genoa and the Vatican for their rights to the funds deposited by 
George Goudeles in the Bank of St George for the nunnery of St 
Nicholas he had founded in Constantinople (Harris 2009). See also, 
Harris 1995. 


the encouragement of sultan Mehmed II. Within this 
context, the concession of the Myrelaion monastery 
to Mesih Pasa, also of Byzantine origin, must have 
had a special significance. Ceding a former imperial 
Byzantine monastery to a convert must have been an 
additional way of emphasizing the new reality, as well 
as of ensuring a smooth transition. Interestingly, two 
Serbian ladies, linked to the Ottoman court by marriage 
(and descending from Byzantine families at the same 
time), endeavored to re-organize two monasteries that 
had been famous in the Palaiologan period as centers 
of learning.” 


The indigenous Greek population of Istanbul was 
initially slow in taking initiatives to support the city's 
Christian foundations. Perhaps this reflects the fluid 
situation during the first post-conquest years when 
several members of the elite took turns in gaining 
and then losing the favor of the sultan. Moreover, 
the influx of new inhabitants from newly conquered 
areas, especially from Trebizond after 1461, drastically 
altered the physiognomy of  Constantinople's 
Christian population and this transformation was 
probably reflected in conflicting efforts to control 
or restore specific abandoned churches. In any case, 
the religious life of the Christian population appears 
quite disorganized during this transitional period 
and communities seem to have been facing serious 
difficulties in their practices. Gennadios Scholarios was 
particularly active in trying to reorganize some aspects, 
by supporting the small monastic communities which 
sprung up among some deserted monasteries. Another 
prominent clergyman, Neophytos Metropolitan of 
Ephesus, was responsible for the donation of books to 
the Patriarchate. Thus, it seems that members of the 
ecclesiastical elite played an important role in securing 
liturgical manuscripts for religious communities. On 
the other hand, lay officials that formed the circle of 
the Patriarchate must have been the donors of the 
vessels and offerings to the Pammakaristos church in 
the 1480s. The sources mention prominent personages 
from the Pyropoulos, Kanaboutzes, and Kantakouzenos 
families, as well as influential individuals, such as 
Thomas Katabolenos, Demetrios Apokaukos Kyritzes, 
and John Dokeianos, who actively participated in the 
internal affairs of the Church and appear to have been 
its primary supporters.” 


At the beginning however, the most dynamic element 
in the Greek community consisted of wealthy laymen 
who were formerly based in Adrianople. Both Nicholas 
Isidoros and Laskaris Kanabes owed their wealth to 





# There are strong indications that Mara Branković and Mahmud 
Pasa’s mother were patrons of the Patriarchate as well (Zachariadou 
1996, 159; Kotzageorgis 2002, 316-318). Mahmud Pasa’s relative George 
Amiroutzes from Trebizond, who lived close to the Pammakaristos, 
was also heavily involved in the internal affairs of the Patriarchate 
(Zachariadou 1996, 94-95; Trapp et al. 1976-1996, vol. 1 [1976], no. 784). 
* See e.g. Zachariadou 1996, 63-77; Papademetriou 2015, 179-213. 
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economic activities such as tax farming and private 
enterprises within the Ottoman state before 1453. 
Apparently, they had managed to attain high positions 
in 15th-century Ottoman society and naturally they 
had the advantage of prior contact with the authorities 
when dealing with the sultan. Interestingly, they 
displayed an active interest in gaining a foothold 
in Constantinople, apart from any aspirations they 
may have had in Adrianople. However, they soon 
disappeared from the scene, probably as a result of the 
consolidation of the Patriarchate and of the circle that 
formed its secular basis. This could be the reason why 
Kanabes and his patronage were completely forgotten 
by subsequent generations. 


Unfortunately, it is impossible to describe with any 
precision the exact nature of work involved in the 
activity of patrons during this rather dark half-century. 
This was a time of intense building activity in the city, 
but mainly on the part of the sultan, his top officials 
- including those coming from Byzantine aristocratic 
families - and, to a lesser extent, religious figures. 
Naturally, the Byzantine monuments that were subject 
to visible structural changes at this point were those 
that were converted for use by the Islamic faith, since 
their conversion entailed some fundamental changes to 
their configuration in order to meet the needs of their 
new users. From what is known about the Hagia Sophia, 
it appears that the basic modifications involved removal 
of all liturgical furniture, addition of a mihrab (prayer 
niche) facing Mecca and subsequent remodeling of the 
sanctuary, installation of a minbar (pulpit), construction 
of a minaret, and covering or whitewashing of figural 
mosaics and frescoes.” Indeed, these modifications 
have been detected at the Myrelaion (Bodrum Camii), 
where the transformation was financed by a convert 
from the Palaiologos family. 


Less can be said about the shrines that continued to 
be used as churches. The sources mention that several 
churches were looted during the capture of the city and 
that they were deprived of their liturgical furniture, 
vessels, icons, and manuscripts, especially those items 
made of precious metals.? At the same time, several 
aristocrats who fled the city before and after the 
Conquest also arranged for valuable heirlooms such 
as textiles, icons, and books from family chapels and 
foundations, to be transferred to Latin occupied areas 
(especially Crete) or to the West (mainly Venice). Two 





*! For Byzantine aristocrats in the service of the Ottomans prior to 
the Conquest, see Necipoglu 2009, 205-206, 229-230. 

5 Necipoğlu 1992. 

5 The historian Doukas (Istoria turco-bizantina, 363) describes how 
the icon of the Virgin Hodegetria, which was housed in the Chora 
monastery at the time of the capture of Constantinople by the 
Ottomans, was smashed into pieces. 

* For the transfer of icons from Constantinople to Venice, see 
Zarras 2013, 239-240. For the fate of Constantinopolitan libraries 
during the Conquest, see Manafis 1972, 145-148. 
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years after the Conquest, in 1455, the majority of the 
Byzantine religious buildings were either abandoned or 
secularized and occupied for residential and industrial 
purposes, as recorded in the Ottoman survey of that 
year, as well as in Greek sources.” Therefore, any 
efforts to reoccupy them and re-consecrate them must 
have involved at least some repairs to their structures 
and replacements of their movable property. Repairs 
mentioned in archival documents from the time of 
the Ottoman blockade of Constantinople in 1394-1402 
may give an idea of the expenses patrons were faced 
with (mainly building material and skilled labor) 
during and immediately after a troubled period.* 
These were all basic duties of patrons, for which their 
financial contributions were needed. Thus, this was 
probably what Nicholas Isidoros was in charge of 
when he was taking over the monastery mentioned in 
his correspondence: repairs and refurbishment of the 
church, as well as daily expenses. 


The most urgent problem Christian religious 
foundations were faced with must have been the loss 
of movable valuables and liturgical furnishing. The 
offerings referred to in the Patriarchal sources involve 
donations in vessels, furniture, books (mainly copies of 
the New Testament, the Synaxarion, and collections of 
Homilies), icons, and vestments for the Pammakaristos 
monastic complex. The shortage of books, especially 
those for use in the liturgy, is evident in other cases 
as well: the small community that resided in the 
Petra monastery was in need of books for daily use, 
since in a note it is mentioned that the patriarch 
Gennadios Scholarios arranged to bring a manuscript 
from Selymbria for the devotional practices of the 
community." Apparently this was a task undertaken by 
the patriarch and high-ranking clergy. The case of the 
monastery of the Virgin Kamariotissa (Panagia) on the 
island of Chalke (modern Heybeliada) confirms that this 
was a time when monastic libraries in Constantinople 
and its hinterland began to be reconstituted, thanks 
to the activity of educated monks and clergymen: 
scribal and ownership notes in manuscripts attest 
to the circulation of various monks who settled on 
Chalke and its neighboring islands during the 1490s 
and were responsible for the beginnings of the library 
of the monastery of the Virgin Kamariotissa.? Thus, 





“5 Kafescioglu 2009, 204-205. 

*  Delehaye 1921, 103-104; Miklosich and Müller 1860-1862, vol. 2, 
505-506. 

5 Géhin and Kouroupou 2008, 281-286. Apparently, the great 
monastic library of the Petra had been dispersed. Scholarios' activity 
in providing monastic communities and individual monks and nuns 
with books is also attested elsewhere (Blanchet 2008, 222). 

5 One of them, a certain Paphnoutios from Paphlagonia, seems to 
have been particularly active in supporting the first groups of 
monks in the archipelago. Apart from being a copyist of manuscripts 
himself (attested in the monastery of Panagia from 1494 to 1540), he 
also restored a 14th century synaxarion by rebinding it around the 
beginning of the 16th century. Later, in 1518, he purchased a copy 
of the homilies by Gregory of Nazianzos, in order to donate it to the 
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the monks' activity was a significant contribution to 
monasticism on the island, especially in terms of its 
collection of liturgical manuscripts. 


The topography of Christian patronage during the 
transformation of Constantinople into the capital 
of the Ottoman Empire is indicative of resettlement 
patterns in the city within the context of Mehmed's 
policy and immigration of Christian populations 
from different parts of the Ottoman Empire (Figure 
6). Patronage of a monument inherited from the 
Byzantine past was apparently unthinkable for the 
areas in direct proximity to the major Ottoman building 
projects and the ceremonial ways of the new regime. 
Thus, religious foundations in the area of the Topkapi 
Palace, the Old Palace, and the Fatih complex were 
quickly removed from Christian hands and were either 
turned into mosques (the church of Hagia Sophia and 
the Pantokrator monastery for example) or demolished 
(such as the church of Holy Apostles and the Mangana 
monastery). Interestingly, these central areas were 
also where endowments of converts were located: the 
complexes of Mahmud Pasa and Mesih Pasa, the latter 
founded around the church of the Myrelaion monastery, 
were placed near the transformed Mese avenue, which 
retained its ceremonial importance and its function in 
the urban layout during the Early Ottoman period as 
well. The evidence about the church in the area of the 
bazaar, belonging to the family of the Greek architect 
of the Fatih complex (attested in the 1460s) shows 
that even this central part of the city could still host 
Christian monuments owned by prestigious Christian 
patrons. 


The main focus of Christian patronage was centered 
on the Patriarchate in the Pammakaristos monastery, 
toward the northwest of the city. The sources, albeit 
not contemporary with the re-foundation of the 
Patriarchate, relate that this part of the city was 
Gennadios's choice, based on the security offered by 
the neighborhood, which was apparently populated 
by Greeks? This agrees with the available evidence 
from the population censuses of the late 15th and 
early 16th centuries, which show a concentration of 
Greek households in exactly those parts.? Indeed, 
most monuments that are attested as recipients of 
patronage at this time were situated in this corner 
of the city, in the region starting from the fifth hill 
(where the Mouchliotissa is located), continuing 
towards the Pammakaristos and then further west and 
northwest: the church of St Demetrios of Kanabes at the 
extreme northwestern corner and the Chora and Petra 





monastery of the Virgin Kamariotissa. For the scribal and binding 
activity on Chalke during the late 15th-early 16th century, see 
Kouroupou and Géhin 2008, 13-15. 

°° Patriarchica Constantinopoleos historia, 81-82; Blanchet 2008, 
93-94. 

60 Yerasimos 1994; Zachariadou 2005. 
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Figure 6. Map of Early Ottoman Constantinople showing the most important monuments 
attested in the sources during the reigns of Mehmed II and Beyazid II 
(© OpenStreetMap contributors; recomposition: N. Melvani). 


monasteries on the way to the Gate of Adrianople. In 
fact, the latter two monuments, both the objects of 
patronage by Serbian ladies, may reflect an attempt on 
behalf of the Serbians to establish a sphere of influence 
in that corner of the city. Interestingly, Wallachian and 
Moldavian presence in the city, which succeeded the 
attempts of the Serbians in the 16th century, were also 
concentrated around this area, slightly to the north of 
the Petra complex and adjacent to the Fener district. 
This proximity to the Patriarchate was certainly a factor 
in the relations between the Danubian ambassadors 
and the Greek Church during this later stage. On the 
other hand, there is almost no evidence about Greek 
patronage of religious foundations at Samatya and 
Galata, both of which are known for their thriving 
Greek communities, especially during later times.‘ 


To conclude, the written sources combined with the 
evidence from the monuments and the historical 
topography reveal a complex picture of uncertainty 
and flexibility during the first sixty years of Ottoman 
Constantinople. The Byzantine monuments of the 
city changed hands frequently within a few years, as 
they were contested between Greek patrons and the 
Ottoman authorities. Indeed, members of prominent 





$ For Early Ottoman Galata, see İnalcık 1991; Mavroeidi 1992; Fleet 
2006, 122-133. Leading members of the Latin community such as the 
Zaccharia, Spinola, and Draperio families, continued to support the 
Dominicans and the Franciscans, as well as the Benedictines (Dallegio 
d’Alessio 1930, 462-472; Dallegio d’Alessio 1934, 70-86). For Greek 
churches in Samatya, see Karaca 1995, 166-207. 
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Christian families could convert to Islam and found 
Islamic endowments, without affecting their families’ 
patronage of churches. The contradictions noted above 
show that the Byzantine monuments of Constantinople 
had entered a new phase regarding their use, 
decoration, and furnishing, as their patrons sought 
to negotiate and redefine their position within the 
city’s social and urban landscape. This restart involved 
mainly structural repairs and the renewal of icons, 
liturgical books, and vessels. 


This picture appears somewhat clearer by the middle of 
the 16th century: the property of the Patriarchate, which 
was endowed to the Pammakaristos monastery, is much 
better documented and it is thus easier to trace the 
activity of its donors, mainly the patriarchs themselves, 
as well as wealthy metropolitans and laymen.” At the 
same time, its relationships to the other churches of 
the city as well as to the Ottoman central authorities 
appear much better defined. The patronage of the 
representatives of the Danubian powers, which replaced 
that of the Serbian nobility, was materialized thanks to 
the proximity of their diplomatic missions (the sites of 
the Bogdan Saray and the Vlach Saray) to the area of 
the Pammakaristos.9 In fact, the middle of the 16th 
century may serve as a reliable point of reference for 
describing how the situation was crystallized during 
the entire first Ottoman century of the city, without the 





© Paizi-Apostolopoulou and Apostolopoulos 2002. 
$ Müller-Wiener 1977, 102, 108; Pippidi 1997. 
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obstacles imposed by legends and traditions circulating 
in the 18th century. Indeed, there is much evidence in 
Greek and Turkish archives of the Early Ottoman period 
waiting to be discovered. Moreover, several Byzantine 
churches now functioning as mosques, as well as post- 
1453 Greek churches still in use today by the local 
Orthodox community, await detailed investigations 
of their structures in order to yield more information 
about their 15th- and 16th-century phases and disclose 
the secrets of Constantinople's first years after the 
Byzantine Empire. 
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Summary 


Χορηγία στην Κωνσταντινούπολη µετά το 1453 


Αν και είναι γνωστό ότι τα περισσότερα θρησκευτικά 
μνημεία της βυζαντινής Κωνσταντινούπολης 
μετατράπηκαν σε ισλαμικούς χώρους λατρείας μετά 
το 1453, κατά τις πρώτες δεκαετίες μετά την Άλωση 
υπήρξε έντονη κινητικότητα εκ μέρους των χριστιανών 
της Κωνσταντινούπολης, προκειμένου να διατηρήσουν 
και να ενισχύσουν τις εκκλησίες και τα μοναστήρια της 
πόλης. 


Το πρώτο γνωστό παράδειγμα αποτελεί η χορηγία 
του επιφανούς Αδριανουπολίτη Νικόλαου Ισίδωρου, 
ο οποίος το καλοκαίρι του 1453 βοήθησε τον 
πατριάρχη Κωνσταντινουπόλεως Γεννάδιο Σχολάριο 
να ανασυγκροτήσει ένα από τα μοναστήρια της 
πρωτεύουσας, το οποίο όµως παραμένει αταύτιστο. 
Όταν το πατριαρχείο Κωνσταντινουπόλεως 
εγκαταστάθηκε στο κτηριακό συγκρότημα της μονής 
Παμμακαρίστου, κληρικοί και λαϊκοί που αποτελούσαν 
τον κύκλο του πατριαρχείου άρχισαν να προσφέρουν 
εκκλησιαστικά σκεύη και εικόνες, ενώ ο μητροπολίτης 
Εφέσου Νεόφυτος δώρισε τρία χειρόγραφα στην 
εκκλησία το 1481. Την ίδια εποχή, οι χριστιανοί της 
Κωνσταντινούπολης εξασφάλισαν την κατοχή του ναού 
της Θεοτόκου Μουχλιώτισσας, γεγονός που η παράδοση 
αποδίδει στην εύνοια του σουλτάνου Μεχμέτ Β΄ προςτον 
Έλληνα αρχιτέκτοναπου έκτισετοτέµενοςτου Πορθητή 
(το γνωστό ως Fatih Camii). Η παράδοση αυτή φαίνεται 
να έχει τις ρίζες της στην πραγματικότητα, αλλά, 
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όπως έχει δείξει ο Στέφανος Γεράσιμος, πιθανότατα 
αφορά άλλη, αταύτιστη εκκλησία, η οποία βρισκόταν 
στην περιοχή του παζαριού. Επίσης, δύο γυναίκες 
από σερβικές αριστοκρατικές οικογένειες κατάφεραν, 
χάρη στις επαφές που είχαν µε τις οθωμανικές αρχές, 
να γίνουν κτήτορες βυζαντινών μονών: η Μάρα, 
κόρη του τελευταίου δεσπότη της Σερβίας, Γεωργίου 
Μπράνκοβιτς, εξασφάλισε τη µονή της Χώρας, την 
οποία παραχώρησε στην αθωνική μονή Βατοπεδίου 
ως μετόχι, και η μητέρα του μεγάλου βεζύρη Μαχμούτ, 
στην κατοχή της οποίας μαρτυρείται η μονή της Πέτρας. 


Αν και οἱ διαθέσιμες πληροφορίες είναι συχνά ασαφείς 
και αντιφατικές, διαφαίνεται ότι κατά τη διάρκεια της 
βασιλείας του Μεχμέτ Β΄ σημειώθηκαν σημαντικές 
προσπάθειες για την κατοχύρωση βυζαντινών 
μνημείων στην κατοχή των χριστιανών, µε κυριότερο 
αποτέλεσμα την εξασφάλιση της Παμμακαρίστου από το 
πατριαρχείο, αλλά κατά την περίοδο της βασιλείας του 
Βαγιαζήτ Β΄ η κατάσταση επιδεινώθηκε, µε αποτέλεσµα 
πολλοί χριστιανικοί ναοί να μετατραπούν σε ισλαμικά 
τεμένη. Από τις πηγές φαίνεται OTL TOV πρωταγωνιστικό 
ρόλο στη χορηγία εκκλησιών έπαιξαν ot κύκλοι που 
ὁραστηριοποιούνταν γύρω από το πατριαρχείο, αν και 
στα πρώτα χρόνια έγιναν προσπάθειες και από άλλες 
οµάδες χορηγών, όπως οι Έλληνες τῆς Αδριανούπολης 
και Ol Σέρβοι. Σύµφωνα πάντως µε τις πηγές, η πιο 
σηµαντική συνεισφορά των χορηγών κατά τα πρώτα 
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χρόνια της οθωμανικής κυριαρχίας ήταν η προσφορά 
λειτουργικών σκευών, εικόνων και χειρογράφων γιατις 
ανάγκες τέλεσης της λειτουργίας, καθώς η κατάκτηση 
είχε στερήσει από πολλά μνημεία τον εξοπλισμό τους. 


Τέλος, η παρακολούθηση των πρώτων χρόνων της 
χορηγίας μετά το 1453 αποκαλύπτει και δημογραφικά 
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και τοπογραφικά στοιχεία για τη συγκέντρωση 
χριστιανικών πληθυσμών σε συγκεκριμένες συνοικίες, 
κυρίως στη βορειοδυτική γωνία της πόλης. Οι αρχειακές 
πηγές, καθώς και η μελέτη των μεταβυζαντινών 
εκκλησιών της πόλης, μπορούν να αποκαλύψουν ακόμα 
περισσότερα στοιχεία για την τύχη των μνημείων της 
Κωνσταντινούπολης µετά το 1453, 
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